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FOREWORD

I am happy that M/s Nag Publishers have taken the initia-
tive to publish the book °‘Aesthetics and Sanskrit Literature’
edited by Dr. Pushpendra Kumar. This is a collection of papers
read at the Seminar on Sanskrit Aesthetics.

This is an involved and complex subject which has a broad
spectrum from philosophy and logic to literature, arts and
skills. |

Naturally the papers range from speculative thought to
historical evolution, to technical studies of form and technique.
There is also the added dimension of comparative aesthetics
and art studies. The divergence and the varidnce in the
approach and the treatment of the subject reflects the complex
nature of the discipline, alas much neglected in critical litera-
ture.

The publishing of this volume will no doubt stimulate further
work and will, I hope, arouse further research in the field.

New Delhi, —KAPILA VATSYAYAN
10th Oct. 1980 JAWAHARLAL NEHRU FELLOW,
VICE-CHAIRMAN, SANGEET NATAK ACADEMY






EDITOR’S NOTE

The Sanskrit Parishad of South Delhi Campus, University
of Delhi, Delhi has great pleasure in placing before the readers,
its valuable and first publication, ‘AESTHETICS & SANSKRIT
LITERATURE’-—a compendium of scholarly contributions
at the seminar held at South Delhi Campus. The Seminar,
was held in the month of February, 1980 for three days, under
the Faculty Improvement Programme of U.G.C. A large number
of scholars from different universities of India as well as from
Delhi University, made the seminar a success, by their active
and lively participation in the form of papers, discussions and
presidential remarks. Encouraged by the success of the Seminar,
the Sanskrit Parishad decided to publish the results in the form
of a book and as a result this volume is being presented to you
today. M/S Nag Publishers of Delhi, accepted the challenge and
performed the job enthusiastically, making it a point to publish
the present volume on the Sanskrit Divasa. The Sanskrit
Parishad thus happily renders its humble service to the cause of
Sanskrit, at the ‘Sanskrit Divasa Samaroh.’

Fine arts (Kald), music (Sangita) and literature (Sahitya)
are the three principal streams of aesthetic culture. These
three may be called the direct media of instantaneous happiness,
that Indian aesthetics promises. The Sanskrit literature is the
literary stream of aesthetic bliss. The present work utilises
materials from the literary sources of aesthetic experiences.
Such a work of Sanskrit aesthetics has been long standing need
of scholars: We are familiar with works on aesthetics which
are mainly critical studies of some texts, but the present work
has a different character in as much as it unfolds to the
readers some very important material contained in the Sanskrit
literature.

The present book consisting of more than forty one illuminat-
ing and thought provoking articles, covers a wide range of aesthe-
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tics in Sanskrit literature. As is inevitable ina publication of this
nature, the contributions are as diverse as their authors. But
these are excellent pieces of research and meet the need of the
students and researchers. They provide a fresh methodology
of this new discipline with special reference to modern inter-
pretations of old contents. These throw a good deal of light on
important and relevant aspects of aesthetics and present a rich
material for the benefit of the modern scholars.

To acquaint the students with a comprehensive picture of
present day aesthetics, compared with Indian aesthetics, in the
beginning, the editor has contributed a general introduction to
the volume. It helps the readers to understand the aesthetics, .
speciaily aécording to Indian thinkers. Thus, this volume, I
hope, will be able to arouse the feelings of the scholars for
aesthetics in the realm of literature. In the following pages, it
is proposed to formulate and to attempt to answer some of the
fundamental questions which arise in aesthetic appreciation. I
trust that the answers provided are not inconsistent with each
other. This is not an attempt to give a theory of aesthetics but
to provide the new method of aesthetic appreciation in relation
to Sanskrit literature.

The Parishad is grateful to the learned contributors, i.e.
authors of the articles, who are predominantly responsible for the
glory and greatness of the present work. Thanks are also due
to those who participated in the discussions to make the subject
alive. Sincere thanks are due to Prof. U. N. Singh, the then
Vice-Chancellor of Delhi University and Prof. K. B. Rohatgi,
the then Director of South Campus, Delhi University, for their
active participation, encouragement and ready help. I am
seally gratelul to Prof. Abad Ahmad, the Director at present,

South Delhi Campus Delhj University for his kind blessings
and readily agreeable to a good cause. I am indebted to Prof.
Satyavrat Shastry, Dean Faculty of Arts and Head of the
Department of Sanskrit, Delhi University, Delhi, who has

kindly been giving valuable suggestions from time to time and
heartful of blessings and without bis help this volume would not
have seen the light of the world of scholars. I am really grate-
ful to my fellow colleagues Dr. Nitya Nand Sharma, Dr. Y.D.
Sharma, Dr. (Mrs.) Ujjwala Sharma, Dr. (Mrs.) Dipti Tripathi,
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Dr. R.S. Seni, Dr. S.K. Sinha, Miss Raj Kumari Kubba and
-others who helped me a lot from time to time in this joint
venture.

Our thanks are due to Surendra Pratap and Narendra
Pratap of Nag Publishers for publishing this volume so speedily
and aesthetically. Thanks are also due to M/S Raju Printers
for taking keen interest in its printing and get-up. I cherish
my feeling of gratefulness for my students of Sanskrit Depart-
ment, for their encouragement special mention may be made
of Johari Lal, B.S. Rustogi and B.p, Dimri.

Lastly I would like to have the forgiveness of the scholars
for mistakes in proofs and printing. T shall feel highly gratified
if the present work stimulates the scholars in the field of
aesthetic studies with specia] reference to Indian literature.

Delhi PUSHPENDRA KUMAR
Janmastmi, 2037, EDITOR

2.9.1980
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INTRODUCTION
DR. PUSHPENDRA KUMAR

It has been contended that less has been said about aesthe-
tics and specially Indian aesthetics than any other subject. To
make any headway in aesthetics two qualities are required which
rarely go together—(i) artistic sensitivity and (ii) hard, patient
jogical thinking. Those who are artistically sensitive do not bother
their heads to analyse their experiences and discriminate the
factors involved in appreciation. On the other hand, those who
are capable of patient and logical thought generally lack taste.
These theories might explain the facts but they are the wrong
facts, that is why the progress in the field of aesthetics is said to
be slow.

In the last fifty years or so when there has been a renewed
interest in aesthetics, persons of tastes and logical thinking have
concerned themselves with the subject. While they have pro-
duced some novel theories of aesthetics, but without much
advancement in the field, as each one of them has given us just
another theory of aesthetics as a whole. These thories might be
all very good but frequently they throw little light on the
specific problems which confront the critics or anyone else, who
wishes to understand and appreciate the works of art. The
trouble is that we have not seriously thought of formulating the
fundamental questions and their solutions in the field of
aesthetics.

Aesthetics may be thought in variety of ways. The historical
approach consists of a chronological survey of what has been
said about the nature of art, beauty, aesthetic experience etc.
by the thinkers of the past. The result is rarely more than in-
formation. ‘Plato said this and Hagel said that’. The impor-
tance of such information is not to be under-estimated, but the
person who has it, is not an aesthetician and to impart it, is not

to teach him aesthetics.
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The comparative approach is akin to the historical approach.
It presents conflicting answers to each of the questions pertain-
ing to aesthetics. The advantage of this method is that it makes
the students aware of the diversity of answers given by the
intelligent and sophisticated thinkers to the same questions. But
the usual result is again information about—who said, what,.
and why and how his views differ from someone else. The
importance of this sort of information is also not to be under-
rated, but unless the person becomes actively engaged in reason-
ing through the conflicts presented to him, he will learn little
philosophy of aesthetics.

A third approach called systematic, is the presentation of a
reasoned set of answers to the questions of aesthetics. This
can be an effective way of teaching aesthetics but it tends to be
doctrinaire and presents the problems, generally, in a dreary
style. This type of approach helps the students to have a clear
view of important problems in aesthetics and to engage their
minds in thinking them through. The best means to this end
is to give good illustrations.

Many claims have been made for aesthetics; that it will
improve art by enlightening artists, that it will clarify criticism,
Oor raise its standard and put it on a solid foundation, that it
will lead to a fuller and deeper appreciation of art, literature
and so onm, but no evidence is there to support it. The best
answer would be that the problems of aesthetics are inherently
intriguing and the persuit of them is intellectually worthwhile.

“What is art’, around which much of aesthetical thinking has
centred. It can be answered either by a scrutiny of art itself
or by looking up the definition of art. The concept of art, in
a‘esthetics, the concept of beauty and goodness, truth and fic-
tion, expression and emotion, form and content is the philoso-
phical question, typically conceptual in nature. These questions
can be, if at all, settled by argument and thus aesthetics can be
learnt, philosophically, only by active engagement in reasoning.

Aesthetics is not an independent system of Indian thinking
but it assures summum bonum. Principles of Indian aesthetics
are not strictly limited to-a particular discipline or a system.
They are strewn profusely all over the Indic studies; Vedic,
classic, historic and modern. It is, on the other hand, an
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independent system in the west. Almost all the modern works
on aesthetics in India are, more or less, impregnated more with
western concepts than true Indian ones. Even some Indian
scholars of the day are, yet biased to believe, if a work on Indian
aesthetics is really possible. But there is a fundamental differ-
ence between Indian aesthetics and other systems of thought.
The former is super natural, divine and supersensuous to some
extant. This may not be justified, always by logical propositions.
The later is natural, mundane and justifiable by logical maxims.
In a word, one is the kingdom of heart and the other is the

realm of the head.

All the dormant feelings of the aesthetic experience are
virtually impersonal, though they appear otherwise. Love re-
lished aesthetically does not stimulate sex. Laughter cuts joke
with nobody, pathos result in no pain, anger provokes mnone to
hit and wonders strike no astonishment, but every feeling
matures there in pure and impersonal happiness.

The aim of other philosophies, in India, is to get rid of pain
and suffering and to flec away from the bondage of the world,
but aesthetics is to convert the pain and suffering into pleasure
and peace; the poison into nectar and the mundane life into a
divine one. Elements of Indian aesthetics are, therefore, neither
preserved in the dry canonical injunctions, nor in the contra-
dictory philosophical speculations. They find their roots deep
down in the mystic——estoric concept and unveil the secret that
how one’s own soul could look back at the Paramount Soul. To
an aesthete wind of the earth breaths honey, rivers stream in
honey, everything tastes honey. In an ecstacy of joy, he bursts
out—everything here, sweet, sweet, sweet.

Some have a complaint that there is not really an indepen-
dent stream called aesthetics, in Indian philosophy. That is
not true as all the major thoughts and concepts of Indian
aesthetics are found deliberated in one or other system of Indian
philosophy. The word aesthetic gives us the meaning of ‘per-
ception’ or ‘feeling’. To feel or to perceive, more or less, is
the common characteristic of all Indian philosophies. If Indian
philosophers assimilate the aesthetic concepts in such a philo-
sophical system which deals with thoughts and concepts of
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‘cognition’ and ‘feeling— it would not be less than an indcpen-
dent stream of aesthetics. !

The Rasa-school of Vaisnavas, appreciating Sri Krsna as to
be the symbolic God, has stretched -the true characteristic of
Indian aesthetics, Originality, lucidlty, taste and rich scientific
value of it has been tasted many a times on the touchstone of
Indian psychology and spirituali’sn?.. The concepF of ‘lumino-
sity’ preached by the Kashmir Saivism, the doctrine of beauty
and bliss advocated by the Saktas and the self conscious happi-
ness of Bengal Vaispavism—made a three—streamed confluence
of Indian aesthetics. Indian aesthetics, virtually, delivers the
message of the immortal abode .of bliss and haPpiness. The
Supreme God (Nandanandana) enjoys supreme bliss of love—
in union with his eternal comsort along with eight blissful
playmates, known mythically as Sakhis and aesthetically eight
supersensuous relishes. (A;[a-rasas). _

Indian Acaryas have said that sarvam rasamayam jagat.
L hat is the whole universe is sweetend by relish, in other words,
they have identified rasa with Brahman (sarvam brahma-mayam
Jjagat). Sankaracarya, though a devout Vedantin is practically
a devotee of the goddess of beauty, bliss and energy. The
woiship of Sriyantxa suggests the supersensuous union of the
Supreme God with the most exalted beauty in an all blissful
happy state. The Vaisnavas also think in the same way and
the only difference is that the Vedantins and Saktas believe in
the concept of one-in-two and Vaisnavas believe in the concept
of two-in one. Both these concepts have a basis in the blissful
experience i.e. an aroma of aesthetics.

There are three main streams of Indian aesthetics, (i) the
stream of literature and poetics, (ii) the stream of drama and
dramaturgy and (iii) the stream of fine art and culture. There
is also fourth stream of aesthetics i.e. divine aesthetics
inculcated by the Tantras and Vaisnava literature. Acirya
Abhinavagupta—the celebrated aesthete, holds that the poetry
and the drama both are identical as far as the aesthetic experi-
ence is concerned. In the field of dramatic relish, the elements
of aesthetic happiness come to the state of realisation through
the process of perception, reviving the all blissful potencies of
instincts or dorment feelings; like love, pathos, anger and
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wonder etc. This all blissful consciousness of our feelings by way
of generalisation and universalication (Sadharanikaran) is speci-
ally termed as Rasa or Aesthetic experience. It is the experience
of one’s own self-luminous blissful state of mind (Svanubhiiti).
Drawn from the external world of Nature and the illuminating
flash of intelligence, melts away the frozen state of one’s own
mind, washes out other consciousness and changes the mental
sphere into all blissful happiness. The constant consciousness
in Supreme Happiness is technically or poetically designated by

the name of relish (rasa).

The scope of drama is greater than that of a poetry, so Iar
as the question of relish is concerned, In both the spheres,
there is principal relish and some auxilliary relishes. Kalidasa—
the best loved poet of India, says in Malavikagnimitram, that
a drama is the common entertainment for people of varied
interests. The school of Indian aesthetics deals mainly with
dramatic relishes—preferably eight. In this area the contribu-
tion of Kashmirian aesthetes of 10th and 11th centuries, to the
refinement of a=sthetic conc:pts, is very great. The stream
beginning from Natyasastra of Bharata, developed by the com-
mentators beginning from Matrgupta to Sarangadeva, was
further strengthened by the original contributions of Anand-
vardhana, Dhananjaya, Mammata, Visvanatha, and Bhanudatta.
These equate the concepts of aesthetics with the principles of

monistic Vedanta.
The poetry-relish attains complete fulfilment in the Pauranika

literature viz. Agni Purana and Visnu Dharmottara ‘Purana
etc. and philosophical treatises as well as in the Tantras.
Influence and contribution of Tantra-S§astra to the Ragsa theory
are established facts. That is why the Rasa experience is consi-
dered supernatural in its nature. It is perceptible by the process
of suggestion and is experienced as a supernatural relish.

There is some difference in the nature of relish in its various
kinds of experiences. The distellery of the poetic relish is
completely an asp=ct of the inner world. The poetic relish is
not direct and common to all as it is in the case of dramatic
one. In the case of poetic relish, first we either read or listen
to a piece of poetry, think internally about the sense of words
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used in the poetry and then introspect or retrospect the beautiful

image of the words, either €Xpressed or indicated or suggested.
The process is sometimes

: instantaneous and sometimes
consecutive. It always requires an aesthetically sweetened heart.

We mark that the people of ajj ages, nature and cadre find

equal interest in classic epics like Ramayana, Mahabharata etc.
but that is not so instantaneouys]

y appealing as that of a dramatic
relish. In the case of a pPoetry, basic stimuli are imported to
the mental world from the external experience of behaviourism.

The tradition to appreciate the word and its sense as poetry
is very old, but some additiona] view-points have been put for-
ward to elucidate the idea of poetry more clearly. As the poetry
is one of the direct sources of realising aesthetic beauty, Indian
aesthetics laid more stress on the culture of the poetic literature.
Most of the critics did notpay speciul attention to the soul of
poetry, because while explaining the nature of a thing, the
soul does not come in the picture. dnandavardhana established
that suggestion is the both, the life force as well the soul of
poetry. According to him it is the framework of poetry, the
beauty of poetry, the art of beautification and the beauty itself.
Works of a poet or his verbal creation is the simple definition of
poetry. In the life of a poet, there are some uncommon
characteristics in living, thinking and behaving, which help to
distinguish him from the common man. The field of a poet i
not strictly limited to ‘the word and sense’—which generally
make the poetry—but an artful gesture, posture, dramatic action
and presentation, paintings, models, charming phenomenal
changes, which draw our admiration, convey happiness and
revive relish—all this comes under the purview of poetry.
Virtually, what-so-ever is piety, pure, bright, beautiful, charming
blissful, wherever there is flash of serenity, solemnity, brilliance
tapturous ecstacy and aesthetic experience that is our poetry-

A poet is the creator of the boundless poetic universe of
imagination. His world moves as he likes. He is greater than
the creator Himself. His creation is quite indépendent, full of

relish and identical with paramount happiness. To be a great

poet, it rquires intuitive genius, deep experience in behaviour-xsm
of all sorts of living beings and keen power of observation,
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efficiency and cultivation of knowledge with an aesthetic trend
of mind.
A poet’s own personality has been divided into two identities,

viz. the poet and the art critic i.e. aesthete. Both are aesthetes
by nature. But, he who is a poet or a litterateur.

liquidates his wealth of thoughts ;

makes a self-exposure into an all blissful and happiness
(swantahsukhdaya) of his mind ;
gives his multicoloured supernatural imaginations ;

N =

has a mastery over the styles ;
engrafts his poetry with charming figures of speech ;

RGO

possesses the poetic merits;
7. and creates a piece of art for others to enjoy.

A critic is also gifted with poet like qualities, but instead
of being inspired or carried on by the spontaneous flow of
the poetic genius, his merit is diverted to balance, assess and
illumine the worth, wealth and beauty of the poetic work. In
some respects, he is greater than the poet himself. He is an
authorised person to relish and evaluate the poetic beauty.
"In fact, a poet and an aesthete have a similar experience and
a common realization. No critic can express the real beauty of a
poetry, if he is not having poet like gualities. Similarly the poet
has also to become a critic sometimes to elucidate his own
poetry.

Thus aesthetics is an universal stream of study and requires
a current and international language so that the majority of the
citizens of the world could follow it. Sanskrit has always been
a popular language in ancient India though in later times it
became more scholastic in nature. To bring into light the
eternal and universal truth of Indian aesthetics, buried so long
under oblivion, it is necessary to have these ideas in a common-
ly understood language.

Almost all the faiths, cults and philosophies stand firm to
fight against pain and suffering, Only Indian aesthetics win
immortality by defeating the mortality. History of Indian litera-
ture records that pathos in the hearts of a poet was transformed
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into poetry. Saddest thoughts of a singer moOve his rr}md in
forms of the sweetest songs. Thus poetry is 2 world of e lye
tality and happiness, discussed nowadays, under the purview of
aesthetics.

For convenience sake the present volume is divide :
parts. The first part is entitled as Aesthetics and its experience.
Tt comprises eight articles and explains from different angles,
the nature and experience of Indian aesthetics. In his inaugural
address, i.e. the first article, Prof. Devendra Nath Sharma gives a
comprehensive review of Indian and western aesthetics. In his
opinion our AlamkaraSastra, in reality, is a Saundarya$astra.
Acaryas themselves have propounded saundaryam alamkarah.
In a very lucid style, Prof. Sharma has clarified the similarities
and the dissimilarities between the two i.e. aesthetics or
alamkarasastra in India and the aesthetical thinking in the west.
He has given us the real perspective of both, the west and the
east, pertaining to aesthetical thinking.

A very good analysis of the fundamental principles of
aesthetics is given by Prof. Pattabhiram Shastri, an authority
on Mimansé Dar$ana and Sanskrit literature. It is a good expo-
sition of aesthetics in Indian traditional style, written in lucid
Sanskrit and explaining the principles of aesthetics according
to Mimamsa school and poetics. In ‘Aesthetical thinking’,
Dr. SK. Saxena, of Delhi University, discusses, What
is beauty ? ‘Beauty is expressiveness’ has been explained by
various aestheticians. Beauty when related with art and litera-
ture becomes an integral part of aesthetics. Modern philoso-
phical methods have been applied to our rasa theory. Dr. V.K.
Bhara}dwaj ‘makes a distinction between the aesthetic judgement
and its criticizability. He has given us very good exposition
according to philosophy on ‘judging aesthetically’. Dr. Ranjan
K& Qhosh has explained that how aesthetics is experienced. He
applies modern, rather western, approach to rasa theory.

: The gesthetic experience also inspires a student of grammar,
is bea'utlfully explained in the next article. The learned scholar
has given us new interpretation about the aesthetic experience
as discussed in our grammatical treatises. Dr. Harsha Kumar
exple-uns in his article two experiences, namely aesthetical
exprience and experience according to philosophy. Though

d into four
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both these experiences tend to be similar in nature but quali-
tatively they seem to differ. Then comes stylistics and Saundarya-
éastra. How this, socalled modern, approach is helpful in

experiencing or judging the aesthetics is discussed in detail. In
our poetical treatises the stylistics was discussed under the

name of riti and guna. If beauty is expressive then style of
expression should also be beautiful. Thus this first part presents
before us different view-points to study aesthetics and aesthetical

experience.
The second part deals with the aesthetical thinking or

aesthetical ideas found in the Vedic literature and in the
Puranas. The Vedas being the first literary expression are
generally considered to be the repository of all important ideas.
The Vedic seer, surprizingly, never forgets the bliss i.e. @nanda
and its objectives. While describing the natural phenomenon,
he picks up either beautiful orheroic ones, to be depicted as
deities. He fencies a world, which is full of ananda. The world
along with its contents is very beautiful, as it was created by
God, who Himself is mosi beautiful and this beautiful or bliss-
ful world is to be enjoyed by us, the sons of God. The Vedic
literature specially the Samhitas are full of aesthetical ideas.

Dr. Krishnalal then discusses about the expressiveness of
beauty. In the Rgvedic Samhita, the poet seems to be very
eager to express beautifully. He describes the beautiful objects,
its experiences, its blissfulness, and appeal to our mind. The
description of Usds, A§vins, Maruts and others can be said the
good examples of physical beauty. A number of examples of
figures of speech, showing the music of the word, are
also delineated. The sublime and beautiful ideas are also
contained in the Vedic mantras. Moreover aesthetics on mzata-
physical plane is also discussed here. In the article ‘Sukla
Yajurvede Lavanya VimarSah® the learned scholar has made a
very good attempt to trace the aesthetical elements thoughts and
beautiful expressions in Sukla Yajurveda Samhita.

In the Upanisadic speculations we always hear of bliss i.e.
ananda as summum bonum of all deliberations. The supreme
reality is said to be full of bliss and is to be achieved either by
the knowledge, or gainful actions, or by Tapa in the hermitage.
This makes the foundation of aesthetics very solid in our sys=
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tems of of philosophy. The bliss is nothing but supersensuous

state of happiness called amrta. Aesthetic elements found
in the Vedic literature are the good examples of aesthetic vision
of the Vedic seers. They had manifold vision of this world
and this is discussed according to modern thinking in an article
by Dr. Usha Chaudhary.

In the article ‘Vyasa Ki Saundarya Kalpana’, the author has
examined the Bhdgavata Purana and dealt with poet’s imagina-
tions about beautiful as depicted in the tenth book of the
Purana. The God Krsna has been depicted as the most beauti-
ful personality in a very lucid and musical language. It is
full of fencies, figures of speeches, sublime ideas and devotion.
Devotion according to the Bhagavata Purana is a peculiar state
of mind of a devotee, where he ascribes all beauty to his God,
expresses Him in beautiful language and calls Him by beautiful
adjectives. The devotee seems to be always in a blissful state.

A good number of examples are able to portrait the beautiful
Lord Krsna, who culminates into happiness.

The third part deals with ‘KavyaSastra and aesthetics’. In
India the aesthetics was, more or less, considered a part of
poetics. The rasa-theory is nothing but, the experience of
aesthetics. A very good attempt has been made by the author
to show Vyafjana as the means to aesthetic experience. It is
vrtti and helps readers to enjoy the beautiful and sublime ideas
contained in the speech or in poetry. This is why the Indian

acaryas, while defining the poetry have been specifically parti-
cular about the place and quality of V)yafijana in a poetic com-

position.

A very good article by Prof, R.C. Dwivedi deals with a con-
troversial topics of ‘obsceniry’ in our literature. Our thinkers
maintain that anything or any statement not congenial to rasa-
experience should be treated as a dosa in poetry, and thus ‘obsce-
nity is considered as dog, by our dcaryas. But obscenity, no
moral sense applied to it, is not a faulty expression if it helps the
readers to enjoy the rasa or aesthetic bliss. In the NatyaSastra
of Bharata the word Lavanya is used, most probably, to denote
aesthetics or aesthetical form. Lavanya is a charm which at-
tracts the mind of readers after visualising the form, the age, and
the qualities, all in one. [t overpowers the mind of persons so
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that he praises, tries to experience, wishes to enjoy beauty and
thus culminates into aesthetic experiznce, rhetorically called
rasanubhiti. In the Vaisnava rasa-$§astra the dcaryas have given
more stress to propagate Bhakti as aesthetic experience, while
others have not. The love sports of Krsna and Radha are
considered to be the store-house of aesthetic experience. Accor-
ding to Vaisnava acaryas the Sakhi bhava i.e. she-friendship,
aims at the actual participation and enjoying the rapturous
delights and sweet sentiment of devotion. We can say that this
Vaisnava aesthetics has all the best available in the eastern and
the western aesthetics.

The great acarya Rajasekhara has dealt aesthetics in his
rasa-theory. According to him the inner feelings or attraction
towards the beautiful is called aesthetics. He thinks that aes-
thetics is totally subjective and is not objective one, By giving
various examples he makes us to believe that viewing of one
beautiful object inspires or arouses varied feelings in the hearts
of different persons. Aesthetics is based on internal emotions
and not on objects, he maintains. Prof. Ramji Upadhyaya nar-
rates how the great thinkers of India have expressed their ideas
about beauty and its enjoyment. The saints have always their
reservations about the external beauty and physical charm and
stressed more on permanent values. The qualities inherent are
aquired by a person are more important for the attainment of

peace, joy and happiness in life, Besides the beautiful appear-
ance these inherent qualities are gene

: & erally more appealing to the
mind of counterpart. (gundh khaluh anurdgasya karanam)

Then in the article “Poetic experience and aesthetic experie-
nce’”’ the learned author discusses the problem of aesthetics in
relation to rasa-experience. According to our acaryas rasd-
nubhiiti is an experience of our own bhavas as the very sitra of
Bharata defines it. The author discusses three levels of truth,
one physical appearance, second the description of objects or
reality in a poetic composition and lastly the reality on meta-
physical plane. In India, rasa-theory, generally, not permits the
transgression of moral values, while in western approach of
aesthetics, the question of morality and immorality confronts the
minds of readers. There is also a view point of Mammata about
the poetic creativity and aesthetics. The great acarya says that
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the poetic composition should be, rather it is always, beautiful’
and blissful (navarasaruciram). It gives us pleasure alone even:
in the most complex situations (hladaikamayim). Poet is consi--
dered in our $dstras equal to creator and sometimes even grea--
ter than Him. In an article ‘Kavyasiddhanta aur saundarya
abhivyakti’ the author discusses aesthetic expression in the light
of Indian poetics. He maintains that our acaryas were very
much conscious of the aesthetic evalutation of the poetic com-
positions. In the end, Prof. Mahesh Tewari has contributed a
scholarly article describing the aesthetic consciousness as found'
in the Pali Tripitakas. The authors of the Tripitikas have accep-
ted the necessity of the important and lasting human values,
as an integral part of aesthetic thinking. Thus this part throws-
a great light on the thinking of our acaryas in relation to-
aesthetic experience, its nature, its creation and its evaluation.

The fourth part is designated as ‘Aesthetics in Sanskrit lite-
rature.” It contains articles on the various poets and their
works including Mahakavyas, prose-romances as well as dramas.
First of all Kalidasa has been discussed with special reference
to his aesthetic feelings or experiences. Kalidasa in his Kavyas
and dramas delineates aesthetics as a congregation of the truth,
auspicious and beautiful (satyam Sivam sundaram). The beauty
lies in the truthfulness and it is never meant for inauspicious
activities. (Dﬁpavrttaye rupam na. KU5/1) Whatever is beauti-
ful is always attracting the mind of the person. Kalidasa’s
works can be called full of aesthetic enjoyment. In the next
article aesthetical thinking of Bhiravi has been discusssed.
This gives a very good survey of aesthetic understanding by
Bharavi as discussed by later aciryas. It shows that Bharavi,
though a great poet, could not have a mastery over the internal
aesthetic experience. He simply depicts the outer charm of
beauty. Prof. ANN. Pandey has given us a good picture of’
aesthetic descriptions as given by the great poet Banabhatta.
Bana being the poet of romances and imaginations, the des-
cription of beautiful, finds ample scope in his Kavyas. Dr.
N.N. Sharma in his beautiful article has portrayed the beauty
and chorm of the various visions (F.:ﬁ:a at7gd) of Kalidisa as
depicted in his Meghadiita.
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The poetic beauty of the Skanda Purdna is critically gxamined
by the learned author. The various view points of Sri Harsa
about the aesthetics, particularly in relation to the charming
beauty of Damayanti, have been well illustrated in an article.
The best Sanskrit drama, Abhijiiana Sakuntalam has been
evaluated ip modern perspective specially with a view of art
criticism. The stotra literature is also full of aesthetic ideas is
illustrated by Dr. S.C. Jain. The beauty in the dramas of
Bhasa, considered to be very good compositions, has been
discussed by Dr. J.D. Dikshit. These dramas present a very
good picture of aesthetical thinking in that period.

The heroic drama Venisamhara is also full of the aesthetic
ideas has been discussed by Dr. Y.D. Sharma. Dr. Raghuvir
discusses the aesthetic evaluation of famous allegorical drama
namely Prabodhacandrodaya. Even the book on medicine
namely Vaidyajivana by Lolimbaraja, praises the beauty and
prescribes this phenomenal beauty as medicine to various
diseases. The Saundarya Lahari, a famous work of Sankaracarya
is full of aesthetic description. The concept of aesthetics has
been discussed in the Sanskrit inscriptions and poetic composi-
inIlS_ by. late Prof. Sadhuram. The aesthetic beauty of the
1maglqat10n and fencies by Banabhatta has been discussed in
detail in a scholarly article. The poems of Asvaghosa namely
Buddha}carita and Saundarananda, though full of Buddhist
preachlqgs, are not lacking in aesthetic values and ideas. The
beauty lies in the permanent and everlasting human values. In
the end, Dr. K.K. Mishra discusses Aesthestics in Gitagovinda,
by Jayadeva. Thus part comprising seventeen articles on
aesthetics in Sanskrit literature brings forth the aesthetic impor-
tance of various Sanskcit Mahakavyas, dramas and so on. It
covers a wide range of literature and provides us rich infor-
mation about the ideas on aesthetics.

In the following pages the problems are raised that how an
aesthetic judgement, reaction or evalutation is to be distingui-
shed from others, according to Indian point of view. All the
evaluations are made on the basis of criteria for the merit. Thus
this volume containing fortyone scholarly articles, I hope, will
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be of much help to the scholars, to understand, to evaluate and
to formulate the principles of Indian aesthetics. If Rasa-theory
can be an answer to this modern intricate problem of art
criticism, then Indian aesthetics will provide to all, the mental
happiness, relish and bliss.
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PART I ¢

AESTHETICS AND IT
EXPERIENCE

dtaa T Aieawafa






qiaq -faaa—aa ity afe=sw

o IA7F AT JAT

geaa, fewdt st s ud g5 1 wrare & Frfgea H1 gFARAES
Zftz § 9% @7 &1 gaa< fqar | 5 ag q@ar F (ARG giea-
FET §, geafgs qreg, Jueg WY § 997 g7 9gTd JTATH 2,
AT R qrR=red fa7a7 § (s aga a7 A1 AT g9 AT HT g
g GHIX qA T 1 A& 4T | fqama garr & a1 € or=g =41 & ¥ gar
2\ 98 98 g % gar agl ==, sias, stardl; sHT gy qrfgey
FY A FAA-TAT F & | A fazg mifgm Ia@esT TSN AT F
R,000 AY Gg ITASH qgl AT | FHIR WIIA FZT ¥ ATETSHT H7T a7
gy wifger § 1 ¥ R F 9 Arfges garR fag gaw § T 8§
Fifgeal & 9 9T T gW A7 gfezwior § gr=d-aeT 93 fa=wi
T XA § | GEEG-ATET 58 gHIR Tgf s@afga ALl gl g, S
qgH F Ot arfgen ¥ o@AIT we FT GANT gAT & I I/
HFAFTT AR H3d 78 & | 9 fawg 9z % gfeeat § fa=rx frar
ST TFHAT g |

ST Aifger MR IR S(TAT & SHT IgaT FAT 8¢ 9 ez 4,
FCZT T e FAT 91, AfgAT FT w&A AT &, TE Ifer ¥ A,
sty wE gfedi & ag s=a fa=1eoNa & | OF agq a7 =T &1 SOar
£ 1 wszn At wfgar & frg Wigs weg &1 WY AT FI T ARSI
g T 1 5T AT H1 @EA @I & a1 IR gt W Al g T
AT & | Ffw drw § FE Ared A% AT AY AT I ATEGAT FT QAT
ITART grar =ifgn g1 g g4 S T FT 917 & | 9fF=EH § 9w
ATEAT FHT ITAT gHIX agh wr ga@ar § awfaw gaAr 21 HAL-
fastra uw fasfag fase & =9 & gAR GmEq a(@r | 9fFEw a@t
Fga wq mrenwAr ggfaar aaEsE ST AT TET F S qL;
£ | 9 fagrar =1 sgafaat @y aiq & a8l T vgrg 1 afF 7
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SISt & T, ST T, fasrAT ST arrerg forar ar & | & gqar g F@AT
1241 § | "iad faw@ graadEst oF g fagm v @, ZqE
SATATT 9T A ATAT TEITET AEATTAT H G20GT FIT HT TS
fears aedl-g | @wre-fagm s Fgn f3q6 A@En A say T
FIATFATATET 9T AE VAT g2l @\ T F2 a9 fawm (mF 7567
ITTNT FHIX ST AT Iaar AgY gy qrar &, fagra fazaw # faqar
qfsqw # gATE | S gAT W & g TATT AGT DGl ST |

qfegn & ff glad-area &1 faE@ glFad-aEd & 9 § 9ga
g s A8 & 1 w19 wfeedw & gfa & A & afdf=a & &
IaFT A1 qalezrw g 2, Naferw ¥ qafq geaq: A T1Ad F¥
F91 &, F1ea &7 I97 g, A IFFHT A7 TaAferw 101 Afz=wAF
faar gark agi s e Fa7 &, 31 wa1 A faFfaT gar g 10F
q FEAMET & TGT T AT a0 A@o-arET daiq @ F
gga # | f@feas &1 ferdd agae #1% aga & gOq gAY
qTAT 7Y & | 3@ [T FT ATfAATT A, AT H gAT, 7 05 oF F
AFHTT AT | A H WG HT TGT 9¥qT HL @1 AT | qgT ANFHAA AT
afFa diwasa & s fAaifag grec @ ) agh @19 3% 9|
FIA-HAAT GIAT & &1 28y agai &1 farer g ey oF fF drwa
& ot gfgfafa g, saar ST 31 afsa oqr gy =ifge 5 agn
STHT & FTAT T F TTSZAT F, TATGATAT 3T & Fg qH  ArL Ar
ATE 98 A9l QT § FIT B | SGH g% 9T sq1ar =1 f&ar
STTAT a7 | S St F 53 FT FANT HT 1 TqH TIFUAT HT T Zar
2, 974U FT G%, ZEI F qq4T I AW &F Q. IqF qET FT
w1 faaT7T | F1eq AT srrg 9T T0E, WAL Al & A7 [y awq
aF IEd § | a1 ag @ fF Awaea & gArEaATEr T §  Iadr 93U
s &, afFa gammEn v ¥ @iwd & fag g a|qsd &
IAANT HIAT TIAT § | AT q10 F7 o FF & fAg ar G0 & o7
aga g AFT-gaq W@ § | &g afeediea § F1A-AEA 9T A
ferar, Yz feifeam & fag (atfimar ares &8 a1 99T T 3 )
szeg &1 fLAIfaq arar st s & ag agal #1 gfez & 0w T@T
2 =itz qrafedd ar@T A SATET TG @ § | TESAT AT EAY AATEET
# uF A1 fTa&r ArH AN AAAT AT FTG A FET AT AT
2zar, | I g7a faan ar—aawrgn’ fag ferdr § ‘garw’ Fgd g b



gtead-fasaa—ygd A afz=a 5

aYead e FIET AT FATATIAT AT FiGY, IAHT IGAT AAE
I¥Eg ¥ AT8 AT HIS AATH ATAT FAIQT AT Fora T Areaq EEIRC]
g% £ &1 98 BT g | Foaaq T qAN qEIAAT F g ¥z
qra g% agq eqcear ¥ ar frar @ fF @t & s gATX A8 gT
5 gifcedea, AifTge S1T F1eg | Fafq Sras adr & SIeT §
SIFT g ¥ ag FT K GEQU  FAGT I HT AT JF
SrET A SEISE AT @Y SATRAT ST WX JIA ATH & TGN
=qfth § | TEAr wxEg, A AlfrgE SR @A St
FITOCT FT FAT ALY TATF 2, TH ATT HT AT # AqFT AT
HArFc FIAT ATRAT § A1 AAfLHT ¥ ‘Ffefasa’ &, siv aga qr
THA I &, S AV HIAT B ATAT ST AHT g | @rafes
£ fadgarst &7 ST FIX FT AAT TG & ACHT AAGT DA
&7 g1 A19F wAcqaq 2 | g1 fafwx =afsq 91 ag | FIT ST@T =
IAF gHT aF faArd F1 fraar iy faFmE gar ar Sy SEF 93T |

a7 AT ¥ AT AR FAAY F SAIHT AT A qe | JrFaRAT
% gegeq ¥ IEF FIAr gAa fzar, gacafa fawe " gEr )

TqA AETTT F STGIT I AT ATAIAAT GEAHT FE AS-AST
arg FET & | BT FT Q0 faI=9T qF TFTEa g SFAICAT | 95T Tar
& atead-area &1 fafaaq afcfafisg =q wa fagra amm aifed J
qUEY <@\ qma afEa F arg § A qge-gga A &1 G960
FEAT WA HT, A F a8 FWS FT qH Jatq TH [ARA
T TTET ST AT famra ST ¥ ghr| SEw  AE gEL S
e, FRE, Tae ¥ O g @@l &7 fA=IL gar | S ER ¥
gasr feeq I=t § I1° FF AT

TIET FARTT ATfeAA ¥ ZAR TGN A qg F1 fawreaT a7
eyoz fFAT | UF &1 gE4-%Ted ATTFAR FI HeA-F1eA FET AT |
At w7 farad faeg dT-AaT AT @HA FEA-HIA T faa=a
#r gfez @ wikg & A & afe wiREe & quafesm ¥
JAAT FI, AV FAT § FIFTH-TIAT HT AT fagdyarT | AEG AT FIA
wr gfeast g foad a § fagrdl #1 F7AT 2 & geya IEFT TG
Fra A1e &1 | fad=a w1 S sa g, e IF gfee ¥ 2@y fw aeEd
aores & a1 Nafeam & GRaAT 99T ST 8, ATET-ARA HAT ART
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LN 8 | UF A8 ¥ A1ZA 9¥ 947 oF fa77 Frw &1 A127 § geaew
@ ardl faqdt azqe & sawr afyeqz FGETa Aeg-anE ¥
faear &« Faw fawqre & A w-fagra 98 fazra &1 weA
ATZA ATET F I G AR qIA4T Fq@T 2 9 98 1 @0 &l
A SAFT geAafeaq =9 o1 gq1% @9T 74T 2 72 ATTT-ATET &
ATEAH § AT Y | & 2@ arg &7 =91 zafag ST Trgar g &
URHA AT AT F A1 Fid-qeT F1 3@ F57F agd AAtwT
&I F1 SISIT 7Y | aga qredt ¥ g andfEa @1 s § 7 afz=mw
¥ AN TAT FFTAATE | A9 AT QU g wE F 1 FAIR AR A
ST T TAT § S WIS-91g 1 F©IG 2| AIT AT FI 0F
fadat § 5 27 39 23 aF amafas @y 2

wa wEE wez &Y fasafq ¥ &t w@dt § uw ar F@r
ATATEF W 9T § A1 g9 YIT qE F N W AT 21 Sa@r
19T T Y T6AT § 3T 5 Fied AIE A AAFA | F15A A
AZA AT § i a@d13 & AT AAH1T AE F AFL Hr@w
T & S gEfag zgy g gT § I FHEN ‘Figd AGHIL
afs AAFIT &1 54 IqqT, TIF AT A9 g, SOFT AT & Gl
1 AYRE 1 AT F1T & qat7 F =7 F FAIHTT HT AATG 91 A2 &
FE AADIL B T S s F AE alad ¥ zAfAT @@wT
IEA fgAr Fzgy & gas GAa F oswArL 9T gieEd e
AT FET AT gFar 2 L AT famar gmy g3t A@HIT qEA FEd
ATA § a7 afzww § afead qwew wv wweaT £ | afzww F @iead

ATET H AT AR 87 F dqlead wed a1 FAFIT qEA F - Alar
T 2|

EHIX AET ARKIT A1 FT AT FaT FEA aqF dfag gl
afzsia & qiad T F7 g7 arer fazga 8, SaH @I Y FATQ AT
SISt & | AT H157 1 WY FAT w@gq F 4 Fed FT gHIT AGF W HEAT
FE AT | HAT & 9T f577 107 § € & =7 F gafegq a7 s
T F AT F1eT A1 9T T H A9 T@T ) gHIX qgt Fiem facge
AAT HIST § HIT F1 T58 FT 9414 faega g afedes § gar g 4
gl € & sea a9 AT q1 qq397 wq § faa & @i, aqdy,
afew, safas, seaz, enfEdaat) (g7 @ a1 w-H0 ([TT)



gteg-fasqa—gd AT afg=w 7

FY 37 fraa §), 5T ai=l &7 997 aad gET § g€ ¥ gEre
aet e, fa, Ta@e &t 9=t a1 GiASAr &7 997 GAF-aen
# F7 gS TS 9T TS AT ag 2gaFT A1 AT gfez F  fra
AFHTT TET FT FAFT ST GILUT AT3 § aIGHGST & 7147 Fafy ‘ared-
fEay 39’ g AF St AR GIAT AT AAT ITAT, TIF, A=A
weqife ¥ graen § 9A§ 9gy @7 Sl ATF W S Ay T
frafga @ w1 sg FuEr & AfEd QG T AARTT FeT &I
AT sTTaE  Ad g1 ® ORAT @ 1| F=F TEEAN . . AHUGHAER |

Rt qta | SaF are qFw, giaar, JET 2% § AT qEw qram
qrea ¥ forgay 99t o1 @ T o AT HRAT IR A ALY, A
q1% 39 & & a9 FEagE T ATUTATAATTR | ATTHIT ST
wass 78 & areg A ¥ fagsr 99 g8 0F q@h qwww g o
IqA 27 ATY AZE AAFIT &Y AT § | ‘AT 7 AL FARIR-
qiaeT: V. gardy gfez ¥ a8 qIFT @7 AAFT G B | AAQ AHFIR

2 qTTOT FRadl saTad TE g a1q facge 5 § | NU FZF A
qada ag & fw fSasr adw1e AEs Fgr AT g 98 qiSg AT &1

qAT SfAET g swax zaqr &) & f5 a8t §ed A &1 &

sfrs sTaw @ faad &red & afafesd 39 g9 FA0C M

qfcarfora &1 TS | gHWIR AT IAH FIT A TI g fa=m aar

T@T |

Frag T A€l F1 v, T g9 & gF FIT HATIA &T
fFaya ®XF & arma J v wgr fwew EIFHT &I TAT AN HIAT
arey, afag f& sa®r fag=a g AT T W@ & | TAIq 7124
TET AT ST gIEGAT AT JAH IJ@HT far=a g1 QT 91 | 3T AR AT
SeE TG TET 97 ) T TIT FEE AL I @Y, TF T2 T,
gy F1e FT AT TAEE AT AT g1 T A1 TE WA HT AT
#T Zad geA FEA AT grFEadT & gAg ¥ ATHT T A1
grere faa ST &) ATATEEEd F1 %5 Agcaqu T &) SAN TF
g =ver o1 @ 6 S 15T N Fre7 & v7 ¥ g fFwaAT) TI
g sren &1 Wa agd ga faer fear ) Al oA fra <ftw
& e QT g, =@ I e fa=r FY a1 ag WG AT TAT @
7% UF g a9y SNl )
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FIT 9% AR Ag7 F< gfezal § foa=rz gor ) afywmy & o 58
fezai & fasregar & 1 F@-w3F drer a1 ux 7y A w7 e
¥ fray a97 & a3z ¥ FEAEE # FaqaT A7 1 TF FHT ATHATIT
7g faar &t zay =y RBATE | ATHATEY § =qfaars, I[A1T,
sifeeram s @4 # <ar Tar st SgAET # AAFIIAG,
Afaars 3 amifraare w1 war qar | § zq faars & aga agAg
TG & T@I g1 a1 Az & B ag arear gex oy g 98 379 T g9
F FIXT iz ¥ arrr ) qgT I a1F gHA F A9 F FIXT
AT E | AR uF A @z A WA AT q7 A0 A e
&1 fo 157 =7 strew-geq Far 2 ? Agf 9T syrewaey w1 AT A
8T 2 5 a5+ o fag g ¥ ArAT &7 faFywa giar 2 sEsr I9

T q g9 wgw F3 F, g1 ST HGr-q191 AFAT F3T 2 7 IqFT
ST q5F Fq1 & 7 :

A AW gR Az 5 qaneww gwwag wE fag qu—
AKX qEYIE,  Afy qrgIry, aFifFa qFgzrEd, @ GEISM,
T gEgamr st gifaer gesam ) gt I a1 3g 2 %
faer w1 18 wrgzm S & g FrF 9t" geIET g
S & qar a7 § foraay 2w SE IZATE | 98 TF qed 2|
SHH F17 Frad 1 argE arT o HFATE | T GEASTT AI-AAT
9 g1 & Jrafs qeeaw fa<ae g T g fade geagE G )
2\ A wa qme § oatq fee 0 feer acd T e SEdl
fwar, queq 8 f6aT | smady GF safeq ¥ W T qw@wc F;
|=T f5ar 7 qfy F51 queg fFar, el qea w1 @vea a&f fFar
TAT F T qeat w1 FHeaT Frar & AT grar &1 gfez § qraer
fear 1 sw@w aw ag & B wase qewE w1 age ag gaT
fret genaa § swwe 5 Hrey 9 ARAT & & & TAHTT 4T,
Tar g | A% FEY A6 faerar fr aeiwre wren &Y HTAT BT
S FAN AN AT F oc@Ar & 4t wAwr W uw-gEy &
I T Al A @ 0w w5 qat o< frar g1 fwe &1
et 5§ gueT agY frar 21 drRr &l e w7 ¥ v var
auqar g 5 foad frg st 5t sarar @ g, a8 WY TA@Ar A8 &7
W us Iz ¥ gasr A Fgar gf g wa Afgusar
wreaeq’ &g fear 1 qmag Afy N sgrear s g0 Fga & fw



Hreg-faraa—qd & afz=w 9

“fafase g T=ar AfF’ =897 @ a@ =9 @F F F—us
“fafzrsz’ @ &1 FAW ST AT ‘9 IHAT | IHIEA FreET A0
S FT JHT 1@ 1 Al H1eT A1 &1 JIICIT | g a1 fafzes g1 sa%
TET F wA F qqiq favara § gy Fiwa-fGTm w1 aw3q g1 q49r
Ata®vs AreAt ¥ faar & 6 57 231 &1 9907 g7 737 £, Sew
AT &, Ival T 9T &g W F@F &1 «fFT faam fGae a9,
FAD TG H ST AqT g ATAT &, & AGIR(GAT & gH AvST FAT
%Y AT g1 zAfag fafwse qg-x9ar 93 o =i a= fzar =g
fazds i@ | ST 9% AIST AT q¥AIIAT & TIFT & T&IT 2 |

2585 ¥ gg+t arX e § AT v gva awfaa gar
HIAT ATAATRT AT eI F F a$r zosear § wgy & 5 #L I®
T gyt aqran & agiwfae g agaa asz & fafass adf @y g,
afed g eI Fgi AT ATAT & T AT &1 Y FfAS3T garr v zar 81
FHIF-HIHTAT F q571 & a8 arq fedr gf adt & &5 <@y ‘ge=

qIS’ 9% HT AT FHar 8, A1 ST 8 TG IF AA rATIg AT 2 |
T T 1T FT G4ST [T & afzww 7 qrafexw Gifgq wv qrafesg

Mfag qz afkaw § agy 14 gaAr § AR Nafesa Nfag gz g@R
agt T aga FIH gAT1 &, S9F faaga #Y S=w@ g 41 F27 S 5
STq aF GEY g AEY (AAAT g T % wiq F1T 79 qA0fA7  TZAT 1
g S FFAT ATEAT & STH AT ITPFT T8 gg Wra | gaR agr
qafal &t ggIar @ | gafag e sEd g fF o sEw wtwar gaty gq
oo &7 AAF &, TAHT AT F 98 TSTEAT & | I ;R & fus
STTAT & ST ITFT T €T T I ag 37 IqT g qI SgE garw
I IFET &1 uwA 91 AT g W1 A1 98 feax @ wmmr g Fg
feafq st str st & fF swr@ @g wes  ‘qfkgdawg’ agl g Srar
Fata SAFT g7 qfXaqT AT HT AFT Al AGY AKATH g, AL TG
gegar &1 gAfafg g

gATR g7 TF aga sl A B AT ‘FAFTI FAFH Fosarizaq’
g T A I F TSAST AAET | AOF H T FIATE | AT
AA=TET ¥ ¥ w1 Al IAFT 5d A A1 fF qAGH FT ‘Faw
F3A’ TE A | SAF FA F AT agr gt f& Few F fag
HEFIT S aga AlEaF qd Ag g | gHI &I AT uE
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qvg & AF9e 7 & ‘yAasfq g Farfa’ gg ‘Fas  gusarfead
1 UF TIE 8 A FTEAT g H1A Fal FAT@AHIT @1 A,
FEl fATAFIT & q0F, FE qra Ag) d9Tq AARIT F1eq  FT
ATEAT Jeq A4 g | WfFA A IIAT FFAlA § & gEd a9
TTALN FAT | AN, ATAAT T @IE FIF, AAFTT F AT
9 FF YT T f2T0 1 GEFE FAF Foedlfeaq A
a8 AT T34 § | famga 1= q19 § sgfq fage a@ g wAT
qt grar agt f5 wfa AT w7 91 9uF a1 § adFIz IEHL T
Tgi-agl T T | agi ST, g ©9F, T5F 99831, ag7 1T,
agl afaeaife, ag arg 8% gri | wfaar F gro-g1F gaFE A0
9T 1T &, AT FARIT F gra-a19 sfaar dar g 1 F@t a%
¥ 19 #1 g G770 § A9q 98 AGH1C F39 F7 AfweA AT |
S faar wiren arg frwa £ a8 aFar g 7 fa afwsassar &1
g AFATT AT F, A0 g gared ¥ g2t & Fi9 F 99 Fa
UF  GIHAAISH FT 910 F2T q1 STT 6% F3T (% g-qTgAT AT
TIFIAT FT AAT-AAT AL FT AFF | FFHEIAT AT CFATAT
AT A1 T § wqTq @A ¥ 9 A7 IsaAT § g AAFIC GIAL D
g =77 S AFAT 2 | ST ATT ST FIeaT T ATHIT HTAT ATGA
&, TASZAT BT AT FTAT A5 5, GEEGOAr FT AT HIAT A&
€ T 73] F1ex FAar & wAiq TFETA A1 gFEHAT OF-gER @
AN § qrag &1 QAR FAT gt fear o1 gHar W AW
FNIATT a3 2 {5 €39 srasgada ¥ qa@w10 & geaeq & o fqa=sT

FIA AT 5 SEY A w12 71 T fyernr foaw fag wfa &1 99w
AT TE HLAT 9F |

T Ffa s@FHRaEr Gy §, Faw adw gy ATAA L
TATIT TSAT UF 19 2 G AAFIL § 13 FT q@rAr gqd SIs
& | FAFIT AN ALAT & AT 7T AT FT FAFIT T87 AITH F3H0
AET ZET T | A1AwRasT wzd £ f5 qdFn waw gosdrfaad
FIT AR S AMIEAT 98 &, 59971 & qary F faw Fg [
g | AfET S8 ®IF T sraeat 7 otz Fazgara § qrwTSsT A agAT
fear  ‘g@Hn FaF guearfeag’ CQax: agmadeaAfaaTdd
‘AT - - - FOARI FgAr g fFar o1 gw g @ Fgd A9
T\ ZF ATT FT gT AT IHT FAfer ¥ Fgr {5 98 @R



gYzd-fasaa—gd A1 afz=q 11

qAIfastrT & a1 fagra 99 @ ¥ | UF AFANAELEF  qrsmissr
I @1 @ | g9 g ffeea gramsis &1 G ATT=T 95w
FfFa 9 AT A FIT F19E FAIAT FT 20T 985 A1E AT @
dxfafezs arswiarsi 51 faega 5is f2ar | A1 b, argsmet 5
FAIAIE T A ATWAT F1 1 a4 &, afena g, FET 1 ggar
SrF-S1F aFd FIA H wfeASgEr g | Afwa 911 3T F fau 389 d7
FEq_ Al agd, IR ST AT HIATE Fg THI g Ja—ardr fadragare
FT S TS a1 939 &1 grIfauaqrg Sa& a9 9ar idr §, gar
qig & S HfAAT ST F=H grar & a1 &fFar &1 G FAeaie sgE
1 & G217 AT & | St =T F dar gidr & | AMEAE 7 F sq@ar-sreT
qeat FT (AT FT F1eT FT FA5T T81 21aTl | Ig safagea a1 arg
gad IarAT | fF & mraey H WY T@AFRGHT RA TAT | H{T19TF
IAEE AT T8 ATTEF T W Gqea=T91 AT FRITFTAZ F7 0F
star aar fzar, SR g fzar 5 afwerfware w1 &
faerradl SATH 8, TE AT FIT | HiA T AT HT &, IAFT ATFAT
SHH TASS I AT & | HIT FraF T ST Hgl @ T AGAT §F &7 F
AT AT TG & | FA-FA aga IS fagE @ AT gwWiE H qg
S E | AY—FFa® & F9T &7 fazaAra ¥ 979 g fear f& 7
g FT GUIT HIF AN AT IE & | wEAS FT AT @A fHAT Far
oa g AAFIT ey A AgF 2 | Feg-eAfy w1 = AL g AW
zg =3t amifaa ) 99t #37 go i Fg faar 5 ‘FEmifFaea
STEFTT TUFE’ | A s9AT eare g 06 fagaard 7 anifEasitad
#1 Z@r o AF | 76 A1 ¥eF F arg TqAr W F99 {@RAATS AT
s1fer AET FEAT | FEAF G FeTq ARG STARIL AL & TG HTA
T &1 UF a3a A qed | G FeaH GET ATATH TIGH I &
SITAERAS A e Y | SF ST T A;ed HT AW FIA A sigafa
# w198 SIEATE | 73 Sy b St il § T AeANRET A AT
FAF F1 AT EME | FAF H1 AT /T DA iR ST
SFT AT gy fger | srrAsgadd &Y AN # AMEATT AT
T &Y & | % 70 78 F27 HT1HAAT HAT TG g | FATIET
<qF TETA &1 X gAF GfiAaTe A1 3T AgA g g | AU AR
fiF Feas ®1 W TA7 sATEAIATL faaAr Arfgq Ar 1 ST sfwagaea
% AT A SAICATHIL (AT GIAT A1 AL @A & FHI ST Gl
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99 &7 &1 faret ardfFar sz St & awifasfag 51 5
9BH H FEIA § | g7 qHaq F ot famrdf <& &, qfcada & Derar
9IRS FIT £ | =TfAC 7 TTq FT G SAET AT 3F57 FHgAT TZAT &
5 srErgaTeHT ®9 8 497 987 A1 79 & 9aF fazvawr, e 2
STFAFAT § | STq—awz ¥ =afq & ¥z 37 ge oy, Lowid
#= afog &1 gtz 7 & 957 § A1 o7 vaEzw & @@ wg A
e 7 &g fear f5 A gzgwr gz «fifvg | sl gEEe
@ SIEIT Ag fAw & Fgt gw awr gErgRw @i e,
qARC | HH A gz § fr gaifas gfee § qoa & g
10455 9z %< fag w7, 97 =% & faq 5t Aveafyam 5 a1 7
W= dgifas gfee ¥ 31w &1 957 &, saragifes gfez g gl & |

wfess fasoaw st frss’s & ge gar § qar 3 afaa &
St fasfaq gar 21 wieda 7 gax = ¥ Sed =W,
A, QEEEEr § 3§ 93 fa=ix fwar @ &t 3@ fatefasa
aAfear &, arl zat =9 ¥ geafag gar &1 ag e ar gan
Il sal, QAT AT F gy sArAreTSq ¥ oy safq F1 faAwA fFAT )
TR TAf A9 ¥ & e A s &) avive, geieerg, @t
ST, fqar safaqea, faa i st o geareg & 3@ ard &
ez fHar 3 5 um srgmor & s <wonr w1 atad gHE AT
STq—aRT cafy ¥ wrew F7 dtead 979w AT g1 oo #4 w3
wfaarsit 1 sarear ar frzdaon, Y wfeq fr Faw eraagd @
ATAY T@HT F fwar 1 8 uF sas F AT Ay Fgr f& oar asr
T A=A fFAr § | ag &y fasger SH 47 9qIr &1 €T wEr
2 fo& var 98, s #1 a1 Ty FT & ATl Zareal ¥ ATAGagT o
AITHIT AT & g fasdqu faar gAT & 1T s HA TART
FIAAATAN T ARTF K 98 17 5 Wiwg F @17 § {300 AT TEA
T qTE &I 999 g1 990 ¢ 1 ot ggar a7 w9 & shed A7 SwE
€1 H@AE 9T &7 ¥ wmarg ) feagw & & &,
feags & aga 53 771 21 frag’g ¥ D aEi 9% agad =ara faar |
SER #51 5 aft arwAr s gw afeefi &1 os A
“aife o1 de7’ A g ‘2difx siw weafadaa’, fasr qeigo’
AT ‘ged’ wga §—Hew fagra aix wsguw fagra o TG



Fiegd-fasqa—gd Az afswg 13

G’Fg‘f% G‘*-‘S‘TGTUT fG’@'Fﬁ % N?aﬁa Eﬁgr % a’:Q' ITT &T QI gq[% qgi'
ma’mﬁmw' F 98T H IGT, FFT, AT 1av g aleaw fAaizg fs
saraT fawr &0 & TN TG, SAEr AT oF saiar gEw &1 @
FEMIATZ | ATAAFAT ZH a1q &1 fF g Ga) &7 JAARHS
F=gaq faar ST )

ER) fas‘am g s E:q’ﬁr fagr=a a1 S<orr stmesa T 1 srfaer
FT FT5A 937 & I3 3 1 975 fA@3 ¥ a5 eqsz oft & f wifaarg:
SAA: fgaAr ae 19T AT FA9: | HeF qifgex #7 93w agq qy
®, depa qifgea & AFRTET 1 qi9-5: § afaw wfy fgarg 757
T3 | VX AR FAR TEHAT AW A Porar & @y wrfaarE: wuaa:
wIfrar & w157 &1 2@FT K wwar wqyw gd, safi-fazra
STAT gaT, A WA fadt §, wew ag § fr safw, siwsn § an
foasr 9gaR FW 5977, (g 9977 qgAE e, AW
TIFAT &, =aft &1 faeqax f5qar & ag gewqq & sar :r{r’a%)
gsTad qes ¥ ag A1Fq g g 5 =3fq & qi w1 ag g 9%
AT T A1 ATE, ATV FT A% & gaswrar g, fagrat 1 wrar §
AgY, 9T STT WIAT H, ASTAT FT A & &7 § F9 ;AT § aAfHEH
& fa® &g AT 1 99 AT 9qTF Jg g7 srar g v fAfaswq &9
g &g oY faeT @ AT | gWIR AR ASAT & fagra oAy £
UF A9 &TarAF af 3T farg | A7 srar wezr e uwm
2N gAT HIATE | e W& @ AT W WY & qrar HI&T &1 zqiAg
‘greaqTH’ ATAT fagiea st 2 ag asT & W= g | I Ig FEAT
#1 gfoc & & Fg T § % oF amm a8t & @, adr awa #1 gfee
g FIAfes W1 FgT 8\

Frafes F o 5% afafcw AT 7 agray o= &1 Irgxw fear
FHIATE | agra & &1 97 A& F1T § SABT ITAGIT ar4d § &1 garr
FIAT § TG ATAT HT qIEqIAT ALT g | SIHFWR ¥ 2W@IT & T
faad &, ‘@w fagqr, sTEr gwwar @ @ ‘w9 fagar smar
FAEAT Fgt sawAr §, g@faq Figr srar g 5 saswar 93 feay
SF1T &1 faaegor a8 & 1 wfwar ax fageao g, swqor 9T fage=o
2\ wfz a7 SAvSA H S TG A qEAT & & AG qwAT
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afaar daw Gidfas a9 w1 & =5 a1 wige Afa FTFFN L |
wfaar &1 &% Dfag o7 1807 Sifga § 1 HAT FSSAT
famgs adiq § S A Fg T, wex gg AT g1 | 99T SwiA =y
3I3E fear & 5 fafagss asa & a1 fAavgsg =ssFT @R
fagusy =7 q1 f5fa =9 a7 & | faaq gw51x & TFq £ a8
FIFHT §F sAZHAAT g |

SaTadl aga aifger ¥ fwgsr § g z@sea qifgsa sgar g
faQarae v feafa fraars asdr & 1| 12f o aww =afq fagra
T T999 g IGT 91 T8 gEA HIX CFET I=AeA ¥ aifge
HIT ST TZJT AT | J1F &1 IFAIC o FIfHQ, A7 q((@-9qQ717 a9 I
Ffaat &1 guar gara @1 2 fF gu arex Atead wgi ¥ 31 f9gs1
gW %g §Fq § 9 wgfus, AfHA @53 9T 9g7 a$T1 aF &9 a1
afvgqerst ST X Y, Hew wT AL ‘e wregq’ faaAr
faeg za% a5 oF fa3mor & | oeg & Frex § 1.9 A A
SEiq fagsqwr ¥ =rar wf@aEs: FEHT ) TEST T GATEE AT
#3ar g f5 ‘arez: wreay gafaa aftsges | faar g f@ (1997
graraer fgedr #y gfez & Qfg-gv §) dfa-gm T a3 FIST =AT AT
&Y Y, Say aftsgus seATg W g g | 9% fag gu &
T 9gY ga3: HU9 F AGET AL FY w8 Ag GHT T g
HUZ GTFIL SAF GIAA 947 A1C g war & Ay sfaaras:’
AT AL SIS Al FId AST AT AT GId @ @I SAMGIAT | B
ATH 9 T arg a1 6 g g feEa, qrad g9 frEa, fRaafag.
a3 A1z fag @ifaw | =7 § Faw agz g1 & 1w FAT AT g
Az sfmge TEd w9 qwd of @ fgeaifas @ad qEa
AT, SHH A ATT F1 Fg g% qF @i 277 q47 41 Satq wAg &
FHeA § AG TN IGF F1E qorar Ag% £ ) a8 sfqardy gleeaio 2

qEFd g UAFRTAT qifgea F args-Arfaswr &1 771 quiq fsast
Fgd & aa-faa avia’ aate AT FgA1 1 sd =Ngd F Agea-
FfIq &1 o AT, IHAAT FT =G gGuia q9g-far@ aoqq  GrL-arg
ATAT g | 98 I U¥ s@®d 9 S Qued-gus-@rd & a@s oA,
IAFT I1AT 48 8 fF 9 uF qaTF »aL T ggq M a@ & &Y
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g faq FW@AT § | THA= w1 w7 quig g arcarg (Al e
1T 9 19 FT &1 QT g (5 uwmars ot ara wg 9% & 98 24
IH® T FL | FEEAT FY ST @A) sArEr g | FrraarE w1 AN
2fad a@-fag auq snast wedt feais agy gaar | sAwar A1 I
wroT a8 § % 96 55 o 1 o) 35 @51 &1 1 g9 37 G T
A1 157 AE A TF $5 &F 1 @ 3 2ra A engar | g T8
FAT, TS THT A IEAT qfewrar g fas oF swgIw d £
Al A AT w8z [T F A | ageqar § §7 F7 A0T zaqd
FH AT A § TF S Fgy &—A9L: Grgay T AT (F2973
FICt g | FTYHT AwNF g qAg-geAgd | g7 TRT
IIEIT UFAT g A% @i § | Gfaer €69 g@Al H DAl g |
FATRTT 98 & 1 §FaT ¥ &1 Az ST 1< fa7 IAX HH 99
ST AT | AT F 5 IF &, FE g4 0 1A <F &, F@T G T
e TR &, FEY FIAT TN I @ &, FE Il AT @ &, FAL
@& Fifaz ¥ Tfga sarh ar e @i AT d@ a1 {5 I8
qgeadl AT IAIFT T qEA | gy arEren w@d ag g F
qrECETT # gfez ¥ wE gRaq ag gan | aEt w1 A
fagd T WITA HT &1Q Qb FIe ST & 1 qAT T FEQ AT AT T
qrafed AR 5 F1 qiG ST S £, AT FF A7 IEA FA
Zgr AE & A Ag a1 AHRAAT T T FT GG FT & AGH AHAT |
FT ST 7 99 ¥ 927 | q1 SAFT AFAFT Ste) &1 agr A&t arfasr
FY FETAT FT AQAT & | LG A1 AT AL & AT BT fsgar 91T S
qg &1 9aT grar g ar sz § w12 faEnd agl arar
1T ®T A 3fee § Far-aan @Al 9EA § 1 A1 9, F99Y
AyaT 9% AT fwad &7 7 @9 @ § g fwal TEIZ
3 um gIEr %t @ A—wux fegwa FEl T
SqTRAT AT TEXT AEF & | Al FATFFAT L | BT faeargs1ie-
arg AT g1 T A § S HIAG AQUEHT KT ALILT T R &I
it ©7 Wt w7 fxan, 9§ <0 A w7 fear srwaar d1 7 & 4 A
<paafgaAraAay YE aarei AT E FIT T[T I &
gq SFIT & 4T & fov qF war fadr gi &\ I8 ‘FHAMS
arwrag agt ey ey e §3 a9 ar RICECEEE

P .
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FH9E | geAg frar @ s A 2 gERI-FERl =1 AZF &, e
TS 17 7 & 1 7w 2 f5 faeg a3z § AT-IT F -39

TID I FAA AT AU A0 2 a8 TZ AT WM Ffg a7
=3rar g

—(&faa1z § fau 7o wigor § Sgaq)



I-2

IWMAT Ty qur HEAA
ST giFA
FAfAF JAT HfT—WY 57 gfez grarea gfez & fama o AFY
€ 2 | AT H FETTF T & ? 21 g3 w7 99 4 FT T4 SEIT
faaesr & a1 o181 WA 2w qur Frer—Adt F eweT qar
wEror & faeT § 7awz § | freg q&ga fAara ® -FreaEATeAT safq
T FT LT HT TAT IUA & gy o SAFAAE qAT ATYfAD qT9qT-
arfedt (77 fafaee) & #at @y far qar 3!
SFATANE ¥ Tl T & B ey arer e § o T 1e2 aasly
SATEAT S AT AT FY MUHT F sgemgrsy F7 ACToq3q T g a8
%T:Ifﬂ' m %...
AATY: Weal AT TAAGIAT AFaeara’ |
sae: FreAfaRra: g safafefy gichn: wfaa: o
—sae TS Q183
fafwst we3, S°%F a=AT qurt qEAT @Y GEET AETAEER
f ST 8N § 1 SATEN Freg & gwy frer fodr A A1 T ATT
Qi g | SiF fafiea [gremat § sq sragat & sl @ s
STaF AT TAT AT § A & wagrHfaay F Ao F  wsw, avears
qar @gara ¥ afafad sawr #1 sqaw ad wdva gan g (S
eafaq AT FEA &) —
SANAATT (AT JEeafeq ToNg qgTHeary |
aq &< sfagraaattatead fanfa aeavafeEimmg o

— ST TAT Q193

T8 g1 F1e g1 5 faw s w1 vy Sar & 5% -
FATA (AT CEAIRET) ST ST GHhar g\ o(d: Sigi AT AT FY
arfweafad & fag oo T ot A sfirer qon weror afeqat w18 wT
g aef 39 o1d &1 AftweafFa & faq sivwn amw gfa 8 & 21
sgierAT AT AT AfT F &F 7 &F =g SrAT

U e &1 AT e W seam srgafy s qaret w7 agor
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FHILAT g | FTIATT ATAT F (TAT F ITF TEAL ¥+ g2 4T 7795
ALY, AAFTL AGAT T HN FHedqT FHLAT g | TATHATET S90
(feafasw) Fr gfee & argge *g a%a § &6 3 saraw o9 7 s
THTL TF & S8 IA9 TFIg SRANNAL TH9T GZ7 | FiF a7 foet-
U T {THT F HTI1 ITHT AT AFAT IHY FLAT g, IaFT ioz T8¢ |
TEIT AT AT AT AT & FILI HTT & a7 T 9 G BT S0
a1 g | &9 T91 Fgag A@r-—arAl & ey &% gfez gor  afsies
1 SITEFATS | AT szl w1 ST 537 & | foieg sreaw avar =fag
o fsir fquat (=9, o=z anfz) &1 & qgw &< gy §1 STz

SATIH THI DT AZW I8 AT sfezard afmawd & quarq 217 arer

e s oz AT Eiar g

fasa a9t S5 & faua q9r Sy av fafa & faag § st g

qat A A% ettt ( fafase) & vl o1 swfFm e
qa1 ST AEAFAT F ATF Siwi F @vew wdfiw v 2 snafaw

qAgAE & GF qg@ afaffa Jrga wsdes ¥ aoy avg g

215 TUS <&, Y AfAFT § OF T9 T A FT o1 aeaiaar (-
fowfeee) forar &, aan seaar S aardt &1 swzst 2@y @7 ey FET

21

“Common usage corroborates the description that philoso-
phy, like sciences is the habit of seeing things together.”

“Metaphysics is thus an attempt to study these very com-
prehensive topics, to describe the ultimate nature of existen-

nce, if it has any, and these pervasive characters of things,
or categories.”’

— T, TTEA qus LA, W Q, 953 3

NS HT 27 & i faforey s AT & F & TRy
quil (RDATS ) @Y . gy avag Prawi oy qeaey Y
ST #1 2T DT € | 7, qrafq qeafaen ey sirqor Sl o
wfras @1 T 7 SR 8, qereit et qqwd A6t & soqyqw a4t Tar
AT AT T HT T SR F1 Fo2T Ty 3 -

“Since, then philosophy differs from the sciences nowise in
its spirit but only in its boundaries, in dealing with certain
comprehensive features of experience which lie outside the
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purview of the special sciences, its method will be like
theirs empirical. It will proceed like them by reflective des-
cription and analysis of its special subject-matter.”

— ¥, 21ew uus S, W ¢, g3 ]

T THR FZT ST gohal 2 0 F150 & sqvqreg a1 wifq q6d &
S U At garyt i <y e saaw a% ¥ | wreq 3 safqa 99
TG, SAARIL AGT TG qIA TAE | SAH T qeg H v & sww & Al
TEASA: WA TAT Freq T 9T g | (AT v sy § wvar 7 SAT
A AT AT {quges g=A1 29 & (¢ ST 8 | {7 qF
TH FTA FT T IT AT qF IAH AT FAT w7 AT Fwitaw (@
AT e I s 33w ) FaT ST THAT &, ST o S ArSo o fTAT
SEAFE RN foveg fray stwr aF  FreaTen® araa <@ &7 sAfq FQ
£ S AW qF ITAHY WIGT FT TANSH &I &7 § geq 591 A9 3
foraa & =1 S0 &Y wifg wrEATSAT SrgqET Tarfawra HT emiEHid
e WG FIA1 31 =’ a ¥ =7 wrar F71 wraATHS ST
(fz zwifea a9 stw S 7AwT) F@T E | =9 gfee & swarfaq wel o1
wwar § i weatt & fow fqaa w1 a9 Siar & ag swifas Foa
o=t grar & 1 fFeg =3 am=oT 9T ST Al w1 e Ay (fafaee)
gfee § g w¢& fa=re w3a Sfaa 81 | sqm @ 7 Sy &
FIEATY & T AFAT sraar av fawadl 7 saraw o & | gy
gftz & Fare ST divad #1 W1 9T & 990 g ST 39y grag fafae
qgraf sgar srauat $iy | afz G910 ¥ S iy T gar | gard-
&Y FF-a T qw T v A1 Jg qeaa g faug & afafem &
faar sfaama #1 afqis a8 & awaT—

7 fg fawafaerrm=aor o faamatfaeay afwgasfa |
—TATIHIT, ge 95-68

st Hived WY ww gen g fa w9 qon agaw sa ) 97 aved
=4\ fagz ¥ afafr & s § &9 at el ) W sfaae &
HTHTT I T HIFAAT SWT | 29 IFR a9 fawgy, sq3% a9+ o4,
Hireaife, saar sgafa @ sfweafe @ anfe, g g% = =
g arrfe M g &Y § | 59 YRR G99 #39 qv gryaa: w9 q4qr
ren F ava faudl & qarAar & @ S 8, F15 J7 A foeg At
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Fael TWEA F w17 AT1 17 Y FET ST T & {5 FTe7 &7 arex
fawr di=d & faforez ser v g, it fir <arheafa T &0 A
dieza & srfafarez g avi 7 foaay EHT |

Kl amﬁr% AT qAT FTeATS v 7y ot (=) =v =nfsqy
SIAAT FATIATE “A1T-F3fqF o7 ATfAF TATIATIT FFA TerFaes T
& S ST TAF vy 77 fafiy (Fazs s fHaAmEd) §—aguadns
(gritfefass) | za% danfom A1 41 qez sfmal @50 weas &y
ST 76 T &1 ST A1y 7T £ ) foneq A gt F faaa daw
TIARTAR T, N== fd agy, afag gAd =A% q § A SEd
TAHA F AT Agfarqaras aua  (Foafrza fefemema) qan
faeaaw (wafafas) &1 srgogs amraar 2

—1d, ETZH UUT &Y. W ¢, Jo ¥

STATT g A A enreAiiEwa wez #1 fAsfE F7 gu T wgwa-
aretg fafa w1 caeg fhar &) SToaed qan @w ¥ I T 9/ FT
TEATZ-AAT SEAT ‘A-ATAT, HAIAT JFATT g | SEHT AfqqTasd e
AT TETFH, §—

AT AT TH [T e T A=A eT-3rgaTa faeas |
TLFTATEH AEAAT-A AT |
— AR, o ¥

FT37 F eafaq a7 ot stfaar anfz & fazq S o atwaafa o
g | AT AFIT AT T FAW: TIA Tz qAT ATSA TA ASAIT &
qRAT AT HT IfCeea HAT ZraT & | TFtaar i ot 939 ggrat
% TAA ®T, Wem AlfQ FTATHAT Fh 39 I Agfaan (P )
FTAT AATAT HLAT 3 | TTIATT, FHTATAT ATFAT H1 TAAT FHLAT & )
=q 9F1T Fguaare (uriififasa), FEd sormam & afafas
AT AT (TG F7 ATAZAHAT Y &, IT2A(AF SVT TGT FTaqT
e, &t & fag gara ava-fafa § | gaa7 s ag 2 fF AT F S
faa s@maATT (AT TEiiEa ) & 1

T 3T orrrE AT O F HUw A WT )\ 9w qwh, AgHe shify
& ZTLT AT HLAT &, I (% *fa a97 gGgaq =iar Gy safes
qeIET & ©T H AT FIAT B |



Aesthetical Thinking
DR. S. K. SAXENA

This is an attempt to bestir aesthetical thinking. My
method is here simple. I pose some questions and seek tO
answer them, mostly in my own way. Where the answers put

forth are not entirely mine, the way I put them is, I hope, my
own (poor) doing. X i

1. What is aesthetics?

a. The traditional Indian answer is: the science of beauty
(Saundarya Sastra). Tsit acceptable? I cannot at once say
‘Yes’. Everything would depend on what we mean by ‘beauty’.
If the word is taken to mean ‘the quality of being appealing to
senses’ our ancient conception would now seem suspect. For,
in its concern with art today aesthetics is by no means indiffe-
rent to such works as argued (as art) though not really
winsome to the eye. -

But, you may rejoin, ‘beauty’ need not be restricted to
sense. Aestheticians have indeed freely sought to explain
beauty as expressiveness, Thus enlarged, ‘the science of beauty’
would doubtless cover a good deal more of art, from the
regions of literature, music and representational painting. Yet,
a fair amount of art would also be left out. Non-representatio-
nal painting cannot be easily called ‘expressive’, Our rhythm
too (as solo) cannot be so characterized. Yet, both as art are
relevant to aesthetics. One has here to go by excellences of
structure and organization. But then, what is beautiful as
structure may not seem ‘expressive’, if the word be taken in its
common aesthetic sense of betokening some feeling or emotion.

Is there no more open way to think of ‘beauty’ ? Perhaps,
there is. Kant speaks ? of beauty as an object of disinterested
delight. Upon this view, a thing appears ‘beautiful’ when it
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gives us a joy that is untroubled by desire (and by thoughts of
reality/unreality). This seems better; and itis partly in this
sense that at least one Indian aesthetician has spoken of beauty
as ‘a state’. But, as we turn to this view, there is at once a
shift from the object with its qualities to the way it is experien-
ced. It would here be natural to think of the rasa theory; but
as I propose to deal with it a little later, the present enquiry
may here be cut short. (If the ending seems arbitrary, let it
irritate us, theoretically!) I also avoid asking as to what desire
is and what in its essence collides with our expzrience of art
and beauty.

b. The answer foday to ‘what is aesthetics’ is: it is the
philosophy of art and beauty. (The ‘and’, we may not, at once
suggests that art may well be significantly itselt, without being
‘beautiful’ in the ordinary sense of the word). Following the
two major approaches in philosophy today — linguistic/analytic
and existential/phenomenological—present day aesthetics is,
on the one hand, a study of aesthetic discourse (that is, of our
talk about art and beauty); and on the other hand, a close, yet
unobtrusive study of the facts of art contemplation. I have a
definite feeling that, though clearly different, the two approacheg
should be allowed to supplement each other, wherever it ig
possible. But, let me illustrate :

In their concern with art, the ancient Indians wepe
doubtless quite mindful of differences in verbal meaning. ‘Rasg’
as the taste or essence (of an object) is not the same as the g¢
of tasting (it) ; and when ‘nispatti’ is preferred to ‘utpattj’
the intent is probably to suggest that rasa is elicited rather than,
merely externally produced or imposed. But, and now I turp
to the point I wish to make, the words that are used to indicate,
o to say, the ‘inside’ of rasa have themselves to be taken not
as they are used in our life of objective concern, but in the
(imagined) co_ntext of aesthetic experience itself. Thus, when
,asdmz’blza’va is said to be a state of being lit up with fmandu’,
self-luminous, and resting on its own-self’ (or self-complete),
fight’ is obV}ous!y. not to be taken- as what distingui.sh.es the

day, but as lIIlpllClt in such experiences as the radiation or



Aesthetical Thinking 23

suffusion of being—a gently quickened awareness and a
sense of content and inner unconstraint—that ma’rk the
feeling of a close, but not really self-conscious or extractive
attention as being (in the end) happily rewarded; and the
wholeness here is not that of a circle or an encompassing
outline, but just the felt fulness of being satisfied and frec from
desire.

Nothing that I here say is out of the ordinary. But if we
press such a phenomenological concern with rasa, along with an
eye on the requirement that the words here used do not clash in
meaning, deeper thinking may be needed. Thus if, as is held, rasa
emerges when sattva is ascendant and if saftva itself is taken to
make for (the feeling of) light, rhythmic activity and serenity, W€
must be told how such self-possession is retained in the experie-
nce of veer rasa. (Is the answer provided by the concept of ‘0j’?)
Again, how does one remain equable—instead of getting
depressed—in tasting’ karuna rasa? Is the experience here
similar to the sage’s compassion which is, we are told, sympa-
thetic feeling without any Joss of equanimity? I do not know.

Yet, I can here make a remark which may make us a little
more open to the language our people have used in characteri-
zing rasa-experience. The way we use words can be more less
extraverted. Consider for instance, the simple Hindustani words:
‘bul khulna’. In the context of a string, they signify at minor
happening which is plainly visible. In the region of our rhythm,
as played, it means a brief and subtle twist of pace which is
not merely heard, but understood; and where the words are
used to signify the sudden cunwinding’ of the hidden crux of an
intricate argument or of a ‘secret’ in the practice of self-control,

the experience referred to is even more deeply subjective.

So, I suggest, when the rasa theorist uses words like ‘being
Jit up internally’ he may not be accused of talking odd
language.

c. But, how is our rasa-approach significant? I may here
answer in the following simple way:



24 Aesthetics & Sanskrit Literature

First, the view that a good work of (dramatic) art is able to
evoke a rasa, and that every rasq is grounded in a sthayibhava
(instinct or a basic and abiding emotional capacity) clearly
suggests that whatever is to go into the making of the work has
got to be so organized that it may make a ready appeal to the
same element in the native equipment of the onlooker (/reader),
and so catch his attention, it being obvious that whatever is
the object of an instinct forthwith wins attention. In other words,
in the concept of sthayibhava as being the basis of rasa we have
built-in provision for the works necessarv relation to its
(possible) public. Now, this is only proper. I will not here
speak of the artist’s intention: but surely, as a rule, the artist
expects and desires his creation to be attended to and admired
by others.

Secondly, in choosing the word ‘nispatti’ as againgt
‘utpattl’, some provision is made for the truth that between the
analytic listing of its constituent factors and the self revelation
of a work’s real import (on eontemplation) there is always g
gap which can be bridged only by the rasika’s Proper orien-
tation. This, again, is a welcome emphasis. Who has not
repeatedly found that the direct and proper contemplation of 5
work always for outgoes the most exhaustive analysis of what
has gone into its making? A responsible and self-critical
aesthetic cannot but emphasize the n=ed to check our analysijg
with the evidence of actual art-experience.

Thirdly, when rasa experience is said to be a kind of
tasting, the suggestion Plainly is that the verification of thig
experience is strictly individual. (This is, in my view, reinforceq
by the consideration that, because of its grounding in
sthayibhava, the experience in question is elicited from within
the individual, though of course with the help of objective
factors). He who experiences rgsa feels, so to say, so involveq
on the inside that he does not need any argument as to the
reality of the €xperience. It is true that, because of the
specificity of the Sthayibhava involved, the _experience of
a particular rasa is identifiable as such by many rasikas. This is
in fact an important reason why we call such €xperience share.
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able, But in so far as the ‘conditions’ required for becoming 2
rastka—which even include samskaras inherited from the
past birth—can never be identically met by any two contem-
plators, the actual experience of rasa, even though designable
by a common name, remains strictly individual. The ‘condi-
tions’ are not only demanded by the emergence of rasa; they
make its totq] (not general) felt character vary from one man
to another. T jnsist that the rasa theory provides for a vital
phenomenological truth of art—contemplation,—the truth
that aesthetic experience is, SO to say, the self.differentiation

-of a work into numerous ‘intentionalities’,

Here at once, as I speak of rasa as gesthetic experience
taken generally, a question may be faced. Is our theory of rasa
applicable to every art? This is, as we know, a hotly debated
question. Yet, I hazard to put forth an answer, without

conscious leaning on to any authority:

‘Rasa’ may be thought of either, so to say, genetically, —
that is, from the view point of the factors that conduce to the
making of an effective work of (dramatic) art; or internally,
that is from within the felt reality of the experience itself. The
one, we may note, relates to the artistic; and the other, to
the aesthetic. But the point I wish to make here is that, if
taken in the second manner, the theory of rasa may be said to
be applicable to (the experience of) every art. (7his manner
we have already touched in Section (b).

2. Why should we do aesthetics at all ?

Because, I at once answer, we need it; and do not have it.
Art in India todgy is by no means negligible. Mainly in the
field of drama in our various languages—and, I think, in
literature generally—creative eXperiments gre being made.
They have to be understood, aesthetically. Again, we have hard-
ly any book on the aesthetics of our music and our splendid

dance-forms.
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3. TIs aesthetic possible?

This may seem an unnecessary question, specially when we
have so much of detailed aesthetical thinking in the West today,.
yet the question is put; and it springs from a doubt, in the way
of the following argument. To win recognition as the philosophy
of art, aesthetics should be able to define art; so far, it has failed
to do; therefore, aesthetics is not possible.

Now, without entering into the difficult question as to what:
definition really is, T may here simply put some (counter-) ques-
tions, by way of suggesting an answer. Is Socrates said to have
done no ethics at all because he does not appear to have succee-
ded in defining any particular virtue 2 Is the philosophy of
religion today dismissed because we have no agreed definition
of religion? Ts it silly to argue for aesthetics on the ground
that it heightens the surpassing significance of art, its own main

concern, by showing with reason, though indirectly, that art is
indefinable?

A positive point too may here be made. While considering
the problem of the definability of art, thought is often given to
the question if there is any necessary feature of art-creation.
One answer here put forth is: skilled manipulation of the given
material. (Hospers). But this, I protest, is a feature also of
what we call craft. How, then, does the factor isolated distin-
guish the activity of art from that of craft? I would therefore
like to add to the feature in question: the atesthetic attiude. The
artist, to be sure, is a man of skill. But does he not necessarily
look upon his material as a vehicle for creating beauty or a thing:
of immanent value? 1 do not like the view that the aes-
thetic attitude is a prerogative of the rasika, the man who con-

1. P. Huby: Greek Ethics, MacMillan & Co., 1969 Reprint,

p-19

Incidentally, the latest issue (received) of The Journal of
Aesthetics and Art Criticism (U.S.A., Fall 1979) contains
a reasoned defence of traditional aesthetics against

Wittgensteinian  critics. See:  ‘Traditional Aesthetics
Defended, by R.J. Matthews.

2
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templates the completed work; and suggest that it is implicit in
the making of the work itself, as the artist’s own orientation
towards his materials.

The moment I speak of ‘materials’—say, pigments which
can be used in a quite non-representational way, and language
which defies such use—I think of the following question:

4. Does the ‘autonomy’ of art make it necessary that repre-
sentation be avoided?

Let me put this question differently. In repreéenting external
reality, does the artist at once become ‘inferior’ or ‘subordinate’,
losing his autonomy? No, he does not; for, the work that he
makes is not directly (or slavishly) faithful to fact as such, but
to what he finds significant in the region of fact. = He decides
what he is to represent from reality and in what way. His
‘making’ is always significantly self-determined. (Here again,
be it noted, I plead for taking the artist into account). This
partly explains why a work of art has its own inner ‘life’.

5. But, what is ‘living form’ in the case of art ?

One important answer here runs thus. Just as in the case
of a living human body, so in the case of a work of art, it is
impossible to determine exactly how much every part contributes
to the health or significance of the whole. A work of art may
therefere be taken to be single (not simple) as a body, or as a

‘living form’.

Now, in spite of the authority of the source of this argument
(Susanne K. Langer in Problems of Art) the ‘how much’ here
repels me. In respect of meaning, our questions never take the
form: ‘How much dose it mean? If it is thus phrased, the
question would be not only unanswerable, but pointless. We

rather ask: ‘How does it mean what it does?” or What does

it mean?’

My real point, however, is the thought of alternative
meanings of ‘living form’. I suggest that the ‘form’ of a work
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of art may be called ‘living’ in the sense that, like inter-
Personal relation in actual life, it can tolerate and transcend
det.ai]s (or differences) that seem to recalcitrate linkages;
Of In the Sense that, jn the manner of a living body that can
heal itself gpq regain its wholeness, a work of art which is
literally incomplete in the sense of having actual vacuity’ say,
AS CmPty space, pauses between notes, or as unfinished limbs -

may yet, because of the coercive quality of its (completed)
design, appear qQuite whole.?

\

3. Imustadmit I ‘saw’ this vividly only recently after g
careful look at some sketches made by my colleague,
Dr. Ranjan K. Ghosh.
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Problem of aesthetic judgement

DR. RANJAN K. GHOSH

A question of a very general sort which has often been
raised in respect of aesthetic judgements is of the form: Are
such judgements objective or subjective? This question may
have its variants as it is reducible to the form of a leading
question, such as: Are they wholly subjective? Or, are they
wholly objective? I regard all such attempts at formulating
the general nature of aesthetic judgements and their analysis as
quite unjustifiable. For, in my view, there are an aesthetic
judgement such as may be taken to be of a general type in a
comprehensive sense. Instead, I see a variety of judgements
which may all rightly be brought under the rubric of ‘aesthetic
judgements’. This at once suggests a line of enquiry as well as

approach thereto.

The limited span of this brief note as also its tentative
nature allow me only to spell out in barest outline a framework
which will be shown to be based on a readiness to attempt a
classification of different types of statements in the context of
an aesthetic situation. By the terms ‘aesthetic situation I mean
that which relates to an actual or possible way of looking at an
object (commonly described as an art object) and/or a consequ-
ent claim made on behalf of having a special kind of experience
viz. of aesthetic experience. Further, I add that the way of
looking at an object and the experience of an aesthetic sort are
but two different modes of the aesthetic. I may slur over the
exact nature of the relationship between the two as an impor-
tant implication temptingly suggests itself to me. And this
follows from the assumption that there is necessarily no relation
of entailment between the way I look at an objsct (and what I
attend to in course of such prehension) and the content of the

experience that I may claim on this behalf.
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My point of argument is that if this assumption iS true then
it is necessary to make the following distinctions. An attempt
10 prove that such an assumption is true is an independent issue
which I am not undertaking here. I may then begin with my
classification of judgements, broadly into what I call: (i) w-type
and (ii) e-type.

Definitions: A w-type judgement is that which relates to the
work of art or the objective features given there. (I shall return
to the term ‘objective’ later.) ‘The music is good’ and ‘The
painting is good’ are common examples of the w-type judge-
ment.! An e-type judgement is what relates to or reports on
the nature or the state of experience vis-a-vis an art object.
“The music is sad’ will be a specimen of such type. Further,
I suggest that-a w-type judgement may have two different
senses which are inter-related in some way though the exact
nature of such a relationship needs to be worked out in
detail. (Obviously, I shall not attempt it here.) The two
senses I refer to here are what may roughly correspond to the
classificatory sense and the evaluative sense.> Let me now ty.n
to the term ‘objective’ as it is of crucial importance in my
formulation. Taking the case of painting, I might say that the
sense of ‘objective’ while embracing the features such gag
different colours, lines etc. also goes beyond them and may
quite appropriately impute a certain form (a total character) to
the painting as such.?

With this rather terse—and in many ways incomplete and
perbaps inadequate—formulation T go on to remark on at least

1. It may be interesiing to scan and look for other aesthetic
predicates which may rightly belong to this type.

2. By implication, I maintain that a descriptiie sense does not
Quite bzlong to this type.

3. Undoubtedly, the requirement that the viewer be we]l
trained in looking at paintings is not denied.
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.one important implication that would seem to follow directly
from it. This is that out of the whole gamut of purportedly
aesthetic judgements which take in their fold statements such
as ‘The painting is good” and ‘The music is sad’ there is but
only a limited rarge and number of statements which may
rightly claim to be evaluative in nature. I may elaborate the
point, though briefly : The statements of the sort ‘This work is
good’ are distinctly different from the sort of statements of
e-type (viz. “This music is sad’). Such e-type statements need
not necessarily be (and I believe are never) valuative. I may
well make this statement (i.e. e-type) in conjunction with a
w-type statement of an unfavourable sort without necessarily
Jaying myself open to a charge of inconsistency. A w-type
statement, on the other hand, has to have some objective basis
which may begin with a veiled classificatory sense and turn
into taking a critical notice of the features of the work as
accounting for a measure of its success. The transition from a
w-type classificatory statement to a full-fledged w-type-evalua-
tive judgement is quite in tune with the critic’s taking note of
the historiographical background of the work as well as the
unrealized potentialities that may seen eminently present in the
work. A ‘good’ work to be evaluated is a short-hand way of
praising the work in terms of its own features. In short, the
criteria for making w-tvpe jndgements are quite different from
and independent of the criteria for making e-type statements.

I might briefly summarize my position as follows :

1. A work cannot be competently judged otherwise than by a
competent and trained critic.

9. A work of art may well evoke aesthetic experience even in
a person who has not much knowledge of the technicalities.

3. It is a fact that even not so trained person or a layman can
also have aesthetic experience ; but the difficulty arises if he
takes his experience as a criterian for judging the work or
its artistic worth.
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4. The criteria for judging works of art must have their source
not in the fact of aesthetic experience or their teing con-
ducive to such experience but in their being some thing.

more objective, namely, the features that are given in the
work of art.



Judging Aesthetically
DR. V. K. BHARADWAJ

1. I attempt in this chapter at four things: (1) I offr 2 fo
remarks on the alleged universality of an aesthetic Jjudgement,
(2) [ seek to differentiate between forming an aesthetic judgement
and its criticizability, (3) I project the thesis that an aesthetic
judgement is context-dependent. This is to say that an aesthetic
judgement is made within the framework of constraints such as
moral, social and cultural, and (4) I indicate that the logic of
one typs of aesthetic judgements cannot be assimilated to the
logic of the other types. The criteria of judging the beauty
of a sun-set or an early morning dew on the water lily cannot
be assimilated to the criteria of judging aesthetically a work
of art like a poem, a play, or a painting.

2. Ordinarily, an aesthetic judgement has the form ‘This
X is F’ where X is some one specific individual object and F
denotes some aesthetic predicate like the predicate ‘beautiful’.
The resultant judgement is affirmative if Fis true of X, and it
is negative if Fis false of X, Iam implying, indeed, that an
aesthetic judgement can be said to be true or false, This, how-
ever, does in no way require me to subscribe to another thesis
which is different from this but is logically bankrupt that an
aesthetic judgement is of the same logical type as an empirical
statement. My thesis seeks only to point to the common-sense
observation that it is a perfectly good English usage to speak of
an aesthetic judgement as true or false. More, when someone
challenges an aesthetic judgement, one is required to support
it by citing evidence, indicating criteria, or pointing to the
framework of seasons which go to show that the judgement in
question is true. Certainly, this kind of request for the justi-
fication of an aesthetic judgement is the most welcome when-

ever it 1s made.
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3. Consider the form of an aesthetic judgement ‘this X is
F. An exemplification of it is a singular judgement like ‘This
rose is beautiful’ or ‘This girl is ugly’. The subject of such a
judgement is some one specific individual object, an event or a
situation, and for this reason we call the judgement singular.
The aesthetic predicate F is a general term as any predicate
logically would be. It is applicable to not only one individual
but more than one. The predicate ‘beautiful’, for instance,
may be said to be true of not only this rose, this painting, or
this sun-set, but it may be said to be the true or false of any-
thing which may be the assigned value of X in the sentence-
form ‘This X is F’, provided of course that the interpretation

put on X and F in ‘this X is F° does not produce an absurd
judgement.

4. 1t follows from the singularity-thesis about the nature of
an aesthetic judgement that such a judgement indeed cannot be
universal. In a universal judgement, the predicate is affirmed
or denied of the whole of the class to which it is applicable.
An aesthetic judgement being singular cannot be said to be
universal in this sense. The singularity-thesis, however does
not exclude the possibility of the generalizability of an aesthetic
Judgement. From the assertion ‘This rose is beautiful’ we can
validly generalize to ‘There is at least one X in the world such
that that X is both a rose and beautiful’ or simply ‘some rose
is beautiful’. This last judgement is about a part of the class
to which the predicate ‘beautiful’ is applicable. Yet, though

general, it is far from being universal in the sense we have
specified above.

5. Now, if my singularity-thesis about the nature of an
aesthetic judgement is accepted and if my reasoning is correct,
it follows then that Kant’s famous doctrine that an aesthetic
judgement must have the logical property of universality turns
out to be simply false and hence unacceptable.

6. The word ‘universal’, however is not absolutely unambi-



Judging Aesthetically 35

guous. There is a noticeable ambiguity in its ordinary usage.
In one sense it means ‘applicable to all’; in another, it may
mean ‘commanding the assent of all. These two usages are
qQuite different. I would characterize the first as a logical pro-
Perty of judgements. The second is not a logical property and
hence it cannot be a property of judgements at all. T would can
call it—for lack of a better word—a pragmatic property. I think

it can made the distinction clearer by giving one or two exam-
ples. Consider :

(1) This sun-set is beautiful,
(2) The judgement ‘This sun-set is beautiful’ is universal; and

(3) Things of beauty have universal appeal.

In these three examples, (1) is an aesthetic judgement about
the beauty of the sun-set. It is made from an aesthetic point
of view. But, (2) is not an aesthetic judgement. It is made
from a logical point of view. It is a judgement about a judge-
ment, and it asserts that the logical predicate ‘universal’ is true
of (1) The example at (3), however, is different from both (1)
and (2). Itisnot an aesthetic Judgement itself; nor is it a
Judgement about a judgement. It ascribes to beautiful things
the property of universality in the sense of generality in which
‘to generalize’ means ‘to speak generally’. It seeks to suggest
that people in general have a pro-attitude towards the things
we call beautiful. This is the force of the use of the word ‘uni-
versal’fin the expression ‘universal appeal’. Tt is for this reason
that I call it a pragmatic as distinguished from a logical predi-
Cate. A logical property belongs to concepts and Statements;
a pragmatic property belongs to appeals, pro and con attitudes,
or what you will, to things, events and states of affairs.

7. The criterial of forming an aesthetic judgement are
different from the criteria of criticising, appraising and evalua-
ting it. To employ the former is to adopt an aesthetic point of
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view and the resultant judgement is an aesthetic judgement.
These criteria may be and they generally are based upon some
observable properties of the object of aesthetic evaluation-
properties like symmetry, contrast and the like. What criteria
we in fact employ will depend upon what kind of objects are
sought to be evaluated aesthetically. The criteria of forming a
judgement about personal beauty won’t bs identical with the
criteria of forming a judgement about an abstract painting for
example. Once a judgement is formed, we then can go about
criticising, appraising, and evaluating it. To do this we use diffe-
rent criteria; and the point of view we adopt is not an aesthetic
point of view. The resultant judgement too is not an aesthetic
judgement, and I call it a judgement of meta-aesthetic theory.
I leave it an open question whether a judgement of meta-aesthe-
tic theory is or is not aesthetic-value free.

8. It is an obvious truism that we do in fact encounter
situations in which two or more inconsistent aesthetic judge-
meents are miade about one and the same individual object. John
judges the object beautitul; while Smith denies that it is so.
Both the judgements are logically inconsistent. Ask John and
Smith for the justification for the judgements they have made,
and both come out with what they would call real good rea-
sons. Yet the judgements they have made are mutually exclu-
sive. There are at least two different questions involved here.
(i) is this inconsistency explainable ? (ii) Given the aesthetic
disagreement, is it possible to resolve it ? The first question
is easily answered by pointing out that the two individuals
used different criteria for forming their aesthetic judgements;
given any two sets of critieria which are mutually exclusive nnd
thus Jogically inconsistent.

9. Answering the second question is extremely difficult.
It requires an elucidation of the idea of a criterial framework,
analysis of questions about their relatiops, about their consis-
tency and inconsistency, and also questions about the consis-
tency and inconsistency of aesthetic judgements made within
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one the same and also different frameworks. It also requires an
extensive explanation of the possibilities of ways and means to
resolve aesthetic disagreement, if it is a disagreement on the
fundamental principles of a given criteria framework. Perso-
nally, I hold the view that when there is disagreement on the
fundamental principles to which one is committed there is no
rational way for resolving that disagreement except by such
earthly means as bribing, or coercing the disagreeing parties
and the like. I leave this second question for consideration on
some other occasion.

10. Given two inconsistent aesthetic judgements, we have
two alternatives. Either accept both of them us a matter of fact
aud leave things where they are; or we do something to resolve
the aesthetic disagreement. If the disagreement is internal to
one and the same criterial framework, it can be resolved by the
disagreeing parties by understanding each other better. But if it
involves two incompatible frameworks, things become reaily
difficult if rot impossible to tackle.

Well, you might tell me ‘Bharadwaj we don't care whether
any two aesthetic judgements are consistent or inconsistent. We
are concerned only with whether we have arrived at an aesthe-
tic judgement correctly within the given framework of cons-
traints like moral, social, cultural and others or what you will’.
‘Fine! my Friends’ I respond. ‘If this is so, then let us give up all
our cherished opinions that an aesthetic judgement is or must
be universal; and that it must not be relative to the sensibilities
of the judging individuals and the socio cultural strata to which
they belong’. And, this is precisely what I wish to assert ; an
aesthetic. judgement is context-dependent; it is tethered to the
context in which it is made; and questions of its truth and fal-
sity are decidable relative to, and not in isolation from its con-
text. By saying this I have no wish to deny that given an exten-
ded tramework of values commitments and effective communica-
tional system, an aesthetic judgement may command a much
under appeal transcending the contextual constraints within
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which it is originally formed. However the faci that an aesthe-
tic judgement is context dependent imposes serious limitations
on both the aesthetic evaluation of the beautiful object and
also on the criticizability of our judgements about it. The
field of aesthetic disagreement is fertile enough where we have
an encounter and understanding of some of these limitations
and attending difficulties which require a far greater analysis
and clarification than I am competent to give here.
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STo HFTAIT -

SITHRO-IATET &qd: TH AW AT PEF fqua & &7 7 FIam
g arfglcasi & Azaasicg faaafq ga:’ g9 @& aFg & fa9-
QT FATHTO FT YoFT FARTSSAT Ig ANIT-FTFT G9-TIHIL00G:
gafaa g ST FET G107 #1 I5T FIQT g | Car gafafeq grom &
g1 g SATHI § G2 3 &A1 geaaq: ¢ar a7 9q arg () §
g a7 fas@y &1 gamm | fFeq ag gar sfaa ag) @ 1 afe
STHT-ATET FT TS & AT & feafq-faeg § Far sy &1 78 am@
Tq5E Z A & FF sTrFTor-T7ex WY qea fUd geaeq &7 Sq709F g )

fSTq SEH1T w17 A ATFTFT AT & Iq &T ATHIT FHT AT ArMIHT
g AT ag § WI9T a1 5% | FfF o197 Fre7 H ATRAFT F qF-gaAR
MT FE ©T F1 A9 J07 & GG g, @ ATHI HT 99T F FE
&7 & fa@rzar g | #fq Fifasr F ag g @i qrafks gg 7 & §
Tirad & ®T H A HIAT 2, TATHIOT Y HQT & J1g T AT +T-
tacal & qAA AT 9T & ®7 § HIqT €

qEATSAFTT &1 a8 a1 faear v fa seqfraEs, at=g-gao
qqUT ATHIONGE TR GlAT H HE AIHIOTAIT § 8997
FIMAT FATA? AT & qgaiL faargrtz & 3 gw cafta azar @8

Al & fTx AFIASAFIT FT FZAT 987 ‘J¥q ua fagafaa ghgeai-
SEATVT:  GFE I IF ARAATRE WA AMATFA-=AG
s zufafa’ | (aETaETo)

Ategatgafa 1 afaeslt geTara ar fagfa o &1 gdqr
qIZA § HATA FIUSRT AT 62 AR HI, A AGT & FEIQAT FT
qfegEs @, FATHO0 G TG § W I@AT T& FIgar | g a9 !
g @ (TETAC0) AT WIS ATWSIN FT FAT FTT¥T AYI & FT
TFAT L, T¥T AT A& oAf%a WA & g9 WA & FI9T T
TZAT 1 S1@ €FT (A1) & FHA AT (¥7) & faga qrfaso
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ST Y ATAF FT ATFHST 747 T qHal, a4 a7 €37 AT 900 § 6T
=T (ATHT) AT FATHIO FT JATLH F 787 IaT TFhal | (Fea: qe
FFTAT FUAT AT | GEIAT0 ) | qisfe OF safFaay 1 49 T HAE
A1 qqQT ARIE AEAT 7 A GAET F ST F00 FOFET B
SAAF AIMeRT FT FANT FIF & (FrAnrgg goafa =AaaEs: |
TEIATO ) | AT F @199 F F15 gz ez, AT UF IO 27 4T I
AT F&m F1E @ G GrEt gF1T 37 FAY Gar 7 HT T, 29F (AT a9
SEHHT &1 SAEAFql g A1 FAE0 g9 AT qaq AETEF g,
FANH SarHTw & wiar & 7 AR F Gy @¥aasda F 1 @qed
FATHIN AT F F €9 ¥ fa5a qeat w1 43 FAqEF qraad AT
¥ UH T FTAT 2 Gy W12 Al g § ¥ fa5q qvd gadr @i
X AT g (FFgfam fgasar gaeqy, a3 = AFFTATAART |
TEIRTo ) FHT SEAT AT 9% WF ALHT FT AHATH FraT £ | UH
=15 FY wAF weT w6 TEAFK AT AT g AT a8 ITHT AT
FIAT g TAT ITFT ga HTHATAT 71 qfa Tasiets & o gidar g (TF:
SESE H¥AN FIq: GALFA: T AlH FIALA WaAfq | qeqaqrio) | G
feafs & wroredt afusr a@s-damr ¥ F9 T A& AT |
ARTATATIT  Ifas @eai ¥ ‘IAIcaeq qea faga sag geg gawal
FATET: (8970 ) | Fra< qei § gafswq qed) s afy F¥ F1RAT
FIAT g8 ATT OFT qfF T qegE gATT HT IGqT &, WGT A7 g9
qAA A=A-TqG GUT AT AT FT SATHIT £ FA{TT FT T g
agl arfgfast & graar &1 o g Sgt A1a& T afaswr &1 gaq
AT ] | SATHTo-areT F7 oY ufeaw s AZT HTCT ZT STIaT & |
SATHRIM & WIOT qT&T A1T ATqfed #15 s =7 FAT FET TZAT |
SIEGIEELRIE R b SATHRIH (TEILTo ) F AFATT AZTHETAT #1
AT a1t SuE zaa § afufeea @1 S g J& FATHTT T

FATAATE | 4197 & &7 § 39 1939 & a7 ql=d F7 <oq ar
Srar g 1

ATTIT T SATH-ATET & AEq97 FT N9 aNT F Ay 99
aaa @1 affeafaat qar i @1 w9 F agEic s e 5 o9
sas1 afvnw g gat f& qifudla asew @ semwm @ w0
wfaaz faga aq war, wig-nia KT AT F qrfonfa sqrpor
&1 F9T 19 q, F57 a5 FV gq19 93 qifufs &1 J19 Wz sar
ST ‘AR aw: ST, & Sfa gufera g€ freg awiw § 0P
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g oFT ot ar ST AI<E, "ied FAl 8 A TqTIEF Eafcal
FFIgHET AT ST ATAT SATH LM-ATET & Fafdior Aged ] a4l
safis ar 1 Sf, &r9a A1 e S H U ¥ | Wg et 8
@ qifes Hgl a— dIs TTATLAHE: gwaﬁgmﬂﬁ:, Jq
facarfay a=u gugafas IH (qTo o R.¥) |

FegTaTd AT 7 6T § sITHTO AET HIY GG €TF SGIHA
FT gAREIX fFar |

STA: 9q gfT ®1 (BT T SATHIT  ATFT FT HGH ATT gTTSA
FAAIT T ATAIAFAT g5 |

Wzl 7 AT F FEFOS T ATHIT F AGA F FHI
T \Iﬁ'ra:r aist | wa gl wgrarsAFz & g1 asal #1 qrgAd q
AT sfas aar agl FAwT ¥ | gat=nt a3 marﬁa agsifer &1
aftg § Fg uifas F4F19% AT aEuarfas qea 1 wq g% a
FIAT AN AT Afas Arfas g v qrwfas S 93 ggqdr
fegz oY AT grEAdIE 41 )

wa'gfT & g AT &1 AT AT IHGA qAT rArErAgia
IF T ATAE ATAIATA Hl AL S(iad FIFqat T THATT (AT
TET | TEY X@ ST AR AT QI g AIEAFTT ATAT-7947 9T
[ FIF W T guTq AVEA-AET FT AT THY W@ A1 AT
gifta § grar T gw 7 wifeq ST AT ST TR FTHERT G,
FZY WTT FT gad g1 oA T ek qeRRaT g # Fd wE@
33 wgeft &1 gewre aafwersm i 5@ & d@0 g1 €0 H
fawga % Fad & @ ATIET SIGT & | GEFIT &1 Gaq ag a@< AT
FEAT HY IO F TIead AT AT HTAT & | 1T % AA-STH 7qd —hT
faursEza FIF & w00 & SATEIOAET g faarent § 9fad g,
T3=g 9971 geal g—afaq FIEAAH' | HqEF SATHIT [T
cuxfufaa’—aa faasn & s g ‘wfuafaa gw@a (d1e9e
9.2%) | sTIHTO-ATER Z17 Al o fada g ag, wiar &7 Aifas
T g3 T GETHA 99 TAT qT SFAT WIOT & Sqeacd w1 AT
FYT F AT AT AT @ | MUY FT I reqeqeq g1 AT &1 fage
A sgar aEafas w7 § 98 wd_gfk Faar ag 7.7 & f9ad Faar
% grza fagafe ga adts & @ &, IuEd &1 S — ‘FHIEA-
faqufa: Fawmguzafa’ (FTeTe R.90) | goarq FT qFeaar & El
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FAAT 7 (TF §9) & 237 27 7 ford ag ‘zaw fr=afauigs a9’
&A1 § {98 9T 9645 =arar quza airar 2471 2 g wrfasrg
98 FAAAN § ST AT ATAON & AT 2, SAATFAF AT Iz 8
f5a% a7a 57 399130 & g77 sam 2 79T D g2 9% ST
g | FIfaaE g5 g =7 313 frsafy avad & soras e | W afT a7
FIAT T A1 AR F 97 G712 F a0 — Arw o7 ife & B
faifed g1 s &, azr a1of &1 39w, grazan agqr =g & ST TFIFHTT
T gz sA1f7 & =7 § frafag gidT g—wearEafagdear g Fr=y
®1gTaH, Fzfen=aa gufe snfa gz faaqy (FToq0 2.¢5) 0
IEN g ArEafqs At st gt & w9 F afisgag IO 1
fafas 21 st & =1 5 fawaa arar amg a7 ag AT i
&1 937 34 &, 3A71 979 39 F qifeq &1 A sqrHor-arres FATTET
E—AITRATACMTAT a1 17 G2 T, AAequaas srfaeqes HqITT
TAT A2 (FToq0 2.2R) | A48T a8 =A1qsA § % aifgea-arifeaay
qf5a W@ @t gifed &1 @oAr wIw wEx mwiar g a8 qIH
T Ll &, WX AT g 937 @ 5H W H Afrw Seger & | eraa
g qigamEm: et wEr T A’ (Fo¥0 ¥.]8) HEAT &T zq
I FT afTAEN & S=q97q ST 277 qE 99 77 Yy g F @fws
W &g, dF IFT F I E ) erqua arfga-aes foag < 1
F3qfq g1 A= 1 yifeq famrar & a8 graee ‘FEgTEgRET §,
ATAT ARTATE TG & | T sATHIMATET F 930 T o1 quaraes
# gAAT # ag faFT Fifz #1281 39 feafa § 989 & AfFT F
faa qzamsz a1 gvgg #15 fae FEg AL QAT | ag ag feafy &
f5q safqeq &1 =fa <@ § @’ Fgar g #T ‘aq canfy’ FZFT
SEET AT FIATAT § | SATFIO-AET &7 aifraw 2B =@ g
W A1 qfeT g, St AT wgiaT 987 afag AT FGTAT g |
qT: 9 gfx STTFINATET. F  ArFISTAT &1 STHGIT =7 r=af §

FLA g—
qg SATHITATTE 9T FaTfaTead 11 aToqo .33

T RN FAT F GARFHT AT T BT AT FT qar g
Ig ‘T g fag geaza' g
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SIEOE |

Fo GFTIWAA ATEAT fA=maTTT

A ataua fq fAfama sfa = wsagd sgeaq 1 anfawac
Axfageaafassy  faxfamacaasteras | afegemraaa gafag
IUANHS  SEATd Wafa  afEdagafagafaos szmwafa
‘qEwfenq fasy gafad fasg wafa' gfq 1 32 gsman’ =fq a=2=
qagq, wFad | std fasnd gatafe qoeafa q=an | q@ gaEtata
faefamagsrasafaesa | azafc fwafy sast arafasay | 55 o=
fasaaear afarord |
STAZIEITAT  FTATATATHEATE  TIRATNH] AT =FTFGIEHT
?Tfagqéfa | HEAT IWIAT AleEAfagad sqrATfEAl SmTHaETaE
fa=e: wdem—ataa fg aw fefafa | grawwezen waseETd
®q grafafa | gasfa wean Sifqgufemzeasay gafafafagg
TFHIATEad  Yaa | uaw gafafafady Sead gsss o om
gafafafaaargarass wafa | qar T qi=Fga geag saEfa |
qdq AL AT a4 A1 &L FYAA G 9% F1e4 Afa AgIAS-
garaeaTaE  WyATgaAaa it gFfafafrasisas aes saaEfag
TEIS | Aqd wAtweniFatasgugaw  Sertfewtfata ar sfa
AERSTAHEGIAATAE | A A ‘AT W TRIUAF TAFATLEATAA-
FAFTLET AT AFHSIIARAIST g7 g FFATIAT | g AT
qgr ar |
Hqied aafas Aa: wferasafa gur aaAgwaTd: | SWad
griqeayg ua fadFga | SFEAEETET 9497 SIgIaEEd qar
TEHEAISGIATAA | JIAAREg IFlatas awg  fadFa  aggsia
I | AIHIW AT T Feqd, (Heq AAMAITFHA, 7 IHATH 3T T
faarafian |\ gemfor qa: Feeaighine fadia foq w9 qa
framfaq & wga: | STAFIE TFEARAS FAFAT AT AT T4 §
wrRafafay aferq Naevad | Fafsagd qa afqamam: | qafr a1
FIIATATHICTIA | 7 TANEfEEH | Q37 §7qd anfqaaaEaqgyad |
FREETIAT AT @NASTIHNIAT  ARAATAZ=Z: & T qfey
faaeeat g3y | T TraTTRiaER AR O AraaEE gEear-



44 Aesthetics & Sanskrit Literature

ATt Aeraor gz1ea, Farfd qot facgzasd Aagaad | gsfataa
q: FGET wAta qa47 fqafq fageaemn A soe | SEl-
s FaAEE fazgay sifomt Sfgafaatzrg a1 797 gaErEE
T Far J9q  {rafafrawa fag ggeaai ey o= 999-
TN | QAN A gagfea Awfaar quer faomry | 38 arvad
fawen  qamentaRgaeEes wafi—fefed swwag ? wedrtad
rafes ? fwfwd faar Smaaeeay afrgasf ? Saasfr @ ?
=i | saEfazE At $27 ghaEaT astazsT )

auifq fasmaq fAaraaaraaft w9 fafzgd o aream: | g
sepufrafagatemfed @ wadifa aae gewm | fafpataea-
Weqqar  SIICACE AFTHAA: TWAfd, qd T @ieadAty afaertrd
AT | A ATAT Fded qEIT | A9 qATHISFET A€
aqe=fa afasfran | g3 dteetagwam: FATET  UAfgaLa
gt

SITAT 4T {7 9051 St1g, aamaq 7 s gt |

seafq qfzadd Fasaamt fifved smam’ os qoET w4 A
frafagedtea w=afq | freg atead fazanaaiafag s gsat
AARET AEAESAfa | FEAEEReT gata, qur =T Tz, A
H WEmSeFzAar | ud fafamd @eadfag wEmsEce | wEa-
TR WAl LA | aAGAA AT AAFIT: oI waAfea | ao
TJLq fasitan | freffaes  sfvenmimritien 5 g |
HTA THAATHATTLON QAT T eR AT | ST
TOTEAT  Wafeq  qUTTT  FAaAEd  add FeAqeeEIr Rodeany
TTNTATT Hfaafia : | afggATzTg AT ez ZTaafa—

TAAAT  qATART  FEATET AN ARIFAATT |
aacfagraraifatad Farts aEafaargmEmg o

=T | v e et |

FSAT FUq faam< fofead a1 99 95 a7 wfaccaegaear
FAATHIAS qragaraears SfEaEg  agat gamfafa | faarfor
faciier wfa: w=afy, #Aar=a T faaaft fomrady HTTHAT
a1 fnifa =fa wzar fote @ o | G370 sfEgaaaTaer #ifraraca
T3 3fe2 fefafes araam: —

9 e afenfermacadian =ts=aim qaar fafaa gar g )

e fezwaw afaafy a1 7 agfageang o ages qem




qirzaq 45

ST FTEATAGHAFIE Mo Fraea-agafa fgai T gearr
a+ faemar = faeafy 1 faaw: faed arfsa v gia at faq=
a3 SATIASAATATST | 37F S92 ATA020T gaasd watq | f=3-
fazad AramaTenee w4 1 feawrees famar | & qrEa s9rea: |
foar ararda wrafa gitexfy framer &5 7 w9 | fageaaat-
Wt afaeaETet  ageann e faaEs faEgfaaarEtt
gftz: | aEai geat faefand «@aod goaragRa &ta: geafa | AeAE
faaraid aRAaTAsIIE 9% gud w=afa &3 1 FaEwstt adatE-
Heg WAERq GAU{FaAal Waadl ATeaTE Mawe faraza Haata aa=
f9aHIT ATFARAITA | SHAAE FTAF §4 5 wafa' zgaf-afz
g’ @ez: gd—

THIGRAAIGY  aAd™  wArg 7 |
FHATT Fia Sfas= qrgmTeafaazorg |

TAPAAATIEES  Sifawes:, ‘@ XA ey’ sfq awme=E
JgFT  WHEIARATAT: | AR UF dlFEd @EeasE | XET
g4 @ | @ @ad el wata gfa gqaitEmaeEs: aesa
gexfarraq  fazfaas awd @33 sEmfraasaarsts stagEafa
ad TF TF geET: | 7 a9 19 ua fwag safasfamiioads safwenf-
wraT afa gortasT ua wafa | qartz —

qg agmn  fruggea fqadasar a@d fadwy o
ATAEATAISTATILOT  ql7 §eg  qIATNAETT 1
ug  atfefq aat ored faqErgEr o

X AATFRAGAMOT  TOrATAHTT qrEA

gfa & ASAIEIZHRAT dIAT=S1 TEJIA FEIATATARATT |
Al A fadfama o @sEr g safwarfara: o qanfagso-
qRIHMETEA  F HAE(T gaaEwiwr faaraata sdraaiacEr-
faaraTa |

gaafastfaza atatgaasia fasay wafa | saoa aifaa-
TEq: | ‘AFAAAOE: FAfauuEarg sfq wEa sfaaam: Ta-
faafoma geewn: wead 93fq, €737 FH FzA9 gEATRAfq, FEEHEA
FAT AFAT TFRT | DFAAAL TTRIDSHAATI(ATTATL:, T3
gaar  fawfa oF: | @F oFn emEarfasREIsaAETET gia
aurgEqeafeq  JIT FTEATEAATN I ATZASASIATT T -
Wafq | JACTTATAR:  qIATARES 9. fAArErgsraa s eararar
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gt | 9T 99 sty fradd, gEgAEdaEg
faagIfAesa®a qEaedITqT TaT W= |
fari%rcrsfw?( safq faammEEas ua qeraf: @ sgafgad
UeEAd qeEAd A | WS Areueg 9% @, 939 @reIEAd
srEifeeaTts AfarEa: ST | qagrafy frfoafr aar 7 -
gAFATIAgEAdl  ACAMAMATAET 97 93 agAgya oE
g AeaanEauasaAT  @aifanasmearag st
gfeateeag a99 STAQaaqAqT 9aT9d AAAgig fagratgreagar
FEmET TR AT AT AT ATEA R TLOTHIAT: |
AT - [AmaAare® - Ty |AUGU  SI0IET
geargeal st aafaar faegea faster =1
SEE T I CEcs B GG (0 e (s
ATeqEAtia aad A faanEEg e 1

AATafATeRgd ATAG wA:, qa7 FAm: agfafe gfzareng
St | qaa i ATaT A |

SRS SAF (TATATEIT auFat FAlAT T AaT—

SATHIAGD FIAAT AEHAT e Ao7aLfad qarg —

guggFan  famfaa awafafor s
Sl I R B e nE il s i

Aifgearza o faeafast FTSqTE o7 E7uf
TFATGAE!  TISTEgL  SEntg  Safa 4
AF FAVEFT  AT=T g0 FHIATGAT - SATET AqOT=10eTaT 0F
gioar: | wai  epfwErfoaaamm s qHIHY, qarfq ggar-

A, favEgaEETs A iza aggaeaaiag-
WaRAd | G99 At asfaaifa dreaaterastty aegfa gx
MRSTAAIST AT T arafadcd  fafzwen | seweaEn Sagrr
SAGATA AT q4T &I 37 ‘a0 qwreAr’ =fq qan, genfs
FHINT EQAMAY TE GACAT  AMeAd: AT Aead qer g
%qzrm%cr Freaifa &qarta wafa FEAQ SwETEY g Faa;
SfaaT WAt | eraed acd f feaean qaeas afed’ =y g A1 |
SEfasSTAng g‘aisam gfq ‘merfagz gadt’ =fa =meai wore
A= ‘aned fad gezwa’ sfa fawaamm:



Tt T [FeET

o Tegaq AU

S e F g AfAT F cerza’ weE H1 fged wgars Ard foar
agr &, AV ‘SAlfaArE’ wET HIORATAA F wzrsfafezaa’ 11
arq: w1 g ‘Tered’ ¥ afugq g, a@ Ao § o wfwgg g e
HAIT AT BT GTATRO WIGT F G T : ST | SAFA-F1T T AT,
FIA-TT & AT, qrAN-fa@T 1 A A— Tl Teg w7 TART STaT
T TA AT ST H 1T grar g |

uF & faax &1 &1 =af*7 Fg3 wgar ey §, 93 J41 v AfH-
syfra § area< ZIAT g | TF & aTd ASIET HAFT =94 (x99 @47 g,
ST I HEAsE AT §, AIAT SIF-Ew BT & FAE F AL A,
sttar 9% F15 fafirsz gwra o 987 @iedl, fEeg, gaR satsq &
=nafead, TO5T HIX TAEATHET ATAT 8 | HIT-TFIT & Fa7 T a1 &
FI ALY 2 FF UF seaeq seqsz g, AT g fAaey w9ce, afag
=A% 19 agiag &9 W GwT g—IAfuq A€o, FA7 frfag Tace,
oz =g ‘Frfag’ & Wt a¥F1AF €78 | gA &1 A8 g T faaT ama
& sy &1 afrerfra-aa1 § | S E weeras § 58 91 Sqd &
Ffeal & | TEY ST @1 IS F el H T AFIT & GHA @ 0
FTofr & AAT qOT & AT IAN GIEAT HEW VT g—'srEeaqar Ui
wrAt: gEANE: TREITY P (WA .¥0)

=g are-fafeaqr &1 9@ S0 g— -aFq7 &7 {91 qrafas
a5 aifgs &< | @@ stafaa 9faT i gare, fSad 95 @ar
2, 9a% STgaq fAsl &% A1 A9 IT F w37 T sgr ar-
Zrer W1 ITF AraA-fa@y F AAT F AT fA@IT FA 2 0 =W
gFIT qrpdar @t fafwsaar & & s §—(¢) fash srgan
areafes, (98 ATHIT AYA ), () I AAAT Grg a7 (g AR
oy wgar qgra® ) | AT qraz § gArw qead qFqr & fAsr
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arafas uF SfEF T T 2 1 5 ST ggw qgr, safq 578 & =g,
faman & | Seas F=afe o1 aifags w1 qrafas =gz gxza? =afw &
fea g1 8, AT A ATRALF T &7 afeesq argar saafzoza,
sqafeaq sFAgar F=gafegqa, fasfag sgar afasfaa s F
g2EE FAd & AT AT—FAIT A1 qfeqrz, faad 5 ox
AT WEAT R, d41 mEr-dar, st 9% sfyacy Fr Stag Wl
FIATTA-AETLAT TZAT g | T Fral ar9) AT 9% JiF-arfag &7
fafaea srfaat &1 577 at 2 1 afurg-sas, uw faug &1 v iy
uF &7 ¥ T6gT FIGT g, FAL Ffa AT 1397 F7 O T H IeGgT
FTar g, A1 =@ 93T FT HT FU—A1A1T HTFATEAT
FEZAAT & Fg al g o sAam! ‘gfawr’ (w=r srgar wfFEa sigar
FAFR-ATGT) H 72 | AT A1=1d Feq 7 F(997 F qiF
IHTT & TFAEl & ATIIT T IA&T AfqAT & 7 a1 =7 kaz f57
S—gFHTL-EANIF-ZFT Ffagi =1 afgwr @gsr (gz=iz) S g,
fafa=-saamE-g4a wfaat =1 afaar Fafg=ar’ (gaga-faan Sdr g,
A1 IAT-EFATE-ZFT Hfaai a1 sfaar iy grarnfad’ & g )
(amiEFTsifaa, 2.3y ) |

A% Afafzsqd 97 @ g ATHR—aifeFifes qagr amifss
FratEazw a7 FaAT-aer—az W ARG F1 g § GEH TR I
=T &1 TAT 3 | FHISTAT FAAT ‘F1e70fq’ —wqvz wzE] §F w5
A FEAAGA-IRILT ATAT  ‘F1eA A F— AT qA7F qF 9T
grarz 9z &3 ax g 5 wf3 5 g3g-faig § g9y T@ar g
AT, TMSAT, i1, TEvan, gafast @ qrey stz 0 Qfast
& T gar ara, fF gGxe-919i & 19T 9T 1@ aF g | 9y e
g 1% 27 930 & aret Ff347 93 aq7-397 q52A7 a1 afwsafzq-sier
FHT AT 9T § AT TAT AT F1e7-Afaat 1 g=&F ara1 & gH1d0
SITdr 2 | f6eg 7em 1 ag & % oar &9 A giar fe fEEr ow
y3a & Hfa fHET {7 =9 7 gar gF-f Qfa § =mar @ g1 s7
9T 797 933 F1 aAfweafEa-aa &1 g9rg A1gT-9gT 9T 93ar g,
9% 719 &1 3951 fasi1 atfgs ua amfas sqx W7 s9% =a1 95190
¥ a7 sufeaq #39 % fau uw afqad o gz ama g )

wfa-wa g#q gt gl —fAs od avima —a3 uEm-gal ¥
fafass <=ar ®3§ & qar sa% afvsafa-asw 7 agfayg s7az s
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STTAT & | geal TN 9T 53T & AT HIT 3% T5T § q4T 199~
fararg ¥ ST Tose s=q< g fafwea wfaat & wrex 7 Ffaa gar
8, a9, I SART Al T AALT & | A[CHI®, HriagrE, T,
qIT(a, #iE, =Hgd, Wi, a9%h, F439 Aifa FEIFA, T,
Froraz, G A0 TARIYA, A4, A5+, FifwaE, faa@sa, 9,
g ATET, WIAfA aaife AEFFU F AGT-AH1 F—IT 47 Ay
¥—cqez Fa< fa@at Iqr g | A § SIS IT  Z@r HT TANT
FIAT § Al HIS SfeT T &G ART HI; HIS AT JEFATIAT HT
SAIT FIAT & Y F1E AT FFaEay 51; 18 afqSrg gura; w5
SHT B 1 FIS 7T TATAT HT; A5 ATHI-GFAT STfaer fqsat &7
SATT FIAT & Al Bz I faswal &1, fHaT ¥ <791 § Fa=ar &
JEAAT & TAWT IZAT § v fwal &1 IFq1 § faseai =r; ar fHa7 a0
TFAT | AfEdl HT1; HI% ATAH HT QA ATHITFH-TIF w1 gEITT
FIGI & Tq I8 AIA STIFHIT-A(T & qrfvser fearar g sraar
HTT GISHL B HTeT K1 [GIT-TEF & aT F GII-TIT  ATHIT &
fafsea 1 &1 FrA W ATIETF T § FI AT, AT HIE FIA-
I AIHAOMF ST HT TAWT HIAT AT ATAT &; H1x JIT ASIT AT
TEAm 8, At HIS U ART A ACAT QAT {2 FE T § 77 ITA[AY
F1 Fiead HIAN I7ar g (AT D I T ITAF 7 98 TF
gY) a1 H1E gA ITATT & & (FI67 W@Ar g HE ATHIA AT
SrE-Aer W1 AT AT & QI HIS ATEARIL BT A-AAT HT—aT
ag g W ITRT A (41 & qq FTAWTH & | Jg Few g &
fafwea TIATAT AT 98HT TS T16F T Fig 97 & (% g TIAT
qgF wfa 1 A1 ATfgY 1T a8 IHAT AYF Hfq H1, AT STHT
FATT TT4: T SIAT &, AIX ST AEAH AT FT HTIIT T8 & (6
3T wfaal &1 A1 fasy giar g St 5 fFar o wfg &7 <=9a1 &7
gAY Hfq F1 TFAT & gaF; AR § GFEAF T 2 |

Tg GFTT ‘Al TR T GUIV UF QAT g—dfa &1 q@A-
SHTR, ST {6 STHT WAIO7 A TIFT Ta0 97 I1F47 &) T37 & 9T

grar g |

qre=red  wAMEAT I WEGT F1eA (Fifgea) & gaw AfTATT
ag W1 &—'Literature is the creative use of language'.
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(‘aifeea’ staan ‘F15’ qGT FTEFTAEEAF AT E 1) FHFT JRIT
ag 2 f& sfa a1 gfowr F aa a3 war 1 THT 79471, &1 5
fawargsme, geaafeag T agse (aga =@ gafafiaq) = &
SEGT 1 TG g, Tifged a9a1 F129 FIAT 8, HIT FT=7 &7 THT
afXaET 1 qET ¥ I@FI FF UFHF  FIA-THIES (FEH7 F0 7
IgFT W97 & fgface gayl & AT91T 9T ST F127 F1 FHIAT FIAT
g I =& Fsr-aarfa® gHiar sgar gifgfcas seifasra (‘Literary
Stylistics) s=ar ‘Science of literary styles’) =r=ar d&q &
‘arefifasra’ (Stylistics) T #g &7 § | TREART FTA-FHIEAT F A
# ‘Feftfaara’ oF sgara faar @, qar g8 cafast’ (Linguistics)
& UF T & '] F A1 Fwmar srar 2

ARG F1 SFT afATAT FT AH%T F forg g8 g7 Afaa,
foan g=ax 7 ‘faaamar #1 fafegfa s w5y g—

Tl 1% aremcataataas: #isfa s@azqar @e y wrEr gaa-
FAATHRTIGGAT: | Fosilo .98

(72 gaa-a21 srea=q "acq g <@ &, aq: § Tar guwwan § fr w5
QAT AT A9 arEr g A1 & ave €1 geg-sqEar a1 fawsd 539
JIAT g, T9T TAT HATT FT =q10q HT AT F HIT AAZT T GTI(

HT AAT \) 39 91 # fafga ‘gmar’ a«dfgaa & saq casq gz g4t
=41 & Ffeq AT g—

(%) sienifasta #1 2foe & 7gi ag aqmr stoam fF ga@ @i
IFAT A & F3a ‘Gl aree F1 A&7 ¥ WEFT wfa w1 g Gfaga
a1 g5 fwar star & 5 g7 ‘G’ &1 ‘arfasr F arse FEAr
FIsz §—ISamT ‘SeRar &1 F1E AT AAF ATHT AAGAT
& GIAT ATIAAT TGTT FHIAT |

(@) Ftfasrs 51 =foz § =o AT —FIHILT—IAT T
AT 915F FT &A1 ATFHSE (FHar stroar g 5 q2t’ asg § e=ifqn ar
ga agh @t g, fazaa: sa feafg o swafsw ‘gz’ ass—az:,
qdY, qzd—= &7 # @141 fasti & wgaq & avar g, feeg wafaar
A SEAgwHT T () w1 aaw fwar g
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SaigIT—Asgafes Aes # ggaagar F @ goE-frEa
TFTT T 9T FRAT ATT TR A A | g AvAT @y wfweafya & fHaAr
F=az g ? Ifgu—

THIT FEAT —2 faaner AN, &7 A€l ATy, & Q@I
qiefr, geaT AALT AT FEEqEAT, & I AT 1A SeAr g, W
qig 9gar g § a1 a0 @ g, afx aw-difsa ga {7 U I
famrer & a1 g g &A1 FT &—

ug qarfy Fxoaifagreas !

gearsafa qmaa | a7 gaafa !

AQHATSTET AIATIRIT,

ag anfaqrta, awrfa ! qarfeq @ 1 (FEFI-TI1700)
—q=gH(eF 5,85

AT, ArRaT Fgal g— faa’ | uf &1 agar 9gT § w9 fqarar
Z, @ g fx qr wg A& ANt ) faane FAT e a8973-
Fa7 | 57 geeATAAl § o9 gAY fAaT gt} @ ag dar A @9
gt &1 faer a—arfa firg !

gaT garar /9 arfa straa:, gar 7 ¥ fazggar war fawr
FaT guqea fgaeaas | KA MEHFIHT TagH: N
—Hqsgo .39

zqee 2 f uF &1 arasad & Sfq g QA1 Sfwal & gora-fage |
ST arax & IFaET AT fafwew gt §, T gw qe-faeAan w1
FITT F—NAT FFq13A1 7 TH-ZAX F FAT q7g H1 sAfaqed AT
qifsaifes stz amifas ofda qar A v frea wfF Al
arafas feafq

g Sfaa &1 Wre’ =8 AT F FET F HC A farqFa &9
# wega fwar g—

—Iu-sft FATA THIT & T 9gA5T g9 AT H G965
TE 1T ATAT SAIFT T FT A ATET FI G 8 —

qar far gigar seaata sNf@Iaar gaAT 9EATT, |
H|ITo R.ARVRR
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—S9T UF aqa! &t wifq #igs qe5 § susar-sqsmal o9y
Yl &1 @i @Y §—aT7 gAT L F U gH5IT 97T W E
I8 AU FT OF @A Q) g, S NG, 797 q18 (a3, fagrEm  Tg19)
F1 I 3T g—

af aaifa a9d qaframin s aa 557 aszq |

saifatazaed syt Fuadt a7 3% sgur A )

—FTo R.8R.¥

~

‘T 3feq &1 @1 & =7 awrEa W ST F wF w7 T FyrnE
&7 § 95gq fwar g—

But look, the moon in russet mentle clad
Walk o’er the dew of yon high eastern hill,
(Linguistics and Literature, p.5)

Faiq, ‘ag fau gmy I 36T 2R, FEAT 0 fagey (Fray N
THT 17 F FarT) q3& &1 & T 981 9T 9w 97 FEe- OV
HIA AT AT Gy ) ' , =

‘T4 Sfea & a1 &' @ wrar § 53 g0 39 F99 ¥ Ffew
A 2 s et & wfa ¥ de-ac B0 s He— (afew sifa-
faar ddtaa a1 siewv) 5 ama @ SYA A 9T F A=W
foa wmar & #gr & 99 Sefdwifrs wemraer ¥ wremmar FHET
ST § | 5q: %8 g9 §—aIHIea MIaT--ae —F1595797 |

2. dfaw syagre ¥ wgaa wman SAT ‘"rAET ey ¥ ggEg
UF & qT W A1 sgFqd &YX 1T q%E qeat §  Brerar
HIT §—=ofr F7 Foyeaar |

R. F1A H 97Fq UF &1 ATAT FY UG FIX G190 qqF AT
# POar F1 F10 gl 37 Prear | SA—aw garfy 97,
YT ‘Far g3y, g} i )

3. TF AIT qrATe AT 99T qHifas  (sredrg) wier s
TN ST FrEmwr F owegd UF &1 G WG FY GFT FIT 09
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Faq1 7§ ot fysaar &1 10 & FeAr v feAar | SS§—a7 Sfea
21 g1 & Tt ‘ga =1 fHeot & aF ... g9 FiFa §, 1 qT
fear gfgar,” ‘srfer dorife o@’ g9t But look the more . . . aife
qE H

faswda:, wiar & fHe) o w9 § wgq #1 ©m gA@ AF af
T § AfaF H99% g3 g1 Jar g @ gAs fasaar &1 ooHAEE
FIn g @ Paraar ) srafq, F@r-aTa 21 @ 9AF SHIL F
99 H FTEIA QAT 8, 9T UH WG HT 34%% HIT 4194 TF q afas
FaAT # W1 et w1 Afamaar & F1IR0 /1 S g @ ==
ATITT 9T FIATT qOT AT F1e-197 § fqfgq srsq7 51 39 951
IFES FX FHd F—TIAT AGT A Hg  al GIAET AII--arer =
FIAAIET | fAshaq: — @ war  qreed g—afqs saggre A
AT | Jg &G A T 2, Iq F1E fanlo w3F 98 9541 1 78
- ToET gw1z & faaw § gar & fou gws 9@ <@l | sarwIor 29
AIHT FATAT 2, AT 6T T8 ATHIN F AgweT 9y 8, foeg
g qrT R afeafqa—Fasfaa — o @ <gdt & ik z@d
Tfads & A9z ArHw & faaal w1 ff gRg-geT 9% gEgw fear
STar g | fagg F1 wror-ass a gl s1—fa=1d w1 AEE-gaT—
FTAT AT 9T g feFT gair g

‘—FTAATYT WIGT &1 98 {939 &7 g s & qragm § f=a,
AT, FEl-gal, 9T X gag gar g 1 (293)!

—f&dr wifss ax=ar g @ a9 qifeg § aftafyg os o
afafsw aa 51 'qat’ o5 w7 §, 5G9 97 Wiz ¥ av afcadq g1
qTAT, 92 97 & sfwsafem-araed; garaarifaar s geed—3 At
SHAAT FAH ¥ HIE CF AT F—acq qaW AT g2 (fror)

1. Writing is a special, careful, elaborated, shuffled, pruned
and tidied form of language . . . (Stylistics, p-8)
2. Style is understood as an emphasis (expressive, effective
or aesthetic) added to the information conveyed by the
linguistic structure, without alteration of meaning.
(‘Criteria for Analysis of Style’. Riffaterre, Michael,

in ‘Basays on the Language of Literature’, eds. S.
Chatman and S.R. Lavin)
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T 9FIX FAfT FTANET § qrad g AT g 7 F e
AT AT gafzw ddr-qeq & gamr § 47 2, 9% w1 faeaai ¥
‘T SATT FTA-AGT FT ATT-JTT 7 JAFT 37g ATEAMOF ©T F
‘TH’ AT g AAT FT TAT ag7 Tegd wA1 § v 5 FEga: wre9-
HAGT FT ZIAT AT | TFHT TG FIIT 78 2 FF Freg-wra1 §
FATfIeE Ad-qca #1 g4 fafga g0 WG #7 GIAET 9GT T 5 =T
SSTFT FIAT F ATHIT § HAT IS4 ¥ A9 FATAT g—FTAT
fasita gasr & g1 §'F Far &) Fa: F-MET F1 ITARX T —
wreAfors &7 §—aret &g far a1 2 |

AAT SH FEA § ST AAET A(GT FT GIHAT, I-FH 1T A
Atfe &1 A w7 Afawaor $T I 2, AT FT qFA L, AR
TERT ATAT  “FeAfaara’ Fgaar g3

- IFIT A *@1 fF a9 F1 wmeq @ fafwe gfewion &
Egq fFar war g— (%) @ wiar (srmar wor & ey
W &) ¥ 7% 17 a7 § g0fwa wfafcza a@’ (emphasis)
SIS F37 E—star 5 et & e @i seqa Sqg Fq @
BT | AT () AT 3 a7 9197 (srgar wian & foer w4
®T) § FZ T w99 § g Afafaa aq’ a7 ‘FA ST FAT
B AT FET-AGT FAT BT ATFTE FATH 2, 9T ITAIT &
FEEANET ST w1 uF G AT faar srar g, Sar fm adon & faq
YT N¥JT ST % AT H FT 747 2 |

SRTZTE — I Mo § 3G G1—‘ga sieageq gaz &' =4
AT FAT H ‘ITAT FT q5F 12 T ‘@ FFAT F gAA 1094
gIaT 8 A8 FUT FHragex  FY FIAT F GIT FHT qAT g, ATT g
STAT AAFIT AT A1GT & | AAfGAT &7 w277 ¥ a8 599

3. A current definition of style and stylistics, is that struc-
tures, sequences and patterns which extend, or may
extend, beyond the boundaries of individual sentences
define style and that the study of them is stylistics.
(Poetry and Stylistics, Archibald A. Hill, in Essays on
the Language of Literature, P. 33 9(
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‘FTEANIET & 1 ‘gE FTRT gRaT & T9 grareg $99 H IO HT
Aea WA [ IEAT @1 IGFHT T@ FT TA0 F1qT § ag AT AT
‘wrem’ F FeATT ATAT &, HAIT TAH THI AAFTT AMT J1AT & |
FArfaaTT @ weTaEl ¥ 98 F99 W ST qAE0 F |

ggq & {5 SFd A1 F1ea6-q00 F9AT (A9AT FiA-AGTEH] ) H
FewTT F1 feafq #a1 8 ? 59 939 &7 IAT WIGTT ATATT  ATAE-
Fgq ¥ T@ &7 ¥ fear fF s1en ¥ s@H1T gagq =7 § WAl 2y
Fy—a AT F fH5gr a7 97 srgEor g I faar s@r
2__qaard 8T FTEA-AUT + ATFIT = H1aT | 3iF Tgr G100
At F gaw fRB1E wErex &1 2 fF e wrar § el St
ST F ST FAT AT &, IT ‘FEAAGT Fgd & | I FAH 4 39
FAET w1 @ ®T H gAawEr f& Al q1 a&@wm13 H qA9wa
(T=ZTI-BT FTA-TAI) & AAT-AAT &HH 3T a9l &1 TG&T
fafasz frar sitar §, feeg @7 @1 ag & % wrsaca a1 S|
mfgar w1 &1 Fg7 & 12 3% ALY TIXOT AT F qaT § G AGIEA
F1 & fF T AT FTEAATIT FE€GT: TF & 3 |

g T FFAF AT IAT fga Agiaa ¥ agaa g fF Freaamar
st Sl A gAK AG FHAT 0 GFRA—T QAT AT T/T §—
qerfa arresta g atel ¥ quEd-gaw & fag gasr faa=a a«9T-
s foRar STTar g |

Fega:, I@T ST q1 q§ FHa 7 Fe7 # fqfgq ‘gyen’ &1
syRFTT FET & HIT ‘FaAF1T & & FIW F1sA F JA  (ATAE
~qiar &Y arder wfus arar) AET 8,8 sruar gaR sal #, qiea=
AAFIX=F15T, &VF IHT IFTT AT, HISANYT JIX H1eT &1 A
ITAT T UFHF-TICHF AT 59 &, Vo0 &1 T a9 GAET-GAFE &
fau sraT A1 T @ | AL g, 9gd G0 | ‘FRAgE ), ‘G
g’ e qer, A gst’ | w0, 99 Fu i ar

4. srifaareEadsIRr: araean: Feaifeag | AAAF .
5. sAsfatamEATIgYA Qa=aq |

qIIATAT, Te FIFAHILET FTAAT 1l FosiTo .§
6. &I ATHRAHTUG | GIEIAAFIL: FToFoTo £.3.8,R
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#, Sy fadwor w1 fa3w & gaw gawy go f, @8 uw-za ¥ g9%

AgT fHA1 ST FFAT—HT7T § FHY AT SARAT B, @ Y FEAAT AT

XAl H1 TA%, AE1 HAT T TFAT—THT TH1T FAATAT AT T
FI AAT-ATT FAHKT U T, 3T AT F1 T a3 T agr far

FFHAT | AT ITAR F T Q41 TF &7 & )



PART II

VEDAS & PURANAS
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afes wtaat 1 gvegza=

ST GAFT aTaAT

I

T I, GIGT a9 AT Glead ART—F THR & [aqal
FT FeAAT IRART A7 F g I13: g1 & gt zas faq ‘ozafesy’
F qQICLATNER AT T 417 g7 § | ‘wedferq’ ardy qieegd e’
HT ZHIR, TG & THIATHR Fqfcal qF  qFT qeqq9 FT T2 °A ;
Sty “‘afgRasy’ graq #1 gq IfHFT § aieageay qsaga &
FHT AT 1T § | %y Arafaw qsagql & 1912 9% 97 29 48
S g fa ararer ‘oEafesn’ w1 fasga gumEraR qeaaT wia §
AE gAT & |
FNAFRIA F7 ag Gror g fw aafq wiara 93wa3n § Fiag-
AT FT EA-JoTT STAT STETAT g1 gAT 8 ; aAIfq wizdrT ATt
% afagra &1 ‘cEafeaqg’ & 19 FIgHT 98T 1 FAr g | g4l
T[T & AT AAHT AlFeFAEd 0 FAGET &1 gadRas
=T HIA AT GIEAT o7 e Sfafesa & g § | g3 awterl
2IE ILHTT AFSTATET FT SATT FATH & g1y fowg § ; 37 arai
¥ frdy SrRdrd atsdares’ Ft sfqsst Wy & & 9 q3+g
‘Atead’ F e § AT qifges ¥ a7 a9 srq%r fa=ret &1 sifas
TEAIT = F A W qgraar qq3a fqadr g
gte2g &1 {9999 1 R AT fFoeaqi & g 9% fHar s awar
g | uw gfez &1 ‘qEgardt” @iz g@dr gfss &1 ga ‘gHEGAE
94T ‘GgRTAIKT T wg AT & | qIaq & JEGATEr qegaq 7 faz4-
quity 9314 ATGT INT & FTHTT-IFHIT &7 fag=a giar g | i
ATHTT & [9a0 ® S(1H1af 7 Jro39 (99T FEATAT (symmetry),
#as73eqT (orderly arrangement), fafsaqr (variety), | TqeIdT
(distinctiveness) ATfa Toit &1 arreara frar & | GEyaE: sITTARATHT
A a7 & fafgez srwR-tEd & avaew § ) 78 WeE—



2 Aesthetics and Sanskrit Literature:

“qFyemtRaAgaEl afeaasmaifaag 7 FedifE g9q gassen
TRMET § T A B qE: gufavaarsT’ qgar Arear 51 a8-
fawza At &1 A’ F2T F 91 TAFT dFa Afzwd ©7 ¥ aqrH-
wa qe=d W1 AT 2 ) Fifaarg grar fadie @1 eqEieEs: e
MAT A A1z Fgar z# 3foz @0 afe=ras & | agg aww
F1 T T AT 1 A1 203330 AT T weaw qrAra =
g v @Fa fear 2

Aigaaa #1280 3fcz gqIqara srgar agaana qrEt SrEy 20
B8 #AF 9F1T § genifaa fFar war & wiza § wafadww s@r
STTET H AEGAT ATT STHIGMT 1T & A7 98 IqLAL gwaaaq grar
TAT § 1 wal, Tfesq FIA AAH IRART FrIA-ATH0F AT & Sl
FFEAZAA FT AT B ATHIT IFT qF H"rﬁ:ra T IE@HT TP AW
IEHT S TAMI F T SIFAT MgT | AT T FA7 2 F

ST 9T "Ed F qex a1 A4ifEg @i v ¥ aqfaq ZI9TT, S
Farfwr =T ©T TAT A 997 A7 7 0F =7 F7 geAIar za% w7
®1 FeEIAT § e T %, a1z T o7 afg ag ararzowasr fafaen
w9 H g1 Alad dear W 1 9a¥ 931 g& qT FI9 1 i
98 78 T AT aF1 & fafas =97 § " uF & 2 57 9FHI
U SAIT S T FEGAT AT AFHAT F 3 gl=adacy FV oHar F aaq
fee g a1 gad iz Wewg & FEIAT F1 gq-qar (infinity), wsar
(unity) srifg & Ftezd F1 38T IGT HT47 SeAXATET fAATCAIT F
FIXIT A UIT T FFaed 5293 § 0 faar g

qiead & afq FEgaa @1 gwIgaa gfeadi & aerar gyadasa
FRF2ET SR srereaaidl 92Gd a3 frar A & gy faaEs
FEGART AT WfawaEr 2foz #1 0F 9w AT gfez qar gmrgard
AIT AATRAITEY gfez F1 gq9% IF1T &1 azETIfaa oz trm%ré I
sor: fa¥=r famiraer 77 qardand efer & s azd gu 39 srfawtfas
FATT AreATfeA® SN & g 3 & | WA F A W ag feufy sear-
Aifa® 41 a8l ] 1 g1 51 awarg fw fafaag gem fraa & gran was
faun &1 adr faafa &1 zdfqq amera fa=ares afs ofad
FI AlfasaEr 1T gAtfasard g 9 faa=sa 3@ & qr zai
agfaa ssgar sEataifas gg 3 adl & 1 g § W @ w1 fage
ofgs uwa sfzaaxs f9ga argfast & g ffo @ & T



afgw Ffadi &1 s qq 8

sremifea® ug srdifeza Tawqd &1 ggw fEay aar & fq3=a &1
Ar=aifea® a%q It faua #v gewar g afzar a1 =Nfg Fa1 g
agi ag @ gEAfas sgFgieEnaan &1 e A fAfzEa #3
a1 § 1 afe=ww F Fieed-fad=w ug wikg ¥ 9 {999 & gEa §
A A1 G (239 el § FEgr A7 gEHAT 2 |
WX AHIEART q qIgF1EA Gead AT &1 gaAar AT -
fagra & a1 & 1 afz Q91 F1 grcaea srasE S1L FeAT § A1 FE
AT srgfaa W g §—fwT My Ay gredART #1 gEE
qaa: giawsr srife & vgr g a1 @-fagra &1 g¥a79 g 159
¥ IZT & | WIS ¥ X fozrea a1 avar asy fafsT v g1 fAfEa
wT Y T@ AT S wAEq CermuseqaEAEtasay’, CqaEaEd-
AT CFERAIRFIFL, CAFAITAH AT H fazraot
F areaw ¥ fawfeq foar s g, 33 aa7 @@ § fagar aEafas g
T IR AR swwAfag 7 aamar g a1 o fafked €9 8 39 W-Rd
F FEYAT IR 7 AL 47 oY, ag mafew g1 W@ T @-fawaw
fagz AT F gaw ¥ 2 fear & frax wifgs SISl F1 3T SHA
Taieq wqsz < frar g | “fawrargarasa et g zaftasgfa:”’
FF HT MIT A @ & Fegaq waed 51 gfgmad fawrg sgaE &
frmqu & @ream § frar @ &1 zq @ay fasoe g a1 I F
SAFAT Aged w1 AfqqET P AET § SIA¥ARTT AR EES
FTI07 &7 AL A HIH [HIT & | FAIET T qaISTa F4T g, THET
AT THT HIF T AT FT FEAT1 8—
“graratat  mmEtal srATatal  qafeEa
- faarfqsad @k AEadag  wfasafaoo
AT F TG F AIET P AT @, AT AL FH F F7F GO AR
[T & A7 FY 3T F% faaifia ar gcded w31 & | fAfkea & W@ £y
YT T gw g¥ TASATEITT F 99F AT 9 AHA | YT WA AT
TT WIg & A1 &1 WIfqF €€ Tq6L g ATl g | AW T I9-
faeafa & sarar @1 fazaa & srag geq gl €, 9 A7 ST
Sq% ghwarEt 9 o7 Feao & asq 4 &1 g1 afgagqea 1T
Sa% ggarfaar grar fasfeg “q@ERaglal’, (@IRINISHT -
ST’ S fadrgare & WX g gfaqardl’ G474 F 39 HAE 8 )
XF 9T W=t ¥ garza § e wfeaaged sifz gra faarfaa <9-
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fagra & arearifas @387 7 9 q991 a1zqas a931 FreaME=
FT 91 =1 W w0 7aT g grar & oar @ g oagm @
77 2 | facwda: T"sfrf mza‘?a wafagira & 19 TEERT St
FI GAAl 1 ST 8 A5 qAT: WAFTE & asaremard a5y ; 98
JEIIAT AT AT Faa srrrr=rrra Fr=“r g FEANYAF ATTIFIaT @,
FR(A7E AIAATT AZN | AT AT ¥ Z1 357 (39907 W7 gewq
g AT I1AIfTs gearsa o |

zq fafacz g2+ § afz 4fes 5701 F vz =7 #1 qsq77
f&ar g 1 g 3@ 67 gEz wrad 591 2 5 gvad & LEETAATED
ST # AAr gAT 45w w05 ArAE aif F Fra-qra FHEAT & T
ST ®1 HAr AT faEna gt &2 a@n ) dfew w19 F qraey 7 a9
gL 3 fez PP TEEAA1ET TTAT ST IET 2 | SAHT FHITT TEATT:
3tz = a1 A1faF rArEs F A" arcff HT FAEART E | 1T
afew #fF F seq:F3or #71 gafwal &1 fag=s w37 935 ar Gr=r TF
ST g% farzefasy & @19 @gwa @1 sAT 9sar g % afes =fa
g3ia & faa-fafas =qf & afq qad fea-fafas wyraaer &1 -
AT 37 &1 971" FT @02 A1 24 AT gH 1T Y 59 FqoFE-
gfdsar & W wagaa agl g oy F wifgwaE HAZ FHIT &
HTHA Ff2F Ff7 F1 fezwior o WfaF & 1 IS F Faewr Ssgcan
Zed A1t 5 (7g 7 41 faswd F37 ?Faa'rs“ 9ET HIT AT & THT &
—ZIIF 35 *arag—f ZIAAF I &1 T THT TIF 20 F 77
fFwar v @awar g

FF SAGIUN &1 qZATT & 48 IGAT wgf=a T a7 5wzl
% fafary =91 & =¥%ad auiq 5 fag 33aq afas wfa w17 Feqar-
i | fq=Tw wzar 2 @1 gy dieed afca fwa srraral &1 waa
FLAT B | B F farﬁﬁa' w1 &1 I ‘IIAT ATH frar g
REAT T q¥G7 _f7 srgq77 9F7T F ! sia afew wfa gw5fas v
=q% 7 q}'aqaﬂ:r 1 HFIT 939 a1 £ a1 98 IT ®4% F1 9FHIT &
SATAT AT O F =7 F &1 2@ar @ 1 wedF q5fa w9 F apeq7 F
fafea za gmaE 1 sa7 x5 9512 § afr=afia gam 1 2 ) gz
T SAFTEATT A7 § N G & (o 5.9Q.5) AT AN H12T
S13T gU UF FHFIAT TET g7 & (o 2.R4.23) | g (1813 &
Q% W & (Fo ©.53.7) zﬁt g AR H uF fHage qea & gam



gfew sfaat 1 gieg za+ 5

-

Fraam § (“afEaEar’) (e %.ve.3) 1 4 ‘afsazear fFAaT
fasor & forg 1t § | =72 F7 ¥4 9980 & fyad @1 a9 Fr Afq &
W arfrs 7 9@d & (e 20.3%R.) 1 seaTlE | ArAT Hia fHET A
ATFGF ©F F1 STF TFAF 7 T FT HLH A81 3@ 5T AT TG0
IHIT SHF FIFEFAT 1 qA AL fAg g F0an 2 | gafaasr &
JE FI THITAT HFT TAT E—AT: T AT fagrst &1 SHEHT
gy SfeF #f9 F qreddI F 29 98 F g1 SIeA F @09 &
qHar g |

fefrer S5fT =9 & SIFIT aUq ¥ dfaw Hq Heddr & faw
S ¥ fars f=2or FaT § 96g ag fAsHd (ARl S aHar & =
%y qladaa ¥ HIT afaEr-e § GrET aFT F D TATHTT
TE HT FFAT | W AAFF ATRITEAT T fqg @ &1 St
g1t @ az fawan & | gy wafa =41 % dfRF A< AT TGIRIT
qoGRTE g AT SCAT | IE AT guA agT @l THETH a—
‘g7z & fag, QT g {1 grAIE F q3A1q T8 &1 9L TF
FETT F gATT a1 g gar g (Fo 3.3 €.5) TATE & TRAQ T
qTT A2 FEF T & (Fo -22.R9) 1T SAFT 4g qg & G
Reery arret £ (%o 20.k3.3) 1 F BfET oz gfwas, € (F&e
g0.33.%) AR adry gfia § AT fazogant HT & (Fe 2O-R) 1
SAF e fgzoadt (Fo ©.3¢.¢) qrsrg-eed, AT AT
geter & (o %.38.3) | W AW W I TG R329) |
qar Ware a¥a & (Fe R3RY) 1 HITAT W ud qAE ©
(%o R.33.8) FAR T AL, gz gax (ke R.33.4) T
qTT GIUT & (Fo 2.22¥.7) | TART SR Fi@r 1 |Ear a7
AT & (FEo 2.%%%.%) wiT ¥ Afqarg g A wifq ST = Fr
wifs wueT &1 (o 2.¥3.%) | ART FT &8I Fuig @l AT Hr
fafaa 3—, arfia 9995 (Fgo .¥.3) AT HAMTEA & (Ko L.1¥.0)
T gqaim (o 5.%0.7), Sa@aEE (Fe 9.¥u.¢) Atz gfewkar g
(3o 2.3.23) | aifid fgzoaeasg (o 1.0.¢) 5 ud acd Jast ar
(Fo Q.45.%) AT A & IhaT 1A & (o W.R.3) | T AT e
quia §FST 7 GeAr § g3 (FC AT AERA & | gfes &fg & =7
qUEAY T oret #47 &1 aFar & ? AQ F1 AN AT ATAGT 2 gg Sg&T
qITET T e HIF BT AGHTT AT @ FFAT 2| T FT §
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5 afes wfa #1 qudl uF fafaee Fied gfic g foad s oz
ag aqq aiq fafag =qi § garifaa @ @ faa-fafsg assfa=qa
FT ATAST ATHIT 397 ATZAT & I T19 &1 g ag A7 F1ga71 & &5 =7
€91 FT AT F 3T IFIT AT 2141 1720 5 97 9190 qAT-=T F
I9%, Tala g1 ) T A § ag gy gfened @1 5y wiaaiftzs
FETATT FHIAT g |

dfew wfq F givedazia #1 AT 92T 98 ITF FIIT AT T8
9g §HeTAT § 99 T8 US Tq SeA-dAlm F1 HeqqT H3al g Jgf JTaa
FT ATH FT TATET a1 LT & | TZ FAHTAT Wi afaF wfa ¥ fafa=
FFATEAT & Fvia F1 AfEAT F 27 &) faooy B wgfaai § a1 sawr =9
TEA I IAEFATAT THIT F Brar a1 2 | 97 A 987 FTa famoy
g Awt F¥ afewar 53§ § 1 A% ¥ D 97 A1 A6t @ faad
& feg draar ar aai=s 77 afadt 27 5o ¥ 93 AT AT AT 5
T & (o 2.24%.1) SAF TT TART HT T@EATCHT ATw=AlET T5t
T4 & T & st war war & fr ¥ wgAr g 93 wwEET
T H AT FIF F 1 (Ko R.24%.3) ooy w1 g=aaw Tz afiw
F STEGH 9% F AW qEAT TAT § ; FAifw ooy £ W F Seaw
TATT 92 [T TAT I £ (Fo 20.2.3) | walw gad T whiq oy
faswr & sam 9z & gror wgearcmw avE Fr wET HIT & 0
(Fo %.3.3) 1 favwr &1 s=w 9= 9=1% Ayt F fag TAw F feaq
T FT AT Y (Fo 9.33.%0) | T SAFT BT HETH g STgt 39—
SATHS TAT HIT & | 7Y F7 967 T8 2 (Fo £.2U¥.1) TIT Tar
FEY 1T A § (o 5.%8.'9) | T IFIT 9T 95 ¥ “‘geq: Icq;”
F1 F59a7 dfad wf F ateadagia § fa39 9geq Ta@ay 21
T 5 & o qu fag=a § 9% #f4 & giedaga o gafag
SI9 95 Fga &% 1% 97 w6 FH GAIX AT WA £ 1 =A A
TEAT ®1 ZT FAA: ‘GwrEr, fafFaar @i A g T F wh-
fga #T a5 § | walq dfzs wfa ¥ vzfa ¥ &Gl aai ¥ qreas-
Iof =TT & AT F 57 A7 qeqt w1 AT AT § 9% 27 T3
ATAT AT HAAT FEHTE, ATHIT AU F AT 1T AT — Ty
AW A1 qFG £ 1 fafewa =7 § T AT Ge3 naT gy a4t
Aifa® gt §, 9% 8 yrearhenw Wt rEr W % 9% A AqAT o7
FFAT |



Sfew wfaat 1 91T 7 7

g9 ST TTeE wX A & f afaw & a0 glredaaa § A=
1f & TG FEAT A ATEAT A1 FAT AT FEAd TE T gFfa-
Juiq ¥ i g5t #T Fud 28T SO fHar g 57 99 guiat & Wifas
FTITT HY HTAAT HIAT gAT & Hid TA-TT feai gz Wra | =9
afester & ag fagar gaaa Sdia grvgrg & & Ffasw &fa T
wfy & fafie aedt & swre-ana 7 G, Ffa AV ATATE &
Fuia fHgr &, @i 99 T AcAT &1 TATE-TATT 9% ‘Gg¥, ‘qE i
' Y F3T | AFL & o4 SfRT WITT aF TE9d Tgad T T
g1 wrar g1 9% afg®: A19T § T geaed  STATAAT Ffaa 3 |
FYT AATG T & JIAT | A qift wEcamEl IAArEl & A
‘g’ fastaer 973 AT § | ‘wga;%aramgzeaﬁaﬁq’ (F|Eo 3 -%% )
7% FOT ATH ATT F TACAG HFAIT A1 AT & fr 3few wfa s5fa
1 Sraqarfadr af¥d & gFa qEAT L |

ZHT FH1T ‘HE AT A AT Wt wf7 & wifgs glez-F10 &I AT
= firg &9 &\ g’ #7749 § §I &7 AT g’ FHT AT & HTHATHAT
Fy gfte HIT A1 1 % <rAl wez gFfa d fataed w90 B gfafafer
ZITTHT F AT TF agHT AFFA fFadrquit & &7 & dfaw i FT I
sifas faa saig a1 & 1 afas wf7 97T Soar @t FTEATET @1 I
FIF AT AL @ I9 A1AT HIGAT &g ag gAT AT FIHAT IT
TET & a1 wE) a9Al AN, FE ARG Srafger @1 FTHAT HT & 2 ar
FE ag g A1 91 TF TET g FYFAAT FTETE | T8 (O EACC R
Y wgfa fafira gH1 & FIT T SaE HfaE STRATHT B QA FLATET
FTEqT & | AT aF f6 I 98 gfa & =7 & fazrEar & sfafafrra
fgzoamt (20.83% ) &1 SIA st fafas wraame & afqer aoia
FIAT &, I I - qfg¥a:”, | ST afaEt argaA” ‘a
Senar adar’, ‘aeq grETHd a8 g7z, A £37 areq fgagageda:’,
wgrar: gfeay e arg’ T e qfaar = ga ¥ €@ Tafad
Fa A, “HEq eqT graar fagn’ —arfe fadael & q@za HIH
Iy qAT THAT-—FIAqE, FAT, gaafear, qaqarEr T39-
a7 & =7 # fafaq wwar § @ Y e § “ad earw qaAr oy
FEHT TAY U7 F1 FGT FIHAT HIH ATAT GT THTT % goia ¥ q91
AfaFardr w7 F1 eqer wH A A a1 gufafea #TAA0E 1
faoup & forw qzaqe & qfes @fq 1 77 ger:” Y agafa & @Y
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® A8 3§ 72 FHAT 5y faar a@ 1@ asar f5 sq 037 e a7
AFT T ATAT SHF TF £ 1 g 13y afzarzar:”
a7 9% & (4397 F1 TFT § f5o59 i95m1q F7 ZH STF FILOTE

w1 fa==57 #7a1 s1azas ga%wy £ 4fa5 507 wmfy & fafa=-fafay
=91 & aviT § swigi 7@ fy, ATHT-3 fo7, orreg gz Fifas q&lt &
AT AT 95(a 7 qi=d-asq w7ar 2 gzt 4z fafaer sqedl &7
AIfTH Famr &1 ITHTT A AqrAaT g TA IFHIT &1 TF AT
arawEr 3faw w7 F Fiead zgq 29 J1cq grar g |

TSl 93 51 8 5 3few wfy sy atvadama ¥ g@ wwre
T AHAT JeTe T F fra FIXT F 6T g1 9T g 7 gea
HSAAT HI 9T gH TqF a1 Fr0T RIS I & | 9gAT F1I g Ffew
w3 #1 axfa ¥ ofy gfez®ior | 337 &1 wfq 95fy § w@ar g, 39-
fau ag Fdqrraa THfT 97 o 2 g%fa sa% fau siat star
H1Y =9 9 F39 § A1RAT 50 ST 3, AT A99T €T ¥ g@d
g3 ¥ faeag gar #7at & AAAT F9T AFTE wT T WA T e
<Al 8, gt agary, swaT, wh, T, =7z, a5tex, AEG A1fx T qAreTw
T S9% SilaT #r grer-ger ATTRARTATG HT G FIAT & | Aq2-5797
T AFIF I FTT AAZIT § ATILfTT esrga1 Iy qa7= 3 FII
AT 3feF & Feg7 T THEATT § 1 35 Wi & IZFI SIgt &
(A ¥ oF fafires 9517 & awifas qiad F sg0 w10 g a8l ag
Al 3a% fAq @z &1 g fr gHfd & qimd § & e¥ sra¥ wifaw
TEAT T AifealTat g genEang frans 349 & gxfa & fafwsa
w1 FAT 5V FTRAT F7AT F 5 fag aeas & & sE|ar g,
fear staar araar agy 2

= AFTTF AGTET 7 2937 H1O7 5w Ba Fararfas gfez-
w11 & fafzd 81 29 397 77 w0 £ f T & yTEehT Q9o
HEAAAT OF gAfg ¥ afeqer qwrs aar qar @ fagk w0 97
HATS F Afa w1 gfezwmior ot witaw g war 2 | 7% Igt SewEHTy
a1a 7z 2 4 dfew &y a1 gfozgion Nfas =97 2, 9T 9§ €14
AET § 1 T ST ezt amafs® seq10 #1821 IS F 57 W0y
wfa At F1 wraAr w3ar & a1, FE FE qqaE T ST g

9% AHIT & FEIIT T HIAAT FIAT | AILAT 7 TAT (2.2.8),
ST A1 faq1 93 (2.52.5), 77 T eafeafn: @3 A (o.s%.5),



afzs wfaat &1 Fezgaaq 9

(0.200.), % TATH qadT T (20.232.20)—q THAHT
37 WYF sfwsafEant wr sfafafacy s & 51 aat & 77 a7 fqadr
qSr £\ wgdAg FT AiEAE gEA (3.30) A1 FGfEF FAW F qG
W=7 T TEGA FIAT 2 1 ATTATAT & (G0 FT ‘ST AT AT T
stragrE’ JifE a7 (RQ.22) Frgfg® FTAT FIAAT HT FIGH ST
ZTOT A0 FT AFAT g | FEAFT: gfes w1ex &I g UTH faam®
fastgar & f& <u# afwsaw amrfas seamm HTHATHT & HIIT
geqer dfaw qifgen sparara & qmifas 239 & =7 § qigr-as-
T grfEaa IZFT AATA-HATT, TST-T157 (& g=r=) F1 fawr
qar ST ¥ | Far o aar g @ dfew wfa F1I- fazrz-gars
F UFATT FT A1 SHH (FTE IFfA €T I uFHAT BT AT F
HTIT &l & |

=g gFIT 4f2F *f7 & Alegazd &1 E&ET gaTX AT O
q¥g ese g1 Star 8 | fawrg <gEAwAn gmfa F1 geq Fal 519 F
FTT0T dfzF Hia Far TFA T gL ¥ ga% aifas afEg &
Freafas Tgeasnaar & qra wIfaT FIF FT TATE HIAT g dql
qeqeT, g7 ua gHfa-srifaag gars w1 qioft S & AT dfaw Hfa
gxfa & gired-faao § Wifas Fearsr &1 HHEAT F H1 AT T A0
gl qrar | dfew wfq F FEdEET #; 78y TaEd UF fARGET
qreg <& & fagaasar 77q 7 65 A T g TF HeATT FT
wigqa qrRsEn ArEmREd 7 framt 3 g AT T AT TES-
q1g T Sfaw &7 7 g gard Hrea ¥ fe@Er 2 ot 95T & gEF
St grar & | a9y AT Freag AraTr HT gfi=as 21
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Fige & Fireaifasatsa

STo FEU ATA

Yaaeal qT § FHFOZT FT HTAT FIIHT Q4T AT FT TZUL
aF 9T 9T AXA H AT FTA Ug §feEd 19 F IAT g1 3 |
JEIA: AT FATHI ATTH AT straa, wafa ua afte afFmar s1 Rl
SEqA HIAT & | AG: IT HAY qEAZ GraAaI, q1RFT TF AT
27 1aAT &) arfrsafes SameAl § scas eararfas g | A § Jfa@
ag TFAIT T ATTH zfez & #fa F1 =fq g &, ST 3T F AT
¥ geag W 1T 97 FoeT Fg A1 TA(FTT F3 | 39 dTAT Alf=-
FTeT T TIFTT 1FT @ HEE ard ARIEE (o I7Y) F 57 177
F1 9. FIAT §—ATA(A: TTA FAT | F 139 T ata & fATa-
st Iead fzoqon aaiAia & adits azgarx fafee q= T FHIE ST
Fafass SFTT A9A (HAT STAT &, TG Hfa HT HEA g f— :

arafa:  sfafegsay oz T ZFAI |
fafarszwrgaai qacasedr A FAq |
sgqEArsaT S @id  wfaEfa

=q ¥T & ST Freaca H AGAT TG0 TJIT giar & | fweg 3T
£ Fe7 F =7 TqSIAAT AITIH ATAGL (FraaEra T fzd

sream) TR fRaT g1 gad 3= F ggIfed auid & TG H &7
3 aifrsr duar F AmEE GEaer & af feafafas sEgEe S

35, fwargi—

Sflq ® gwrgm AT A A0 AT )
gatgafen quar arEErdonfRATEST 11 (Fo RT10)

@ wramen, gu AR @@ H fawe, AT fAFE & R A
sratq Tfera &< | g AT (A FT) LI T AW AT AR
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T 9T AT § TF AT F A g, Faiq ag 1w ¥ g6 grAar
- F37 afwa A9 A8 afag Jara at wifqa =19 & ) =5 @ax
H FAT g&T FT STH FIAIGAT 9%2 g1 T8 2 |

ST FAFT AAAGT AAFIT T F1eT BT TAH T FTAT @
AT 3IrEIN=T afag 77T “gr gaui” aife ST #1F gg Sfgesifag
W F daF1T T F T4 & faqr a=1g a1 Qg 7g) &
FFEAT 1! ZHT 7 FT 3T FW 8T If0=qIs saeAra ¥ srfazmoifen
FT [3AITAT I3 F TFTT FT & 12

T FIA3 H HFARAT & 79 F F:17 7157 F° q97 fadyg gfsfag
qTET F 5 F F1ed AT FT AAF GANN T Ffa AT w187 7 e
AT &7 97 § fgaam  ger fafesa & ) wisfas grkas g HiAT
Tl=d & 67 § 9 AqH:, 44T, oF7, o, aw7, =%, fym, g
TAA 17 7% FAFZAITIF T==T T T 5T *iEqT F graddiy
Ug Freagite &1 919 g |

die=d wfasaraF § | arga afzdasdqa & fax gfcz ate=d ar
BATN=A F1 GIAT A1a9F & | FIT T Moz T whzd B 1w oy
AT A FET ST AFAr & | gHfAT e # afwsafes ¥ e srfr
=l F1 Ftezd WY araeaw § | egea Tafeqesead a3 “Hzgasfig
fammafa gza:” 57 <141 @t #1 gaar & 4z qeq o< afyw eqee
81 AT & 1 37 3fez § AT gH dr=aifveafe wag sifueafe
Hiv=d 1t g g faad § ) '

Atmatfazafcs &1 seagy £33 F  fa7 9kead 51 dig It I
fraifas w731 gfgmeas g oF few s gaar 339 AT
=faaea SiElaw, Segarat a1 g 797 qrae v g0
HTEATfcHAF AT GIHTT &1 =q7q%4r1, SII9T, qenar oife § grag
qred St Faw difgm  qar asArfeas  sgua &1 faug g1 SiI%
HEL AT qeRd ST qgd 1T STLH AT qteaat A qfofy

‘. SIFRFARARIT: TTHATH | HT o SREESEEIREICICEA RIS
A | |

=4 Fifaaaifraaasiy gaaw |

FIAT 2227 BRIL; RIRZIRG; OIIY; & Isiy =e T |

FET IFAY; AUSIS; Loy 77T :

A

X



g § greaattasate 13

qiaF g, 4T S H, dGed, =T, Afw, ARAD aife ¥ Fie=T
Aferq grar g |

Afas aivea

Wifqs acal § g4 g49 A[H9F qcd & | FEL § SHF ST,
afagr, fas, qui aifz sivs =91 & AFds 99 8 | G4 TR
&, ot Ay @A § GAF ST £ | qq: I H AAE HAL H JAG0A
T AT A7 FFATSAT E1LT & (Oq AT Fgl 4T 2 |

qeae aafed Hg=aq | (Fo SIERIRE)

gz Zars &1 37 £ Ay, SAF1 g@ W, Afq F FX STAT
qAIH §:—

faa qrATgETEATS JEfAAET aRUEANE | (Fe 2 22412)

STFHIE & -9y QU g7 fava &1 9% 21T 31w uAT &g
S #1E ga frET g &= AT fIgT FT T@T ali—

T4t Frgad QAFTAT aaf 9 AarasEAfa 91=0q 0
(Fo RI2RUIR)

g & I F A AT G TGE frea us A7 fa=ig & g,
UF Fra £7F AT £ 1 AT g FARA® T F A afgs aaEAr
AT Fi—

qog TqqIT graam g4 agfa @ @
(F|o ©ISEIY)

gafza § g4 FEHE  THTA HT AT H gfaar qrat 741 2 |
SerawIT qfaar aERr & g% aF A1 ST qAr FA F1 - eAfoq
qETT GATAT &1 =@ g afagrar &t egfora =@ QAT AT

.%:.—

gzeq ang frfazr ageqr fezoaan feal swar Saeer
(o WI¥KIR)



14 Aesthetics and Sanskrit Literature:

FFE H 0T SUT F71 gieed ar 37 fagiat g saEcE F1:-
qiead gaT greAifveafs & SOw a@5o IIEIT F T H 9FA
frar &Y sitar @1 9% fquw F stfas wigar sra gasfs 190 1 397
F1 &I &A1 F g1 graqy gafq a1 914: agar £ 747 2, Sea
& qisfas divad &1 sfgraifs g f5faa fear qar 20 swwe
&Id &1 9T qiaat § § fawer agd &, faeg var fy=w frar
g % sur o% gaz gafq & aam st & sz ofaqi 1 g

B

AT AT F197 A7 9T ITfa—Ieqraxfa afer: 1)
q
(FEo 2ivwsi¥)

FI9 TS & 55 991 &1 48 FA 59§ 97 W@ £ ) 93y fam
HT ATE ST & &1 feard 3a1 8, &1a: 7g Fewar sy qs & f gftz
w1 597 faq W 27 Sar & & arxw gar G | == fay Far aan
g I Sur w7 faq &1 @i SAAT &; 17 & us fAOanTmEd
AzFT F T H IZ Fgr qATE B 98 IAFHIS g3 2ATIUIT FEorFur
FHFTR A ¥ I Sy 2:—

SHAG: 9995 18
YT Fourasface ZIFr=r 11 (o 2123318)

¢ F9 39T afgH & ST uF @A F AF w9 dfwaz @iwmw
A § | SAH %7 &1 qrafqd w1 0F fafas atad fGars zar g—
UF F 17 UF, g1 gegz, a1 afgd gaey afzgq, gas gAY ey
5T 9T geg® A% &: — :

AT JATHAET 39 71
FITT qatAyafa  9z=91q |
dl: geAgeasgTEY: . (o 2123%1Q)

Sy & afgd agt &, aifig va N faa 1 W afgqi & =7 §
fafaa fear aa1 21 wg &tz fea D91 o797 q=T av T =0
Il AfZT &, AT AT R TGAN & TAT ATAT F1F FIGAT F:—



ETT ¥ greattyafs 15

ATAT FHT A¥AT FIfT
FATTE A=A FOUARA |
31T F TSRYT o TTFTIT (o 31%RILR)

at T gfady st afgal &) arar s o s g i AT
QUT FT AT 1T d1 AT 21ar & a7 A%z § sar ufy & €9 gar
& 1 a%eg At AT gfas a1 @ar @ F far oF gy & g3, AT
&, 3% eara faf=a 8, T 730 fawe 781 &1 aadt | 39 90 fFaar
Tt fageaar & i Gt @1 afes & adi @ar sirar, afag Si41 &
AT AT F ©T § A9 G919 A7 & Sy Fraafaen, qeEafa—

AT fagy g e = d 9% qEagAies |
I TG0 ZFAT WAl N A A faganfa ar
(FEo NLX19)

2t aaw &7 acAg AAIGT Foia wfegAl A1 egfy d 17 AT
2 | sfiaat #1 QF & 34 9@ ara I T ([HT I fafar-
qeqAsg), TR (FFTdT wIfAar ), & T (I T@ AT
Teanate ), &1 @ ([Rrfaa g X gafw:) & 9F9 (IFAHI
ufq aedqrees ) a1 g4 (gFarfag), & 9= (137) mrfe FATFT T
& 9@ ¥ F qrg 1T JI &1 A, T g1 farg 1 OF AT T
eI TS qTAT F &7 SAS, UF §19 i@ G4 AT &1 ATHITH AT
aF &1 arq AT FI0 &1 FIT a7 AAT L —

srssifag weare gasar eqarfad faead sadq a: 1

Fraq  Feqer faqrer wutfaa AT JTEE 1
(Fo RUIRUE)

TAST FV SreaFd THIAAT FT Y AT TF AATT q0TA AT
g 8 |

qradt € agar 9« #yag few agga w9 1 Hifga asr
FTAT | FfEF A T BT FT FIAFT  IIY TH T FHT
far & | gAIfTd ga% Fad agdr g e &1 gTUg IATEr JISAT g2
ST F TGHIT &i—
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FrAT T FAF: FTHFEHTET
H: AT AIHAT 11 (Fo RU3RIR)

TATHT AT g€ Al &7 32T A9T AT § AFZIH1U 339 |
At AEga” 95fq &1 9Egaw 94 § 1 9fEF ®=fT F figa § a gaqAn
gaifasz 41 f5 37 gF &1 fHeul § o 1 fe@id g6 & | sar a7
At § &A1 IAaATT g IIY FeAT TAFT TGN 31—

TIAEAT FAT ZAAT | (o 2LL3UR)

S & afzqel g F1 9= AT FT ST FAET AATL | AEG AT
SH FT FHT 3T FIT g—

o= agr a=ar qiw TfET
T AZIIATTAT gg: 11 (F]o RUR¥1%0)

(% #=a1, § gegi¥ 99 93 AW &1 SAar § wai aeafia-
7 A qIF T ZIFT % AAT] W T T HIF &1 1) THT GH1L
faag = afs a7 fagr seafke & %9 51 497 579 & grT
A A=FF TR FAAT & 1 —

fargfzagasgar faas 1 (o 22e)

T7F F FoO0q F TIT-F(6T HT AATAZ T AT HIATRHT AT
q Afqeaww fFar a1 & :—

fa ga1q gy gfea zaat
fazg fawra a7 wgragmq |
I TAA: &FqAa g 35FT: 11 (Fo XUsR)

(917 9T ITATT AT FoFAT +1 ACE FIQT &, &1 g8 Feil =1
ST AT raAltq goat w1 452 FIATE | I AT W T IGH
HZTAT § ITAT 21 TZAT 2 1)

g AT FGF gAl (FAT) FT IHT ARIT IHE FIGT & FAF FIS
Frefa argF § =gt F SAfa wIar § | 99 as{ea swrwTRr A1 gfee-
HTLH aT1qT & T9 g% 8 g fag &1 A9GATT HIQT g :—



g A Fiezatfasafs 17

Tdta Faarar afafigg
arfag 1 Fo Feai’ 3 arg
ZUq fagea eqaar 3T
I THAT: FUF 67 A7 || (o W=313)

SHY SEA F ATAT & 9T T weaeq anwdw 1 g3 qE il
A ST AT F ®T F fag & qum awey &, @9 TG FATAT qrer
FHS T AT ATH T AT & GAT 5—

fagr g3 amafa ggqa:
frarr 2= giaan fazadaq | (%o UTvIS)

AZT ATITIAMR AT FRIIATT AT § | (747 afcp T F 75
AT qda & awE A 2y §

freat 7 saqaEy wasas: | (o 218¥19)

WRAT & AT T gAAT AIRAAHT F qOrT T T 7 FHAT 2 |
T TAHFY ATYAOT, W1, 999, 9, G SAifs qrgar o afssa
IR T T 573 gZ2 =gt ara 4t § fasaq & & ag amr
AT Bl

AT FfozAral wAifqor: gaear sqaear faaigm
TERAL ¥ GIAT: TRARGL: G0 ABAT ATIAT AT N
| (Fo LILWIR)

A AT AI99T FIHR AT AT NI § eralq warw w7 &
T qrET AT g4GE B w97 3% &, gAw afa ¥ wr ¥ a7 g
&1 ST 8, & qedr w1 e 37 § )

q37 A7 944 YT 7g T a7 a7 gy amwa faar g
Fqag  afgat  gfaaE: IA AZAT  qUAILGIETH 1)
(Fo wI¥©IZ)

TAART qTA, TF FHIFA @y I3 (FF9Iaqar uIT TS &
FIIN) A7 T7 T § (FAT TT gagm: gaag:) | FEY &
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g1 Y &, fw7dl & arer; 39 9% 3 fadfa qav qoasg gaarat
1% Ag<a | 99 & g417 fFar@ 9917 19 § —

faagrRar avurRAT F3aq: aaar afgar aifaia: |
Q
(o Ui¥oIY)

JATO HI&GT g2 A1 FAT AT FAT F1 a8 qua afgara g
FIAE & A ATHTF G519 A0UAT H TF q1 {ULH G6 (91%07) H
97 % ATLFA H A9HT 1 =afqqt, srafadt atz Frsre &1 qua
g, AT UL AT (Q013%) ¥ THF X gu JATL &7 7313w Ia+17
HITAT, ITF ITTTT FT FEAT ATl F1 A077 Fw@AT § 1 AMGH
H Y FAArArE g0 qtal F ATEAT T JATA FT AATIAT FT AT
fazrz 9uiq gar 8 | 90 F ofF AT @A § A« @ g T
TUNT FATA F g29 F1 FAIT § :—3Nar g=ar gad fadaha
(8013%18) | ®IF FITT YMHIT FT 9gfa T17 F Ig goiT 7§ feare
qAT g SIZT G1H 1 IAqTAT &1 T2T, a7 w7 7791, faswy &r =,
aAT & afeqss stat Tar, f2i & 237, AT a97 w1 FegreT aqmar
AT —

“TGT FATET 93ET FHATATEfatETT afger gaorng
A1 i Efafqgamt qm: afgsweafa g
(Fo &18%I1%)

mreqifeas dteg

997 AT H Hig F 39 ST UF Afgdm Ses w7 F agq
gl & f5a% &12or gmiy A9 § 919 & 939 91 F w9 F gfq-
feza g1 St1ar 2. 9%y 37w & qviq ¥ AT sqrfeq @ atv wfuw
TISZ 53T W IoAT AT & | TZT STAT grI01 39 AIfeq F1 Fary &
1z sfgs ggrarn faqw g . —

TFRT AMGISAATET 1A AHET T w3 fron asyarg:
#g ST wAfg wdvAaTAUg @ Afw: afoar aya

(FEo 213R13W)

(272 AR FT AL ATL FT AT (TF AFHAT),



P § gieeairasafs 19

AT AT FHT &I g5 F1 asAarg (fF7as=s) ) '
Az agr Afag & gar (Ffas+r) agst |,
FI0 F1 ST FHIfX(T (@47) ST*HT =717 IZT & 1)

THT 91 g9 AT F Fuia ¥ qIAIIET A1ftg uF seqAtaar
& 2T AT & | ANT IgT AATAI & ST Tgq TG0 qrAT 8 (FIHG
geea] —ifiTy) | afT qgr gaty geaed gr ®§ fawan 2 (IET
7GR ) | ITHEAT &1 AAX(AT Tzaq 9 7ex § AT TFE g —

tgA geear faar faar a1 gaifg goar gaeed |
qEuTeT wagar fa xsfa fafa: qr & fafaagroes a9 1.
(F|o w1sIK)

9 g afix age g 99 99 3 fag (gama7)
oTg Y@ g g g agal grar AfasEd |
agq el & Sfq aq B grar afq s g &
feq ag L ScadrT 1 9870 "¥or F faF @) g 1)

=ftferar qeazas & w0l & Gfy oF srewd a1 sfweaf g
2 1 Praar sigya #14 & fo awdcaR 4 G9E w faar s@ew ‘%
ATHT g1 & | TAAY fARTE T, SR FG AL ST qg —sra A
ATAEIATAT (RALUIR) | HIfTT 39 gaarfes g qIATRAT & foat
OF A1 ergar qor & gfq afazga F w130 fgzogarAees § 100
aga1 gfg #Y faaaar &1 A1 3T AR T AqAH AT g—

Fed 219 gfaar fagm (o 201332)

(g7-frg 23 F fad srafq fea am am qI9za< & fay sgha
I ITTFAT IEFT F 1)

TEGA: TIAAT T SIAAAT frgagds Fa waswe g 1 9
qg 737 2, FAT 2, 39 74 1 qifeq & wfq qgAGr F7 AG TIIH
% g9 =l ¥ aga gra¥ ®9 § wfwsass gar g i—

F1 9T 37 7 38 TAEG (Fo XYY L018RAUT)
(F19 fagwg qd& Srraarn g, $19 agi aqid ?)
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SHI TFIT 797 &q2lfvh & % 8§ za faug § w0 w241 iz
1 Mg ' —fF feag gearta fFg q wfaer 0 (s1a19)

29 9 A1 AT ARAIAT JFA1 UF AGATTIGIGF FA9T1 &
aifafass qvqu  gRIYE (ST OF AT 47T F7 Foi ), fazoa-
T g (E gtz & atfz A9 AR waar afewdi w1 oqvq 2),
TR 6 (STl A & 9 AT AT 99 T ATT— 39 A F IAL
FI AFIFIRATAT AAIE T2 2), ARG (Tt Fat== a=ar 100 F
® T 5Fz gAY &) ST A7 ATF g6 ATEAMCAT (HeAT F S9N
SIEAT % T § I2.d 57 91 957 & | zAFT =797 Uk an=qr-
feas wEaar, uF farqa-awrsesr @1 aleed grgT Fwar @

AT

TIHZIT F T ARIAAAAH, A=A, FIt-aqiar =7 1 TTFT
A Tfqal afgd A5 W ¥ 37 79¥ sgEr wafTd w5 34T )
ST% arg Tgfa g1 aar 931d g {9y ag strzren & fan gfearg waar
% 197 FgfA #1 37 9% gfaq T@ar 8 Sty #r8 agaras gy
F1 AT TATT §:—IT T ETATY TYAT ST | (2122%10)

% &1 fazara g 6 a3azax 39 9% ga@=71 @, ag Iy Aaq-
7197 97 & eA1faq w307 | forg 9% €293 & Far Agy grir o safew
q AT FIFH, WTH 39T FT WHAEAAT A [N A gHE HIET
Q— g F AT IAISEAT T77 qqT &= 11 (R15213)

(8 37z gu+ frasr ag fFar & N 5@ ga & =arfog fear
® 7 377 g & g7 ¥ zarfag frar 8 1) ag fazam v AT sarer
F AT qT q1A0TT § 1 AZ AT sfageax =3l ¥ I
SFRX /T | =%k (HaAT T47 T—cqTEqTH g oAly 1|

(Z 93", g7 gATR &1, 89 TFEIX & 1) zaifad quf aado 8 |
g faarg siwared, sigarar &; & WIAT, gF gH ST aATe—

sgarear g3 eafa garfeqara azwfa | (& v 212%)
EAAT g1 9T WY wh a@ar & f5 Sy 3@ M g W@ &1 T

SAFRT FTIO0 AT T QT | AT (qazw, gufqqd o fazga =
8 939 HIAT 21— 4



xag ¥ gireaifwsafs 2}

qsg qadr g fagaar ufs fafrgar fag=sq
gaAfad FagfFazgd g gyg eI guia
(o wIs%13)

(Tzar g @ i gz | (JR) AT &1 55T
ror ¥ rar g fagssw &1 (@) 99 &

FET T & g WA fagrq FE W e—
“ag & g T 9T @g gar & (FfT FTEG 0)

qredeT &Y WIAAT BT § a5 famrg &4 & 1 g "Wihr At
firar 2 | dfas =f F1 9@ ST g 5 F 9ot F1 gAE ) SH
W gaTe & AW g Srdar w8 g fr, ¥ 9fw, gu =g araw av
sl wFIX @F A 9G¥ HE A@r q99 T F AT ATA § T
JqT & i —

qrar gA 9T fqArsE A qm oA fg 1 (Fe R01R=12)

afafe a@rar 2, @ik gare &1 fafor @ qET FHIA FTAT
SEuIAr XY NEAT A 94w ¥ | 9w AAfagd Sie] afafa q wEar
FYqr & 5 ag ‘@9 =glaal #1 SH gHT R FI G TIET
HIN HAIZT, GFaL T FT TZT HICAT & ==

gfq & camafzasgerg g 7 AR ES garaq 1
(Fo ¥R )

wrat & far g3 AAIgT & gIar g, I IHT W@ FY MIFAT
for 3aT cgfaat «it ST HT ATRGF AT AT AT gt ’

wrar srad fag & faa aga gaa S gt g | 9FFT YT T
g e cgfas eva fag & @ivd QA FT STAT A T qar
& | eIt s w1 @ay Afgs A a9 FTAAT g —

a4 fgsar fagat agasn | (ko $1%019)

T8t srefes acaaNiar Sfag gr gaat sifs §78 faaig
X & | arcacd ¥ grag Aq @ved 71 o Sfaw wW T a3 B
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g =a%h fHar g | 9%q U¥ E Sy AT geEIATaTEl e - geas
farg Si—farg@r 7 Frea: ga@wT: 1 (oiem1e) g F w@rad
HIAT & 73T F1 Ig FeT4T A418< 2 |

FATAIITHFIH] 6 § IHFar &1 IUFHIC3T fe@1FHT Aeqe=a
FTO1 |/ gEga FwAT WAT i —

T AT IFRAAE  (GeFisaara fwararas gy |
feax #7: Fora §aw guar fag @ afears 7 fassd i

(Fo 201%21IR)

TF AT TF 77 FT ST &, ATHY, AAFHI, AAFHT F=7 &
FTHAT FT TZ1 g AT 8N AT AT A=A &1 g¢ W Jozal-
99 ST qTGG Q@IGT & 1 @ 2\ AT A § o0 ¥ F Ay
FZT & f% 33 951¢ &1 aufw a5 5 gua fadt o #1 91w gl
DIAT | IAAEAT KT SHH & fad Jqradt 63 aawrar w4y 2
& agea %1 797 sfiaq &1 Q= A 3 IgAT =T 0fEy 09 F afgai
T FATT 89 OF T ga3 F 9 @7 QAT 1 AT Sy A1 g,
FT 9g afez 1 g1 gHar g —

TotatferaTg e G2 FTEaAigayg 9ada awE |
&1 fg adea T@aa IRIsFIFAYT  fasssq ;)

(o 2012201Y%)

g9 2aqrs, fesa afeai & faaar arg s<ar g & FAifeE
79 & ArFtEEy 71 qfy qEag £ 9%+g Ay fa=ar faar a%,
faar afeas % oY & avdt &1 @ewcas = & agT STHIg JAI1FAT
HF IO ST A4S §

T WA ATqET qEAT AT (Fo ¥133139)

<fa wrEar &1 avia gq guAT F Gt awdw GuE gar 2 wai
FTTAT 74T 2 5 At wgea & aFgE I 497 AF I FIT T
FILIA ] 7 Fraags oo afa F A qoAr qd@% SgEifeq
FT I g —



—ge ¥ qregirasats 23

3t s e faEE SFa T SAAT A 1 (Fe Ro1eRy)

qeraTaaT @ Sfafssa w3 & fa¥ g &1 atEEl § €9 )
wfeqq < JATAT AT & F @ F AVEE LAFTE FIA TG H
QT FT 3@ T ——FET A1a: GFAAAI (216212

FraurEar &1 GFe FIF & (a7 fag @ fqeafafaq soargsa-
TiEr  —Tfag @ meAta: afT 5z (u1gwiz)

(= & /a AT SH AT feoq & 7 %z f9g & @9 A1)

=g GHTT Wifas ai-ad qar Aregrfcas dYeed o ararfra gt
qFI F Wi Gad & AT afad IIEI EER ¥ ¥ sgafsy
T IFA © |

s & T § g% & quAE a1 gl & ATErd AN AT
FALT qeal & AT IT g FGT ST FHAT % fif oigi T W3 TF AIT
aige afeed w1 afafafaea 3@ &, agf q19 ¥ gred & Saldl-
FIOT FAAT GFET & AEQfGH AET &7 qrgar o zad e el
Fifr T7% g § Fqea FE0 AGATl qig 8 AT e
FEY & S Aqed F—AW A ST — a0 & AT qr—aii¥ f&3
TqeT F I 9 gEIfAT T FHEl Tgqral & 919 A0, Fo7Y, ga<
£ g & FeaTor Sifed &1 WEAAT &L AT H A HY AL § i

T A1 W Y A qE AT A A qzfeg: @1g A VH: |
(o ©IZUR)
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FAASA & SIELCIEEE

o AT FTATST

gepgwad  gateafy fazawamarg sElagafq aaegAEE-
frai fefosm: | warafa@aiafaee: g faseraifraesrfang:
e teuto MR LR CIC R E A% | a9 aegadred
o7 @ favsay—atas ArfEsE=Aa | 7 afax gragan:, SIAaL,
Firf, IO, faraaea@ifa = S8 | | Fysfq erfaea@q:
qasleTTe AT AT fZaaaH: SR JITgAT A1, qraHIEfoaET WIEr
qTEa YT GO Ed: | AT SHTFAT—

g AT qERIRETEaTReA farar fag-afase |
(o R0-02R-R)

faea—

CgeqraReadT ga & qraifa sifFy |
geaife wfY QEATAgEqEaTEsTad 17 (AFe e 3¢-00)

Feqrzal ATTAAT ATTETITATHIT |
qrarfa aen AATEIAF T ET gEH
(1o Fio o, TATo 3, Ao, Ho e

ua{ﬁﬁ&d FrEad ag:”’ ?{Fﬂ' JIATNTFITICT | “gcgquqrﬁqqff.
g tERgaE a1 azafa a g3 “zfa ArAAFCOA A& T AT
WfEFET | AP0, qERt SegarsEd ety BEERECHER
qICAFTIO WA WEIH  JRIETIET  SEqUAATT YAAAITIET
HIgeEg YAAATHFT qeAqT(R ATAGT7 +ITAT T1ed 32 sFEsTal
weatrRrzAqfrata=<a qepaar sgaifavsy way: aEatenzagy
aa‘f‘i &a&ﬂ:qqu\{ff‘:‘ﬁlgq?@'&q‘; %'qqu-fga»ﬂ =i cafaeasa: | Q,a'
qQTEITAT AZAATET J&T STIa: | '
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g5 agaeA-Aq F1fafEg 39T F13IT kT =0T =70 Fryem FHAIT
FHAZTANA Ta9F FEA1MRT gFaagas gifasr=s, arsadfr-gifasrer
ar safaad | f&=a a@ifzfaamrgezar FFTTIARET F10g-qregfeaafy
ATATZIR, FOUTFAZET o éfﬁﬁa-ﬁamoﬁ-aﬁaqucaaqgfamar:
FETAEA | ATFFIGOSF: FrAGAT aam dfgaragagar agaafa
/AT | AUAHAT TG, “TARAF a1 uaafafisg @y a3
Tifq fafgaren=ar: aqui @es afaamara |

a7 qrafewam aEafaafage wraaraeagaigigo EFEITA [
iy

(STAATE gITART FEcafeq Frong HZTHATATA |
aweatagaaaifafasd faarfy ArawTtRatTArg” (|

(sa=ato 2 ¥)

FAATAAT AIFATAT A70019 cafafeegng F0ata, gar ey
FeATATAHIIAIMGIET taaa=arfa arat gifras AIEATATRTATNE
WIET |
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The Upanishadic Bliss (zr1a+2)
and Aesthetic Experience

Dr. T. R. Sharma

Thomas Munro has observed that in most of the histories
of Asian philosophies there is no mention of the words
aesthetics, art, beauty and the words related thereto?!; the:
entire Sanskrit literature is a testimony of the fact thal we
can hardly find out any traces of an analytical study of the
aesthetics as compared to the west nowadays. We have been
attracted towards this type of study only in the heginning of the
present century though aesthetical interest has been a part of
philosophical studies in the west since the times of Plato.
But after a careful study of the aesthetics as propounded
by the western philosophers, it can be easily vouchsafed that
Indian seers were very much conversant with the aesthetical
thinking, though we do not have any exact word to connote the
true concept of aesthetics. If we look at the Vedic literature and
more so at the Upanisads, we find that aesthetics is very much
present there in the garb of metaphysical and moral discussions.
The fundamental postulate of Indian thought seems to be ex-
plained in the speculations of the Upanisads. Here the problem
of knowledge (Jiidna) and the problem of experience are bound
together in an indissoluble unity.> One important constituent
of aesthetic experience, namely delight is to be found in the
Upanisads in the name of Ananda and strangely enough, this
type of bliss is always associated with Brahman in the Upani-
sads. In a sense, in a higher analysis they are almost said to be

1. Oriental Aesthetics. p. 17, The Prec of Western Reserve
University Cleveland Ohio, 1965.

2. Sneh Pandit, An Approach to the Indian Theory of Art and
Aesthetics, p. 5. Delhi. 1977
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tantamount to each other in the Upanisads. In the words of
the B.fhadéranyakopanisad (3.9.28.7) thgre are thre?e concepts
namely Vijfiana, Ananda and Brahman. Sankara while explain-
ing this Passage states that Vijiana is a mere 'mamfeStatlon
(Vijfiapti) of Brahman, thus in the ultimate analysis we find that
the mere manifestation of Brahman is mundane or empmcal.and
in the fina] Stage both Brahman and Ananda are merged into
which is not quite removed from what is called the aesthetic
€Xperience in the west.

Before Proceeding further, it is safer to have a formal and
Systematic definition of aesthetics for our discussion. The word
““Aesthetics’ s borrowed from Greek. It is modified _f‘orm of
Greek word which meant of or pertaining to the things per-
ceptible by Senses, things material, as opposed to things think-
able or immaterial. It is the plural of ‘Aesthetic’’ used as
<ollectiye singular.! There are two dictionary meanings of the
word ‘aesthetics’ :

(1) the study of the qualities perceived in the works of arts,
with a view to the abstraction of percepts,

(ii) the study of the mind and emotions in relation to the
sense of beauty 2 ‘

When we have a glance at the western philosophers, we find
that almost all of them have associated emotion, intellect, cog-
nition, spirit, Joy, passion, imagination and finally the beauti-
ful with aesthetic experience. The western philosophers have
also discussed the aesthetic experience from the subjective and
objective points of view. The historical perspective of the

Presumably some sort of art object is their prime concern and
subsequently the poztic and th= intellectual enjoyment derived
from reading a particular Poe€m or seeing a scene of drama,

1. Pandeya. K. C. Comparative Aesthetics, Voll. II (Western
Aesthetics), P- 1, Varanasi, 1972,

2. The Random House Dictionary of the English Language,
P 22, Delhi, 1972,
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‘technically forms what is called aesthetic experience. These
Philosophers have also talked of different levels of this type of
«£Xperience.

Plotinus says that the Absolute is True and Good. He
-seems to put the Beautiful in a slightly lower position than
‘True or Good. Plotinus represents aesthetic exprience to be
.akin to mystic experience!. According to him aesthetic experie-
nce je., recognitive experience consisting in cognising the
Idea itself in the reflection of it and forthwith entering into
spiritual life>. Aesthetic experience, according to Descarte, is
the experience of intellectual joy, accomplished by any passion
that may be aroused either by reading a strange adventure, a
«<creation of free imagination or by presentation of it on the
-staged,” Leibniz holds that there are various levels of aesthetic
experience, the lower of which leads to the higher, that we have
sensory, emotive, intellectual and spiritual experiences in succe-

ssion from 2 good piece of art and that there is an artistic
faculty, taste, which is a means to these experiences at different
levels. According to him both the subjective and the objective
aspects of aesthetic experiences are indefinable at the final level.
The fourth and final level of aesthetic experience according to
L eibniz is characterised by the experience of universal harmony
got through its symbolic presentation in art®. Hegal speaks of
art as the Absolute and says that Absolute Spirit can be appre-
hended in the guiss of external sense-objects’. Among the
British thinkers we find that Locke, Addison, Hume and Bruke
recongnise emotive clement in aesthetic experience®. The famous
critic I.A. Richards very much doubts if aesthetic experience is
different from other types of experiences and maintains that in
fact Aesthetics has hardly yet reached the scientific stage, in
which succeeding investigators can start where their predecessors

1. Pandeya, K.C. “Comparative Aesthetics™, Vol. II, p. 132.
2. Ibid. p. 162.

3. 1bid. p. 208.

4. TIbid. pp. 283-84.

5. Ibid. p. 462.

6. Ibid. p. 563.
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left off.!
We can summarise the theory of aesthetic experience as-

follows, Beauty is an object of disinterested delight which is-
close to pure joy. The import of this sentence can even be
summarised as : Delight is beauty. When we apply this dictum
of delight being beauty to the Upanisads ; we find that there:
seems to be some basic negation towards the whole beauty
itself: because we Know that the complete system of thought of
the Upnisads is fundamentally based on the negation of every-
thing whatsoever. Thus we come to a paradox in which there is-
no such thing which can save us from this ambiguous situation.
But on the other hand we find that the Upanisads are replete with
metaphysical aesthetics on a large scale. If we go a little further
upto the times of the Vedic Sambhitas, we find that the Vedic
period affords us a very good view of the primeval metaphysical
.aesthetical form in the concept of Hiranyagarbha (the prime-
golden egg). There is a frequent mention of this in the Upanisads-
too. Coming to the Hiranyagarbha itself, we find that this fits in
all the dimension-free concepts of beauty, of symmetrical, non-
symmetrical, round, flat, compound, form, formless and the light.
The concept of Hiranyagarbha is the prime imagination of the
ancient sages in words of the modern term of beauty, which is-
devoid of all dimensions. To me, it appears, that this was their
basic and the foremost manifestation of their sense of beauty
from which everything has come into existence. They visualised
such a moment in which, there was no light, no darkness, no
left, no right, no up and no down. This was merely a golden
egg shaped hypothetical beauty which is responsible for the
entire creation of God. This is the base of beauty which is-
further elaborated in so many images and symbols of the Upa-
nisads at so many places. For our point of view we may illus-
trate a few of them. The ISopanisad (15) refers to a situation
where truth is covered with a golden disc. Cf. The face of truth
is covered with a golded disc. Unveil it, O Pusan, so that I who
love the truth may see it (translation : Radhakrishnan, The
Principal Upanisads). In another beautiful image of a web, the

1. Richards I.A. ‘Principles of Literary Criticism’, p. 72, foot-
note, London, 1963.
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Mundakopanisad (1.1.7) declares that as a spider creates its web
and finally swallows it, as the herbs sprout on the earth, as the
hairs grow on the body ; similarly the whole universe comes
into existance from that imperishable Brahman. The Katho-
panisad (1.3.1) declares that the knowers of Brahman call o

as the shale and the sunshine. The Kathopanisad (2.2.1) and
the Svetaévataropanisad (6.14) refer to a situation where the

sun does not shine, neither ‘the moon, nor the stars. There
these lightnings shine not, how there this fire. Because he
shines, everything shines after. By His light all this shines.
Again the Svetasvataropanisad (4.1) speaks of him as colourless,
gives rise to various colours in different ways with the help of
His own power. These types of metaphysical and aesthetical

forms can be multiplied and thus this whole panorama of

metaphysical aesthetical form comes under the term which is

called beauty or art in aesthetic parlance. John Dewey?, while

talking of art as aesthetic experience raises a very fundamental
problem of language when he says that we have no words in
English language that unambiguously includes what is signified
by the words ‘“‘artistic” and “aesthstic’’. Since “artistic’’ refers
primarily to the act of production and “‘aesthetic’ to that of
perception and enjoyment, the absence of a terd designating the
two processes taken together is unfortunate.

This concept of Hiranyagarbha and various other images
described in Upanisads can be easily said “artistic”’. It may be
mentioned again here that this artistic and primeval view of
beauty, which is a supreme sensous factor in aesthetic exper-
ience, is very emphatically negated by the Upanisadic sages
‘through the dictum of Neti-Neti. Thus successive negation of
artistic leads us to a situation which is technically known as
Brahmananda. As far as the Upanisadic thoughts are concern-
ed, the Taittiriyopanisad and Brhadaranyakopanisad make very
significant contribution towards the concept of aesthetic ex-
perience. The successive passage from Annamaya Kosa to the
Anandamaya Kosa reveals the highest form of bliss starting
from the empirical stage to the supreme Bliss stage. All the
Kosas are really superimposition of Avidya, the only Reality

1. John Dewey, ‘Art as Experience’, p. 46, New York, 1934
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being Brahman and Ananda. Each successive Kosa being.
subtler than the previous one, claims to be more entitled to be
regarded as the real self, as the enquirer looks deeper and
deeper. Brahman is described in this Upanisad as being dives--
ted of all conditions and having no characterising features what--
ever, is likely to be considered as altogether non-existent.

As far as Ananda is concerned in relation to Atman ; the
Taittiriyopanisad® says ““Verily, different from and within that.
which consists of understanding (Vijianamaya) is the self
(Atman) consisting of bliss. By that this is filled, According to
this Upanisad this is a mere statement signifying the fact that
" the self is full of bliss and is of the form of understanding or
realisation (Vijnanamya). In other words we can say that the
self is here equated with bliss or delight. While commenting.

upon this passage Sankara? says that Ananda is the name of

ordinary pleasure but subsequently he also equates Ananda,
with the Supreme Brahman, In the same context the same

Upanisad® further propounds : “That verily is the essence of"

existence. For, truly, on getting the essence, one becomes.
blissful”’. In the opinion of this Upanisad this Ananda is very
essential for one’s being and breathing.* In the foregoing lines-
the Taittiriyopanisad has very categorically mentioned that the
self is nothing but the bliss itself. Realisation of the self is the:
realisation of the Ananda (Bliss).

Having once established a complete identity between
Brahman and Ananda, the Taittiriyopanisad proceeds. further-

to investigate into the forms of bliss in section eight. The:

Upanisad declares that the hundred times of human bliss is ons:

1. Taittiriyopanisad 2.5.1.
ALHTET UAEATIEATATTIZAISFTT FAICHTATTIT: |
AAUH: | — — — F[AT ATHAT |

2. Sankara on Taittiriopanisad 2.5.1.
Ard7E Efa gATFTAR | A 3fT 97 9@ g

3. Ibid. 2.7.1.
T F @: 0 YH W AT AsedasEr wafa |
4. Ibid.

H1 T AFARF: TI°ATZ FI9 ATHIA ATAET 7 I |
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bliss of human fairies and also of a man who is well-versed in
the Vedas and who is not smitten with desire. Similarly hund-
red times bliss of human fairies is one bliss of divine fairies and
also of a man who is well-versed in the Vedas and who is not
smitten With desire. What is a hundred times the bliss of the
divine fairies, is the bliss of the Fathers in their long enduring
world and also of a man who is well-versed in the Vedas and
who is not smitten with desire. What is a hundred times the
bliss of the fore-fathers in their long enduring world, that is the
one bliss of the gods who are born so by birth, also of a man
who is well-versed in the Vedas and who is not smitten with
desire . - - . . What is a hundred times the bliss of Prajapati,
that is one bliss of Brahma, also of a man who is well-versed in
the Vedas and who is not smitten with desire’. This analysis of
the Bliss in relation to self, is the analysis of the Ananda as
enjoyed successively by the human being, the human fairies
(Manusyagandharva), the divine fairies (Devagandharva) the
gods and finally Prajapati. This analysis shows that the big
magnitude of bliss as enjoved by the lower beings is a small
fragment of bliss as enjoyed by the higher beings. On this the
famous commentator Sanikara? raises a fundamental question.
Is this Ananda just like one derived by the pursuit of worldly
pleasure, that is a natural one ? Sankara® furthgr says that the
mundane bliss is part of the Brahman Bliss. Sankara says in
that very context that Brahma is all-pervading in the world in
the form of Samasti and Vyasti®. There all the different forms

[

Taittiriyopanisad 2.8.1.

2. Sarkara on Taittiriyopanisad 2,8.1.
fewmaear fawafaafagamasfaar afsFmaag
Argifeaq.saraifas: ? geAaduT A1 MAET |

3. Sankara on Ibid. 2.8.1.
AIFRISCATTRN FRITARETT ATAT |

4. Sankara on Taittiriyopanisad 2.8.1.

Fgr aafszaafcary: garInoesTaaET | ag O ATARAI UFAT

TEG T\ ug fgronad qa |
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of ]\nanda become one. He is verily Brahman in the form of

Iranyagarbha. When Safikara associates Brahman with Hira-
Nyagarbha, this shows that Bliss is himself Brahman and the
Same is Hiranyagarbha. On this whole discussion of Ananda
and Brahman, the Brhadaranyakopanisad* makes a final com-
ment by saying that “on a particle of this very bliss othef
Creatures live.”” Sankara® compares these particles of BIisS
only as seen by ignorance to drops of sea-spray implying. there-
by that wordly pleasures are far ever one with Brahmananda
which is intensively Brahman himself. As far as the behaviour
of such g man, who has acquired this Bliss, is concerned the
Taittiriyopanisad finally says, “Whence words return along with
the mind, not attaining. It, he who knows that bliss of
Brahman fears not from any thing at all.  Such a one, verily,
the throught does not torment, why have I not done the right ?
Why have I done the sinful 22 A man who has truly acquired
this type of Ananda, is supposed to be truly enjoying tbe Hege-
lian type of Absolute. He is verily above the petty concepts of
Tight and sinful. This is all the behaviour of a man, which we
may prefer to call the aesthetic experience in the philosophical
parlance, The bonds of subjectivity and the objectivity do not
exXist for such a man. There might be many others who feel
this type of bliss in their day-to-day life, but unfortunately
never have had the chance to observe such a phenemenon.
Aesthetic experience can and does occur at various levels and
in varying degrees, it is a temporary state in which most normal
persons probably enter many a time even if only for brief mo-

1. Brhadaranyakopanisad 4.3.32.
uqEgTarsEaTAta qarta arargasiafaa |
2. Sankara on Brhadarnyakopanisad 2.8.1
T U9 A1+, JET qIAT AYIEAT 39 faqu: afawsan g5 sat
TAT: T UF GIHHE: EqIAIfaH: |
3. Taittiriyopanisad 2.9.1.
aat arat fagdsa agicr 7997 98 | q19-E ag@r fagrg @

fawfa gaz=afa | a g aF 7 qafa . fEag qrgaEEy
feng araszafafa
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ments’.  Leibniz? observes that at this level of aesthetic
experience microcosm becomes macrocosm, the individual is
transferred into universal.

The Brhaddranyakopamsad3 puts all the three : Vijhana,
Ananda and Brahman in one perspective. Sankam in this?
connection explains that Vijidna is Vijiiapti (manifestation) and
the Vijiiapti is also Ananda. Sankara further says that this
Ananda is not like the worldly pleasure but this is_used juxtapo-
sedly in relation to Brahman, i.e. Brahman is Ananda itself.
Ananda is not an adjuct of Brahman but Ananda is Brahman
:and nothing else. The later Vedanta school of thought prefer-
red to use three adjucts with Brahman i.e. Sat (Existence),
Cit (Consciousness) Ananda (Bliss). But according to Sankara
Sat, Cit and Ananda are not the qualities or properties which
-are possessed by Brahman as their substratum. Sankara is of
the opinion that in the absolute the distinction between essence
-and existznce is transcended and the latter is inseparable from
the former. A noted commentator like Ramanuja tries to
-explain the relation between Brahman and the qualities of Sat,
Cit and Ananda by his theory of Visesya and Visesana or sub-
:stance and the attribute. A

As far as the experience part of this Ananda (Bliss) js
concerned, Sankara’ is of the opinion that there can be no gis-
tinction between Ananda (Bliss) and the Anandi (the enjoyer
of the Bliss). Thus judged from the western point of view thig
is the same kind of experience as is called the aesthetic
experience in the world of art or literature. The only major
difference between the two is that in the former case the syp.-

1. Sneh Pandit, An Approach to the Indlan Theory of Art apq
Aesthetics, p. 28.

2. Pandeya, K.C. Comparative Aesthetics, Vol. II, p. 284
3. Brhadaranyakopanisad 3.9.7.28.
fagaTas= agr
4. Sankaraon Brhadarnyakopanisad 3.9.7.28.
fazia fasrfeafasrg g= srrassH |
5. Sankara on Brhadaranyakopanisad 4.3.33.
srrarzrAafaNTay Mdgraai@agd |
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stratum of the art exists simultaneously with the aesthetic ex-
perience thereof ; whereas in the case of latter Ananda (Bliss)
only remains and the metaphysical substratum of this Bliss is.
altogether negated to the full extent and the enjoyer of the
Bliss (Ananda) enjoys this Bliss in its totality, which is complete:
in all respects. In a way we can say that Vijiiana (manifesta-
tion), Ananda {Bliss) and Brahman were subsequently replaced
with Sat (Existence), Cit (Consciousness) and Ananda (Bliss) by
the later adherents of Vedantic school of thought. If we pro-
perly analyss this proposition, we see that Vijiiana (manifesta-
tion), is Sat (Existence), Ananda (Bliss) is Cit (Consciousness).
because it is only the consciousness which leads to Ananda
(Bliss) and whereas in the third part we see that Brahman is.
nothing but Ananda (Bliss). The Mundakopanisad? very
rightly afficms that the wise perceive Brahman clearly by the
Vijiidna (manifestation) which is blissful immortal and shines.
forth.

An attempt has been made in the foregoing pages to under-
stand the blissful stage of Brahman in the light of the modern.
concept of aesthetic experience. The nature of Brahmap as
enjoyed in the form of aesthetic experience is natural and
leads one to higher and higher. The whole world enjoys a mere

fragment of that Supreme Bliss or rather only touches that
Bliss.

|. Mundakopanisad 2.2.8.
afgaraq qfvazafea =i ararsanqgyd afgaifa o
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2, g S¥ =T F7 I3ar & | IAFAA g4 ¥ g7 F Arferar, e
I S AT, 37 g 27 qformr 31 g g8 Fiadd, ga<an
¥ a® TRAIT, TR T F1 g, WA QF Q. FAANE {EAT
wA &1 §R®T TG E; #4ifF A gas agafa g 38 gaz agafa
AreaA TPl @ 1 T3 foeT g2 1 w7 gHIR HA FT AV AT & A
gw ga® Afq faga g sid & sitx &t =9 wA &1 gfa F1 qa7 9337
ud HTFCET HIQT ], ag ga7 ¥ {4 A4 F1 10T FAr & AT 77
F1 ATHET FIET 2\ wFZ 8 =7 71 afweal agrafa ara
‘e 0T AJTAAYA(T q37 =G TATIFAETL I T 2 |

greq oF afowifos q=z & | @led & AR q971 IF T
& gFaeT W GrNT F19 ¥ AFT 99 9 fG@A § 3% q3gog r
& 31T 378 T BALTRT Al aza av AYfaF qw F @y 997 2
gtred & fRfaqeern 38 gu swradr ug azame fagiat 3 fag aieag
FT TI®T TEIA (5718 I F qfeder ¥ sm1@ F¥ qi73g FoqaT (W97
F AR TH F ATITT 9T) T&GT T AT T 2 |

qfz=aw & S fagmt § Feiar’ &1 Fgar g ‘fa qiag araey
arg a7 & fAdT FTar & | g7aT aFg F & T ST ALEAT CF A A
afaq IBT & AT: AT geg F AT TAM HT FEAH A & {rIG
2172 A 7 g¥Ed T qeEw &1 A GAT | grIF 7 .

L. arr—fagam@ay wide
2. Beauty consists in the perception of relations.
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AT T O SRR fafeq & 1 ateed foex wca @1 2a1w
) FEEF TETEH GREy g % fip “gezz 9 frg B oy =4
fery emeaaTa® § #itE g7 fog &3 gmezred F SArfrge
AT FET AT AN 20T frgp a3 A=Al qed A1 gen | fre
s T30 FT F=7qT 389% a'af 5 AIHSET & 919 &1 SHF 01 -
YT 9T AIEHT A B Hhea ST av qigd fHaar agrq &l
I 97 qIAMET F ey AT #r saifq gF 7 vy 9%-
Ifa T grar W LTy § qIT7-0e7 % weger 717 (Preception)
1T a3l (Feeling) =7 d1ay 3 faq i}hazf (Aesthetic) seg @l
g fHAr | a9 F Ty AT § ghegaes a997 FAIST T
R st Ui St o o | Far (Shiller | &7 F97
& 5 G 89 R T 9999 75q 2, 246 2ot agfa g% freT
FASIT 5 IETET AT ERAT L | gy, T3 ZATY UF  AIF2qT 2
Fife ag9fa & faqr zg 57 TAFIT Fe97 787 | =7 g g &9
&, FAIF SHH T AT Hi7q 8 I 919 &, F41(% g7 TqFT 1A
FITE | FATH, 838 201 17 a7 g oy gara-farg & 15 e’
T g7 9fqg 779 ‘Aesthetics’ qiead @ (e arent w2y 8 o
¥qq: gfza-m=7 gar g '

)

3. The beautiful is that good whic
good.

4. The beauty of any materia] object is congruence of parts
together with certain sweetness of colour—But how great
will ‘be the sweetness of colour when the righteous shall
shine forth like the sun in the kingdom of their father.

- A0 F gfagr § IZ.d—Y0 93Y

5. ““Beauty is, therefore, indeed an object for us, because re-
flection is the condition under which we have a feeling of
it; but at the same time, it is a state of our subject, because
feeling is the condition under we have a perception of it.
It is, therefore, a form, because we contemplate, it is life
because we feel it. In one word, it is at once our state and
our act.”

h'is pleasant because it is

qigid F1 sfag, 90 380
6. Beauty is the idea as it shows itself to sense.
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zq gGH1T TIaAeT ez § giad fag=a #3F g7 3z owe &1

strar & & xRt wwia-fafa, avi-fafy sfe g gived aEaied
& qggT 9 faF & ¥A, g3q, I =g1d qgr AEfas gHTEar
FT A=A fHAT g | A FT STU® AAl & afvorrAzasq oq g fF—
‘Tirgg #1 Taed fafzma @0 A1 9Ear gewa g g, 98
a¥er, MY T g9 srwrg-an g, 5@ afenar st @A § aEg
73X fwar st @sar’ 17 A9 F AAGHIT GET AT &I GFIA AL
F g% 8, Sfafars — — —sarT a5g & fHwar F1 5415
Z |’ g7aT FAq &t qu faramEarn F1 wfafaea g, o1 A9q 1 AIFT
AT ¥ aiaFT FH HIQT 8, 9aI fAaqaar 1 afqfara g 1 a@@ 0
gasAIaFar A1 g faEvaar i afqsd g 1°

girad & arfeas eA&q &1 fa997 FIT gQ AT T @uq AfEE

Feq ST FAT FT avraa’ § ferar @ e gw g awed SR
zaR fr 7 geaz gdig & i afz gad 7g afw & fF gq 93fa
F WIqX T@T AT WA T FT AEARFT FT a5 10 sto siToglo
Ire F Grad &1 fog 1 &7 aqid gC a1 g— ‘gL f@F &1 ar

uF &7 & (10 uFo @Yo Frafzer ¥ ivad #1 3@ €@ § =W fwaAr
&—‘qiead g&fd F ACAINT ZFT OF FJ F &T ¥ qfzafaa g

F1 A 2, {9q 57 F @A ARAT ATT HIGH] FAH FWI 8 E

10.

11.

Beauty is inexplicable, it is a howaring, floating and glitter-
ing shadow, whose outline eludes the grasp of definition.
‘Gate’
‘Beauty . . . is the image of the total presence of the infi-
nite within any limits it may choose to assume; sublimity
the image of its boundlessness .. .. .. The one of the
image of its immanence, the other of its transcendence.
Oxford Lecture on Poetry.
So all nature is beautiful for us if only we can realise the
Divine Idea with in it. (Havale)
The Beautiful is one form of the Good.
(G.D. Tad Prof.)
Beauty is the subjection of matter to spirit so as to be
transformed into a symbol in and through which the spirit
reveals itself. (Coleridge)

(

{
)
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s ¥ sfag Ffa S(IgT #1ga &1 A=y & Sfq st 59137 8, 9%
geafaes 2 1 SAF0 FgAT g (6— qlwad 94 8, ¢4 qiwsd §; a9
FZT ¥ A @ AT AN AT FT JIE ATIATAT § i

TG FT ATEAT AT | qregamed &1 asgga fxfaq qm &
gaT 21 Tgi A ARG § qt=d F1 fHegT-AqT & faer qgd
FA1AT | &f afg =ATAgEH QT S a1 ag arg fwar & fgdr agr <&
g fF 1%a § 93 Fi § & I F qfq ATHRGT W@Qr g | R HT
guia dfzs HIe & GIFAT H1A 7 DA FIfgea-ATET a% g1 Grfaq
agt @, aftg gEx &1 fF=91T FFqEi & 95T F GRar
sif-g, faeraataz-gzom, gEAfa, FEa S F-97 % 59
Uy fqgal o AT &1 U fwAT AT & ST faeqwdr § grafeaq
£ | w2t A9 ¥ f9= &1 afq &1 9g7a sq fFHar aar agi wa
H w17 AT a1 fa2rg faF=aq g1 g 1 ALy gArfagy ug
faazst 7 FaEas aiead &1 J a7 7 afafeq f5ar 1 s 1
ATAT F1 =R 7 faa fggriar sfeaET ganseE & wiseatyafa
# fagra & =9 ¥ 1617 fFHar 797 F=g § gET T a3F qaia-
qT4T 2rex Ieq g1 &, f9ra® «19 War #1 afz =a@gds SEr sgar

- FHET TG T A & Alad-{995 T17 771 €952 afvag g srarg
afes =fudi § dled & Scrulasd § STS130 FT A1F8TFT 9
AT frarT fFar & 1 et famas am F1 afastw 537 g g3a
RIeT FF0 H 9157 gha § | S92 ‘srmdre’ sratq srsfas< 551 ur
‘Gadls’ gt F471 &1 & | IEIT AT K A0’ Fmeg HT g
TATTRIN & o1 F & gar g—

739 ATET qEFAT FIAF |

AL 97 FHopar gEAFA 1 (FFFT 2IRSIS)

afex Fifgen & a1z Afws domg w1 F g3 5] & fag
fatswea arszi &1 v foar sar g ) sofRusi & ae fae a3’ Y
afqsafs 93A7ET o0t F T F AFT H g & gafaag ¥ gz

'12. Beauty is truth, truth is beauty, that is all we know on
earth, all ye need to know. (John Keats)



3T FHT Tlead ®eqar 45

[T, T, W, TR AT ATTE T CHOHIT §I6< ITME4T 2T 2
THT 1477 H1 AT ez 9ffar &1 q0fz w1200 efqF1T F37 gT
‘g a afeaaifa warty e’ F3r 8 FAr AR AT F g7
¥ EHY ATA7 T HT FraT FT AT 8 |

HTA7E FATT ETHT 7 ‘GfaF F1 &7 GFad WIGAT GHl=a  q9-
gifke o Saar arzaigafa #@a a1 aqF qF g 918
THT TF T 9% FF1 8 | arcad ag ga fx dfed qar safqag s
7 fazre’ w1 agafa Soreq g€, i 937 AraeE-arfadr 4t oa: ag
FIqfa & Freaad a1 Sgafa € 1 ‘

WIXG ¥ qied a1 agifa afasar s afger & aream § w1
STAT & | §Yegq MEFT AT &gt & qEg & Aq-aa 2 | a8y
a1 arzaigafa & fasqa smam g fag aega frasa & =@
(sTAZAMATIRN F FIA TEE F A9 9X) ArfglcaF qead
ATYAT FT FAT TIET g, T T THTI STATTATE | AIRAT FATaam
& QAT T 9T GVF AV AT &9 & qrA-H1E JTIET TF 0T
HT T T A0CT AT g | =AgIErHT F o9q Afw @Ea-
fagq & T8 —

qRegtrsdRgaral GfAaa agifaay 1t
satq STt F1 aaif=g afeqaa & g g |

deqma arfgen § wfaal 7 sigh qiead & @70 =7 fafaq fau &
qgt Sralv ST AT F1 fagg ot @ar a1 g arrfe &f7 aedfF §
gtz gEAlEA A 1 fafe @lFEdatE AE @ qarEr §
afga sara fFar £ | Sa% grv A F qigd &1 atweafe a3y
Farquni—HT & faam, &+ gafawEanr, S feqagqur ST FHT
gALAT T BT g & | FAIS AT AT AR F TIET 0 | %‘HI‘HHH‘:
Fraerea, fearaed, qgea wifa o 1 I@HT f AA F FEIA FT
SqaA ETH fFar & | AgTafa Fifaag &1 aror & |y fag=m
3T 9@ &1 GAAT A1 gEga rfged FT AM@I w15 A Hfa FF &
qud At g1 ¥ Q@ & faex gfqarg § faad qisd fAsqw A

13. Vedic Aesthetics Consisted essentially in tne appreciation
of skill. (The Dance of Shiva, p. 40)
14. wfes T@Ma faeg—sqmEarEr |



46 Aesthetics and Sanskrit Literature

FIMELT A=qT F9 2 fgas | w7 FIafnr sifagm ¥ at=g &
TEUT f9=7 F1 gegq FIT F ATE-ATT IFFT fHa JIAAT, GITHT-~
fa7vetar, srsgFar, srAERAFar uF  mremfegsar T gUA WY
fwar 21 gfez % sifgas ateg-azr Fgifa agrsfa &1 sgzg:
AT TEr & 1 Trstr sifafay #1 dF@sT Tuamg Fgar a—

T = gfzfgar 7 IrgEgs-
afsagafa qarfa arzaqsg |
afawfatafa sfaar ¥

Fafg g ug 997 Farsq7Eoqr: 115

AT § AT 9gd F Af=A A g, T WAFT 1 agy 2, fow v
9% 9T S{IA T g% fg=a® 21 2381 8\ 7 992 ¥ g917 sat % ot
3T UFTH @y gy HI AL SATET T1 97 97 F A7 fa@rd 33 g o
ag Hivz ggz =1 wifq arizaa £ | 399 337 Fiat gfgas a<T §r
TRAT T | T F1gd FT AT-G9T -5 T 9217 3T S |

"giwfa wrifa § s wifEaE 5 o & vegar @1 fyader
ATAFKT &7 IqFT Fuiq §Har g |16

qTlgeaares ¥ ayead &1 797 fafaea =qf & Y 05 g | AAFTT,
A0, qu, ifaer, safa 7% w@ife feay g fagrea @=g F g=a
T TFHA Fw37 F fag fafma gu aiv s @1 % wgeq
F HIT T Fgread w7 A7 f=1< OHAT | HTHE_ TMEATHT J Sf-gesar
F A47TT qiraya, gfzmezar strfa &1 Fr=ad F31 1Y gyt &
1T ga1% agr mmwifest 7 ‘arsca’ @z v w@ir frar 2
AT FTAT F qrad aad w717 FIFT A18eq, qlad sz ATFTT
HIAT ST AT us F% faar 31 FATN ATET Y g Fy TFTaTfa s
9 qleEd ¥ wiAT & WL TAWIEAT ¥ gEaey @y & FIXT 7q-

IS, qrafaxrﬁafuaq———mf@ram- 2182

16. 7 wermigigagsd quq 1 fEuare vivs
17.  srwaegasrar a: afazar agifaag
gi<asz: qieggea: eqraq aragdfaagy )
SSAAFHIaAf-52YqT, THTr 96
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fazra alaafazra & &, UEr fgg 39 &7 Jsar ¢ g d=E
qfisgeIs ST W eigary emEgfa’l® sgwT @\ &v
THOTAST & ATITHT EH1T fHar | -

I TIFATA T WILETT A1 & qql & fag=a q ag 9@
eqez g1 wral & % atead #r wfveafs aq & @i on o TEGATT
F wfaa gy & faeg foa fagrey o <f= i sam faqg ar ag-
fazra # i & 987 ag 9uF fag aiaifweafes #1 ArEaR a9
ST @ - .

qITAT mAEE ¥ |iad F1 fHET 9 fHEr €7 9 sarear g
srfyerfes AqAT TAFTET § &1 g | AEIHT A8 q gfes w=aai Fb
gare e, S fa @ BT & ag <@ A, F1 LA F w99 § 9w
=1 G frar | s St AAAgATAd qgRAqU 7 T F A=A
27| a8 W wikeared F1 qAse & feqn g & qra-ard stfqeer
17 ara A% T AL Aol &rea-afar #1 W #1FT g | =
gzrw F1 wgf aifw Aged a8l ag qifged w1 W ILAAT TFF
2 ¥ GUT F I[[H ¥THH & sitgoo & =g w1 T e
& | =§ UF €579 T & AT FI SAAHET 5 9gar fear § | s@ar
=g HEMAT BT S SATE &1 (AT AT 1 STIar g | o A™ &1 37 f==w
S D B 1 AT IO 91 S wrfe-Fife qizhi g el
=7 srarafs 7eAgs q1 f6g grg | AE F1 wrey gfawr & aforra
cqEq FRIad qEYU TITETH H AT q7 AT @ | SART HAT T &
Fra FEOT-ATAT &1 Tfqeqor AAAAT FT&IT F1 g AT fS|d stamga
F<F Weh ga4 AT g SIAT § | A T &H UF AT AT 571
fopat, ST STAGIEIRO S Q19 qaAdr, gaar, TE’, AT AT ATNE-HTS
F7al 2, a8 wrardr & o e & gaF qarfaare § fame w7 g
ST o G &, ag Qa7 AMGIE, & S T4 HI IS GHAT ST Hr@TAT
ot ataT @7 @ar & | g TaErar 9 IEar g S AT {0
STAGATTA WAAT AT FIEATT wregaat #fa §—qd argwdr qfq:
SeTATAT A g% || ag H91 qqqrHt &1 i gaw F—simgarTadr
arat gaormafa gawr |7 wiad agadl & fag @ &1 qaa fafa
3, A7aTq |G & | SEHT AT HIA & AT 1 gaA H AT a5

18. <aIwTIgT 1%
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F—geqr: waoATT 0 gIARIAT FHIHAT || WA SAtfEE
ara= ¥ gee &, 39 F4T 7 W, 91, @6, 7em, wed [ afrw
M g AEEd €N FA IF T A F T § g% &6 999
TR =T g1 war & 110 wrrEa ¥ sigen & foaa faema ovad av
aafeq fa=or fFar T & | ATATT FOT JEAT FIT T & Gleaq @i
weaet faug & 1 &9-39 TRAF-ATYA, T A A AT77E F) ITH Foqar
&Y gsitg gfaqr 297 FOT & | 98 FOU AT AT F aq F gy J
ST Arafes ¥ g 9 &1 91T WA FE 48, a7, 717, fFwar, 64, qiey,
AT 1T 77 A F a2 | 3T G A1 afEmifeg aigia oo §
& 2 1 zq7 faare a1 afweafe sata 7 39 9F 1T FY g—
FTgaT g0 F3T J1GIT I AGT: |
FrgIF IO JIAT FIYRT T FFAT N
g 9 AT AT 9T T |
qTg3q g gaf argaa a0 afq: n®
IIAH gAT T AE ST T FEOF N FA q1f0w Graret 51
afxgarfeg frqy graz &7 & T&7T 71 2 |
fazamenr gifuai & SFET ST FT ATFAT § UFAT F7 o419
HIq & a2 fafuea Aifaal & s3q1¢ 980 $T g5 I F 137 S1at
FT AT [T § | ZHT AT &1 Afweafs fFadr gradqor g—

garafgar afgaizsas: saqfag |
Aty wifg fazarear Yag = a9r 9919 |
WTagedq qad AF1eF ATFATFA: |
Aargarergar afagzazofag
Sa AT weu d Mfgdl F 7T gT A0 Q1 7 9% faar £9
Tg aFdl Y, gq 9 &7 (A AF qlEd 0T A {7 gegy g7
=t fawar g—

ar grgaron: afafy: fagfraiqaaghn
difaszmagaicarar 7 waaqa @fgan 112

19. ‘FFHFEAIZIFLIA AT 2RI
20. 9ATo 9o RRIRS, R

21. ¥To go RURIFR.ZY

22. ¥To 9o R0IRAUS
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ATZATATA: H ATCHT FT §F SIIRAT & QT FHFT gfuara ag
gt i srare @ digeafal @1 saranEt 1 g0 57 faar @
ffT T £F 3z FFAT 91 | SONGTCAT F AT § TH H7 797 IAI
¥ gesrer fadT g1 S1aT 2 |

sMifaat sfwer & ST F1 afFgadT amEagd d faafsaa
AT TTEAY 1 F qTF AT A | ITFT AQATFEIT TAGHT FEHT
¥ a1 ¥ wfweach fwar 7a1 § | 95T 9 F dfaav q9q7 97
7 WiF AT AqlH aH FIAT g8 Fg W & —

SAITFFAITRASH  FAEAT
Feeaify gafa g8 faa gaasesey |

EIT: TAATANHASAGIITH —

qEacd T qF IR FAAT: 1

s g {6 el &1 SR AHT F FJTO-TST & €93 & [&d
AT & AcATET ard &1 °r | SHT AFH1T qMifaat s SorFadT IS
) erEraTIor HAfCAT 6% g9 & | T I F AT HIA ¥ T mat-
s e &1 Agfa #IET 8 |

SfrEeT F qieed F faq sagaEEa § waraarg fa fafas
gfts & givad o1 0F 2T H & cqifag <& IAFT Fg ATHE 91IT
ST @Far &0z e @1 sfweaft @ew 1 ST, o,
o T-faeaTa, SURAT ATfE T ©F A TEYT T F AT g—

HITFARL TATEAAT ¥ 37 #.fa a9 g FQqTFAQ |
TaFRNsTEwadaTed aaaugEd ag Aqfga 12

JIAFS T AeqEFd T FT AT ATH ST TgT AL T
¥ fear —
frden grafeqareaaad aag; saq 1'%
@q araET F woedl & wed ¥ aONIGAId IAEs o giq
qega 9T W AIATRAT §—

23. WTo Jo olIR8&I139
24. 7o o 20138IRY
25. ¥Wlo o 015|313
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fasgay  S539za: AFIT I T4 |
AT A AEOFTE ARHATATAID
faeemen eqafzggar gragAanta:  &q: |
efad fAufq g amparasia: 12

qeET AT AT § AV gY, AMATRA I, MIT=gfRaraam
FAIa{IEq, MI-FTA-AUSAT ¥ A, fasq AarEagay zamg g3t
& Seq (97 T A AT ST 4 AETAT & S €hey o7 aga &
qTIZIA TF arfeeaqor & & fmar & 127

JuEnd & gaq & Fsr & gfa mfuedi &1 Sy goer
3%h gAT &, SH1 &1 fazSIFHIT A™ F 9gd AW ©T 7 ST
frar g 1% :

HAGAWAT F SFoT 0T & § | TI91] &7 Feqeqa gfa-
A1 Areeaasdt &1 faarg sam @— P faargt aei: g
& AW I° AHI S FOOU &1 Aiead av giga ity aqry gT

E

ATFOATEAT WfFaIgas=,
AW T T EA FAASAGT gaq: 129

T SAIR & fafwed fazqoi & ag ez gfyarfaa gar @ fr
AET & HFon qiead & qia-fag § o S9% qJa-a° ¥ g)ad
AT AAE FT AAFT 70 TA1TgT AT I@ar & 1 Feor 57 fasy
qtead AT & qrd gFfa #AGE & Wra ) ard gfe gq g
Fi7ad ¥ AITHIT 19 g ATET 31 W&l 8 | JFe0 F faor wqaeasd
# fenfa &1 wgm warw § 1 ag fenfa fafus Ieerit & sgya e
&1 AT AT AT F w9 K A4Sl F1 e gon w3at &, iy
% ®T § AATA &7 A1 Hl g, HAT ISz F =7 § faaww gy 44
ST FIWIAT § ATT FHAT Tfeh €T & AL afth &1 G212 HLa g

26. WTo Jo 201231281

27. WATe go 2eI3UIRR,RI,RY

28. Wlo go 2013012, ’ )
29. WTo go §ol3sifo.



=qTE FT Fiead HdAT 751
=HAgATTad § HIFST F gE-giead 1 gfa ¥ feafq 1 ogwrE
fasq =q H geesq g—

ATEAAISEIG: SNAT EHFRTIATFIAT |
fasd wgfed =hag gzafeaasieog 1%

VAT FOUT HT @ AT FAA g | ITRT 919 §& G g7 97

qra g fewar srar g | astirare, gixfoat sife saq 799 gz & oo

& QU @ FT T07 FIGT & | T FYT A AT & Tl ®T H

T ALY | HGATTET § T99 g § g@-gAT 919 S 5719 g9T
B WIFGF & | T AT KT I1F TEGT W16 HI (qq9dm a—

a7 FAFFISATHT AT aAtaa: |
faaraisd g gaeq garrgsgsi gg: 1°!

AAqgE T FE-FAT T FIF 9% AL & gF IIT W IR T
quIT Feasq afass [z qrgEr a1 ¢ g | FraAr |IAtAg 49 8
98 TYead qIF ¥ 3F &1 SRS G AT S, T FHAT FOOU qread
& A1TH g | .

WTAT FET AT AT H ALALT HT I FIF &1 AqF A(Th 3 |
Ffx gefr & a1z & warfag mfeat w1 fafaq = & fa=or w3ar
2 | zot Aa:feafq &1 gufa WMEIFTT T aga & AHFAT § TEGT

ferar g—

FzAT UHTEAZATET WISTAH -
A¥ISAATAT AFANTASTAT: |

egq=a IcArq faarea fa:ead
qqEATRAISH AT qrag: 1%

TETFAFIT A A ¥ qE-gred 1 AgF Gy gwE g
getoar & fafaa fear @, a8 agadia g | A-a18d & AqH TAS

20. WTo o o1¥HIRS.
31. Wro go 01¥XIRE
32. WTo go R01¥RIRE
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& af¥oma swq ATFAET & s feafa gidt @ sgFr fHAT 9T
A LA UF qer £ 1 fwgF) gEr ega 9at ¥ geeey —

Feufaden afdrgasaiag

SEaT = qFafug Jop fafa=siga
=1 fammaaa: eazgea qIr
FAIgA Fa qAgladrar: 1%

SFTTATAT &1 arq & a1 8, 7 geafa gifuat o & v g9
gAHT AT qfF FEOFIT G F 9 73737 & T8 FH@T ST 8§ AL
ATAT S H FSN-TST ATE]T T Seg fAgrea as«ar § | fEaar g 39
qIAT H arrRgor 134

FO FY TAAIAT TIAT FearaT 979 & ST &7 F oY q85< @)
=33 foa% qray gsg g | 98 WAAM A1 AIA-EIT G F HIL
AT TAT & | A1 FOU GFPfaEdr WHT § H@AFIW &, ATAD
g 1T AARTT & | A% FOU & AMAS K FA-ATAT Afgw  Fra<
ATAT 2 FAT(H ITH qA1aY H1 qecdrqar fafgqd g1 =@ gHre A
JIAUSA F FaFd, JAAT, FREAA, TFA, NIG T, ALIF, TG,
qIT, HAT —arfe G Fgw AT I E | THfas FIr &1 a0ud
q AITET g F FA-gF qeT AT & 7 Cheg AgiwE & g3 7
95fa &1 &1 w@-fagfoa #3gw o< @gAa &9 fafqq gar & a8
| AT AGFHIT § foeg g AR AwAER &7 fqug g sa@ |
93 gsfa ¥ FFaeg § UHT sAAT AT fHe-3weita weqar feer
&g T Tg1 &1 o7 | IFfq &7 TAF T AL AT ATIHAT F7 7L
g Safaa & Tgr &1 A1 A1qEIO A FIAIT T MFFHAT 47T &
AT T F1 oqTHT Mfgar g GHT AT W E | Foq & fafas
TF1T & aAFH1T w50, FaiwEe, 993 A2 a0 wAfe 51 wage a8
zgl feare ¥ qyStAwE & 1 AAFST N VGHAT HT T WG
FgAT &1 & YT T@FT Maw, afa=, f@E, WI-Fomier gy qz-
¥R JAHT AGANAT FY FIST T § | 0 I0HT g g7 gfas
T ANITFIL T Wraq7 Joia fA57 g7 # fwar g—

33. ¥WTo go g0I1R%I2R
34. ¥To go g0l



AT HT TIeaT FETAT \ 53

aan: gfeaarfaza Mafafgragsy |
W AAAARLARAIRGAT 1%

AT HT A7FIET-TF JgT aF ATNLATINAE Q0 & F75aq o
grst f2AT & gEHed g A9Y AaT HIO-wN FIFAAT T FIAHAT
F AAT-FT 77 & 2, qrar foags § Dgega F 9z=0q q94T
faazar w1 arfeg faar @ SSamE s=ar fEaar aqkg 6
HIZH IAT Q, IAFT TT AT JIATL | a8 FEHT & G & THMA
gaifag at ) ggar wiaa BFTo St aifaar & G20 7 G &
T H T AAT g7\ qiFAT F GO AYT &7 GgF AT S faqr aar
qT | ITRT T§ HATGIRFAT w7 a0 fHqar AT g—

F5TAT FHZFIAGISAISH THAAAIH A9 F SFHATRIA |
T4 = aepiaed Nstafad st s arAgar aqg 1’

FCU F TYAT ST &F qrad gfaT g S FIT F GHA FH THA-
FNAT FIY T IHEHT AT Mfgar & g qdy fHa7 1 a8 a FJIA70
# sftaer ST qrad @gl F 9y q Faw 91 qar gaAr HT
gueT § gafegg arg & afqd av 1 TEY o7 gAfaa g5 fa 77
WIS & G A AT UF wiEr v areadieata f7E w7
T6T § —

Fulcaaias faeg FIa TH—

FFT g2 a7 FITFT 1 2 |

Wed: g ATAGE AqG: TaHA

TAET AA |HT AAF F qeg-Ard 1’

wifadt & w17 ¥ wwe g oA ANEATT T | AU JqF HANAT
9% @zF TE off | gET H7 gF wATA § IAF qG &1 g1 fAwsy
& 1S Ay | ¥ Trgwse ¥ WAl & 919 qeT § A o | IAF
FTT FT qUAFTT F FT A @ T | WR T et F oI A
AT T FARr w7 a1 78 T AT IAF A} F T gy o7 faws
ST I A

35. ¥io 9o goIRe ¥Y
36. AT go g01RQIR,3
37. 1o 9o 2013313 %
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WEEd g0 § &fa ud ar@a 91 §1 Seww aga afas wrEAr
% g agt grar | e & fatae ssafaat efasdiean, aiga Sar
FTT SILGLr ANAT  ATIREIAS TS Adtfha g | oo Mifoay &
FEAATH & FIEI AIAFT & GHIT AT, T19 AR SZA-FaT T
g ) IF IHTT & HISTHT HT FIT gC FO0 X (AIT &1 a1 feg w3
£ AT IZAATHT & ALG qId 31 ATq a—38T § geafeag fH=0r
fgr—

faafa Fafaamca: s 91gFq )
qIgEAT 9 Fad waE =T sifaAragg ne

U B a9 AT F A 92 FA A4 & 0 aqwmye wwaig
TET AT GIET-HT HYAT H AT AFHT IW qF A4S foeg vt 7
g I AATS fUT 797, T 9 W FF 99 I F FO0 F 2541
219 %7 ¥ 9T 20 | g7 9T WA T A sqaer gar gfez ¥ sa=1
AT ATAN SIHLT TEAT § WAL &N | IAFY @ FAT 14T FT AT
eIT AWT A 91 § FHA7 T T—

wofifg Wi: FATAIG AAT FAIAYA: |
FATAT ATARTIE F4T FIFATS: ||

% famfael aea sgaars #3549 |
FALYIAT T FAWOSAGR =T 1139

TH UFIT g9 3@d o 16 AT =q18 & Fq97 o€ ag3qiT aga
A AT ATAT § ATT T T AT-AT & | TABT FqHAT F ware I
HJTHRTA AT FATR FITT H IAL ATAT &, F- AT T Tq97 57 gaqor
31 ST § A1 {197 orqq g1 rar g | a7 oy ag FET ST
aFar § 5 =ava St gant 9741 & 977 A A0 F wwor F | gy
g4 9 97 9319 50 § foad g agget A1 safwai & s etead
FT &1 97@ HTT &7 &, 9% ATRAi<H qread &1 W ST 51 oqar
gH wra g § ) depa aifeed ¥ @lwd & =17 51 gfe §
JIEATH AAGTT T TAAT FFfamA0 fHTSATT &\

38. ¥ro Jo 2018%15
39. WTo o §019%180,82



1I-6
sfas aifeen § agraa aied-9a

STo ST AL

TR FHA AT AT S R fagi Tae are sHied g A
= g gaw agy fawEd ag G 5w ag qwd Ft =
et SE aeas (RerfwfaTd), R (), FHUATES
(=iferr) AR (FTEHI@ST) LS TR T AT
(fa feamialst) T2 Ta%-99% €T 3 fa=re /@t g1 | aT8 § A

Fro UFo Hier G fAETl T WA IWH AT ATATES iz
(farafes SATSTTH i =freaq feataer)’ Far ar | adlad A
S aTed F1 AT W HE SN G | WA A A SAEA SEIRED
TR & 5= A% gA Sad & sfq werwa wieay fa=meRn 1A
TERr | TR SOy #T, T ST HERILHT AAAT T T TG 2
o e ST U AU SIS & UH AT foeq I St &7 %
Y T FEAT ALY & | A S AW 2, 93 gra< T g ST AT T,
gg Wl % ST SNAREH WY, 98 TIHTCST 3T 2 ST T A AT

Fega: aTeETe fa=TeETa & i A e ger w9 ¥ uwe
ST ACERTA ST ST qgd F Al & S w
2 zAw g s Al TraTea & fEdla A81gE & a18 TN 9598 96 qH
=1 fradt sra-gfee @<y & fafew & i sfagmame (feeaiffad)
wd famraaTs (TEegE) & FEGAHET (TeegAH ) F AT g AL
AT TG Z— T TH AATE F T 0F ¥ faqw swwpfed &1 @
g o qw S Arfgeaaned arfz &y fafwss mae us g3 wt
srTfre F A § | g, arfecraned, qfqwn, wrartasn, aursoEs
1< TSEAAES GAT S A AFL T T A AHE e
(zfqagas) & & we a% & | gafh aufafa &1 fasg it 38l
qg=n & g At afem o UET & —star fn gl weran §

st T faggafeE TET BN Sy, |ISAT T - ST T
off 34T &1 ST A a9 g9 IH STHEAH WiKe g qfEw & Fea F3
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AFT & SEl 9T AT F THS-THS HF T8N @1 STTaT 2 | i
ATHE | & SH g3 AT FI 3@ 97 f9a3 argeg, sfafem, qur grax
FT T IWIAT AT—
quiRg: qUifes quifequrgesad |
QUi qUATETT qUiRETa ey 1)

afas F1e7 o FreAgies qgamrh £ 1 37 F Frad e AT
FeATaT i gftefargei & 3@ @war 3—afT arg =) St
Tafq, sfaeqmare of  at=atears | wfF qEg 7 dt=atgafs & fag
FfG T3F AT AT Y | TTFT qHAA F AT g s famony RS Gl B
@IS 219 | :

afew 1en & faua § w29 AT F2a1 &, — T 7 F7=5 7 WHL
TASERT (719932 Q0. 5. 32) & 3T F FTw &7 2@y S A4 wAT
A S0 Ear 2 | F1e7 fAdaa ¥ | 89 Wew 7 A &, @y w99 geeAd
€ AR IvSAa FTa1 g Ud g A feum & (R ammar | Srgeman
ATTATET | T FAET wadifa a1/fdo ©. ¥, @rEmRer St ot
UF ST AT §7g § ¥ AT A FVE S 7w v g@w
®T 9T & g8 G e § gAa € & 1 9zt a% ey £y 24
FAFZFL FH FAA FAIEHLT FZTIAT J; g 95007 F 31T
SHTIE WY | q5 | 19 qTer &9 Weg & AqaTEHY =2 foq (wes) oF
fear (fa7) fo& us & 19 #v safqa 7@ & 92 §— a1+, FTAfa =i
SR ET ! F2 AT H1ed 9@ (TeargAfT 1 & afenfi 2| afres
(T 39 F7d &, ‘&A: F0H: | AAES F FrEAEAT & faga F AT
©. 33. 5 Fgar g fF 3 g7 71 safa & ST Svsa g, afear § agg
F TAM TFAL E Ud A1 AT F EA AR Afrwg qfy F FYE TEY
THE FFAT | '

AT Fer SANfaai @gzed= awfzar mive |
FITEAT I AT EAAT AfqeST sy 5
FAET AETHEA 97 oAd & o107 § 1 BT G’ 7 9y ay Y AT
F2l 2, ‘Veil after ve‘el may be undrawn and the inmost naked
beauty of the meaning never exposed.’
I ¥ wfa & wfa ama afwfza fFar war g 1 &fq & geer,
=T gftz #mr oF Tw £ AARA § Fun ady A=uafem gm &Y
xf7 gftz 1 aramor agsy A gfee gux, ¥ 0T 94g F et



Ffaw aifeea & ageadia dwea Jaan 57

F+1 2%t fag ofcfa aF g9 FA L) 32§ F21 § HeAl AT
fazafaaiag 23 £AN a3 AHASAETTGE: =fa; 3@ FEA
qFEA T AN g WAL AT | FIeA HT A &1 & qgALT a1 F1 qfe-
=17’ | Hfa-gfee sTaaT FTea-Hi2d AZALEAHT qoq AreAITAT
2 fora¥ faeaw ud agwe, safsa ua gafez, fawr qar gz & agd
TS T ATV E | HIAG & gaq qoew &1 faeafafeq @@ wfaamg
F1 deatgafa 1 saes qfa’ aamar g1 fFaw sfg 1 afgs a9qT
ST AT & |

Four fAaTe ge: gauit: A a@nar fEagaat= |-

q AT A <AIAIAEATRE qaw  qfaEr g

FAT ¢ LY. Yo

FTAT TT—

g AT T A1 & qefT,—STal 1 siie

TAF F FIT 95 W@ ¢ |

¥ T § A TIA T R I

sz | &g amr & gfaet e g 2
q’ we FT SE gen g wef, fwaw wgy, A oA aft;’ a8
g *agd dag gt vrgwfa ¥ S gHeq HAQATC I A& |
g fRaTAR—HTAT 99 A & AT B HAAT @ra:r‘m =T, AFAT
AT H5eq &1 fagay aEr & 915 g0 WY g g8 watealq S«
Gy FaTaT—Ffadr wiEg § fFEE gu v gaui— aSAREs
GYHAT ¥ TATH, SfaFeqdr & U@l SIFAE IATHIA A THIA & AlE
FY AT T A ATA 5; (Fg T & a8 T F & qIA F; ITHI
famreror %1% g5 TeuwT WAHE g S I7g AT IqT F—rE 0E ETHAT
ZaT2 T gzt 99 Seoad HieA-94T8 # &fa fasita &y smarg )
=TT tHT %1 wfaar @ OF dfa 7 gEl sAfeassar g€ g ‘the
rivers of the wind-fall light. 39 stfagg afqwa &1 & gTAE
T F7 AfAsaT F7 AT S9N qTE & SHIud FIET §—S9 gga
wfagfez sramy = A1 WA TEUETH 2T § — AT A A7 SO
gfez smaeema i & 1 99 EATgA A g*a St wfa ATAE 8 S¥
A wf ¥ fregwe 3 AT ¥ OFIC & T SEFT A7 S| A 969F
s fag W wgesrga g AT faqo sqqor wqmrﬁzﬁr T
ST ag agqfa Afad=g & | 98 AT AqIAAAT (FFEGEA) § A9V
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feemseon (fearsm 2feavam) ? areag @At # 9o aren a7 free
S AT e AT AT F AT T T F A7 A FET FIAT g
wifq o T8 st 1
FATATT: F: 32 JATIE 3 A FAISCAISTITA | 393 .95%. s
(Ffamd FTAT FT 78t T fox wA Az Fat ¥ v ?)
RATTLHT T Figl & T ST A1 7 qF F AT T 56T I5FC &
F AT A T GAY GEAFAA foL ¥ T@AT 2, 9T uF g H Al
S TH AT 57 TH1T AH((AT E1 ST & T gHIR [-q< F U SEie
9 ST gam 211 afaw fovaq ¥ safte 77 #1 ‘a5’ o qafee
G o E L B ot B O e R 1 G B s e s e qg-
=T, TFHATL T 9 g, AT ITaT ST 9gq HAEaed T e+ gl ST
Hq Fatfzd &1 Sq & 1 wa: g FF Aa—F(T FT HZE HAdEd<a
faafts aafteag 2 ~
- 99 fawqq, =, a@s, faswa ud anagfee & st ag frwaan
F5 &1 8 Frewt g gfez—

FA ATHE HeRH gRERAl geAEgfa: @A afeeframwfa | o
©.8%.9.
g =atFa w197 faw uw fafas #r faaln 53 g e aw
AT T AHAT TTZAT 3 FReg AR ST0ET T qRQUT STqTE e
AL FEGSAT AT IAHT (AT & WS IF dIaq AT S | Fa g
ST U U8 417 feafas 1 @07 92 Taar § stv-sei fagig fagraa
ATAT FT A% ; AR {6 =7 el sqd greas fealier 5y T FT01-
TR 240 & fF St s s fafas wr aree dcequr g
AT AT ATAT FZAT & | FIA< Hgal §—
‘TH ATAT FrAATATHAY || 8.90.3.

2129 gt & weal §, ‘I A€ TTARAT F famar off ot
agea 1 =4 fafas frator v afen § saa safem gt g sy
quFTaaE 362 AR ATHYL ST s 9% faT & srray siw T
qEN; FAE AT SERATAT AT F FTATAN ereqsy &g
qgFTar g sEfae wfa s geafa S ATHT TF T Si7a & |
A=A T T SO wfa F1 gorrafa F=2T , SHRY aveqwy Yo B I
g E ol | AAT FEAl & ‘FHfawed afey: ey TTATALAA ST
SATATSSRAS ¥ : FATH: | Yo. o (ATATTT: Tex F wemrar, gea-



afew wifeer & ageada giad 7T 59 ,

FEAT, FUETAT, Aitaca, qafaq, gHaTagar snfe atey u sfasat=a
g & 1) dfad Frr & ‘FeEafa’ ggg FT ATATLI FT S0 g AL ST
3 f 21 1 Ffa @ T 2\ ‘wfa FAagrEAaEaHd |

ug Tt 2 5 wfaama &1 areaigyfa 1 78 g fafssarn o
ot a21 & aifag A w1 @ g a9 v FafEs 2= T gE e
faaafaqs T staat guveaTeRs € F1 ATHT FLAT L |

AT HT &E8 G0l FEA H Ag AF AL} g (% qg S @ sfqarE
ST Tieptas arr & FavqE g Bheg a8 SEAT ¥ Ted ann % "iead
d<a ey oY gE AT e At zfagrtngawrra gfezwr
¥ omEE @GR 2| Sreatguia § et w1 oA fage Geee
2 fora® 1T aTer WX SERT Siian % fatwed @@l # sraidied
T & 39T 28 |

ot aF & v & SrgETe gHa aWT % 37 & faAT F aieaid-
qfq & s eafr-gaq f2u & 98 g Sadgfe arfa®, d8q 0@
amfies & | dfeF Fem F fay=wi 7 Hlagi w1 QEATCEIEA
FEHL GHIA & | SAATHEARAT  Afaeaqu siad  Sig Sirad
FEETH AT, WeEa s} faafgm 7 & e sirasT @ IRl
F &Y ‘gaEw FEr AT g | 29 gftz § wregatead H S A,
Fa=a1qe, gAYd qxa (iwerzaw) fafea w@q g % FeasT AT
& frey ofcten  (wafeea) soan fFd smafesfa (smiEasas
fa=ua) &1 are® g g |

xfagsiarg’ & foa s 7% F1 9T ST § a8 A8 6 Hiead-
IUT U AeaeT gieaAitwan g stfue sAa & | uEkfes w2 q9iq
Hraafgafa ua @reaed § saat afsalad o1 @ Tas-seT agl ar
waT | Efedgfe 9g weafes am ¥ & stweafsm €7 91 ST &
FIif 9 U FITATAG GI7ad F ST T ST FAT] FAAHD A
R ST AT & | WeE AR SHAN A ENHT HAWN & | T AT AT AT
ST SOy AT 8; ‘eRTE ST S & &V Aot SEAT AT AT
2| g (... FEAT §, ANATSEA €41 AfGAT | T €% &1 F&T
STAAT T E—ag AT ATfgen § ATTATL FHET TAT £ |
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auEr (TAL ¢, R, %0.);
IEGFRT (T G §,.3.)
arfragr (T &R, 2w.)
arfarfa srar (Sfo So ATR. & %)

av AT ATER T (Fo Fo Ale 3, 23, 3.)
A% FeAATH X AT ATAT F AT FAT 21 frq amofy 71 w0
FEA § g AR A0 & | FATZATH FHFay farer (sraddm, €.93.%)
B H AT A A 0797 &, A1 = F 7797 i fagmn 1 o
Ffa F1 AfzAr g 7 oo FWSTHIg a7 8, zaFr g a2y g f&
= Tgfa UF a1l T GF79 qIEET AT F7 g | Hiredary ug
HIRATFAT AT H AAT Fo Ae |

wrea-giead & fawa § a7 aR §F7 39 § ;e a7 § ) REAICES
FS F1 TG (FHaAT T W@T & | gz ia & foo FET AT g ‘TfamEny
(o o £,58,%) | Ff7 wfaam #3& WY q 1% § Fwmy g—

Hifa: Ffacar fefa swmEsa (Fo Fo §0.9R%.9) FraT 70
AT 98 GraT ©F W AW &, ‘TIATH I 93y (7, 7. 4,440
glafmafadmg (3. =.¥3.37) § gfhr HAE T — grag uF
W AR —AGIERET AT A &1 o ara e gaw |
THE ATEATET T &1 Haha ‘Tqrfase’ oz o 2 ST &f amoft & forg sman
§—'g= Tarfassar frr w=ha (= 3U3R); AegsT—ge: Taay:
TEATEAT T TET (- 8- 200.Y.) § OF qgeaqet A wdy 0 &
A0 T ATEATT AT qIT STHT THFH-THIF S[TEaTS Tg A ATT 2 |
FTT ATUT AT § TF AT & =T AT99 gax =7 F i qrvad
fag3g aorwar &—Frdr afersaa=r: aq=, (Fo 2.32.93) afxw
Fig qre-a Fgar g & & ag «gfa sz smar g | Tsae, 7ex, T
Fife fazau faca ag =0 gfee a1 &< g3 FIA G | AT: gray,
ATFIE OF T § 70 &7 f&67g SaFT 209 Y @gza & Far gl
Sl 3% agq fase, 9597 € aF T gEar

3q @ 994+ 9 &9 qre

SA @ AT A TR |

Il @eq a9 faas

A 97 SWA: GATEL: | Fo 90.99.Y,



afew atfea § ageaQa diwed Jqq G

T AT JIHTeT & eI AT F G109 HLAT g | Graa gy
AT Fra< & TAA T &0 g wrar § sfaq gar g qg A
fagg wgt &1 ar% fagg swgar & TR T | HTEAHET H Tl
Agcasar ua faaauar san fafeg 1o, stveae wa faaan gieg-
qTT &F FTO &7 7 | AT Fgar w41 Sfqar 75 e
(Fo 20.930.3.)—Fu1 a1 =@y, farar wd sdw | Freg-giad &
g AT Bra AT AT W FaA W{ead FHaAI(=q A5l a; 98 W0 I
Hizd @ FFTL & ST F IF B TEAAH T2 SAAAT AH § qrall g |
TH T FT HAA FTA A Aal A H TZT HIA & |

sega fag=e & e farg rafq givad & ST & 999 92 afed
afieea & 1 gfezat & 1 oF &, argaren gfee’ sk g § % gfee |
qa% gfte & FTATC FIATAN & AT, e FT @A F (¢ TgFa,
afaq wa &7 gAfte A9 F AT THITHHIOT T AT SATH ST ATIIIHAT
g | AT AT & JAT —<F ATHL & A F1 AT g1 GHAT & | AEH
FEA & FAGT HT AW AIAT g | qg qIGHTA g AT qrgAred & faar
v & qA=E STA1 ST qHAT |

‘FATWHT AT Af gaqt (A31g JEREaEE AR g HaE A |
(fao 23.23.)

=T Ffa a7 seagaanr & rgya Ft I7g foe faq wragfa a2 &
T 2 | I aF Tg9q & fau atd wew F A qreEn #5
ATTTAFAT & —ATEF TG & QI TG || FTHTqFTA HT
STNT TS 41 ENaT § | o @AWyl a1 aiey gfte qre® #
T =ATfET |

F1e HT ‘ALATA F Ggd & A@T F9 §H TaAAT & ar ag a
gfte’ eraar meagfie & gra dar g foES seavia freaaeq & €T
ST saTEaTT &1 faa== aar g | &9 T F A3, Iufaeg uF
TUY FITE AT AT AT | AGE I AfGH F157 weg HT SATHT-
e w1 faa=m framfaar & &9 # fear @ )1 Jafew sreagadi
F qBAT SATEATT F T H TAIHAIATT 3T & | FT0r T+ ATfer-
aifsrs sareat & Grw afew I SAvED H ST staafas, stfa-
Wifaw ud sreatfors @@l X M W g forad s sgmes afe-
TR, GATS, ST, WA, A, gfg T & F graesi G &qT s ST
| TR AAL_GH  TATA Geed WEA & o gfeewman o fHATHT
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3@ A1 F5t gH acAAE qEAe (Aeifefasa) araifis (et
FNAANF (AT RATTT) qF ATeATiens (feaf=gar) gfeawifim |
SIS &1 STTT | FTeTET & AiwTens =iz ( favarfes TFAT) FH
fafe =i & seiifaa fear o g sy ferarfaezy sdmmens
ST & 19, &0 & a1 D &— At § Ty (mgm@rfam)
afErem (winfafees) o wam (qq%;afa) :
=HE HIA-HT AT ATfged St qfEw F:rew & afr soqeT wan
MET TG §—FTeTaTw F W1gE whET Ud ST FTHIT
& g STTEF a7 | Feq F a‘csrmrr afaea A1 ea § TEwT & A
AR LI o A PO I T | FHFHTET
Sl TG (T FeaeT § TAHIE ST & 1 G Wer 7 9= S
I SAAAT H H ST ZIAT & AT FAATT oparan wframaay F wvead-
%ra‘zr % ETT SHH J197 srfacar gl ST 2 3% 92 FTeT TF a7 ST
& fHamm g Srar & | ez F fAoa eaww ik Amegw (X fewar
AZI6T) FT AATTT T F ﬁq WTT & srEdar (fataa) sifq #r
I Al wem FT GG qF AATT A0 FrlE 1 o fraren
AT F=at & g1 A1 f9HqF 99 # 7z fagra o1 5 gamTenE
At afFar & aEmfaga gdwns e s gr
Frenfaes ug ot Iawdr § | fAefr wem wem 4y gzoas v
WAt & st 9a% wra @t #Y Swraare £ wwihrg w0
F afes wammEdT SO &1 AR § zm fagra w1 e fasaa
T H gAr | Afaw wren @ fawdq, fafaw, ageads e qur
AT qETH1T digaras afas aifgen & fawan &1 4faw =f 9
SAA-3 {62 1 SO gor A TATN ATLAT S579 wree F BT | 78t gHe
Fa9 SEH A dwAmE frar ? | ¥H wIuE % fagay gftz &
7z faama w1 swara fwar o % afes dieagd-gqar FZATATHT § |



PART III

KAVYA-SASTRA & AESTHETICS

FHTET-TET AT Fleeg-ARA
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III-1
AirzgaaAr § sa=A1 1 qfasr

glo TfFAHT AT

aafy girgd I & Qg% W31 &1 gAwr gfaw gifger § &
HITFT g TH1 4T 5197 {5 Faw § w9, 9%, w9, a7y, 47, a@wg
7Y ATfT qeq qar a8 § VAMEW, AGARG § A, gaa, fHa,
Tz arfs weg fawa &, qarfa aifonfas ad & gisag @igs 9
FeFq ArgeanTed ¥ gAfAq I § | FifgeaweT deFa 1 glEa-
qreg g f59#d aeg gfa ua faasan aife 7 qger Fe7 & qiwg ol
eAiHA fHAT T4 ¥ | AT FTHA T FIF  ATIAAFRII, G1ead-
AAFTCL IXT €95z g1 HAAFHIT FT 1T FaT g | AM<"IIGT A1
favwer & stfaqagea ¥ 91 adFa: g=T weq 1 M g4 fHaT g |
‘gfaar aiqafaatuaar gar  gear faaqr  WRIGIEGEIAR
fantoeracan? afg caar feaar gar sfa a@rIassalss aEE:
aETay, sfag  gadagad guesRifEagEEsEEadE
afa exaareafy arafy sreasTqeaagiet ¢ afteqs ST &
Htegd &Y GYFAd TIT & FI9F Aeq ‘THAWT HT AIq  FTAAIT
auigrg—sfaqres: gsa: Fegw H ogAwr fwAT @O0 =md
fafes atvad & fag siwea w1 g @1 qifg@ateal 7 faar g
AT ATAAFYCT sT=ATAIE: FT GIFT 1T H AT FT T FHIG
g ‘mucanalfacaly segcarar eng sfa q&AFT ga | Arfea
geay fqars:’6—srafq FTea 1 STHT T F1T FT ATTAT qcd TT&A =

qrTAA, FATAFIT GAAT UL
gegearfaaifeaararfay earaernarad o g
aglo 9o 8%o

qglo To 23X

TUSTUS FIATH, IFAAMEI, To o

a@'o 9o 288

Sudwd
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Fread &1 Fqifa g a9 fHar &1 ¥ fanfaafa 78% & asdr | ar=ia
qTAadT F | =T 0F AW AT § fFExy ggmar ¥ z9n
fquia & farQ A18T & IFT F1 g1 ATAIIS JATAT §—

SrEa A (qaeaaT fg arsasagiagn ararataaan’ |

TH APIT AAE, IS, I, AA=ETHT, Afqaaqed, Fwas aife
ATATET T FHT1T BT Gl HqqT & fag 5f o1 tve § gz ez
HT T4 (AT A FEN Fi7ad & F19F =18, AT, THOFaT,
fafegfa, sweniz anfe a=3t &1 saag1< fFar & | smegads ¥ =afy
FT TITT [F=UT FIJ gQ AT AAT AT%eA T aideqr ‘erfazqoiig’
FT 9qT fHar E—

qsa fg =a9: T@sT gFaacH ARt T e Ay afazRoag®:

FUET AT 5T FT AT FIT F—

FIEAATAHLNT THT AR TR0 |

*TF Fgd o—

AI=AATIHAR | (h AT |
dafaargiasifca fEacaragrag 110

g9 fag=w & Tacz & & @ifgeosred & =gt & gt £
[ATAT, AT I F17 & & q7ad 7 & &1, weglea g THT AT AT F QUi
AAIAET qAT GEAQT & AT (294997 FI7 F a9z ¥ | JEqa:
qAAFTL, IO, Aifaq, =a1, avk, @, =afy, a@ifs, sifsa aifs
fagrdl & wreq-atead &1 &1 f9397 & | wng 97 Fg¥ &:—

7. TFATHIT o ’&¥

Fglo 9o ©¥

9, TUST, HIsATEAT, Y :
10. F=as, amifFasifaas

0



HFRIATAT H ASSAT F1 A 7T

T faareartfema o st Srear U |
aFTiragasEifhier aramasia: 1t

99 F AAFIT UF THAT F €T § FH1eAT T F1 ATHR g | AHAT
I Fren B1 et — fafeer qezaar fa: | Afa: wTeasAr
Fg &7 Afq ¥ gl | sAraeaayy, i aife sr=1al F &1
¥ AU ATT FE Y GATAHTRAT ¥ I@T | g6 GFIT F1eT FHT 18 I
qafaeara =4 iead g1 Agar I@-TF €T AATL Fread gl it
2 ®T F FAT THIT AT F2T HT Treea aifgcaafeaal & fA39T F7
faqs ¥ 72 | AqUT FIAGET w1 ATIH ug gatrer StaqEd
FHTAIATER & ATEAH & gell |

rer w1 Atad 0% §F 4T 21 gasT afwef at wiar 99
T AT A & qrEAW F &1 |l g | WeRd FA AT AT §—
ezt araq #1Age | &wfg 1 oAl ggafq & FHAT &
fog @ex ud o walq Wiar & gr AregH aqEr 984l g Wi
NTOr & FOIT FTAT SATH A F1 F (07 HIAT g AT FEIA AT &
arErE ¥ &7 ¥ AU HIAT 2 | War & 1T agad F1 S ATl
Fg & 1 war ar wfweafw & T 92 a9 2q g STAFIa YT Fad & —

q“rsviwqaqf?ﬁmxrw'q‘rrﬁ Freggg  FIEAA |
Jeqa: weafast At at wearat wgrEa: 1

S wErAfy aA w1 G947 3@ Q1 3 9N A1fIY F ag T WA
F geasiw ¥ sAgaF 4 @ygad @&l &7 oFAT A ST SgET
ggafa &1 qu =T ¥ aw &I A9 eI Agad N L@ A
& wren § I el w1 geHar ¥ AFEATT FI fSa% grr ag &4
&1 A FT TFS & | ST srErr § fadw gA7 g varfga
fae g a<at &1 edr, &Yo dlo AT STHIA g agor FIT & ST

11, Mg, FEA[MEIT

12. 184, FTeATAHIIGAIT

13, Fegearfageqifaq sq=are® o AIHA 38
14, ATHIFHT, sqATAF ¢, &
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g51T vfa & faafaa afrgm 1 g=a9 a1 a8 ggxy a1y ggaq
g1 TH% a1 &7 | i

HEFd W ATAT AT A3 F1 AT T ATHT, Teqorr, sA=ar ¥
w7 § fad=a gav 8 | safvwar geard srafq wss & gafaq ad &1
T FIGTE | HIT TAUT FeATE T Feag T&A14 FT Q97 sYSAAT
SAAAIT AG FT | FHI AISAT AT qtT 9 F fawes g—(1) I
(I1) gzrofagra A1l aea qar (1) &7 FraF arfe | 32 § s 31
THAAT R, IO qifs § #d &t aar w1o7 § sfgsamae #e
T WA B WESATAT T 58 IH1L faae faar g—

AIATIFARCAT qF AEA 9A7 fag: |
qAqEAT  FF J  FTATRATAHGAT: |
gAY e SATTRIIHIT Freasivaag 1o

3% # sz AT AT aifwar FY gamaar §, gmifagrg anfe &
# & TIATT & | TG FTe7 § STYTH  Aea-997 AT Aa-FISHT
F FHII KT AR AT AZTAT &1 TGN E | I8 gI(R
AT H 7531 H1 {477 74 g7 wgw fHar smar g ) afe @ex &
Tes & fraa @d av adan aftag @d a1 gdifq @ @ |
sqFEqT gl fgag SIQHr | d: agi = 923 &7 fagifig «1d gz 924
&l 8, agfwea =z 931F adf |\ q%g @A § A1 wemid wfafgasr
9T ATEE I@ar e | &N 5 & &I ATHIO A1z § fAaq a9 Fir
gqifa & &g #Afaaa sd w7 fF srgAfa SidT &1 Frew § waaF wea
T ginfas Ad 94T 7EF 1T SaH1 fufisq ad WY qafeq ad :
ga% stfafesw 1 a9 =1 7gAfa i & | sIqea F1eq ¥ FagaaArn
& faq azeazrara sifwar, weqor sexfmay § sfafis sassaT afe
F1 TS (AT TAT R | sA55a7 & faqr Fren & awwalad @1 #4g-
iy agl g1 aFdl | #1590 F fAF9qT §——-eA=TAT AT | ANGHAA
F arex g3l @ drfgen at faraar qaty arar agr Jas a0 €

F1e7 @leqd & a%fed & AFEaga @i gaaamE a9 §
FT3T & qIAALET F 9XET§ | a5 7Y {5 geard et @EAnd s

15, gegearfaaifen qeqrfaq sqaATenFHTIaT 9o 988



FYEdIqAr § sASIAT H1 qAfAST 7

F157 ¥ F1E €1 &Y 781 & | AEAT F q=q Wl dF, AT, TATEAT
% Y geard qar AEAd S & 49 & Sy § M R BT FAT
geq1d qar weard & ar grar & 8 fFeg ara & F1eF ¥ us &T
sd Sdg Sar @ frad geard qar wsard w1 qFaard gt
& | ag =l & F1ew F G IAGEITAT g 1T FTATT TR
SATqTR I Fae SRTaT F 4T AL § 4 ©F FT AT AT qgar g AT
=T & SfAqEE  SaSAr AT ¥ faNwa giar 8 | HgAas
st ag war OF afiar qor qeor & ajor g A 9T, AT i
SHFAT 1 9T FTAET AT & IHAT ag afwwd sdw A
T FTATd YT @eaTd q¥ FY swrd ¥ gufoq FT J & a9l
sifaar AT @A sa=war ¥ faefla @ it & @9 SOH FA AT
grfawis grar g 1

FTeT FT Tg T HONT V2T TATHT FATY L THH fageraor
srARadT 7 sacafas qEILET F a1 sarEis & frar 8—

SAYTATE gATART FEcafeq avity AFTFATA |

aafagraaarfafad faafa arawafaamag 1

gAaAT AF P 1Y FATq A9 q&d T AT-TIEN &
QHITATT ST AT (AT § | FATHT AF FHATT e AT AT &
<gaT g1 1 IAY 37 &Y faer & 9y <, wEqw, X@r e § FAl-
F7 FT alad 9+ ST & | SdrawaE qd gTAAfawr Tgl 8 L
zg & gor fAutea & | g FTeq F) 977 IHIT a&G g | AILT T
g—aeg afeq 1’ 3% wfeasq #1 H1E sqad TG FT FHATN qa
SSTETA &, F1E W A S0t I9F gH@ FT G TG FT
FAT | TZ TNAAT  F(ATMAFATE F GIE g A THRA JTA HiGAT
% wreq § agt afag qedlls, sz Gy Agrafaal F w1 &
wifaq giar & 1 Sa daarst ¥ argor gfgg s § gaw & grar g
T 37 A & afeafag gwra ¥ safssa grar § 1 9% I A8 Fal
ST aFar 6 agF & 77, arfawr, fagF, MNay qEw g ST F
saf=aa gIFT W1 ag T agl § Say aafafew & v TN TFL

16, STAeEYq, SFeATAIE ¥
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SATATT & AR AL 744G § =af>s1g GFT 9% =7 & o7
Frad H Wex AT AT JAqATAT 5 AGF AT T uF gAaHE
A AT TATHT & | TAAGTA TS T TG FT FIT L a7 471
ATHE FTAGHT § Fgd s— FIAAIaFamag 18 Iw@cwify,
WEF THIIAT Ir=aFAamyg sfq qigara’l? sqaam @9 99
A &1 sfa T2 gIar g AT A @fq FFwfaT a9 g8 q7F qhaq A
afRQuar § SIAr | ATAEEgET 91 SAfaaared ¥ auy wreagtead
HT SAAAE H &1 qqEa F31 § 1 9907 ThAqT w1 95g AwqFm 17
T I § fawsa &3% I[N F1e7 F fg=wwaq, segqmra qar
AETAT YO FU=3F FT CF & TATAT T qarea 3 fear | segiy
ST & & VT fru—aites agr aatfss | aifFs g: &
W= g—afaf= qar fafam | afafaa sdaam 9eg = 8, fafax
WATATT AGHTT €T AT JAMHF  TNTHT 708 =7 & | FRaqrT
FT @IfFF W I€G TIT FAFIT FF A1 T2 § W 157 2rgn g
FATq ATTIT & FT ATAT § | G TANTAT KT qAAFF qT 7T =7
HIT  FIAATIITNTL &1 Fg &FcF § oY ITI AARIT TT JaT &
[ATT TAqeR  qT=A LY AT | qg AT=ATE T SFeAT H ;g w8y
AHAT | SHFHT TIET Ao AIGIT H1 qITETF M Ak 5w | 9
ag g f% @ =9 gdiaara aifss ga giat w1 faag 38 ar qgq
FATT JUITFITHEHT A>SH A0 H g 22T § gaggarg
gifaswa grar § | 3a¥ Was 1 fawrg agnT anifz &1 gved gara
At 8 | 37 agafa F qra AfaF F w7 § qF fAfaee <fy o1fe gra-
ATSAT HT HIR-X I YT § ua s & faradz 5 gheddqar
¥ srafeeg <fq anfe F@ar sgur 197 SFT sEarearT, gy gt
STET § 1 arRd & Ag ancArgafa saiq sagfag g frey iy
HTeT HT IIH 9T g | 985 AT AAFIT T G907 77 5 sq8%
fasrfea @—awaasTeeadt g agar W 9fq qdaeqy’18 | Fieq a7
GIA IFET g T T IGGAT A W G157 a2 @ wawar | ag ar
AT ASAAIAT 19 F FIIT AT &1 8 | AF=ag9T ¥ qraares
F1 FATATGIHTONAT § T T I1=997T F1 AU FIF g7

17. mwxe, sreggsra
18. Feqeaifaerifegasarfza samamnsa=T Jo ¥Q



TeEAIGAT § eqsar 1 AHFT 9

SHAaT &1 Qaor FHaT & SR war & fF w@ @ afyar Frsaar ar
Jr=AAT &1 G3E ¥ AW € | TH A e W, HMY, FIT, ar, aifa
¥ FT=7 FrT FFAAT g1 AFAT 2 qaar it w@gaEs e
% afqared grer | ggw T4 # afz <@ @ agafa @ @ q= 9
2 afa¥g qrY ST A1 <F anfe FT eawed § AAEE 9 I 9%
a1 Saifa 7t g zas faada sgaa g 78 42 grar g fF @
F1 TG eqzres eraiq <@ Wiz aqrfe @edl & AfwarT g warfq a8t
S ST Y T\ aT Faitq g & fA%e w5 & faurarfs &
gfqaEa g &1 gl &0 9§ FEA @t HAd AR UE
e sy @ W% fawmEifz s sfaaed T gAn € ar ISt
HIEH Y < #7 gqifa T80 Srdr 1 Fgiie FALT HRA grfe Tawss
F1 Al 7 7 g1 ar A Faq fafase fawmaifa grr & 31 gt
AT B | Fger camer F AT ¥ <@ 1 gdfa AL gl 15F T
seTTeataRE grar caEt Sdgam fraarte ¥ aAfsad & gar &
Sfrr & giw arer A8 | aread 3 BR @G F1ET § T3 A
FT A4 FTegHrar ¥ g @7 AT, SATHIA & fFrami § saar sqafa fag
T SC ag medd w4 | wqua gdaam @ i & e F
ARG JgRAT F3 & fiF Faw a3 a9 fagal & AATA T
AT TG AT TG & | Teard T AN IAA &, TET 3, ot
qT A Y eer <@ @ T4 q sqrawE wtad a8 gar | A8 &
Tzl # qeardafadt 362 § sqgma faifaa giar g 39 & T
STHTITeq qreard & SIEA GIHT T gGAAE a9 q & 9%
fastifea oy &1 #arwfaal & wex @ = I ATHH HT T
FaA sad ¥ qUaT F €9 § fFar Suar g HAquT e &t
ez ¥ qremara® Ua aZIAT e w71 AtoreT FAr | =9 e q
Faq Arsagras &1 A @A a7 HIHEH FATHL TAAFT &
AETIZT ¥ qafgs1 § | g ;13 safte SAFARE FF gAY dal
TFAT | sgvgrd v agafa & fag sfawr &1 g1 A1FEaF g |
afaaaqes gy §19— afqegaframessiicad geqifa: A
SO ATEHA FAT AeRF F qq 9% AATE K FAFKAT FEFHT

19. gegearfaarifeaqearfea sqearatwi=d, Jo AR
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9% fag Siar ar a3 & IfTAT F7 471 7193 F & | IH T A7
qFZ  FaIAAT(EFT H 39 IH1T T2 fmar g—

SHIgAeA SATEArArfafaTgs: |
srfwenaeoTata sagmisd: afaar s33: 1120

=TT G971 AT HT ATAT TAFAA F4% AT §, FAT AT
& ? gezzar & faum ¥ wgr w4 g 6 S Ao ¥ g sd@q @
F&1 &1 g A& AYad g — ‘&0 0 AIAGq iy q3a &G WOpATIAT:
AJATT FV T gra<ar 2 st o F1 mwfag dr §, F9cd ST
8 | SAIATT a7 o geax g, WUT B, aFifs gaH o du-ae 7
TANAAT FADAT & | ATSATH AT TEATH TAY geaT AGH § FAN D 7 AV
AFT FIQIEAIT F 99 @ qF F1 Ar 5 g feax g, fqaa g
93 TATHIA ar Iosae Awd & a7 fenfeamar § ) @o-AqT H
A% 19T, 95 99F AT 2 | 98 fAgd Agr fewz A g ) @U-AT
JIAAT & | TR FA1AAT & AT IS S TAMF FAIAT 2 |

-0 qfragasnea 37 SNTATT H1 GHtaq w39 & fag 94
Ffa gac w3ar & ar afwar g F w7 § wiar F qF warfoq sfa-
qIT 22T & | 99 gAT gaFwE &1 afwafs F faq wfa 1A
afaria carfaq 37 937 & f9a® 91598 § ag Joa7 aagdl ag-
afy &1 o fag w3ar 21 7 a0 efaqw1T &fq 5y qar § aswwa §
T § I £\ oqF faaFT qu7 f=GAl &1 gyraaen aqam & @
FH AT AT LY AT IAT HT F2N=T F¥ar § gy argqer 57
IIETIAT F7 J0GT 2, SHT TH1T A1 Hfg 7 sa>F T &
AFA3T & w947 Hfg 7 3w wzfaad 3 97 wwola aqT WL
Fg ATAN Fq T wfqqs fa3ra faega A1 T goar &1 =41 ATHAT
FIAT FATEAT 8 | eafqF1eT ¥ 57575 (73 sqqarq & qA@ SHET
% Feq g o e FAFAT v A1 F7AT AfT § faifqq FTIQ S )
HATTHT Fgd §—

fafsgfamfadda qauaa srfa
qEAIETA gawaed aar Arfa arzar 12t

20. @Az, FyeFsATATIfAATT
21. ARG, eAFATAF, 3



FrFAATAT & sASTAT AT AlqHT 11

&y fo¥q  TATAET OF AT § 907 U gu sniger & oy
FifRAr TTE S & ZEY g1 g AT § Aifaa G A7 &
f gHfa # W gAmaa AT g | g FI THIH ATHI(OF
=HTE weaa fAqra ¥ HFT =g I9H gmm i, faufs, o=, I
gzt @ & 9379 qF § sA=IFar AT 2 1=aaswar wfg & mAST
=qft 2 | Fq0T FIALE AT AZTHET & gIT ¥ s £y warfag wgar
2 g9 falw =7 § sq=aA1 &1 SEHIfEq FT ga&dr g | wfwar, F@ar
q ateq & FaAT &, IAFT g @t @ifwg &, fAaa &1 SAsr s
Fafesq watar 2 | g% aa1 geArdard drfe F1 FERIRET q S
ata TF@T & | ¥ IY A1gT AG ST gHal | HoAr mrEafaaifa
qafar F1 qISHT SF @@ AgGH g1 a5l | AEARIA, HATEST,
Qi FY, darFeon ¥ 9w wwe wwar & 7 faw 9T T aifys Tgl
gz aFAl | sqad a0 afadase SArAHE wd & gq@ET ¥
sifar, @eon seafat @ & srdt & S a9 sfg #1 IG@S
ngafa &1 @ifgg @ & fAg grguga-al gaA sAsFAr &
qreTq TAST & | AT FIAAE AT AGIHA ASTFAT & faar ag
g7 g Irar 91 A g7 AT IAD AT # gewfeq AT & ? 3req
% 779 T7 ¥ 37 qgrAT Hifaara A fawar g | sxse & ag
FAT & ST aeT  HF HaEAr & | AFAAN WA F guE AL-BITEAT
7 <afa} &1 fAErf FTar &1 UF &1 qeg ASAF ATAT feaar
F5 Fg AT &, ag AT g [HAT AT R g, Fqtar Agt S
arar | fafsa qfasrst s faar grel @2r & FHIA ASTAT
STifT ¥ Wz & s @t F7 wwifad FET § | GEAA W ATAT {
gt Fafwea aral &Y gEr A ar S JHI A & Fqifew =g
qr sfe & gErT s e sfeat &0 fagT agi § | I8 garfa s1q-
qia &1 T faaT 78% FAR qgAE Al A TEEHAr § GRS
gar fafeqa aigda &1 & aqmar g | 97 g faaa afg &1 &1 AgaT
Zrar & afg & farr naid &1 AL a1 fer agfafasm gow
IUHTIENA & 5T fF @17 § sq=AAAT srgafa gy, 939, THT
& =g gdify aifvar w1 Far WY 7EF TFEY ST gHQT AA((D AG
afFrd qaag @eat F1 aibfaa 99 qg g | ag arad I grar
Fra AET arar 7w g weAl U at &1 a7y fag & sH 9
arerd T F1 F1dF qwicq & A g1 SRR AT T SO B
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H FATT F AT TG0T TS & A arsars srgagey A:7 Sar | faw
T =f|F &1 A1 gieagary glar g 2T F=JAT g1 =197 21
=TT I8 ATECT 1 THITaT HXdT 8 91 577 forgr gw13 ¥ =%
TET &1 GFAT | SASTFHAT FT AT FIF G147 3 &7 eafey fagraq
9T ufafessq g &1 stfawry & | STar ameagga FHEA &—

SIAZIXATH A =TI TRITAT |
TERT BA=AFKAT (3 A7 faqaTaeg 1122

FIeITAGAT § T=TAT TLETAT FT ava g fyay sfg #1 =9
T FT ST IART LT ITTRAT H qﬁwa BIAT & 1
- S® &g ¥ ureAr A1 §1%, 89 ¥ AFa A1 s, FIT & g A1
AT FIFT ZA A AT ST &1 I37 afeqra org qaga & &
SN &1 AFAT T AT F AT o oeT ¥ afas, a9 & a7 a7
AT 94197 & Ry qdaarT eqfafagreg § g wial %roazﬁrw F1
539 afzofg g arcw@wra F AT WeAT F w7 T FHregglean
&1 A79fq wes ¥, safued ¥ fao=a &1 | SafAeg wadr §—

‘AT F qAT qegE Areq gaafeq’

FreTFET F1 afg #1% q971 & A1 98 2 exsaq7 00 ag ;e
TG & | sTaua a5t wiAeE &Y AR 2 o

1410 SR
22. wrAeREHA, =eaTErE §/4s



1I1-2

Concept of Obscenity (aslilata)
in Sanskrit

Dr. R. C. Dwivedi

Classical Sanskrit Poetics emphasises unity and integrality
of form and content. Bhamaha (7th Century A.D.) speaks of
‘word and meaning being together’.! Dandin, who probably
followed him, proclaims : ‘string of words combined with the
intended meaning’ as the body of a literary composition.® Later
writers on Sanskrit criticism admitted in essence® the unity of
word and meaning either by expanding their definitions of kavya
(literary composition) in terms of presence of positive entities:
of poetic excellences (gunas), figures (alathkaras) and absence
of negative entity of literary blemishes or by ‘encompassing these
under their concepts of Riti (style and dicha) Vakrara (turn
of expression) and ramaniyata (charm) as Vamana, Kuntaka
. and Jagannatha did. Even Anandavardhana (9th Century
A.D.), who propounded a new theory of divani (suggestion) as
the soul of poetry, does not deny the charm of word and mean-

1. KAB (Kavyalamkara of Bhamaha I.16.

2. KAD (Kavyadarsa of Dandin) I.10.

3. Vide KASV (Kavyalamkarasttravrtti of Vamana) I.1-3 :
KAR (Kavyalamkara of Rudrata) IL.1 ; VJ (Vakroktijivita
of Kuntaka) 1.7 ; KP (Kavyaprakdsa of Mammata) I.1
Mammata (11th Century A.D.) was paraphrased by writers
who followed him, such as, Vagbhatta, Hemacandra,
Jayadeva, Vidyanatha and Vidyadbara. Visvanatha (14th
Century A.D.), the author of the Sahityadarpana definited
literary composition in terms of rasa or the poetic mood.
Jagannatha echoes essentially what Dandin proclaimed.
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ing or their art of a,rangement,* and, in fact, establishes the
relation of past and whole or body and soul between them. In
;Sroclaiming dhvani (suggested sense) as the quintessence of
poetry his concern is mainly semantic, as of the old critics. No
doubt, for him content (rasa or sentiment) being the soul is
more important than the form which is really the body. Where-
as according to the old alanakarikas form had a greater role to
play in literature.®

In order to perfect the form, the poetic language was con-
ceived to be endowed with excellences (ten each of word and
meaning according to Bharata, and three according to later
poeticists) and ornate with various figures (both of word and
meaning) and free from faults of all kinds.

Sanskrit critics considered a literary flaw €ither as a positive
entity (Bharata) or as negation of excellence (Vamana). From
their general definitions or definition of a particular flaw® one
may make out their conception of it. A flaw detracts from the
poetic beauty .(Dandin and Vamana) or becomes impediment
in realising poet, intention (Bhoja). It is an obstacle to rasa

4. Kavyasya hi lalitocita-sannivesacarunah...under DA (Dhvan-
yaloka 1.2 ; and Vividha-Vacya-vacaka-racand prapafica-
carunah kavyasya, Under DA L5.

5. Ruyyaka (1135 A.D.) rightly concludes that according to
the opinion of the old poeticists alamkaras (including
guna and riti in its comprehensive sense) are the essence of
compositions. See his Alamkara-sarvasva, p.6, ed. by R.C.
Dwivedi, Motilal Banarsidas, Delhi, 1977. For a detailed
and comparative view of form and content and their inter-
relationship, see W.T. Stace, The Philosophy of Hegel,
p. 443, Macmillan & Co. Ltd., 1924 ; Fundamentals of
Dialectical Materialism (ed.) Moscow, 1967, pp. 103,
200-201 ; Lucas, The Meaning of Contemporary Art,
London, 1962, pp. 7 and 17 ; Literature & Art (ed.)
Bombay, 1956, p. 52 ; Earnest Fischer, The Necessity of
Art, (Penguin), pp. 116, 131.

6. For a detailed account of general nature of dosa see, V.
Raghavan, Bhoja’s Srngaraprakasa, III ed. Madras, 1978,
pp..206-10. . . T
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realisation (according to Dhvani-theorists). It is impropriety
{anaucitya, Anandavardhana, Mahima and Bhoja) ; it is offen-
sive to the men of literary culture (Ratnesvara, Kesava
Misra). This general nature of a poetic flaw is applicable to the
concept of obscenity as well.

Bharata lists ten types of faults? which injure the grammati-
cal, logical, metrical or literary relation between the words and
their meaning and thereby damage the dramaturgical content.8
In this list the gramya (vulgar) and the as/ila (which may be
taken together for the purpose of comprehending the obscene)
don’t figure. However, the fourth variety, known as Bhinnartha
(defective significance) which is of three kinds, includes the
gramya (vulgar). This is illustrated by Abhinava by a bald and
indecent statement by a man to a lady, to love him in conside-
ration of something which he holds in hand. This, in fact, is
prostitution of love which goes against all sense of public or
private morality. According to Bharata’s conception (XVI. 91)
gunas (excellences) are negations of the dosas (flaws), a view not
shared by later writers, Vamana (ii. 1-3) and others who consi-
dered gumas to be positive entities and the flaws to be the
negations of natural excellence in a poetic composition. Poetic
language by its very nature can’t be considered faulty. Faults
creep in inspite of poet’s best efforts for positive excellence.
What is vulgar or obscene is, therefore, an incident and not
essence or nature of artistic creation.

In the first list (there are four lists in all) of ten defects,
Bhamaha includes the Sruti-dusta (offensive to the ear) artha-

dusta® and the kalpanadusta defective in sense). The first con-
sists of words which apparently convey good sense but also

7. Giidhartha (circumlocation), Arthantara (superfluous ex-
pression), Arthahina (wants of significance), Bhinnartha
(defective significance) Ekdrtha (tautology), Abhiluptartha
(want of synthesis), Nyayadapeta (logical lapse), Visama
(unevenness metrical defect) Visandhi (hiatus), and
Sabdacyata (grammatical lapse). Natyasastra, XVI, 88-94.

8. Vai yatnastu kartavyo Natyasyaisa tanuh smrtah/Anganai-
pathyasattvani vakyartham vyanjayanti hi. Jbid. XIV.7.

9. KAB I1.47-52.
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remind us of vulgar meaning. Bhamaha enumerates some such

words, where the second meaning is considered vulgar. For
example, Vit : merchant, excrement ; varcas : valour, semen ;

klinna : wet, drenched in blood ; chinna : cut broken ; Vanta :
given out, vomitted ; pravrizi : engagement, discharge ;.
pracara : propagation, motion ; dhrsta : insult, outrage on

women; udgara: outflaw, belching ; Visarga : release, emission ;

hada : evacuation, excrement or ordure ; Yantrita : fixed up,

bound in intercourse. There are certain words which as a

whole give a good sense but their part reminds us of indecent

meaning. In Hiranyaretas (fire) retas means ‘semen’. Similarly,
in Sambadha (congestion), pelava (tender), upasthita (present)
andaja (bird) and Vakkatva (harshness of sound), the parts of
words vadha (vagina), pela (scrotum), wupastha (male organ),.
‘anda (testicles) and kata (male organ or corpse-carrier accord-
ing to different dialects) bring to our mind indecent meanings,
Some of the words listed above have been definitely borrowed
from Prakrits. If a word or part of it has vulgar meaning even
according to a particular dialect, it is considered vulgar.

Where on account of indecent words certain expression pro-
duces idea of indecent things (asabh)a vastu) that is arthadusta.
Thus, according to Bhamaha, words and expressions that are
not acceptable to men of culture (sabhya) would be vulgar, inde-
cent and obscene. His example of the arthadusta®® (quoted
later on by Mammata to illustrate the aslila relating to sense)
implies description of the male organ where the apparent mean-
ing is not sexual :

“The fall of wicked (also implying the male organ) who is-
always ready to kill (also indulging in forceful sexual act, arro-
gant stiff) and carving for a hole (also female organ), is such

that he can never rise again.”
Here the words taken out from the context and used inde-

pendently do not have any sexual overtones, but it is particu-
lar setting of words in a sentence, or a twist in expression which
produces obscenity, whereas in Srutikasta the words, even

10. KAB 1.50, KP Vol. II R.C. Dwivedi, Motilal! Banarsidas,.
Delhi, 1970, VII. 279.
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without any context, are unparliamentarian, vulgar and inde-
cent.

Where juxtaposition of two independent words conveys in-
decent meaning, that is called kalpandadusta (KAB, 1.52).

At the end of the first chapter, Bhamaha lays down general
principles which render a faulty expression faultless, nay even
elegant. Particular arrangement or setting of words (sannivesa
Visesa), elegance of the content (dsraya-saundarya), and judi-
cious technique (yojana) are the three principles which ultima-
tely determine the nature and concept of all faults including
the vulgar and the obscene.’® Words. expressions or the form
in relation to its content or theme should be considered obscene
or otherwise. Later Sanskrit critics Dandin and Rudrata also
believed that with change of conditions faults become Gunas.
After the proclamation of the Dhvani-theory, the poetic faults
(like the gunas) came to be related to rasa and were defined as
that which injure the awakening of rasa. Distinction between
invariable (nitya) and variable (anitya) fault was maintained by
Dhvani-theorists on the basis of its relation wjth the rasa.

Dandin does not mention Bhadmaha’s Srutidusta and the
arthadusta. He has, however, borrowed third list of ten poetic
faults (with which we are not concerned at present), from
Bhamaha and illustrated each dosa turning into guna with
change in conditions.

Vamana is the first Sanskrit critic who clearly maintains,
against the opinion of Bharata, that faults are negations of
gunas'? and they may be known by examining the content.!?

He is again the first to give classification’® of all the faults
into four : those of pada (word), padartha (word-meaning)
vakya (sentence) and vakyartha (sentence-meaning) and
adopts the term gramya and aslila (for what was known as
bhinnartha of first variety in Bharata and Srutidu,s,fa in
Bhimaha). The gramya, a pada-dosa, is defined as what is used

11. See KAB I.54-59.

12. KASV II.1.1

13. 1Ibid. 11.1.2.

14. This classification has been followed by Mammata and
others.
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by common people (lokamatra-prayukta). He illustrates it by
such slang words as phiitkrta (puffing sound), ganda (mentioned
by Bhamaha separately from the examples of Sruti-dusta), talla,
galla and bhalla. Mammata accepts Vamana by admitting
such words as vulgar and illustrates galle and bhalla under
Valkya-dosa.*®

Amongst the five kinds of padartha-dosa, Vamana includes
aslila. In its conception, it is comparable with Bhamaha’s
Srutidusta and arthadusta. The aslila is of two kinds—(a) a
homonymous word with one of its meanings being indecent
(asabhyarthantara) and (b) where a word itself is not indecent
but part of it reminds of indecence. Varcas, meaning valour
and excrement is the example of the first variety and krkatika
where its part kati stands for corpse-carrier is the example of
the second variety.

The word asrira, occurring in the Rgvedals stands for uncul-
tured, unmannerly, indecent and profane. The Rgvedic mantra
(X.5.30) Oecurs in the Atharva:Veda where its form is changed
into ‘aslila’ although its old form ‘asrira’ is also retained in the
Paippalada Samhita (XVIIL3.6). The Rgvedic word refers to per-
son or his limbs or his faults in conduct. In the period of
Brahmanas and the Aranyakas, the word aslila began to refer
to objects as against a person, such as, inauspicious stars,!? sor-
rowful way of life'® and villages where performance of sacrifice
was prohibited.’* The Paficavih$a Brahmana2® associated the
word with spesech. Panini forms this word from $r7, meaning
grace or excellence, by suffixing /uc*' and changing ‘#’ in $r7 to
‘I’ according to the Satra prsodaradi. ... (V.2.97). Negative
particle prefixed to the word denotes absence of Sri.

15. KP V.180. .

16. RV VIIL.2.20; X.85.30; VI, 28.6.

17. Taittiriya Brahmana, V.3.4,

18. 1Ibid. 11.440.9.

19. 1Ibid. 1.5.26.

20. Ibid. 11.17; XIV.11.27; XVIL5.1.

21. Astadhyayl, VI.2.42. Ramasingh gives the following
etymology under his comment on SKI.12-15: Sribhas-
yasti tat §lilam. Sidhmadehakrtiganatvat lac. Kapilakadi-
pathat latvam na $ilam a$lilam. :
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Adlila, according to Vamana, is of three kinds as it arouses,
{i) shame, (ii) disgust and (iii) inauspiciousness. This division
is admitted by all later critics. Bhiamaha’s example of Sruri-
dusta ; Vak-katava and hiranya-retas are quoted to illustrate the
first varlety Kapardaka means shell but its part ‘parda’ has
the disgustful sense of breaking wind downwards. The word
sarsthita (established) in its meaning of ‘dead’ arouses the
sense of foreboding evil.’*?

Bhamaha and Dandin had merely illustrated some cases
where faults cease to be faults. Vimana propounds the basis on
which obscenity can be completely ignored. If indecent meaning
is concealed i.e. no longer popular, then that word ceases to be
.obscene, e.g. the word sambadha (considered to be faulty by
Bhamaha). What does not evoke obscenity in people’s mind is
not obscene. The meaning of Sambadha in the sense of ‘private
part’ is no longer popular. Its popular meaning ‘obstacle’
alone is understood. Hence it is not obscene.

Words, which yield indecent sense through indication
{(laksana) but are not indecent in their primary meaning, are
not to be considered obscene.

Again, indecent words, which are not so taken by people
and which are in popular vogue can’t be considered obscene
because people have approved their usage. Such words are
Subhaga (beautiful), bhagini (sister), upasthana (presence or -pra-
yer), abhipreta (desnred), Jumari (maiden). dohada (longing of
a pregnant woman for particular objects). These words have
parts : bhaga (vagina) upastha (male organ), preta (dead), hada
(excrement) etc. reminding us of indecent sense, but their use is
approved by the people and can, therefore, no longer be consi-
dered obscene. Dandin had also noted people’s approval for
use of such words.2® Vamana quoted an old authority in sup-
port of his theory : “It is not proper to hunt out flaws in
what is accepted by the people. Who will have the notion

22. The sense of the word obscene includes all the above three
meanings, sece Cambridge Dictionary. i
23. KAD I. 68.
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of indecency in words like Siva-linga of which indecent sense is
completely shrouded.?*

Bhoja quotes Vamana with approval*® and also Bhamaha
who had propounded three general principles : asraya-saundarya
(excellence of content), sannivesSavisesa (arrangement or style)
and judicious selection (technique) to indicate how a fault is
changed into excellence. He further says that much of what is
indzcent, implicitly or explicitly obscene, is in vogue, and it is
not censured.?®

The question, whether a poet intentionally uses such words
and expressions which will arouse indecency has been attempt-
ed by Jagannatha who opines that if an indecent meaning is
out of context, there can be no intention of a poet to arouse such
a sense®” Rudrata who follows Bharata in holding that gunas
are the negations of faults, divides faults into two groups—
verbal and material and includes gramya in the later category.
He dozs not mention aslila separately from the gramya. The
gramya rtelated to inappropriateness in respect of behaviour,
form, dress, speech, region, family, class, learning, wealth, age,
officc and characters.?® Description of aggressive behaviour in
love on the part of an unsophisticated girl, artless simplicity of
courtesans, cleverness of rural folk, cunning and deceptive be-
haviour of ladies of good stock, will, thus, be ar offence against
established social sense of class behaviour, morality and
conduct. Rudrata is apparently elitist in his approach who
widens the scope of grdamya by covering all aspects of social
and individual character. Any deviation from the established
order of things will be committing a literary offence.

Anandavardhana, the exponent of dhivani-theory is primarily
concerned with rasa in literary creation. Sounds, words, expres-
sions, style, diction, or any other literary form are by them-
selves of no consequence if they fail to create beauty par excel-

24. KASVI. 9, also quoted in the SKA (Sarasvati-Kantha-

bharana) N.S. ed. p. 98.
25. SKA, p. 98.
26. SKAI 152.
27. Rasagangadhara, N.S. ed. p. 142.
28. KAR (Kavyalamkara of Rudrata) II. 9.
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lence. Everything is to be examined in its relation to rasas. He
deals, therefore, only with the rasa-dosa. What then is the
real essence of any rasa-dosa ? It is anaucitya or impropriety.
Propriety in delineating rasa is the secret of poet’s success.
““There is no other cause for a breach in sentiment except
indecorum. The greatest secret about rasa is confirmity to well-
known considerations of decorum.”’?® Respecting the opinion
of his times and literary tradition of Sanskrit, Anandavardhana
states that both in dramas and in the poems, any description of
vulgar erotic sentiment with reference to high characters like loyal
heroes and heroines would be as much indecorous as a detailed
account of one’s own parents.?® This is true of all other senti-
ments and emotions. Even first-rate poets (like Kalidasa, he
seems to suggest) have erred, still their defect does not appear
glaringly because it is covered by their genius. Thus the artistic
talent of the poet or dramatist covers up what would otherwise
be considered vulgar and obscene, Bhoja gives three classes of
flaws : of word, sentence and its meaning, each having sixteen
varieties. He includes desya (words without etymology €.g. 2alla
and talla) and gramya (comprehending threefold aslila) under
the flaws of word (SK. I. 14-15). Amongst the sixteen flaws of
sentence-meaning, he mentions as/ila defining it by repeating the
same phrase :

Aslilamitinirdistam aslilarthapratitikrt (SK. 1. 53)

He illustrates it by the example given by Bhamaha (I. 51)
and follows him and Vamana in his conception of the aslila
defined in the context of the gramya. Indecent meaning
(asabhyartha) may be conveyed either directly (prakrta) or in-
directly (aprakrta) through double entendre or by bringing forth
to mind such a meaning. Bhoja (SK pp. 98-103) gives a num-
ber of illustrations from the poems of Kalidasa and others to
show how aslila ceases to be a flaw on the basis of principles
enunciated by Bhamaha and Vamana (UU. 16) and admitted
by him.

Mahimabhatta does not include the obscene under his five-
fold classification of poetic flaws.

29. Anandavardhana’s Dhvanyiloka, K. Krishnamoorthy (tr.)
Karnataka University Dharwar, p. 139.
30. Ibid, p. 140.
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Mammata is the most comprehensive author in dealing with
dosas, including the gramya and the asiila. He includes both of
these under Dos as, relating to a word or part of it, to
sentence and its part. Words such as Sdadhana (resources, the
male organ), Vayu (air, ventris creptus), vinasa (loss, death)
are indecent. Kati (in the sense of buttock) is vulgar.3* Use of
such words in a sentence with apparently decent sense as
utsarpana (advancing in illicit love), pravarana (kicks in love)
and mohana (a kind of sexual gratification) produces shame.

The words vanta, utsarga and prvartana implicitly convey-
ing the sense of vomiting, slutting and excreting respectively
produce disgust. Use of pitrvasati for father’s house reminds
us of crematorium. It is, therefore, suggestive of inauspicious-
ness. This three-fold as/ila may occur in part of a word. For
example, pela (excrement) in pelva (soft) puya (pus) in puyate
(is sanctified) and preta (dead) in abhipreta (desired). Following
Bhamaha, Mammata considers words like gallz and talla as
vulgar. Both these flaws relate to meaning also. Vulgar is illus-
trated as follows :

“While this person is asleep, I share bed with you, what
harm can there be to you ? O ye, accept your fees and spread
quickly your folded thighs.32

Mammata borrows the example of obscene from the Kivya-
lamkara of Bhamaha (I.51). He also gives example of aslila
through the conjunction of two words, such as Rucimkuru where
cinku reminds one of private part of female body. Jagannitha
cites illustration of asl/ila arising out of conjunction of two
Sanskrit words : Jaiminiyamala in.

According to Mammata, obscenity turns into excellence—(i)
where words with double entendre are used to convey the secrets
of sex according to the Kamasastra, (ii) or where quietism is
advocated after condemnation of sensuous life. This only means
that nothing can be considered obscene if there is themetic

31 KPAVAL. 175-77.

32. Postic Light (Kavyaprakasa of Mammata), Vol. II, p. 271,
R.C. Dwivedi (ed. & tr.), Motilal Banarsidas, Delhi, 1970,
p- 271.
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justification for it. Mammata says that in imitating some
thing all flaws cease to be flaws.3® In view of propriety of
the speaker, the person addressed, the suggested (i.e. rasa) or
expressed sense and the context of a situation, the literary flaw
turns into merit or is neither a merit nor a demerit. This may
also equally apply to the flaws of vulgarity and obscenity.
Taking clue from Anandavardhana, Mammata remarks in
the context of rasadosa that erotic union should not be deline-
" ated in relation to high divine characters (e.g. Siva). Any such
description would be as highly improper as describing the
sexual relationship of the parents. Mammata has been followed
by practically all the Alamkarikas who came after him and they
have nothing to add to the concept of obscenity as found in the

earlier Sanskrit poetics. \ . f
It is interesting to note that at all stages of consideration

of the obscene words the alarhkarikas regarded indecent
words of regional languages appearing as part of Sanskrit
words, e.g. pela and cinku as indecent. Because in those days,
if not everybody, then at least the literateures knew both,
Sanskrit and Prakrit. Siabion 5
Purdnas prohibited obscenity in all its manifestations, im
speech, sight, conduct®* and composition.®* To make indecent
remarks against the learned was strictly disallowed. Even
Tantrics prescribed recollection of Pradyumna if obscene words
were uttered.3® It was considered an offence.3” However, Sanskrit
literature is not devoid of obscene descriptions. Rajatarangini®®
describes dirty jokes by Vitas and obscene behaviour of king’s
ministers. Kuttinimata prescribed obscene conduct in certain
conditions of intercourse.?® It recognises that on the occasions of
festivals, like Holi, obscene speech and phrases can’t be preven-
ted 2° Brhatkatha and Vasavadatta and others refer to obscene

33. KP, VII. 59. '

34. See Visnudhrmottara, IL. 86-10 ; III. 16.15; 11. 89.15 & 56.
35. Ibid., 111, 15.9 ; 16.15.

36. Jayakhya Samhijta—XXV. 106.

37. Pancaratra, IV. 11.15.

38. Ibid., VI. 158, II1. 140, V. 391.

39. Kuttinimata, 160 & 376.

40. Ibid. 894.
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words,*! songs,*? rasaka,*® and tales.** Bhana, monologue variety
of Sanskrit Drama, freely indulges in all forms of obscene
-descriptions. Sanskrit literature is full of erotic absurdities and
a poet of lesser calibre could not avoid such sexual descrip-
tions obliquely or otherwise which will not be relished by men
of taste and culture. Prohibitions of Puranas regarding obsce-
nity were observed more in violation than in observance. It was
actually the Kamasastra which ruled over the destiny of classical
Sanskrit literature and therefore no description of sex was
barred in the literary tradition of India. Erotic mysticism also
gave sanctity to sensuous descriptions with reference to divine
characters.

Tantrism made respectful what would be considered profane
otherwise. Changing sense of public and private morality
seemed to have no impact on the legislative critics of Sanskrit.
And Sanskrit poets in India accepted no restrictions on their
free play of imagination. It was, therefore, declared that the
poets are verily free from any chains of inhibitions : Niranikusa
hi kavyah. And yet Sanskrit did not make bold experiments
in-man-woman relationship or problems of sex and morality.
The theory and practice of obscenity could not, therefore, go
beyond its traditional confines. Being profound in its concep-
tion of Srngara, the Sanskrit literature did not use woman
simply as an object and treat sex as a sharp coarse drink. It did
not, therefore, produce smutty and spicy books now in vogue
in modern languages.

Kalidasa, Amaruka and Jayadeva, to mention a few ennoble
and don’t degrade the human spirit by their descriptions of
love in union and separation. Vasavadatta, a courtesan, is
treated by Sudraka with the same regard and respect as
Sakuntala, Uma, Radha or a host of other annonymous women
characters delineated by a large number of Sanskrit and
Prakrita writers.

41. Avantisundari, 163-21.

42. Vasavadatta, 132.7.

43. Harsacarita, 188.6.

44. Kathasaritasagara, VI. 2.173.
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2. ‘A Note on the Word Livanya’—Annals of the Bhandarkar
Oriental Research Institute Vol. 32. 1951. 76-84.

3. The Ramayana—A Linguistic Study pp. 54-55.

4. FIAT L.8U.Y, 8,3 LY
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TERA AT IAAT, grEHAE, AFAQL, XA Arfe AT oSdlfd g
FAYT F FIO ‘FgHA’ AT TG0, 98 ‘agHIArHATEIAr & qifa
‘ggRy’ & faca a gar o ‘egafen’ afawfad gar | aTaY T
TS & AIAT FIT T T=FT HT AAT AL GEEA’ & AL A=
& &7 § gafeaq gar, gxfa 7 &1 gfaqa AT A1T Faga  zadr
YFATIAT ATT ARG FATFaa gt 5 ‘gar ST a7 AT AT
‘qEER’ A7 | QIR Wi & Gaeasq guAfafa genfrar aids
faz g5 | 77g & faAr fazr i< frar & faar == &1 afea &9
9T T @ | HFAIEAT A HedA) SIFIT g8 | TFAT T
AT w9 wfeqea & faxy a=neafag g a7 |

qArarEEAT § g aq‘tgur % 19 qgaa g 9% UTWIA |
$a tm@qrfr ST T FTH HIT A | AZAT FT YRAT AT FT
TE | zawa gatafz sfafesg g war | gaga w9 99§ AgHA T
e st gt war | srgHa fresa siawifag gar Q1% A i &
fasa g€ 1 auiseita afat &1 daagizal ¥ fqd« sy 99
fazgear |1 Y AT | ‘gEma’ &Y z@ar sefas gEAar &1 A9 fem
sgaa aﬁcacag“r:r qAT STF1 AT FAICT &1 AT | qIACGHAT HT
TXIHIET F g ey srgaa & awar ‘zxafed’ g1 gfaftzd gar |

TaH & @En &, o sgAa § e, wfwes sz swafafa g

5. gEMafAug Q.¥ TATHIET F GA9fq, § ATSTAT, TIEGRAT &
fargagemazd |
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5@ st & gsad § wreafass, Fegfies i swafiss waa:

FFN ST FFRAT § | T8q0F qifgeaqred § gag's fafqy zfedt &
Argeq &7 faa=a fHar aar 2

| NI i —

T T ATZFAET F ATA0T FT GFifas fqF=T T8 foar

TAT & | SA%H UL qIgqIT &1 q¥q% faq9q awiee ar qaife
ATAT 92 HT 1T FTX TAT Z3AT |

% ISERIECRIELDEEEIUILE MG
ARG AT arwfa afw@wifaar 1 3.3

R SAFAANSTHATIRETS [RfqgaqEuag | 33.v0

iy
B

JHET: Frzafad @aad
T FYATAfaaar9099 | 8.3y

T &1 srfenfes ‘AaeawaIrarg’ (JTo 3.¥3) ¥ gEr 2
T F FAFEGT 921 F7 GAT A ANET F aga fawar 2| wre,
“|IS5d, AT, T, 7%, A0, g9, 79z, sifeq, Siftq, fafsgty
A, fiyr sirfe azfy qQUIET UFTGF d21 £, qarfa sAFT ST
UHIFET AT | a1, @i, o< S i HiT, HET 1T q1g FT
Ffas qqq1a g, aar fafsgla ag g fyay AFIH ATAT &1 gt
g—

HIEATSF A AT FATATATAATI AT |
FAeqIst 93 At staafa asare, fafsgha: 1) =10 IR-2%

%3 &t wifg srgias asa wrfa 3—
aea: ArAfqegargaafa ggaq
draraataasai ar at sifeq saar fag: 1 are 9%.983

ASARAF FeqAT FT OF A&7 a3 &1 A} & gaar | o
a7 fag &1 g @y are g2d #1 g wgr g ) 98 -
fass fa=rzard g —

‘aEg =AY fHaq’ qro w.uy
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AT FEr g3d fow @ ) 3§ A agiea § aifaE &
aiten FT fa=ror & 1 Aged afaq 99 (30-3%)

Traux 799 1 faga 2 A1 faa i $ifq 9g@ F@1E | AE=
% ufq safes &Y TweA s, fagreas AT weaed afa g g | AT
¥ qravr @1 FIA-gEIRd AEAT TATE | ATET HT A1 STAH I
¥ | gEaT 2 AR FI ¥ qafeq gEaeT § | TF AAIGA UF ST IS
FET FN TITO FT I FIF A1 =afch T AVAT a9 J&¥ T AT
2N, AT FAUSH, JUT, AAOAIGGH foT F A BT @I
feafq @17 ¥ arfaes ada adf grar | wq: AfHEEET qTRI &
AEv-gasT ST @16 gafa wIa A qIeq qrEvT D FAGT &1 =F41
qART & AN F | rEeiTa qieed i e AifEea § afeqa g1
Frfga —

‘g Jat fg @ At gafasafa o
wygarefe a@r g ged gIEAg N AqAlo .3

qq % ATET HAFLW ArAIATES A & (T 82.3¥5) AT
geadl (3X.3¥) ACAST & SERTA & A1 aw & Qi &1 wifa
AT & | @ WX@ JAFLOAA Flead & gfqaigd 9@ 97
Sa% Atfaeafaaty 1 99t 3 & aar I9H afa ST FT fage
F3q 2 | Ifaq g ¥ avad #1 afa a8 g 1 =+ g & faan’ faar-
a9, s % faar afcarn, oTfed aar s AT ATAT G
grar g |

Zd IHTT ALY, Flfed, @9, AT, afaa, wWmT Aife gat &
ST 9T FEgATElr fasa ud g, {5 asl & AT 4% ERR I
feq wfrsta & 1 W &Y gfee § fg o s w9 &1 &w=wT
qrafas 2| og d€g # QfET ATEAO § AT YA AIGT A Fl
Sgfad &7 &1 QUi &ARaAT ? |

gfa 7@ & a8 1 smmadd ¥ qa @raua &1 agror, fFEE
aife oy sr=ral ¥ SeAEd: S Agr (RAT g | T ATE,

6. ®IFAIFUIGATTAGAAANA FTATEI AT T 3.¥§
7. WIG-ATo ;Mo 7.9, 8&.%43
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&, AR, @, wifeq, a@ad sfa 98 w1 ga70 far g
qTAZ, TSI, IIAES, JIAA, TIE aArfe &7 FEFATEr foeqe arer
ATATI qF &I Hfexq T@T g |

ATAE & AGAIR F7% q 7 AT 77 Aqfz Gy & gar gare
AN FHIT GIT TT ANANCT Z1aT & 18 a%eg Fr5eqass qea ez
19 | ‘fRara wola ' —=38 F99 ¥ ovad ar gaify gt
ZIr 110 srqaniife &7 aamEarT SifSeaqe gaiT sargsa gIaT &1
AATAAT & JAATH AT GAT FIIT ATATATT 197 7 Ieqe7 a7
&1 7ar

fefaaraagiraatas  aramaresfy |
FrearfaAIgT-asq CERICGIRCIES T MR

qeEl, AN, FAATATEAT, TATH-TIAT  (.32,3R) gEqsg-
fagrfoft arer 1 gfad arer a1 &0 WwE & Sredar (2.3%,
28], 3.4%) AAHII aF g AT & 1| 3787 gfez F gy qEg-
fass g1 srwRonl & erwrg # Y famd geax FEY A AT 2 |
agqT—
AAAZAGT o a9 AT |
fAarEa: sEcaa S F1 aEadEia: 1 3.49

Fui-a17=4 (%.35) ¥ gaf=a fagfes a8 (3.4s) & aied §
afg &idr g—
g4 FFEgEl T gEHAT FAIT |
FEAT gauiasie: geonifa faaz faagn <20
aYfeaa § qA F1 2T FIT T GETAE 6T gha WTHE T THIT
- 94T FIT §—
FEAT ZIL TAATAIN a2 JI{T 7w |
gifeolt ggweasa fFas g3@ @9 0 %.ve

8. HIATAHRTT .%,
9. agro 2.23 A mraAfy fawd fawifa afqgEgg )
10. agto 2.3% & faarearfanr= or A Ar=qufirrg |

11. agle §.4%
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FAYFAT ALEAAT & AYITFSD 0T F AFHTL T=2T LT ZIT T
Y Fo5 FT UF T I AlTT F AL FIA T THT g sa: AT
fagta ateaa &Y o2 afasga g 112 9Ffageaz (2.3%) =M% (R.4¢)
T (2.53) Fra (2.5%) AfqgmEs (2.8%) IraTsx (R.2) A9
(.8) &rarT, wf (3.93) T (R-83) FATTT™ET: (I.303)
gaa geaT (R.3%y) arsa (R.33¥) fafsgfa (3.53) wfe gy
FHT AR FIT £ | AAFIA FT1 qa<d a7 & FIOT IAAT Ifee agg
9% FHfega gdiq grar g |

IIAE T FTEATARILATIGAG § ‘Fargrfx araed’ (2.8%) #AT
&\ wivad T & gafag g 9T Afhs AT SR fF3a gar @
¢ WY § quisg aga W awar g 1P afagrege ¥ @sd 6%
a9 A1 qEiaaTst G & AfesET gear (.93 qiRagHR)
g9ty araun faseaar w14 gFafa g S Alwifamea MAT | qrEdY
FY aarsfaa TAOAAT &1 2a F1 aTHiga H9 7 G99 g2 (R.2%)
HEIT F gIT HT ATHRYT TATH & AT A g J1ar g (FATET
wafq ) zeghragay, aast, aEfarg (¢-23-29) geg@afoFT,
1% aeg FAT A WA FET A T G IAA FIAT &, AT T~
T Feg 1 3@T § qEed A1 AT A (R.AR) SRS AT AT
Faq agd & wEaqu & | SR vy gAr g —Ig $HAT qfe-
ufg & | ArweTTAAAT (&%) T H Afqad a5 chl

wgt WrHg, TS { AEuATE H A qg AT, 9 e 7
‘AU’ 9 HT AAF I AW FHATUE I STFIEE qed qHAT G110

qx Freg-ged BT Sfassad, ATAA FT SEATEHRIATT O
TEAT 7'q & | TEN qraA q aisagaca @1 gegfaes sfaser @ @
W= safar & Wae geadr &1 qg99 gfa wARAT & | Fivag

12, FTeArEst Q.0 EAEY: graTaf fRad aad e
13. &rearasRIIaEag: .38,
18 <t (%R
15. 2.9 qardt edraerEey qfegsra 9T |
FHIATAAG(XgRA Hieq ATIHISHAT 1
t.v  @wafa disi sifa 9 faissa fasn=ar |
geafaar aggied ATATAIRIHAT 1l
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Aff 93 T a3 feaq g 1 3T ad w1 1 S Fived F1 g;r QX
g

TIFFT AR 2.9.R

Agad F gad 1 ATAfad HIF AT ag Agqafes g1 WA
F HAIAIL Al H A173F €T Y0 T I AGHRY & T @7 I A
ag fasfaan g 61T FgT-H172d & AN AT F W gl
gfazra =HT g | 91

FAATT BTET FT=0 T2 FEI agcaqig |

fafgagua fazeazfin: gaasrzf seaaf: )

afs wafq a=az=ga qurwat agfeq atgag=agang: |

#fq azfaarta gava fAaaaa szt gsa= )
3R

FIRIEIA AT A1 § 70 9 92 7 ganfog 78k g
TARII HI TN a7 F 1eNT W 2 | 7rq: qr99 T Giead av
sfaest w3 38 fafas sl & 2av &1 gamw fear &0 s
T g—ag AAFTI FT Grad § graew ¥

TFT AT THAZE & fa=aa qFadr ananﬁ o1 & axfor # ga
g | gtead wife @gs 90 § A w@F1T Ffaw g1 agagw a@wa
g 9% 1 garfwa adl i afe ag §aiv ¥ a=a & gfaEw
Ir&eT  (FFET—R.%0) TAWFAT (3.%%) arfe zapaifas ated &
T g | ®gee 9 garfaas § qEs-arfasr & agmses Sqr-
gt &1 fasaq faa=9q fFar g o fafag gwv &1 wra-whmmey
I F9T &1 8 |

YT gfF & qi3 A1 A197Ea=4T F g3 T1997 92 &1 G4 0F
fagsa g mifes =7 & gAT & ) =18, Frea, Jargi, v,
wrfea, aiagife qgt &1 & argedT 9aT g |

AAZAGT T97 AATE g (qgi4 a7q7fqss faqagzr #1747
fazrr gama &1 & T F 9T agIT AT HEAT § | IAFT fAeqA ONT
qe &7 Agt ufqg THIT T FT g | SR TN TT T Y gHET HAF7AT
¥ foe a%g wagase @ qatHl § (Faam aqua w51 8—
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SATATT AT Fcafed Y AGIFAEIA |
aq acrfagragaifaice fawife aravafaatmg 116

IV GEIATIFATAT RATAT ¢ | Tg 97 HTq 955 487 g,
s zgar gdifa g g1 ‘fafew sEra-aafadfs aa g
SR g W1 SAANTT F AAAIATEISEd’ F2T g 1L qraeg
‘“TsgEPEAT | ‘GgAAfqAEF’ sEET AfaFId g 1 9gIT T 7 Av
StfT #1 gafga A1 g@FT ICEET g | ‘Sfaq waag afqamw &
FITO Jar &7 {99 THA F) T1Cq HGT g | AT e & TANT
qIT § Ay garfa 9g) gar 118 gq gHIT AraEIaT T A€, AT
fafsgfa, dtssa, wadia #ifz qaf &1 50T H27 & | FA-HAT ¢F
qITF &7 wifeag W) fGq qrgoq w7 garfa gar g 10 o J
AEET-AT &1 IZfaq HTT &1 q0f  &dAqAT & | TAATCAIA AT &1
qEHT afg gg FHcHT AL Gar & 91 98 IS R g | FAT—

‘arauasifegafrgreafeg gastea
TARSYAT T G qIATIATIE |
g1 aafq 7 AT a9 7=
geaHAT TAId  qarfa: 1o

qtead & graeq § ag 9eqrd gfez &1 @A § Ufmarsde
qvd faama § q3eg 98 afasrd F1 & arwfoq FTIHAT 4 a8
FATAAST AE1 & ATIUT AT TEAGAATGH JATANHT & | AT HT
faator sraor geafa & fagrar F afwqu fFHar | gaT afwal & fag
faearfva sdica g€ 1| AN T FFET WA & AN FFET § 1 qAIGH
g, faarar 7 gead & wEuagfra AT HT IFAT AT AN G0
qT—

‘rauagfqoreagy 7 aforg: Faar A &IF:,
EISYrRET g@ ey axqieAsaEal arfad: |

16. =g=gT1eqia®, §.¥

17. =agr. 3.34 3f|

18. agr. .%%

19. agto 90 %3, fazdzaz d@o
20, aglo .j© SIIET I |
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uqrfy  TFIRT  JATAMWNEEIET gl
Fisazuata agar fafafgasareareay amaar n2

wfez Sgwe wAIG afdaaga ¥ q@Ew # ‘GeEEyghear
Far & 12 Migawics 1 & A1 A1E0a g 1 73 faewiea aaa1 q 998 |
qAAGATE FA7 T & | ATT F q7AR A afawaReHGEaT
2 | FrauT & TA F &Y FT AT TFT ¥ | 45 UF QAT AW g S
afas sgaal ¥ =% 19 9T W qFAF AG § | FFAAT FT AT
fagta ST wrgur A Y & Hifs fA19 17 9 W Fg aE-fE
& far sggmiz gAT 2| 3@ (9999 9g qrEvd w64 G99 &
FfzsT §—TFT TEIT TAT FWQ § |

‘Tqravy g FrarAgggcaATegIaRgagsafatte gata®a | T
FrFTAING fAaiaar qIOAE A1 G199,  gaSfAauanEs -
aqﬂ:mfr{raqazﬁFq:qrchﬁgaramfcr diaugaataty, aq4rn-
wamraft swifsaemaummaatzsaais agaamt saagrg 12

YFAGT & AFATT &F ATAT § Feaed I XGUQr &1 G127 Fgd
=2t

FIAFTIET HAAT HT TIZNT FIF A g@3  foeqs a5
&1 gqu fa=q7 swafaa &\ ‘axifesifaq us agaig 99 g f5aq
FFT TEvF F1 farga FFT g 8 | A1FUA g9gar @ qfefad
gar 2 | ‘afagarateed & argoq g S ‘Ggeagaagad’ g ) AqQ
I(EZET § Fras A @ravd &1 9AfET avF "IAT § ) vy &
FIIFAT TF AT IEgfA58 & a1 ZAA AT SHHT AEFT Tgaa g |
IqEH ATHIT—

‘qravg afeagaaiEgy’ R Ak
‘gfeagaaizan aravarear o’ R.3% I
gfeagaaiadafgar aggagadl
fpacasaqaad agadgaaaaay ATAHITIT |
3z afa

21. eFeIEE Qo 3o, fARFIAT "o

22. =AFTAIEHAIAA, To =Y, AAAE, EHIT

23. agle 9.¥ Ffdo

24, FrEr@Atar, 9. 8% d @ AGVAANI STEFTIN TTGEET
qr ATV (CAHZT FIFEATT |
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AT AT EFIAMA X ‘gfeazmeita’ 1 Fem faeg & 1
HfET-AT4T #1 graFar #1 qrEr 1 gIT AT93TF g | 98 AT
[T TJEqT g | X

Wiar, @wem arfe sraraf w1 W faead ge axfor 9 gar

R | WIS YA F) Aiars IO HIT ATGT T ATRT T AT § |
JAT—

‘FIAEIAT TRITATFTL T 5697 |
FERATTAT AFAHT FIgEqaIea f: 11 BT IFT2T, Fo IR 2

3T & 7T ZA T HIXT IH T Fgd 7 | 9T IR
SAREAT § 975 FT FGTH G17a4, STATHT ST qra99 &N TR FT7
T gaE srarfaq grar a—

JIT SAIREAT F-FHH IIT FTAVTHIAATH |
AITHEIAT FAFAHG /T &7 |
HIETJAT HUSTHIW, o &5

AN A9 F1 JFHAT AT TFATT qET & | IIT—

‘eFHIA A ATAIia gFRAAT T T |
aafaaagrard qravafas difeam 12
qafas armgw Frafradt 5 wify gar 2 1

197 & fggga F geEw § qata¥ sraraf & qyer was
FFAS g | w2a% 7 qa97 & fafay sqrEmy a1 ¥ fqasqr T
SAH[ qIX-q%F ‘AT § 98qa f6a1 | ‘Fggadier’ s a9
T4 §, 93+ 99 419 T G19F (9 FIA G AT 2| ITH
ATHIT ATATEAF IO § | T, 07, AT, 09, Arfwsra, faafaar
AT, LT, FrAT AT FTATT—

®F a9 gur T s faeifaar |
AT T AT FIAEE FAHT T (12

25. zmtfacafasz=at 33
26. GEIIMAT; AT .¥
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wAF GAT A F A (5T FT AAUET FIT H A1Z AMF9T &1
F4] FIT g | .

qEaifaa qIFIEG F TAAE T A0, AT F T 17, AT,
feqeg uA HYZ, NGIn F OLHFT § TAOAT qc@ F ged (AT
A2 AT FIOOFIT F GO0 AT A0) QU3 H GHAM  ATARST,
srTAIZ aeafeadl gigar § swz T arer 987 qrEaeT’ FIAETE |

gefrzaeawE-AraraRaig-saifa-feqa-age ga, Nfaacsta-
1T 33, QUARTgIaA] 9H: Fearagiansgi arauag 17

AEV & AT qILCd TAAGIT AT AT qIT 23T FHT TS
Fa7 g | o9 qq&T & @ F1 geaqq gAieT g | sgar A
safth SeaF ATTT F EX GATST & grar g | fag 7417 rwgo g
f9a% F120 99 Fg AT GgaT SAHT 19 FLQr gaAr-ar sfa-
wifgq gar &1 98 SEH qEAT Gl AT @ HIT GHRIEATET HIA
AT 8 | AATFH @AF [Asiqq @9’ gafno g | ag  aggfaes-
FH g A G9qT F AORAF 6z Wl | A1a0 a79-518 § gad
SHI155 § qATA FHT AfATFAT TG TZF HIGT & | SA% (TR0
g fa+7 q=a gdia g § ¢

(2) @@ 3fEa sAaR &1 faur @ ag ‘faewifa saaa’ &
g1 gaifq efaa gaiq Fa97%7 § |

() =9%F 99 g GAET A9TaAT § AT TAfT grav & |

(3) f&F7 (I 99 G & HIT AATAUA 997 g ATT AAZIA

g |

377 W faaaa § gaadf afaqa, Fras gafa sr=Et S qrEEar
FT AT g | A1G9T AT 71T F XG0 qEF § | g FT ATHIOT
FT ATAZAFAT AE! | AT: ATGT AT FATIAT HT @A77 TG 8 |
AT T 9T & ATAAN AAT-FfE FT FA & A7AAT TG | ZAH
s=agn fazaar gy & fw 3ar 1 99 @ @ JEarg | Jqr &
far 1 swrex gueq AT & gUF HT 24T 8 | a8 ‘qawr gfee’ @
fqasy wdifa FHaw @aga’ =afe o ar g 1 ag qrfaw FATET
g | fa-sfya =g safw &1 TIRAF WFAT 9T AT

27. GEIAHET, TAF ¢.83



Aifgea-arresr § Fravg-fa=arg 37

w2qE & gHiAIT fGa99 & 93909, AIqAT qqr FJaee ¥
Eer w1 qfearfaq fFar g1 gRg@aa & #gER SoAT
Fifeqaedl ST § JIGT gAT-TT ST SIAT &, AT B AAfeag HIar
2, I A1997 Fgd g —

‘cagarafqarara aga srfaqarfio |
qA: SFIEsaqa qearavafafa egag 1@

Y geIT ATA FI GfI9T S7F AT g | A T I H
HITG STEATE ATIT 4T, IAT gIfor F F1qv7 Al & |

ATLRTTAT &1 ATAT IFGAFHTRIAIL fAAIA &1 AT
@ Sfgs geara g | agr—

‘GHIBAT=GATAETIAE (AT |
gfgwrfa a3y Faur afeg=as 12

gewIRAl & fagam seafs grar @ ifsa) & gamE gz, St
gl M & wreay § gdqia T g, wAFAT §—ag qrawg g 10

zay eqer g fF swfaxia 9 gwEr # gtz Ffaa gy @it
2 | mfag q<wifaq e 1 & ATEAIIT FIQT g | FArfaq Tgy
qIT GAAET ¥ AV 4T 3% fafve qeai &7 faq=qd gar g |

fanqara s @rgua @go A@ifws gy afeqe fGasa g
Y 6 FILHT STMEATHT § H97 ‘ISSAAANIANT AHE  Feq |
qgg gega &1 & 131 qravy F % A1 FI9T 77T A g7/ gH
FAT 23—

Wfacs a5 uarfewagantag gzaq |
FEAIATT Arquafafa weaq 1132

28. WragFwEr, qaraisfaT: 88

29. @IUIGHTHT; .95 8

30. WITHTT QYRT AT AT AMAHT, 7AW To vo
31. IsAFANTATT 0 93

32. g9 ywmsfd, AT =T, o 0
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TANIFT § ALY TG T GHE FT Fo6) Tg0T  go—aqq:
g AT AT TIUTHT g |

J31 § =% F1 A7 ¥ ST AT TI7 & | ‘Fegq7 {797 1’ |
FeF GiFad BT SAIF § | T GGG gar @ fr sreew ¥ @ araor
HT GE 7T § TGT ¢ | A17a4 71 gfez qafas &1 92 a1 g
FIT &1 Fafees FTEAT & AT FT GHAT aTEY £ | RIS
T I 9T Y EFAIEq &7 1997 & fgd agaa 51 77 Far 2
FA-HAT Trava § wa F1 qrfea ¥ qatog & v 2

T q1q 1 J8T ZATAATEITATNISTALL=ATY |
aruaggasafy faaafa don  samrqHadaag 1%

A o0 g AT FI, FAF IR M T § ¥ gy e
SA% I A F @59 § IUswq, AT qfAd F ameHw
AAFAAT T AT TIT @A £ |

THET gTHq FwlaazrEd 9 fagw gftz & fang w337 av 1 qo
AT g1 § | g —aragifeE @, i qausa aEor, qgT
AT § qafXqei TEFen &1 AL Acq GRAT ST FEHAT R ) AravT Afg
A8l grar YRfa gew & | afsq AT FT oA gqIgAT T oge
Uq HAH gl @Far g | €AHT AT ifwergwme qwaw @
ATFATTE FIAT § ) SIFAT T GET AEGIT F, I IENT FIF F
frg aza, stragor,Area, it &1 93T fFar srar g | afwaaneg
FT T2 &g g fF @@ Mg & 9o arg-samaat @ gqifag
FIA T A1497 F7 F7 780 911, ifag ag sravg WET AT |
FEQU AFTAT T FIAAT T 9 AAFIA | Avead-qhg G w
Fragifes rava #Y afefa &, st a7, @, Fiwifs gz e &)

gEY FT A199F I@H &9, 0, AF, I9F, qfq, fafsgly,
AT & & | ST qEG AT AITH eI g; SHH 99 F1 AHOT  HIA
F1 OF A3Yq AlfgH afza T 8\ 98 SAHT T F9T-gan gfve-
TAWIT TFET | TH AU AT TEET &1 IfSq aE STHIT &
gafaa f&ar srar & | @gs gA@a, afex 9947 § F197 s g4
RET I AT &Y qras 41 AT § | AT F1 ALY F97 §—

‘foreg =wzrR TIEOT FSTATT AT |

33. sFeqTElE @rad: o %%



g 1fgex-ares # @rava-fa=re 39

TATY ATATAT & TFAT § g1 &L ATAT & FIo 51 3@ fHer
arg & grafga @9 g5 F =afe T & @ @), A
(Fazrer) etz qeea \ stg7rn aEfaa giar 8, fawen fasar szar
g 3T gzeg IIMENT  IEAT & | G IMM FHT IWIAF FfbE dFTT
faarg o7 Ffega 7 gFT gimfag a@-faa ai=d 93 gt & a9

2 STaTE-aYead &1 garfa fasrasrfeon grar & |

fgdts arafd 0 Fq @I g | FAHT Fea-fawg qor, 3,
AT, e, e A 93 f99T & 1 arer-aieed & T 7| 93
TAIGT AT=Af¥H ATIT qT ATHE A< 99 FF AA-HI STGT g |
AT F A9 F AT HT AT ATHIT HIAT AT I TG A~
T qor w1

Tl &t RS gafa swafafa @ 8 | sa agara A 9
W gAT q1 IqH A AG-f@ g A1Cq ATHA AT grarrEg
F1 g qcd @l 2, IAFT THIGAT AT HIR-HIX TH1T 92T 8 | 979
SaFY gfez Atga-aiead &1 AqLT TOETH gL &, a1 @ Sfad,
exafy & gag’ &1 91O FFAd) g5 §—Agr Frfaarg, wagfa arfa
qgrEfaal &1 fayer-faas @ & FMAAGEr SH FoSfq
SAFCRAAT &1 FHT AT AT qraoa, fqFw, F97, FATTEI
qAT RA-TTeAaF ARRA F afq AT arg aravaiteE @ g—

‘Tz FrameTal fam,

TOTEY FTATIL ATHCASAT: |
Fraug-faxa-Far-faaamge: |

semy faarefaga: @g isfa gqan n

Frquy faare-faga g & 1 @ &1 wAS WY =afear &7
itz § 2 1 erf@l & g9 & gaA-Ug W Afas FHT gIF & fasmrfea
&7 & | 7 saAY famwaoar § | g dEA9 F RO SHIET HIT
S &7 YT "eA faeg N 9 W wrgoq o wwon & e 8,
qF g 8, Faw (99 A IHGT HIT AT §—

‘AIRIT T FATH geagadqiaeaT geqaa
T TICT FIAYT HI(AI(T TGSSIIATT 7 I |
satzafad @@= 9 7 AakF=a2ongai )
Fraeg safa TAET FTRIAEILEH 1



40 Aesthetics & Sanskrit Literature
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II1-4
Aesthetic Contribution of

- The Vaisnava Rasa-Sastra

DR. RAGHU NATH SHARMA

A critical appreciation, evaluation and analytical examina-
tion of beauty, art, humanism, naturalism and the like as also
of the works connected therewith is truly regarded as heart and
soul of Aesthetics. Among other things, this concept of
aesthetics is truly and wholely expressed in true love in general
and in love for God in particular. This archetypal form of
love, inexplicable in its contents and details, is like the experi-
ence of a dumb person. One, on the other hand, that
lends itself to delineations is the grossest and most external
form of the same, wherein the degree of aesthetic experience is
cither very very less or totally absent, the same being dependent
upon gratification of the sense organs and hence of a common-
place nature. Any communion between heart and soul or
individual self and the supreme, is very rare and difficult to
attain and, therefore, exhuberant with depth, degree and inten-
sity of aesthetics.

Idealism originating from Socrates (Athenian, 469-399
B.C.), Plato (Greek, 427-347 B.C.), Aristotle (Greek, 384-
322 B.C.), Hegel (German, 1770-1831 A.D.), and Emerson
(U.S.A., 1803-1882 A.D.) and dualism as put forth by stalwarts
of the order of St. Thomas Aquinas (Italian, 1225-1274), Des-
cartes (French, 1596-1650 A.D.), Jacques Maritan (French,
1882 A.D.) and the like is still regarded in high esteem in‘coun-
tries like Germany, France and Italy™. This band of traditional
philosophers regarded art as basically a spiritual, supernatural
and supra-sensuous phenomenon. Such an art, not tainted by
the onslaughts of blind lord Qupid, is thus capable of reveal-

1. Encyclopaedia Britanica, Vol. I, U.S.A.—1973, p: 223.
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ing everlasting values, contributing to a successful and a fuller
life here and hereafter.2

Idealism, spiritualism and dualism being based on' the:
Vedas are, generally speaking, basically Indian concepts and
hence the aesthetics so developed in the East or the West can
safely be regarded as Indian in origin. Such an aesthetic was-
very well known to the pro-vedic texts like the Ramayana, the
Mahabharata and the Purinas; what to speak of the poetic
compositions of the great poets like Kalidasa, Bharavi, Magha,
Bhavabhiiti, ASvaghosa and the like. This descriptive aesthetics,
as evidenced in the vedic and pro-vedic texts, referred to herein,
was later on technically codified in its various shades and mood
in works of poetics, originating from the Natyasastra of
Bharata and culminating in the Vaisnava Rasa-sastra of the
Bengal Vaisnavism. The Aesthetics of the Vaisnava Rasa-Sastra
is basically spiritual, supernatural and supra-sensuous and
tends to present a happy combination, among other things, of
idealism and dualism, held in high esteem in East and West
alike.

Sri Caitanya Mahaprabhu, Ripa, Sanatana, Jiva, Kavi
Karpapura, Kavi Candra, Vi$vanatha Cakravartin and some of
the Vrndavana Gosvamins, not referred to here, are the celebra-
ted aesthets of the Bengal Vaisnavism. In their oral and textual
pronouncements they have added with a commendable degree
of success, new dimensions and fervour to poetics in general and
aesthetics in particular through their relegio-philosophical
concept of Devotion to God. For them a constant and
assiduous rememberance of God in faithful loyalty and irrespec-
tive of a desire for any other ulterior end as also unsallizd by
the veil of knowledge and action is the best form of Devotion.?

This devotion to God, hitherto regarded merely as an

\

Encyclopaedia Britanica, Vol. I. U.S.A.—p. 223.
Anyabhilasita-sinyam jiianakarmadyanavrtam.
Anukillyena Krsnanusilanam bhaktiruttama.
—Haribhakti-Rasamrta-Sindhu (BRS), I.I.11.

w N
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emotion (Bhava)! was not only firmly established and duly reco-
gized as a sentiment (Rasa) but also proved, beyond even an
iota of doubt, as the only sentiment capable of sentiment-hood
in a sense true to the genesis of the word Rasa, both technically
as also practically. This sentiment of devotion is capable of
manifesting itself into (five) primary and (seven) secondary
types, all other poetic sentiments being relegated to its partial
manifestations or mere semblance of the same.
This treatment of the platonic love?, evidenced in Devotion
to God, and the sentiment connected therewith provides an
aesthetic theory which is basically spiritualistic, puritanic and
humanistic in character and properties. Aesthetic overtone is
the very life breath of the Vaisnava Rasa-Sastra exuberant with
aesthetic experience. The Vaisnava Rasa-Sastra can, therefore,
be confidently designated as a master-piece in the realms of the
science of Aesthetics.
Unsurpassable physical charms and excellences of the divi’ne
couple, the Hero® and His heroine” (in Sri Krsna and Sri
Radha), their love sports®, embelishments® and traits of their
respective retinue highten the charms of the relegio-philosophical
4. Ratirdevadivisaya vyabhicari tathanjitah.
Bhava proktastadabhasa hyanaucityaprapravartitah.
—Kavyaprakasa, Poona—1938, p. 118.

Also see Dasariipaka, Varanasi, 1955, 4.83.
Raghavan V., Bhoja’s Srigara Prakasa, p. 417.
Raghvan V., Number of Rasas, pp. 131, 134.
Kavyamimansa, Bombay 1938, p. 106.
Rasagangadhara, Bombay 1916, pp. 45-46

5. Purely spiritual love free from sensual desire or devoid
of sexual involvement. ,

6. Ayam suramyo madhurah sarvasallaksananvitah.

X X X

Ityadayo’sya §rngire gunah Krsnasya  kirtitah.
TsUgjvalanilamanih (UNM), Kavyamala (95), Bombay,

7. (a) Mahabhavasvaripeyam gunairativariyasi. Ibid, 4.3.
(b) Bahuna kim gunastastasyah samkuyatitah Hareriva.
Ibid, 4.16 ; 4.11-19.

8. Ibid, 10.41.

9. Ibid, 10.51.
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concept of the science of aesthetics, based on discovery and
generalization of facts of art, related to human activities as an

empirical subject, primarily descriptive one.1°

Humanism of Aristotles poetics, Lucretius, the naturalism
of French enlightenment, Hume, Edmund Bruke, August,
Compte, Hebert Spencer, Taine, George Santayna and Lalo that
have exerted a good deal of influence on empiriest trends
towards science in aesthetics in United States, France and
England™ were beautifully delineated. long long ago, in the
works and tradition that afforded a back-ground to the Vaisnava
Rasa-Sastra and its sentiment of Devotion. These concepts,
therefore, were known to India long before their recognition
in the West as ncessary a priory of the concept of aesthetics.

There is no doubt that the concept of Devotion of the
Vaisnava Rasa-Sastra, with all its kinds', is replete with aes-
thetic fervor but those beginning with Raganuga'® and culminate
in Mahabhavalt have no match in this regard. Aesthetic contri-
bution of the Vaisnava Rasa-Sastra can be evidenced in the con-
cepts of (a) The Gopibhava, (b) The Sakhibhiva. (c) The
Parakiyabhava, (d) Paramour-the Upapati and (e) The Fine
arts etc.

The exculpatory estatic love sports of Radha and Krsna,
the celestial couple is the nucleus of the erotico-mystical notions
that form the central theme of the aesthetics of the Bengal
Vaisnavism. They did not aim at simply presenting a philos
(love of) and sophia (wisdom) that aims at presenting - intel-
lectual speculations, where the actual participation and prac-
tical involvement of the individual has no scope; here the true
Vaisnavite devotee is the witness of the beatific love of the

10.  Encyclopaedia Britanica. Vol. I. p- 221.

11. 1Ibid, p. 223.

12. Vaidhi, Raganuga, Bhava, Prema etc.

13. Devotion pushing forth through love or affection. Here
intense natural attraction towards Sri Krsna is named as
Raga. (BRS, 1.2.60-62).

14.  The Mahabhava is manifest amongst the Gopis from the
very beginning or rather the Gopi alone is capable of
realizing immediately this mood. (UNM, 14.144-145),
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Absolute God-head, the Bhagvat Krsna, that culminates into
sovereign sentiment of Devotion!®, that has contributed the
the concepts of the Gopi-bhava, Sakhibhiva etc., referred to
above. A mere juxtaposition of these elements will not
signify the aesthetic configuration. Whereas their harmonious
union in the fashion of the prapanaka-juice will afford them the
possible connotation of aesthetics to the satisfaction of the
connoissure'®. They are detailed below :—

(a) Gopi-bhava

The Vraja damsels, the recepients of the rarest award of
sweetest embraces of Sri Krsna, sought after by Goddess of
Wealth'?, have the sole monopoly in the realms of the esotric
sports of Radha-Krsna, as detailed in the Srimadbhagavata'®
and the other Vaisnava texts.

The Hladini aspect of the Bhagvat-Krsna, the blissful aspect
of the absolute personal God, gets fully manifested as the Gopis®
and the Vraja.2® Even among the Gopis, Radhika, the best, is
the extension of the sweet-heart-hood of the Gopis. All other
Gopis are her physical manifestations, resembling Radha in
their traits, physical beauty and the etiquette®!. Thus they belong
to the intimate retinue of Sri Radha with all their efforts
directed towards the pleasure of their Lord.*®

15. UNM, 1.2; 17.69.

16. Pandey K.C., Seven Principles of literary ciriticism,
in Sanskrit, Delhi-1969, pp- 15-16.

17. Srimadbhagavata, 10.47.60.

18. Sharma, Raghunath, Silver Jubilee Souvenir, Sri
Dharma-Sangha Mahavidyalaya, Delhi-1972, p. 67

19. Caitanya Caritamrtam, Calcutta, Saka-1882, 1.1.41.

20. Partial manifestations, less important than the Gopis,
of the Hladini aspect of the divine energy, evidenced in
the group of Laksmi in the Vaikuntha as also among
the queens at Dvaraka. C. Caitanya Caritamrtam, 1.1.40;
1.4.63. .

21. 1Ibid, 1.4.64, 63: Laghubhagavatimrtam, Purva khanda,
1.21.

22. Ujjvalanilamanih, 14.50.
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One of the outshining characteristics of the Rudha
(Mounted) type of the Mahabhava is “Khinnatvan’u-tatsaukhye-
pyartisankaya”. This is experience of pain, even amidst pleasure
of union, because of apprebension of a possible calamity. The
illustration from the tenth skandha of the Bhagavata® is potent
with a possible pain resultant on a possible piercing of the
lotus feet of Sri Krsna with the grass blades etc. The
Gopis admonish Sri Krsna for His negligent rambles through
the Vrndavana and other woods of hard rugged grounds
covered with sharp Kurpa blades, causing pain to his lovely
lotus-feet that are placed with great caution even over their stiff
breasts for fear of causing the least pain. The Gopis suggest
that their very life being vested in Him, the experience of a
possible pain is immediately felt beyond their capacity of
intellectual reasoning. The absolutely non-existent pain is
conceived amidst the ecstacy of the rarest union with Sri Krsna
with an apprehension of His careless roaming over the hard
grounds, the Kurpa blades causing acute pain to the lotus-feet
that the Gopis fear to place cautiously over their own stiff
breasts.** This actual experience of a possible pain even in the
presence of the extreme joy of union is one of the most salient
features of Mahabhava,

Psychologically this feeling of the Gopis is akin to the
fear of a mother for a possible mishap to her infant child,
that has moved about unprotected. The only difference is that
in. case of the child there is a danger of a mishap whereas in
case of the Mahabhava the pain is absolutely imaginary within
the experience of extreme joy of union and is actually felt with
immediate experience,

23. -Yatte sujata-caranamburuham stanesu
Bhitah $anaih priya dadhimahi karkasesu.
Tenatavimatasi tadvyathate na kimsvit
Kurpadibhirbhramati dhirbhavadayusarnah.,

—Bhagavata, 10.31.19.

24. Tatsaukhye’piti - - - - Vraje Kheleti bhivah—Ananda
Candrika on UNM, 14.152. c., Sharma Raghu Nath,
Pibata re khalu Bhagavatamrtam, Silver Jubilee Souvenir
Dharma-sangh Mahavidyalaya, Delhi-1972, pp. 67-68.
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Gop1’s Predilections for Sri Krsna

The Vraja-damsels had a very pure and a whole-hearted love,
that is exculpatory as also uncanny in character towards the
Lord of their choice. Their predilections had not even an iota
of desire for personal sexual gratifications.® Their linens were
absolutely spotless.2® Their loving servitude towards Sri Krsna
cannot afford to accommodate even an idea of a possible
trouble in imagination to the Lord of their choice, while He is
practically in the midst of all round pleasure.*’

Thus the Gopis bear a true love, that aims at satiation of
desire of §ri Krsna. The lust, on the other hand, aims at the
gratification of an individual’s personal sexual needs. Both of
them have been compared with a piece of gold and a piece of
iron respectively. The Gopi's had forsaken the social conven-
tions, the Vedic commandments, the physical limitations, the
-activities (domestic responsibilities), the bashfulness, the
patience, the physical comforts, the self happiness, the personal
secrets, the path of the nobles, which it is difficult to abandon,
the kinsmen and the tortures inflicted by them on the Gopis.”®
Dg-i-gratia  they surrendered everything worth personal in
name.

Their Aesthetic Value

Empirically speaking, the Gopis are the fortunate ones like
the bee of the Kalidasa, the ventures to drink the nether-lip.

25. Caitanya Caritamrtam, 1.4.149-60; Srimadbhagavata,
10.31.19: 10.32. 21-22.

26. Caitanya Caritanartam. 1.4.146-48.

27. Ibid, 1.4.145. Ujjvalanilamanih, 14.148, 152. Celebrated
Commentator of the Ujjvalanilamanih of Sri Ripa
Gosvami, Sri Visvanatha Cakravartin, in his Ananda
Candriki on Ujjvalanilamanih 14.148,152, has taken a
plunge head along into the rupturous delights of the
Gopis, wherein he explain an example from Srimad-
bhagavata (10.31.19). L

28. Caitanya Caritamrtam, 1.4..140-44. Srimadbhigavta,
10.32.22; 10.46.4, Gopi’s love for Gorakhpur 1958, p. 27.



48 ; ) Aesthetics & Sanskrit Literature-

the essence of enjoyment, of Sakuntala 2 During the rasa-dance-
the Gopis crave for the nectar that trickles down from the
lower-lip of Sri Krsna® and their cravings are readily answered
by the Lord.®  This intense desire for a union with $ri Krsna
has been designated as Kama (the sexual impulse), because the-
nucleus of the Gopis’ longings centres round the soul comforts’
of the Lord of their choice. Longings of the top-ranking
devotees for such a Gopi-hood? is indicative of its pure and’
exculpatory high ranking value that has moulded the sanctimo-
nious religiosity of the Bengal Vaisnavism.

(b) The Sakhibhava

In the realms of the Vaisnava Rasa-$astra, the desposition of
a friend in love is viewed as a prop for the essence of all that
is worthy of being attained.?® A she-friend is a most confident
assistant in love, exploits and sports3 of Sri Radha-Krsna, The-
she-companions are the eternal friends of the Lord in His both,
manifest and unmanifest, aspects of esotric sports. This
superb form of friendship. being real and natural is not to be-
viewed as mere formal and, therefore, consequently one that

29. Vayam tattvanvesanmadhukara hatastvari khalu krtih
——Abhijﬁéna-s’ﬁkunta]am, 1.23.

30. Bhagavata, 10.31.14.

31. 1Ibid, 10.33.8, 13, 16-18.

32. Premaiva goparimanarm Kama ityagamat pratham.
Ityuddhavédayopyetarh vanchanti Bhagavatpriyah—-
Bhakti-rasim,rta—sindhu, 1.2.71; Caitanya Caritamrtam-
1.4.25. The verse originally belongs to the Gautamiya
Tantra, '

33. - - -- Sdkhya-prema sarvasadhyasara.

—Cc, 2.8.61. C. Bhagavata, 10.12.11, that is indicative-
of the pure sweet attachment of a friendly nature.

34. Premalilavihdranam samyagyvistarika sakhi visrabdharat--
napeti ca tatah susthu vivicyate —UNM, 8.1. Dr. SK.
De observes; “The Sakhi is an important person in the
Rasa-$astra and theology of the Caitanyacult. Without
her the blissful erotic sports of Krsna and Radhi is not
nourished nor does it expand.” (VEM, p. 209 F.N.).
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simply helps to accentuate the love, sports etc. of the celestial
couple. They have the sanction, in accordance with the inten-
sity of the degree of friendship, to serve as active partners
in the manifestation and culmination of the sweet sentiments of
highest order, that is why even the high ranking Gopis like
Radha, Palika, Candravali, Bhadra, Lailtd, Vi$akhass etc. are
viewed as His friends.

Their aesthetic Value

Thus this she-companion-hood of the Vaisnava Rasa-$astra
aims at the actual participation that enjoy the real essence
of the rapturous delights of the religious beatitude arising out
of the sweet sentiment of devotion in the fashion of the Gopi-
friends of the Srimadbhégavata. Therefore, the Bengal Vaisna-
vism does not accept the attitude of the passive on-lookers with
pronounced ‘no permission’ for she-companions for entering
into the divine citadel of divine love-sports. The more this
friendship advauces, the more it touches the frontiers of the
Gopi-hood and thus, in due course, it reaches a point where it
congruously coincides with the later. Again, whereas the love
of the Gopis, like the pendulum of a clock mechanism, swings
freely, clockwise and anti-clockwise, between the points of
union and separation, that of the she-companions, on the other
hand, does not put up with the separation® even for a shortest
measurement of time taken in the winking of an eye.?” They
being the eternal companions of the Bhagavat. In order to be
able to taste the sublimest bliss of the ecstatic joy of the Vrnda-
vana sports, one has got to be infused with the notion of the
she-companion®. And it was this reason that prompted Lord
Siva to permanently settle down in the Vrndavana as Gopes$vara
Mahadeva.

The hagiography of the Bengal Vaisnavism speaks of
a number of top class devotees as incarnations of famous she-

35 UNM, 8,09, 11, 14, 13.
36. Krsnabhaktikivya Men Sakhibhava, Varanasi 1966,
Introduction p. 17.
37. Srimadbhagavatam, 10.31, 15; 10,29, 35.
38. VFM, Calcutta 1961, p. 209, F.N.
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companions of Sri Krsna, who play an unambiguous role in
the devotional fancy of the sect.®® They have been eulogised in
the works of Sri Riipa,’® Sri Jiva, Raghunathadasa, Kavi
Karnapiira and Govardhana Bhatta.** This in due course of
time developed into a full-fledged Sakhi-bhava branch of the

Bengal Vaisnavism.

{(c) Parakiya-bhava

Much above the socio-religious bindings is the exonerating
as also the sanctimoniously concupiscent mood of the other-
owned-hood (parakiyabhava), wherein the auto-surrender is
motivated by intense attachment and the religious ceremonials
are mnot involved.** Here the external surrender-in-love, in-
volving nuptial ties, is subordinated to interval (most intimate)
attachment, so to say, they were accepted by Sri Krsna through
pure love and not in marriage.*®

This notion of the other-owned-hood shines forth in the
attachment of the Vraja-damsels, more particularly in Sri
Radha?® It brings out the exuberance of the erotico-mystical

39. Aradhyo Bhagavan vraje$at anyastaddhama Vrndavanam
Ramya Kacidupasana vrajavadhuvargena ya kalpita.
Srimadbhigavatam pramanamamalam prema pumartho-
mahan Sri Caitanya Mahidprabhormatamidam tattrd-
daro nah parah.

—Prameya Ratnavali, Calcutta 1927, Introduction, p. 16.

40. Sri Rapa Gosvami is the apostal of this type of devotion,
as detailed in his famous works like the Bhakti Rasa-
mrtasindhu, the Ujjvalanilmanih etc. Also C. his
Nikufijastava-rahasya (32).

41. Govardhana Bhatta, Rupa-sanatana stotra, 46.

C. Dr. S.K. De, VEM, Calcutta 1961, p. 209, F.N. 1.

42. Ragenaivarpititmano lokayugmanapeksina.
Dharmenasvikrta yastu Parakiya bhavanti tah.
—UNM; 3.16.

43. Locana-rocani of Sri Jiva Gosvami and Ananda-can-
drika of Sri Viévanatha Cakravartin on UNM (3.16).

44. CC. 1.4.43. Alsoc, UNM, 3.18.
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devotion in the fashion of the Vaisnava Rasa-Sastra,®® based
-on the Maharasa of the S'rIrnadbhﬁgavataﬁ6 Just as the Absolute
Reality manifests itself as the Brahman, the Paramatman and
the Bhagavat,®” similarly the Hladini (the blissful) aspect of the
Cosmic Energy of the Bhagvat manifests itself as the Gopi
{cowherd damsel), the Sakhi (she- -companion) and the Parakiya
(other-owned). Again, just as Bhagvata- -Krsna is the comple-
test manifestation of the Absolute®, in the same way a Parakiya
“(particularly the confidential Gopl of the Bhagavata-SriRadha)*®
in the Vraja-sports is the best among the manifestations of the
HladinT aspect of the yogmaya.®

In Sri Krsna’s unmanifest sports of the divine citadel in the
Goloka-Heaven, all the Gopis, the manifestations of His
svariipa $akti. along with Sri Radha (the prop for the greatest
word, the Mahabhava) are eternally present as Sviyas (His
own) by the side of Sri Krsna for a display of the arch-senti-
‘ment of devotion®! in union. Sri Krsna relishes the sentiment
as such. The love In separation, through the other-owned, only
‘possible in the manifest sports of the Vrajamandala (particularly
in the grooves and the by-lanes of the Vrndavana), lends a
finishing touch to the relishment of the rasa, which is otherwise
not possible at any rate. The principal aim, therefore, of the
incarnation of the Bhagavat-Krsna, according to the Vaisnava
Rasa-Sastra, is the preeing of the supra-sensnons sentiment of
erotico-mysticism®?; all other aims like the protection of the
righteous, the establishment of Dharma etc. being relegated
to secondary position..%?

45. cc, 1.4.42. Sanatkumar-samhita, quoted in cc, p. 80.
46. Srimadhagavata, 10.29.4-11, 32, 34, 40, 41.

47. 1bid, 1.2.11., cc, 1.2.49, 53.

48. Ibid, 1.30.28, cc, 1.2.57, Brahma-sarhita, 5.1.

49. Srimadbhagavata, 10.30.28. 30-42.

50. Bhavisyapurina, quoted in the cc, p- 79. Also cc,

1.4.26.
S1. UNM, 1.2.
52. ----Krsne rasaniryasa-svadarthamavatarni. UNM,

1.18. cc, 1.4.29; 1.4.14-15.
33. CC, 1.4.13; Gita, 4.7-8.



52 Aesthetics & Sanskrit Literature

The marital relationship of Sri Krsna with the Gopis is
directly hinted in a number of the Puranas® but the Vaisnava.
Rasa-Sastra prefers to regard such a relation as an affair be-
hind the curtain®®, because otherwise it should mar all chances
of the proper culmination of the erotico-mysticism.® The Gopis,
thus, though the sviyas of Sri Krsna in reality, were to all
external intents and purposes the Parakiyas and thus subjected
to all scriptural, social and family restrictions and limitations,
the breaking asunder whereof is to essential to the display of
the real love, even to the utter disregard of the seekers life and.
all-round welfare. i

Aesthetic value of Parakiyas :

The double incarnation of Bhagvat-Krsna and the Blissful*
(Hladini) aspect of His Intrinsic Energy Radha in the single
personality of Mahaprabhu Caitanya is the living proof of the
Parakiya-hood of the Gopis for the Lord of their choice.®? Sri
Radha as a Parakiya, in separation, and infested with the long-
ing in Kuruksetra,*® was the most dominant mood of the love-:
born Caitanya.?® Thus it was this mood that helped to evolve the

54. Srimadbhégavata, 10.22.4, 27; 10.33.36. Harivamsa-
and Padma Puranas, quoted in UNM, 3.10~3,15 .

55. Mayakalitatadrkstrisilenanastuyubhih
Na jatu vrajadevinam patibhih saha sangamah.
U.N.M. 3.3 II VEM Calcutta 1961, p. 349 (F.N.3).
'56. Atraiva paramotkarsah $rngarasya pratisthitah.
Bahu varyate yatah khalu yatra pracchannakamukaty

am ca. ya ca mitho durlabhata sa parama manmathasya
ratih. UNM, 1.16-17

57. Ataeva sei bhave angikara Kkari
sadhilena nijavafichd Gauranga Sri Hari.
-cc, 1.4.45; 1.4.42-44

58. Srimadbhagavata, 10.82.49; 10.82,40.

5. CC, 201.50; 2.1.47-49.

In the course of this dances, indicative of divine franzy,.
on the occasion of the car-festival of Lord Jagan-
niatha, Caitanya Mahaprabhu used to chant the famous
verse ‘‘yah kaumaraharah sa eva hi varah - - - -.” etc.
(Kavyaprakasa, 1.4; Sahityadarpana, 1.10; Padydvall
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grand edifice of the Bengal Vaisnavism that influenced the
‘whole range of religio-philosophical, social and literary heritage
in India.

(d) Upapati (Paramour) :

The notion of a paramour is similar in degree of quality as
that of the other-owned (the parakiya). A paramour by-passes
the barriers of religious sanctions under the spell of attachment
for an other-owned lady and regards her love to be his rarest
acquisition. He does not, therefore, accept the hand of his
beloved in a nuptial ceremony, as is the case with a real
husband.6?

The upapatitva of the real husband of all the creatures®,
ie., Sri Krsna, is a matter of His manifest sports in Vrndavana
for the proper exercise of the aspect of perfection in the erotico-
mysticism®? of the Bengal Vaisnavism, as practically displayed
by Mahaprabhu in his day-to-day dealings through his intrinsic
mood, popularly known as Ridha-bhava.®

In the Vaisnava Rasa-Sastra the other-owned-hood of the
‘Gopis does not reczive the necessary impetus in the absence
of the paramourship of Sri Krsna. They arem any and He is the
only one. But through the assistance of His yogamaya he multi-
plys Himself, assuming as many forms as the Gopis were.%*
The Paramourship of Sri Krsna and the other-owned-hood
of the Gopis are short lived, both of them being the off-shoots
of the Cosmic Energy and that at the conclusion of the mani-
fest sports in Vraja-mandala they are automatically tra’nsformed
into their eternal status of the real husbaud hood of Sri Krsna

B .
386), indicative of the love of{:l young lady _on tradi-
tional lines. Sr1 Riipa Gosvami moderated this verse to
attune the strictly Vaisnava fervour as—““Priyah so'yam

krsnah sahacari - - - -’ etc. (Padyavali 387), and the
same was highly appreciated by Sri Caitanya. (cc,
2.1.61-68). :

60. Uktah patih sa kynyaya yah panigrahako bhavet.
UNM, 1.10.

61. Srimadhhagavata,

62. UNM, 1.17

63. CC, 1.443-45.

64. Srimadhhagavata, 10.33.3, 20.
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and the real self-owned-hood of the Gopis in the unmanifest in
the Goloka. The unmanifest sports in the Goloka heaven
occur simultaneously along with manifest sports in Vrndavana.
Sri Ripa in the works, the Ujjavlanilamanih and the Lalita-
madhava and Sri Jiva in his Krsna-sandarbha emphatically:
stressed this nature of these two moods.%

This upapatitva of the Vaisnava Rasa-Sastra is indirectly
hinted in the Srimadbhagavata, where the Lord deprecates such
a relationship.®® The real purpose whereof was measuring the
depth and degree of the real love that Gopis owed to Sri Krsna.
This deprecation acts as a stimulant for their Parakiya-hood!
evidenced in the Maharasa,®” wherein the Lord, the auto-peer,®®
had to play as a real paramour.®® This mood is monopoly of
Sri Krsna. No devotee how-so-ever-great or even a member
of His retinue is allowed to assume this mood. - There is an
express forbiddance™ as also notes of caution™ for such adap-
tations by any one.

An individual, therefore, is at liberty to assume the role of
the devotees even in the fashion of the Parakiya-hood of the
Gopis or even that of Sri Radha but they have no sanction or
right to act as Sri Krsna in any of his forms. Hence, Sri
Caitanya, though a double incarnation of the Bhagvat and His-
HIladini in one form, is yet spoken of as being obsessed by Radha
bhava™ and not by Sri Krsna-bhiva in the Bengal Vaisnavism.

His gesthetic value :

This aspect of the aesthetic value of the upapati corres-

65. VFM, Calcutta 1961, 1.411.

66. Srimadbhagavata, 10.29.26, 10.31.8, 12, 19; 10.32.5,
13-15.

67. Ibid, 10.29.31-41.

68. Ibid, 10.29.42; 10.30.35; 10.33.3, 17, 20.

69. Ibid, 10.29.42-46; 10.33.3, 17, 18, 20, 23-26.

70. Vartitavyamn  $amicchadbhirbhaktavannatu krspavat.
Ityevam bhaktisastranam tatparyasya vinirgayah.

71. Srimadbhigavata, 10.33.31-32.
UNM, 3.23.

72. CC, 2.1.50; Padyavali, 386-87 and cc, 2.1.47-49.
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ponds to the aesthetical value of the Parodhas, the necessary
pre-requisite for paramourship being the notion of the other-
owned-hood of the beloveds and its vice versa. Both of the
notions are inevitably and inexorably inter-linked for the fullest
manifestation of the arch sentiment of erotico-mysticism. No
amount of impediments is capable of blocking the influx of the
emotional current, pregnant with yearnings for a final union
and unification with the object of love, the lord and His

beloved-ones, as the case may be.
Though such a relationship is only apparent and an effect

of the Cosmic Energy™, yet the same being nearest and dearest
to Sri Krsna’s heart, makes Him permanently residein the
vicinity of Vrndavana in the company of His associates.”™ The
degree of depth of the aesthetic value of the concepts of Paro-
dha and Upapati can be properly assessed by a thorough and -
analytical investigation of the relevant portions of the com-
mentries, the Locana-rocani of Sri Jiva Gosvamin and the
Ananda-candrika of Sri Vi§vanitha Cakravartin on the Ujjvala-
nilamanih. The same has been studiusly avoioded in the present
context because of obvious limitations.”

(e) Aesthetic Influence on Five Arts

Aesthetical aspect of the Vaisnava Rasa-$astra is also
evidenced in the realms of the Fine Arts that developed in and
around Vraja-mandala. This can be seen in the fields of music
(vocal as also instrumental), dance-drama (rasa), paintings etc.

that succeeded the Bengal Vaisnavism.™
Thus the aesthetic contribution of the Vaisnana Rasa-Sastra

73. Sti Jiva Gosvami in his Gopalacampu (1.15.89-92) has
presented a detailed account of Parodhatva and Upapa-
titva, capable of producing the ‘Rasa-viSesa’.

74. Srimadbhigavata, 10.18.3. ‘

75. A detailed discussion of the commentries has been
attempted in my thesis (unpublished)—*“Treatment of
Bhakti in the Vaisnava Rasa-Sastra” (chapter V. pp.
483-494). ;

76. Details have been avoided. They can be seen in my
thesis, referred to above, pp. 495-499.
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is clearly evidenced in the products and byproducts of the sect
brought to light through the love of Gopis (as Gopis, Sakhis,
and Parakiyas), Sri Krsna (as a husband and as paramour) and
the excellent rasa-dance. The whole range of ensuing fine
arts, that were relegio-erotical in characters, bore a distinct
mark of the life-invigorating legacy of the Vaisnana Rasa-Sastra.

Even from the norms and tendencies of the modern concept
of aesthetics, the one evolved in the Vaisnava Rasasastra,
is very rich in human aspects and empericul experience. It
is also exuberant with the good old values of spiritualism,
supernaturalism, humanism, naturalism and the like, of the
traditional philosophers™ with its basis in the vedic and pro-
vedic texts, this Vaisnava Aesthetics has all the best available

in the East and in the West and hence its exquisite and unique
character.

77. Socrates, Plato, Aristotle etc.



III-5
AT TASAST AN IAFT GlreT-277

STo ITHIET ATEAT

Afrz-gzna @ At

AEAT: AT, IO, FANT, GG, AgH AT AT qa7g-
=T 1 ‘ateed’ ¥ QA aeg a1 faua & SH g9 ¥ g &1 qEF AT
faua § srqaaqr ar fAqn w7 9% ST gAT ATHYO FT &g A4l
2 | graT qeg w1 A AL ARG H AEAH ¥ AAATAT D
TAATAT & TAT-FANT SEaeT HTA1 @ | 59 NAIT @iad &1 AT
faga (ge=x) =itz faudt (St=atgafa Fa7)—adl & FFEH &
AT TEAT & | ‘GiFad’ geaT GEG F €T B fgrgar &1 a4t HIAT
g 1T 19 & TAGFAT F qrAfASD qwrat & aua g fasfaa AW
ar g |

grax faua &1 @& sgar zgafa & fag 77 ¥ uF =0
Fa gt @ | |teed’ qa § faca FerAar—fawerar fag  @ar
2 &tT gard ATET &1, 1T /T &1 ALATAT L&A g farad wa gaa-
zztA § FHT ATTET A8 11 geaT axg F AT FTCF AT W g™
grJmar g ;

arE-arEd ggad Al &1 qiead-WEAr HIT FeqAT F T
THIC T AT F (T 4T 9209 F@T 8 | GgaT &fq qrg q7g FT
grezd-arg @G80 war, afag wTd qfqgwr g0 I 98T § FII
s qui @ WA 9 F qega FT AHKATE ST aeg &1 AT
gfez & aiead & TT 6T ¢ | AT I°Y ¥ sfit F=qSaIq FT AGTH
ArwGor & algd 8 H WEAT &, TG AT & Al & WK &
qqFH A H AT FaAT 3 |

1. SqATg ATIOH - - - AEEAANTATATH (srTAREEA, EATATER
gfa &Te ¥)
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T2 w1 AFAfT 571 =7 afcs 7 agaaqr ¥ g1 2 | Aits
‘GEATT UF qnFgAr g A fEAr faaw F1 ga97 fEae gfeq ar
Fqfeq & grr srw1fea ar ArAifag 31 & &% ‘qiad’ ‘I® afe

&1 faug @Fn 1 ‘58 TFFAr W T AT 22
F87 i cqrm g FTg HT AFI g“r HTrEZT 1 seryfa g w@

fweT aeg #1 grat FgT AT &, S GAT IH 1T 24 AEg &

5T gEEH Gl A% gIaT § | d: ‘Giead’ aegad | g a1z =l
1 &i1fed, Fraaarn, <, afsq arsfa aifs F s & ¥ aeqUa 96
FET AT g a1 A9+4T Agyfa & fqg ag a=ts 9% q1a1fIq g | 35T

® faar aegaa atad &1 mgafa & ag“r 2T FAT AL STHY ATFFAT
9T Al gEAfag @ a1 g ard, s5E 99 9%g & AR

TFTT, IT-TT § 799 & Ar=afyw gread &1 sfafafrag s3ar ar
qfaa 3gar g, 39 gfec & H“r:aaf sxfaqaa ot fag &ar g 1 SEF
qrfgT g anwrﬂzm AT TTE | GTEqT H T UH gEL & qF A
HeAT qATAT & | aTg FT qlead AfFT FT qIead- %aar F1 Tpied
FIAT 3, AT I52 HIAT & HIX F17gd-ATGAT fFHar agg & FraT
FT AT AT HIAT 2 |

a¥eEg otT O\

fret aeg &1 gz a1 ergFaT TAQ@ AT AT ATATHS g0
9T fadT Tgar & | garyr FFASq (gaq, Ifg, Feaar) § aqam
IERAF I &1 39 gHqT F wgcaqU 49 2 ) Fa ggay AfEa
AAIHT I qEg F1 @AT & a1 IqH A FAATE & SGFHT A=
THE e+ TTfqq g1 S[rar g | 98 g¥a+d g1 ‘97’ &1 ®9 F wqr
g ‘TR’ AT gEAqT |1z dAgar & fau @1 gear 7 ggaaar a3
faz grar & 1274 oz gezey aeg safa aife ¥ fegq qieed-azal,
HqIST, S, wri:artar, Fraaar arfe sEfa-gas fazraqred, qar
SITAM, 17, FwoT Arfe gsfa-gas qooi F araaes 9T faig
FIAT G | AT: ‘S 7 98 ga0TeAF 9919 g S TH 9319 &7 Arawfaa
HIT FT g9e7 HIAT g (o7 graz q9ar a7 fFe 7 7 gegarg
-
2. TAATq AgaAeAq (SIATAF) |



AT TIFAET AT FAFT qreagq-7Aq 59

qEET TG0 2 | 39 GFIT GIEF HIAFEA g 41 GH AT | g7
FeZT T IETEHSF g1 @ A qiead gad: g3 97 AT fFq 1 A
ST qew saaT ATATEF a afafes 10 ar g |

S/ & X gIG -

HTATTA-NE qAT Tgad safad & gftz-da & w1 gy’ Fraqal-
qF 4T FifeaF—zA a1 Gl § garfgd & FIar g | araAga®
Su qrdifed ar egqe tead 9T ATHIfRa gt @ | FAT o FT giea
% faw geax asg &AM FTAT & | 8 THIT GaLAl WA &,
wfezfas gfta AT @1 98 95 W] srar &1 3@ feafa o aYed
F1 TR STaE—ATIINT, TATHAT FT ATTZAFAT grar g, AAE
wfaE ¥ atead & =< =g @ &1 sgfa g 8 0 g grfes
Sa %7 feafq 399 $g % =1 q AL E | aifigs g @ feafa #
shza-afta & maIoId are4-aeal—«, @, weefe § HTT S
st 33 wiie aidtfzs weafn qiad & ggufa § wwar g1 S0
fao gteza ardfes qagana ard fairaqr 7 giF< UF ged  "E-
F Tl WA T A@r g | HHI FT AR T &, sratfeaa,
g Hread @y aggta § Tar gar qfaT 7 fa=r a1 srar g 1 &4,
g0 mife qQd feea af¥aal &1 STEE zdy faeq T/ ¥ A
giforg giFT wiEka-w ¥ 79 g1 ST1ar g | srerEaAl #1 gaal, U
qemar Srfz o, qar I9F a7 % TIICHE GEERT 9T S/ AT
fafagar Az g

3. ag wed ag fo atesd’ g qrEfas Wr=gre 1 Icded
X &) fog & fag qEdr &1 9 se-aiead aufead g |
(“agsay qrafg | qeFad, T wafaersafy=atft ag=:"—FAT
qeng-u/3%) 1 fog wey e—§ TEfq | ag S TR A0 -4
f = qre-afe & fag ad gar, a8 97 AF &1 &1 g T
2 | gearar e qufeqdl w1 WY ST I AT 2" 1 Igeaar
F1 qtead ‘gigwat afepar (TFaa 4/2W) =8 F99 ¥ I,
gifeasar wits qoit & FAFAT T )
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I TAAGT A qteq 57T —

AT I(AAGT & FIe23-2AT 1 5A%F wW-fagra 3 afcsen
H FAEAT ATFTT S0 | ATHH FT afvraa g f& gzaqrar Sizgar
atgfass adi, safzafass 21 er=1d ¥ sreadimiar q oq AT
AR 1T wafagead & IFIW TEIT FX AGAT ggAfq oY
S gwz FE | ol areawiia F aq ¥ awg #7 w9 =g ST W
g1, §3q4r q1 agaT saf (FfT) @ T3fT & et a2 @Y 2y el
S nfFq #1 uw qEg 9%F TAIT g 2, agr A1ew egfEg ay
. TE gefra gt & 1 srgIen ks e Wi FIa1 8, s A
favag safeq farzr s<ar &, @va<r sarelg a9 § HEFTAAT 1 -
(Sarefiaqr) waar & & ax & =wan fafas safeaat & o o fafye
W q=7 Fear 2 fraqar £ afafa § g ATqe gqrT g, gy
F fag =g SSUHT-ITgHAT (T g 74T ZIT, AN FA<der enf
T T M3 F gwr, 7 sftad w1 T 9O gRe ZI4TT |
Fafeag=aq F 3 wq 7% FFar & fr ey a¥g T TIET fqaq
T g, TEG FT T Ffq w1 @1 9T 92 § 15y (smiaw) Fe=an
T AT w2 F A gat (Feaw) 57 DA Fgd & 18 qret Ao
FT g3 A% freft § gax 71 faszaed F3ar & o faxen 51 e

m@ JEGAT ®IH, a=g-gFfafadrarasr g g« |
AT T a7 73T &qifa, 9 fa<aq: fafqeafy, HETEIEF TATTRA
(FTAHTAIET, o &, To ¥§)
5. AT FEEwaar a5 Aofag eHRr a9 Ty |
qai afraa<: ara fazfgmrgesa ararazq |
AEATH T g FoawT 7 fazgeaarsas faarg,
e7F WAl adorsfazs eur T a1 e ‘
: (FT=AHIATHT, o &, To ¥T)
6. fazvgafofawfufy 3o Fegal w9 faafaeawrag—zmasigad
(FT3T8 YT, 210 g, 9o ¥g) |
TELFAARANST FHZqAl  qOGNGHEANT  F1ed | Tgafasaa
qAqgfaeg’, fardeg arwzamg gd: (Freadaiar, do g,
qo ¥%)
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& gaTT gdra grar g 1°

STTF TRE] ¥ wg-fagra & afigen ¥ giexg ad  fauT
§ gawr wq fea< FTAT H5T G 2 | 9% A F ATAIL A_d-
AIFAT AT TEGTA AR, AT ATATT &, FAN(H AT T HYE g
gqfg & SqEE FIRO AR, frfasr w107 & | g FT @feag AE-
grad ¥ qfkwifea g@T @ fAEwar g1 ared & geardd
zezr ¥ ereastaq A1 feafq ax fiT g afe Fafws guaa &1
' fegfg gm@ A @1 I FQET AT ST gteg e giv
qx oft agafq Wi gwi o = Ffee N qI=E UNIET T
Y IHSTQ’ H VST & & F AZ WA ATH forar & fo =18 FFAAT
JTSAT Y A @Y, HAE AR G AT GEAL, T | F gagAaa
¥ Pt Sw1T @1 WE AT E, W &1 97 Al A qlead-R0A Fr
SaFTeE Gradr fae g (8 areaa § agAeT faaaa TH ¥ g¥EE o
FIEQ FIA-ATT § FART H1F A agi®

stgaTq @wed @ faqe wwed g fFar s g (Fq 5F
fracor ¥ We-wrg fH 9 # E0ET Ag Q F ag qFFAT DT
L[t AT SATET 3 AT GIART A & FA) 110 leaaigsfa F1qEa

7. = afeaag: saradfa &1 Feda q: (FATIAHF, ¢R) |
eflae & gez faaagaad Srfodr MR (3T MIIAF 0% )
8. o1 =fFmafezarfon sorarfgon ar, aufem qro o fas fa
faagagr |
st fgdrar otz fsstg &t fa W, wiforas aqorfoss gorg Faig
(Fg AT, 3/2%)
9. (fagux-—) =g fagrd T spAuUrageqRfe, ar f& @ssfe
HzorEacfaganmg ? (VAT— )—aE | g=afyef, (FFHIA
3/%R & 418 79) |
Frfaa fg wg qued AFAAE @UFe 3/85) )
safqastfa qaratma T Fisf 3gi @g afgrardq siaa: @aa
(STTo %.2R) I
10. 79 g& ¥ FStragun swfeE, 3 gfmeaao NsauzmuzFar |
uFHT 993 T5H FALH, SARILHT ST guit g7 1)
(Fg WA/ Q%)
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AqgIA =Afh 1 stwafass &fg & &\ ww, a7, afexzr, T FA TIMIfe-
a7 stfs ¥ zHFT graeg 957 | ag fF & 1Efas 7y acq g oo

F U T HEZA FT ATTLT AT E | I T F g g
9T FIE TEF AYIET § 750 fegay 112

(FFTA) AFag-am :

ag args giezaigafa &1 ara—alayd T F1eafmas faegr |
f5rg divadaca #1 aeqaes frsaw #@T @ awar g—37 9%
WA Awirex & fqEIR wAA A £ ) gaar o g
fr St a7 seaag aved w1ose g, 7 quan @i adsi
(TZqqT) 1 srazaw atay & 112 a9 qEw & 0 AWGATF =,
I O3 frar &Y agafa & draar ar asmar @@ fag, qar #4-
T AR & qgras w7 § oot 717 FATA OFAT 2 | qr5fa
B #1 afrs afig 7 qsw gary & fao Mg setwso
TAWT ITF 1wt 9 Heeai 7 gfeam=T gar g |

’r‘$;§ qe3fqs3 qtezd F1 araras qeq F4qT g ? ag gz ¥y =ava-
RI%F 3fbz & qardar & 1 71 ag vaa1 TARE FAT-HIOET &, ar
AT AT g, Jr rryuorils g, =9 957 F1 59 =T F 0 @ G957
< F &tezd 2 safinfies i ot forar stra at s, e @ 3w
P EN A Gteaatgufa ar @tad F1 s war g ?

AT ATAGT qread F qUaET 7 | Segiq fafwes greany §
q=d &1 sgaf 71 o 118 9 Sty ava safr w5 afez & ‘g’
T FTETERT FAT §—ag I q2eF FfT TG AN F Areaq
q fauifea far sr gsar g

1. fazzaw afzaafeq o fx fr s,

&feag aifer afeg 9UL AIAEH 11 (FY WA 3/¢v)

12. guazssg qrgang FH1sqH (HTAHTHTAT—)

13.  Furidvzarqifeg: fagugrasdimetaiga:,
Stereeteaadifaa: gufadts gafaarfaa: |
ardtargfaafezgss gageAtafarafsa:,

id geafa i esfaatooE Teaf i (&#Fz)
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arard w1 wtwAg g F fexat arfe & SrRgw FT X0 STE
Frer &teed A1 arqeu ¥ faed, 9AF 9R AL gEE 5 g 5
g’ wEd & 114w, FF0, qraSa qar I gifs aawTd
F, AT AT S AL § FEAT FT H1E GEA7 q81, 98 q1 F1L
qea & fad fexai aiad &1 gia gdia gidl 8 |

AFRTT AT (FTTQA) At

Fg At &1 fa=i g 5 qieed § ardfes f@xoar 6§ qfz-
afrg weAr =rfgw, qar ag & fr |ed § aa@kifs & Iewd dar
g 2, st feant geax (SArEfT A gfee &) & AT L, T A
AT, TAAATCE TAT AAHITHR § GrIT TG EF T &
Frat aradge saffm & alad ¥ Q1 a@wTufe S1TA A q
‘ggrr fag g1 & | ATA AFA@R YT T F H AT g ggad
T8 2 S wgIEad’ # fages & g@ ¥ 93 AJ A1 S9-
TqIfaq FUFT 15 TAFT F I IFHT GUST FIMAT & |

fagraTe ag & fF srqaul & 1 qieed @® Jar g; qET #
fawa fraafz qu @ FRafas aqF1< g g geagqr § 9%

14. f5 wzaEmaae@efy, 5 Sfvarer f6g geusaiiz
& sivnfen zg fafa foer faoisn, S agfa ggaguasdat |
(FTIHEAIT 3/83)
(aaeafegraaartafad faafa aavaagarg—samaiosiy )
ATIHAY FINATETLAE (HATAT |
afrifa adig wEvd afeg=aq n (Sssaa drerafor )
15. S sagsar faqmafy, Qo aASRTET G0
for gersied fa qraen @igr agFAaiz @iz 1
(FTHIY ¢/3%)
fogeqsneq fa wroaes, |igr agenafe gaufs |
woftoy se=aaTw fa wwuiy fagan assfe wifa =&t o
(FFHTA /IY)
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|17 T 19§ 126 wiead Q1 geaz safra & girgaay i THIF &q
q =areq gea (FfaFaata) T & 07 ag gty =afas, gfg-
g3 AT §, T8 AARTU—arar AT FT F1E 7947 97 gF1T
LT GIAT {99 91T g9 A1 Hisr 37 F fow giw a7 (18 q& SAr
H1 ATHSE FIA F (AT HAAFIT TG g &, farg 93z, faam,
AFAAT, Hiad F AIRET safdq warafgs qteas oy g 997 I
g | 1% gtgd acT &1 F=9777, sy 49, ST Al § 1 ad
T ST FFAT | gIF T GUAT Q197 F197 G¥29 qeq ay g g3y
93 8 | 20 W & AIRg-97IEA, qror-faiT T AN Hr fag T,
feveg SaF1 137 7t § forw a5 =fk ad epnafaz atfas ad
H garq g1 &, Sal YF1T I THIgAT § FNTIfag gied @5
ST 8 1T FfA7 &17ad 37 93 grat &1 star )21 T gSI19e ar
q94T1 A1fE FIXT AWM F1 STT HT & 557 2 | qEIT: AT T AT
(Earatfas) gafeaai #13m2 & 12 atad 0 cannfas =g &

16. er'st Faforsrquarorisifasag wrfortor,
g q1 90 quifaf wifs da=ga=ar
T ST AT HATET Ffa g IIGET,
7O qrof AFZIA forsaagsan sop 1 ( FY WAL 2/33) |
17. < SITo0 77 HATT Fifq GIIYIT (FLHAL 3 /3 3)
18.  gzror wiw fgserrs gifa g,
TFSFFTUTTr forst faofray 1) (Fg THGL R/3%)
19. =t vt afsfasfrrrraforsar,
SFATLET W HgfIess FIFUC 1| FHIA 3 /%)
20. i =rarofe @@ty R, sdaier quafs fguorafy
a 7 srvorfag swasrq forfas, Sofaqors fEa1a113 o ava<fa |
(FLTo 3/2%)
2. =1 wFsgHAllg w1xfz qur ? o gfr @ faer,
qIT I T FIXACHGT Ty FT @80T U (F'70 3 /39)
22. fx F54 fafanw faaeafafgor ? qt oo fr=ay,
& ST S fors T TorAvgIe Jor rAfaoist 1 (wg <o 3/R5)
(eararfas gtead @ a1 €34 AW AdHa & oy 2, FAAT—
faaaaar fazesasraar fadsanfizfatawd: o ) fadea
AT T TARF LIAFT qLAT AIZTA—FF €1afro .¥0)
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AT TUATMAAT § q1eq A1a7-q13T & g¥ag 2, ST 41aq & fFHar
TAT FT F&IT Agl, faar T & & sararfas qiead weasar
81 fegal a1 anir sad s fafgg a4 ot 8, feeg @
ATHT QT FATFEAT &1 UF f0dr & HIXT & AT I3 FT-37 § &ql-
Aifgs diwad 7 ©9 § =arcq g 12 garaear § sifafagi &1 gi<d
I Fife H TgAr € 1% ag g7 SAF A T-A T § F2 qIar g +2°
giead &7 IfF a1 WAsar § geaey 74, it faeq gigaraear &
S qlad AT &F &1, UHT arq gl | 9g af 95fa & ST H-
FU U gFE grar 2 | agl aF % &7 srife A qivzd & o § fasq
937 g—aa g1 3 a-vgew & gafaw g (>’

qt=eg =T S/-a<F —

atezd et & sridl & qar Srar @ a1 9q =afe & faa § &g
qa ‘FT FHT AT &) SATAT T—IHT FF A< gl wrar g 1

23. tfem gagUg T GHAATOET qY AIAT AT AT
afen Gsgft o “<aggaR T fa dasgafg 1 (FTT0/35)
24. 3zg 5z fa srfgefin g3 g3z agxawr f@d
sfgzaer = foraqs ag fa g areomg @=8 1| F 3o 3/¥5)
25. fgsrwgzorad sireqor srfAotor
U AAUHT YA A A 1l (FF Lo 3/25)
26. FaAr &IgECAr FUTOUAAT geueEEr Aife 0 (F o /%)
A FTTUONGU——FTAT AAUTTHGIATAANS ZITT |
(FL o 3/28)
27. TR f7 TAIFIIEETT Fea fa o SO IgL@Eq AT0ifa
A (FT o /¥ F G1F )
28. ATTATSIHT TARIZI THIC,
g ST AT A &G 13 |
Fgz waTHg qeq faa fafaal awga-quast gaufg a3z o
@FLTo ¥/R0)
fag fagsafew seq faasaat (FF o /R0) |
faa &1 gaw g & TH FT IGF, ATHA 47 Al a—
“FAGA TEA AT : TAASAAIRITH 9F gHa TF aal
ATF T ATEH—3 /% q &I )
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ST gILT 2T § ST IATT 937 Zrar § agr ‘S 7 gar 8120

ag ‘g9’ I fa&t F1, [ AT AT T T qrer afed
&— U fazgsal o1 sfFa @ 0 5@ Sw-afa § g2 gua feai #
us gax & ufa @warfz wra g & 9 & @i qrfas gieaarn
IAQT A aIq JIAT § TF A7 &7 ga< G a5 awar g3
7g fawa 987 & UF g% & qiq qgud & 931 <@ g 1%2 9 A
afa & fAAiw & areg 13T F1 &1 F1I7 57 F1A1 97 FFar | FHaEr
AT gua, fFET &1 F, FHET 9z 9 TA A & g qEr 0 gEea
AT ¥ SATAZIRF & &, TA1 AT #1477 q719 & forg argg
gezzar &1 gu-afta d #13o wg fear sar %2 Swewaw #
SIATLT FT ATH ag A€ Zar 8 fF agi sm3g &1 aq (IHIA)
qreq giaT g 134 ag agar gan aARfais (F9) 7w F foy wial
&1 9%z ¥ FT AT 2 1°° q9-7 F 47 gu FH qa% & fAw ae-

29. & an fufgzzaagufasagsray &
T WUOTT 3f AAMHSITHT qTH |
geaF@s fast g9ass JuT SHfewy,
q sifurat o gags gaAfozsmiA 1 (FF o0 3/83)
30. somuoifafazea fagusg  wagaa@Eay gwg  qoe-Tifs
gHfa gzear Avfa (FL -3/ & 1) |
31. sifew faaaasurssasgas!
ATTNHAET FITATAHZ ATAT
UFFFHATH TALTITATTZN
qunraﬁa:amw‘rgafauurrmfr N (FLTo 3/%0) )
agd gEg@an (3T /39) |
32. Sz fHawd gemavsrEgeaRfe (6530 3/93 % 1) |
33. =arfg gasg 5 g geaqay,
UIHT GG T § FIIUHT T |
Faav I Afgssifa 5 afg fa,
ar fassiq fagusisgeg g1 11 (FT o 3/8) |
34. famzafsemamigafzonmEa (T 3/%0) 1
35. azgaaragfazomrzgeaary
qror qmrag @g fas famarat o (FTe 3/29) |
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e faq off e g 9 & °8 digaqu safya & grg @ fasi &0
JITHTT FT AT & qregatgafa &1 a92q feafq & 1 g6t fmara &
19 7qw safched &I arfeqca &1 AAre & Jaq g1aT, QO qERE
AT FT AAT § ATT SHT AL {97917 uF g7 S | 5 &7 qiead
F1 WIT-AMET qAT 1 feafq § S92 98 T0@1 8 a1 g0 999 1T
I@|T &1 qrfeas AFAET &1 T giar g | STET ‘gg fag
TIAT qF fogaar qrear, I & §4 T Iraqr g qrfeawar STar
SFTQI | FY AT &F qAMdF AT AHAAT gId gT AT ATAFHT FY -
I & FT-Eq G Ireq (AAqHT A9 FY T4 q W gIG FAKAT
% l37

fqewda:, JTEIF UNTGT & AQT-2A HI g THIL TFT
frar ot gFar & fF #1ea 7§ afadsdia g ‘<@’ &1 avg @it T
qET qeT § WIT F1A-TT eI § G LA qe3 4 q9 F1 8, A
waT ez safe & awfa, =9 wifs qar sgw fafeq ardf
Hiczg FT &8 0 S1 €419 JAAFIA FT g, g7 T ared F A,
SHIEAT F ATAGO AT HT AT & 1

ateza-gfee v acaiwa

ArAE USTAAR FT q134 fqua5gfez oF o7 & ST ATAITLH
gfez qar sreatfas 3fez & gegaqt § 1 saragiies gfee sigr ard
73T F1—F(TTAT &1 &1 G=IIAT A9 43471 g, dgi Arearfeas gfee
ATeRT 1 Fgar (Aifeas fafaweas, gyar a sgsar qu feafq) A
ggc5 q=3T Aifgq wxdr g 1% arag fauas seafms gfe

36. qmr |@w o7 Wi feargr agsfa Agr aafa 1 (FL0 ¥/Q) |
T H F TH AIA FqGEAT § qgraw fyaww &1 faqar oo ¥
21 gFYg §—aag uiq gawqqigd  gafgaraafezyg | 9-
gay:E F A9 qGEAGUITAT TS
(TTTIGT, FIAIAFT— /L) |
37. HAAGIGATFIEEAGRITH T (A e HIFIN (FL To ¥/3) |
38.  «AFOrsYANIET FHAT Heqcq GAA AN (FHAATo 1),
uFcafARaaNqad  QtegAEay  (ArAeTfadisr, gEAAR,
e 3) |
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AIARARE T qifeq mIET § 1%

faswd €7, AE ARG F Fl3A-3f5z sqragifes gfez &

FAT ST Figa-{a0aF &7 {997 T A1 q3weq w3y &

39.

Fgr srat ¢ % oia arfa @i FT Hoawza & gx qar gwadr
AT AT F1 Haa-ara (Staeglew) &7 arfeq sq5) sreafeas
atead-zfoc § g2 d¥ 1 F aeAAwn & afsag mres (ai)
AEA H A, IAXT AYAY & AN forz g, Frad sigent argraz
qATT g% | AT F HA H oF fFATT-q1T0 W+ 0 gediw arem
AT Wl UF-UF H'd SAiT 5 | faedq & srenrs § X
HI9T T IXFAT § & ag ra TN grar g1 freg s
Ategd FEGA: w1737 TE & | ARA-TI7ET &Y 5397 greaq Ehl
AFAT AT a37 AT FTH-AT H GIFT q  ‘Fge-arr
(Sfrasgs) 2T |

“uFRAFH ATHLT AT0AT  Fearfor qFviianfor | g wmio
y=gfa 3w asd gewad d@9aa ¥smz 1 gsgr wufy
arigfg zsafg fagfed g7 a0 gdwifa, wd g3
qIA=As —(ATI5AF =Afo1, go I36) |



I11-6
AR Ft w1 qta-faas

Jlo TTFST ITTEATT

wgtwfa wra § ROATT FT fAEaw 39 gC FEr & —
‘qo} o FeAaArgafg q3g ®©F HAWATET: N

=g GHIT HT THNATI-[IG9% HIAIUE SAs & & HEq =
wgtwfa grar W afqarfea fFar a3 g—

‘A thing of beauty is a joy for ever.’
FHT =7 G |
e 1 fageraor SEGA ST gu Widfa 9 Fgl—

Tq qezqf ¥ w=Aq IAGIAQT & WAIIST F ATHHTT

rrqrafaaar TEAT aFFqafeanaa: |
sty faua-aeg sxew ¥ ra Q1 2T g, foeg @ § &=
Iar e |
FFL(ATE T THIAAT F &1 qIET dqAg g—fa9q7T ST AT |
=3 § Faug o AifE ST § o1 SIRAT 9N Fife F | g3 Fife
T THGAT &1 qEART geal § 8, fagsT fagwan aEvEE 957
qrsgi § fwar g—
‘spieRTaea fg S fagar 7 waa: fa:
taq ug fg @gamEcAr feagar a@a

Iufqaal & za fa=rearan &1 g9 § —awgeacaant
Falq ATRAT F GHIT THONATT FT FIE gEI FIET A @ |

qeq T WFTGRT &, ST ATHT WIAATE & G AT, TEATT I
wfgsa & ag sralq aw-sraT g | agiwfa vy eft 7 vy & o=l &
faag & Fg1 —wafg aafa w17 guadige qui:



70 Aesthetics & Sanskrit Literature

AT ‘srafea @ gefam wafagn sEzaT
ATEq AT T30 FHTA TR 9IG 11

AIFTH A AfaF TG F AT £ | SAF GohT § IqATET AT
AZTAEAT & q17 iFtas faafaat v 7=t § 1 g7 ga¥ @iy F4-
THIfAT Qe F1 THAAT T IHL I Fq ¢ FT GEAT FV &, S
ST% S=AFIfes g, Fafeaar,  wfq, aiard, atwagy aifs amed-
gort 1 fAEsia sTga #39 & | a2 f5 ¥ afew o qo¥ a
T ATAT FT BIRHF fFRAAQ1AT F1 T Fqa72 &7 F 21 2fezqrq
FIT &, dGfq TIFUAT F AT srazaF 26w i gx@ F1 AW
AT FE1 AT | IUT-fauaw wfaTy gwt 7 ggrafaa fawE, #g-
A AT AT AET FT S=AF S fq=ard gqFHT FHIT & 14X qf
AT F | G 3T F FAcAs e dearfas wrAr ¥ faay & 2,
9% 3GAT g % 97 dfas gu & fHa <@ & Fwfon fa3g qEr &
ga1fga &1 12 iz Sa% faq a1 9T qgw fRu To

foa gw1T aF7r-g=7 afaa £<& % w1 gatzg fear s,
f&q w1z @1w #1 avgaa gaE AT Strg—ag aqn 3X § afa
AT JTO( FT GTHS TTAQT 9T | F4T,

TR —
‘T TR ATFAET qEATT ZAT

afeaat 1 FrsFT (FFE o170 #1) gzraar aar ad £33 |
SIHT AT A7ORT & U faf7 Gz fgTead gw wq 0

TR A arwr H oA & fag et ¥ g i wifa gf s
faator fwar &

‘qA=PET Haa=3 § A1 waifq sraarg
qT9 F91, "G AT, JFEIR A9 19 fG918 3
‘RAT Wag Agaq:
ga1R T 9eIT & FATA & |
aEgT—
‘T 7 faad seadsg o
HIT AF FHeA1T AT FFHedl a1ar 81 |
‘FFeaag ATt fafausgd Tam: 0
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FF HIT gT T IG ST FT HIAAT FHIA |
AIFAT—
‘FEraaw qagr Ter s fazafy v
AT AT TT q AFT U T T&T FIAT 3

‘7 fawdr agar faa=a amEain ofgst anwag 1
AT ST agaal AT A1 GEAT AT FIG 2 |

I RT-ATT—
‘qgar gaq fagaa santearse safa
FET AT A q TFAA1F HT Sqar g |
TATT FTRIN—

. ‘T @gFqa waar FEaa geafa armfasga v
AGH AT q FTG W FIAT FFAF T8 2 |

Safreg—

‘F@A AT AT | quAT AT SAfqART | genat qwga a9 |

TH qEG A TG AT AL, FAFIT A THT HY AT AL GG &
FATTT T AT T FaT 0

‘gal: S9T: g7 AT A fag: g arr=wm
A1T T3y g9 & 37 &, 99 § faa sFr
‘qreAT Tag |ay !
qg T TG ARAT & 2 1
Qe feaarafiaasg’
gHILT =TT JTEET 8T |
stassa staa gicr axifeaaiga o
ST AT A3 ATATE § T q1eT FU |
‘TA FTANG: F: AE CHGAIA: 1
UFAT @ a7 & fog 97 g ST AEF 2
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AHE AAF FT A0 § qrva+a died w1 fHaaT gar )
sMF &1 faest oy g, aatq e azrq fog &) ww & <93
safeea & fog =rear &1 g fFan, sa% saEm @7 9Fw §—

2. ‘gat = fqzfa: ar sg fq: v
qA A TH HIAT THATA HAILSTT &Y |

R- ‘AT AEATd HCCATTART 1
G @a= AR w7 fzq w0
3. ‘Tasd fg ¥ gdgiwfzan )’

T a¥l ATt &7 fEg FAT 2

HEHT FTeq FT a1 AT TI9970 AT 4L HAZTATT |
faarar & 1 59 Q1 qgrwEEat § qEat s owaE 3 e @
R FFEET Fea wpfa & A9 f=zor w20ar w2 Arwfgarag
AT F a1z w1 e aaifga fRar war g ) =7 S gt § S
AT I& FT GHIA (9319 &9 § I0i{17 & | afewm 57 i qre5 &
ATAH-92T 9% sifea 3% A1z ¥ qfez #3 &, &1 va% gma
gufq & g4 qrew 3@ wav & fF T ggaior & afsaqg g, T50 ¥
L | § 9gw A EHIT G UEF F gAA W argiaa w7y £ =@
AT HT 6T 977 AZTAGT F1 var & faerar &1 w507 &
STRAT =AM F AT T AEF T 97adt U F qaRg F NG
Tifae= w1 5t A% F7ar § qT I8 —

fag-aggaar-atEiaT-siag-aaara

& FIAAIT F q15F 51 AARST FIF I/ 1477 T219 T F
AITTETET FFaT & | -

eI & T FT A | AR AT H G IIHT aFHT fazaitaT
F A § 997 G F G5GT G AF FT gEAEASTT FIW g
T g | T HIGT FT TFAATH AA FIG F—Awifaae aigaw w0
g5xia w3F, foad T fag &1 g9y @ § | wgrarea § o EEK)
S19EY F1 AT ATGATT F FNAT F TIoT FIGT T 1| 0T AFAAE
qEH F ATAT H UFH ATEAT Seq+4 FT AT & 5 a5 qafeagT 93
% WY Fq91 & 1 =A% faada arw wifagre w@T sgd $ sfqoa
ATAFT £ T | g7 ATeHTF AT ATH AR & faae & qRATY SAD



WA g1 FT gread -faq® 73

afaaE &1 auAr & fau oF z@E gF fagar ag 9Ed, 98l
wTfara w1 frq S1T ANgT FT A9 qI8F HT ANfFFHRATT H 72T
T ATAY I T g L |

givad &1 A fAaixer &3§ #1 <foz § oF s@faaeT
AT Qdl & 1WA & Far g1 57 fqwea F1 Aaw qgraa
AATT g | SAT AT JT FT AAATA & faerrq & faafeaq s3h
qISHT FT gIAEST ar fwar, foeg agi & sa faswm awy fFar
FX Aq7q A Fgl—

‘ZAGT AT 7 IqA ArargaAisfa: |
Tig fawimates aqga g w4 carfafa o’
azaMT T sArearfens xfa #1 @ F1 gIrHEET FAHIUTT HIE
BT A7 T SIGIW IFT Faarar fF sgar gead ;A F1AT
awzfrar & 1 @tred &1 agara 8, 98 79T gie A1 a4
FCAT ¥ g 1T ArAca & fag w7 gwafar #1 IqaRT fagg aq17
arr 98 afaq A1 gfedra &, 38 & «ifss giwed & 992 g7 8 |
HIAHTT & qAT GeFT & Hfaalr &1 Ffee arar &7 9T AMTFHT-
fag fewdr & | gaTggsaa ai qifasT arEdr HEar a-—
‘faaa grarasar fg =mear v
qEF AT Arfasr & W famraw safaat @ sgre o
FUITATHT ¥ garfga & €, g fogaaay, g @1
AuE=Efg ® Fum: Jg 92 @ | Agdgafa & a9F 9w S
qgd qHA T UHT FdT g fF STAses F Gudr JieEgraa 7 q91-
FARX AETAT F ogar ¥ | FEgd: MIwdr safaar v ay
FIAILw a1 &1 ATFHT 59 g7 & q13F F1 mAfen qrg g
F1 Afz2r fAFIFT AaeaT A=A 7F ITNT K1 I-TIT F (@Q NG
e dm & 1
= Fequd ¥ W sfqox wfaai § @73 § qEaT qrageet &
AU FATT @ FT AFA SAE [Fa1 8 | A=g@fes F1 q9@F 5T
ITEET HT AT § gaiate fayfaa agaar g sz sasr arfasr
FEFAAAT Sral ACHUT T 1T § | SHH1 GUF-FEETT  AATLTLH
FYFT B FH FTAT TFAT B | I ATHYT & FUES & (a0 o
gfag=adla qreaeq qut #1 Ffgwr 5 07 F7 @7 2, gEFT fAgma
qsaqel ¥ 3§ AHIL faqar §—
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‘& F=: argigfed: & 7 sfad:
a9 J faaaraes w91 agfa qisig 0
q=ghes § 5 93T 1 €05 FF g4 Far T g—
T FEREAFIETET FTI01 )
AT ARTYT FAFLTATF ZIT 2 |
FT—FIATTT AT’
91 AIfCAFAT AT a1 AT AT &1 Fifrarg ¥ o a7
AU 99 F IAT:

1T ‘SITER graafarfaaEar g aaratasacay |
TegeAIfaRfarggisd] aqistamraafasgezs |’
qar—  faAr 29 w3 A AEAE geaTEra |

I AT w=yfa qEEl gfr@isadq o

Fifa wral F1 o1 FIT gU ated 1 3§ s faafa ar
qATATT T FT |

aafaF gepa-aifeaasa T gazfa atad &Y s wfgar &
ATATHT AIIqafaar &1 ararer-afozq gay 7 gafa &7 &1 saE
fFrar g1 = T H AHRICAT, AAGH, HAZAT, qqa, fGIFAE,
At Fifs wgfugi ez geAie, wowa, AZIRHT AT,
dFATATAF, I, FAT9=E 17, wxfaeg N arfz g F
SFAEET #1 Sfawrrar weay T S97% I257 OiF & fag geqm &y

&l

AT H TAGIAAT FT ARTT ATAT9E AT G @ araat F qTIT g —

‘F sAregEcaT: faify qErERSfIar
ga gerr Aot fasify gsrarEiragag |
gfe er=gr fa: o gefundsaasay

faqicdzazo gxfamgar #vzafaag

T AT dqaeg F weal H—afg Tez 3 Ter &1 Wit Ffaar
FAT 8 T 9 Faqr AT F G WHONFAT AT W¥ad F ARAT
ATATUZT &1 IHITAT GO0 | AV 26T & ATATar &7 war g



I11-7
Taaaia o9 Fsaaiaaia
Elo JTXFATH ATHAT

ALGaT ¥ qeatadqd GHaET d garg q4ar afw=w ¥ aeafaas
1 faTfoa SToTTeft &7 T9a= AT fAw ST A4T S | AE1, SAAUET
UF A7 aTu A ATET § aTA, A% AES, 6 RA A aATfe Afafzerd T
T aufead <3 § | WA A1 21 A2 aF AT F AT 5, IAH (A3
=Gt &1 WY faeqa fad=a saa-sm@T goeea Zar e | Faiqy qIe 5"
29 WIRAT HIEH9Ed F1 AT FA 2, A1 FArgAf w1 Hiad gAfa
faa=q &7 srEfrear o @FT @9 §, @6 Ju §7 8 WA
FTSAAER #T T HT TEET AAT G341 & | =94 faforwear F&1E |
sifeerter qre=Ter faaq § atEaigafa &1 faserae sEitas e &
HIFA T g g 5 {5 Wied §F FAWT Flad B STHAET TATAT: A7
faar 1 wdYea F srqa fAaar 2 |

< zargaifa & faevam & uF ster giAandr ata SA @ FEA
21 7z fagra WLEa 130 TET FT 99 e fagra o & AT
aqad @ sl WY | WA ¥ AwT ArArd =R qF9 9% A
IHS ATZ W FTET WG | ZAF0 SATEIT-IA=ATEAT ﬁa“r @ & AL
=T aLraT gady AT g F FHET F (G ATHFH A HT TATH FL
@ 2\ U Hea w3t 39 fagra & g swrEAE S a9 g
FTAT 2, gt TE-Fax=aAT F1 ATeaLarn { g FT FATL AEA FIAT &

qg AT ATAAF & {5 '{*’T@?{\FET st FYzatgafa & ¥ fageu
FT AT FAT &, STHT HTAHAT F4T &

FHHT-FH4T wrrar g & gu wrtefrzr sy R e ar fra
HETT FI Tf9AH #Y star T &1 a%| gEd & | AL ZHIL AT AT Fs
frare a1 fryaa-fafy afeaa § o w=fag & @1 g7 @77 sa &=
a1 fa=ra-f1 for 1 wgeaqer w1a & & e AL Tfz=w 7 IqHRT TATA
TEN A1 gW AT T TAGH AAT AEGACH BT § IHT Aged FHAT A
SRS @ F 1 " Y Ay A frard FArd R AN gw A 9
AN STATEAT w9 fodlt fagra 9w afesw F fFe faed-sEd fagt
F1 erAfod FTF F99 fagra #1 wgeAqW &7 T EATfad FIG A
frr ® 727 &1 @z AT £ safaman Fy feafant § 1 g% THIA
faadia sras 737 S & SHY AV wgTATT WIAH AfeTH F qAA (AT
T AeAFIT HLT ar feaia & FA-swFAy wv & feafa g qwga
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5= & v fagafqar a8 faqdr | fas s9ar & F@An §
& afeaw ¥ Ftaatgafq & @ § S g3 SoQ AC 99
& Awrgafa ud gizatgafq & 599 a1 awfs @iwd od sana
died & AIEQr, qa7 Siaaigafd ud Gfawar § §ad e
FATAT F1 27 (g1 & a9 =1 % Ismr @ g a1 e w9
H ISAT SATTRAT 2 | = 1 I3 & 56 UX Fa1ai F1 A =i 1
IR TSMAT & AT A CATATGS 21 A2t AfTama w7 2 |
a-fagra =t Azeazan
%9 fagrg &1 sfagra @man 9121 g ag & sfaaE 2|
AT ALT T AFHT AMATT AAAT NFA qd q4T A1 aF 37 THEAT
AT Saat =areAr-ga=ateaT FYa W@ ¥\ THFT FAT FIROE ¢
Taee § & wa-fagrea &1 garaad s9ea § ek difae @ At
X UF S{1477 Feq ¢4 & ©TH TAMGT 21 &7 2| W 9 (94
q1eE & Hiwg aa § zoafaq far an, f-AR 92 w3 Freg 9 aF
faeqa 1 war qon g0 ©F qex ¥ a1 saF qzs afqest o4y & | 7@t
g JAT G2T gaT g fF 5EE £W A §WaAr & qe weq 2
SEET A g AT W, HAT & 915 § | W 7 &y &qee fimar a1 &
TITAT ATF &7 THeAT &1 ST g1 &, AT I a1 7 2y fawfag v
THIZ ®F 2 | 3HY ag T &1 0G0 & &F 3 %Y 59 eeq siaeaal
T LEEA A &1 g, 2L A=A H Fg 1 AT Tq9TT F 818 | 6|
TF AT HIAT AT, T q6 T9, WH, GO0, WG (g A1G I9qH
TFAME TG T OF QAT TTATE § 37 30 § fawwfaq wegqen @
ST T2 | 2T, TIAT IATH ADW HIAT ST q9T TqAT THF GaT
FLAT g 6 Sra A7 fastaara sfzaar & @ wig 57 e
feafq o3 wfasr s AFET £1 T &1 GAATRAT FIAT 1907 a4T HTed
AT & A1 IS HEAT HT IEATSA HIAT 21T |
afesw & S arfeadt § awaz g8 g9 gsan § e deat-
Fafq A= & aea Sgwai #1 a Fife #Y & ar sga S afatem
AT HIf T | 5q a1 & A1 a7 & 9oz gzt faaa s
AT AL A gfee eave g | @A wrargafa 1 & fawfag w9 g,
9g @G agqfa G980 g ) UF a1 a8 G qr 79 97 5 v &y
THE FT AT ZAT §, TS AT ATATH TR T % AHTAT SAFHT &
T § JATITT €0 FT AFAT T OF qg ATT HT AHTNT q7 T 777 |
TOeZ g o 91 1 AT T A8 A S GwAT | g9ET ag 99 A8



iR oA Feeatgaia 77

2 5 wieAta =Tl F FEA AT A8 wE g 1 AT EGER
AFTTT AT I 1T ST ATFIEL 98 T H AT 2 | THET TICE(-
HLOT AT fHAT STTIAT |
qeT F YT €@ :

7T ¥ SfEE AT 9T Z9F Gfqest A | qAT FH-FF FTeT
fora fasfoa gam <T@ &7 e a0A § ATGQ A A | Az -
0, SfrAae, ARE, dfequs ST afe el FEa
TR STAT TEATH AT ST FT AT FW THIL I H1eq A,
T8, AT QLA oA, AR, B q4g HLH aw fwan | afs w1 =
fraz wE awar g 5 o=F Tt @ @A gfe, afEmE S
AR 7 dieed geEeel gftz & GEEE Tl ST @HAl g—Stel
STTTF STOFE ToF & qfasT § F1eT ge F1 oAreq] ud  Sfasst &1
gaTE fFHar T g

T2l WATA F qICCAT EAET B GHAT T FELA § | AT ZGAT
F T 5 q9% 974 TEY §, 38 qaq0F0 G fAF g ) @ fafa =1
fafsprr 27 Wi FIATET 2 | THIAT HTE F JAT FT A BT g 7
AET T FT &Y T ATHIT | TAfAY S WRATA q9iq § fa=maandy
ZaAt 2 sfacst g&, 9@ g A 1 @ F S99 & oFarE, 996
T FAT ATLANTS qea &, T A7 TAATCAF & A srfqard o = f&
FaaT &1 faf=war W, &% wra & fasfaa €7 @ 7, w10 F THATE,
qAGA 1T qIATAT qET F €T H TANTS HAT ST FAT AT
oTfz oeT qedl #1 IS S & ©F § A {FAT TGV § 1 AL TATET
ZATHT 21

ZH qHY ATAET A T & ST A SR €9 aifga fEar
AT =@ TATH § T HT q@EE & [d%e o MY, W-AJREATES Tglat
AT | T AT ARTAAr, SIERaLar U FEeaEagiadr wi
AHT FTHT ara-faare W gar | 39 faarz & fawqr | s &7 ghasn
gaf Y AEi 2 W g Sad fafas 95T @ sATq qF TATIET H
SEATEA FRAT ST AFAT & | 0% 98 A TA09AT a3 ¢ F @ T v wa
ST AYRF Ao § ST A &1 famg Aq F AR SAT AT AT AeA
2| =] AFR FETHeT W F1 feafq difwa aeq-"ra—qar aEtas
ger-farae fafa &1 ares—& fiw A feafa & g8 @907 wam@Ar
FY € Hw @ F AT @ & gAT X T—AA FTCF T AfEHD
Tex & wgt wra & feafq §, g @ FETFT HA & FE W@ &
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Teafx 2, ao1 faw @3 fAuas f&a 71 9w § 2t enaws i feafq
2 |\ zATaE & ‘fas "@fagfaatta’, staaa & «fafenf=, qar dfea-
T AT & TARATeT  AIAIELAT T oA eaTsil & ga
a1 feafa &1 gg=19 2T 2 | 98 919 1 T T 39 6 smenat A |
T FRIEATEHEIET F5T £ 79 42 a9 $9 safea <& w8 05 fray ff
AT T TH &1 FTEATE Tl FH2T | ST A=A F G4 95 @i
FI FT A fFar 2 fr s @ a9 o o g@faq a5 uw S
FT HHI & AL 38E Aeaqi(d Alfhd AA-HII-HTeT Teq-LH—aqdT
TICATIIT FA-ATAZ-TATET & | 37 THX HEATIAT ATRTIAT A1
ALANGE ATAT & 19 §F THT g—alAl & 9% UF Taqea Afeaed
FTAT HAL A1 H ST &T T a2 | 27 TF H FIATIHT T ATl
AIWT WTF § Taeaq: e g g TR0 fAah @ & aa adi &
AT TH &l qeA & &l Tl o— 9 ®TH a1 &1 oo f=fa & wag afa-
FFT ®T H AT H F TOOHF (Aeqa10 & | AR 72 fyeaar qifeas
Agl g, Fits arfeas =7 7 & & f=fa F fafoez agwg 81

| Tt Afawar

afesq F drag-Farei § SEEATINA TS AGEar & gEEed #
FHT AT AAWE 1ET1 2 | T3 A8 12199 iz Ffasar o1 w=eT?
<0 =7 § TNFX FIG & T9T @ SAFT G Frag A & | L
ML A=A &7 gfoe =9 faug 7% a3E oF arq 9% i &y @
2 | 3% @z ag o wngafa adfas 980 81 away, <@ ua dfqsan &
EST AL FqEI+ g | FAT AFAZ T FTed GaIS(T § FT-aTaeqa
SUR & FAT ¥ g AT 9X-F7 07 B Awd qafvom s’ v war
& | A% gAY <@ ud Afawar 7 &GO 1 sasan 98 @y, af St
F1 f77a1 UF Freqrd &1 ST FT GHT (HATTE | SATAT T 1T
F1Yfc H F2 Tl F1 HHT HL TFAT § | TgAT a1q ar a8 2 5 2
Hgfaq ar (9fF & Sarg Tqx ¥ gFag &9 F Fow qqfqw G5 8r
FHAT | THT 7T % TIET F[ Q1T HIT g0 IFT T3 fA9qaT qarg
TE g TAEE , AL GeAEF T 39 Aafeafy dfaw 2y awar
g | EHEA AT F-aeEat § | A1 539 qu e & afen
% ot & o1 zafa <@ faq F w9 &1 G 21 & a8 q@ar | @9
qut J<T & qfxgsT F ENFE FHEO & g @-faA=Aq 97 A9F
fa=1dd uF I@aAl ¥ gAq 131 2 1 afv=ma F d@iaigaa & faeeram
T AZST &1 AT SATAT @ |



I11-8
FEA-FSAT AT qiag : q¥qz Hiy gfea

TTo Fftq T

HEFA-FTATET & AN FT AT 4 AT AT 27 T2 2
T A &Y SAHT STATSH HT ZATL TH F1g AT & | WLT HT ATSTIATE,
ST 7 HIA ATSANES FT AT FTATEF FT W0 SATfGq+9 HAT TIGT
g, fae=a &1, =za faga &1 graga a7 981 g | 99 ITEAUNAS
fagrea faariadl #1 av=l 99U F Mas ¢ | g ag 7T s
qa ) 9y g, A e fag 7 a@ifeey Sowey glar a7 WAAH
fa=me & gareew ua o & faea aarat &1 afe=wa g4 98 3411 38
qarfzear 99 &1 &1 g a9 fa=3 ¥ sifz afvafag gy & '

HEFHT F HTeAATES & (AT W1 qer ¥ fa= F3a 97 98 =a19
@1 e g 6 aafa ag oa fGaadeas o SAEaeas A
R H ATEA gAT AT BT Y awadt gu § gz fAaizoreas a7
qfafaa 2y sar | qaiq w1ea § 47 foar S 1@ @, g5 faa=aT w31
F gy ATATAT & (A= A1 faag 1 mar—&reg ¥ FA1 ST &9 f@an
FTT =fEw, zEd Ay us AT g @EFHq WAr S ed-aen S
gieT W ST § fsraw faaras A S sreatas sanT Far strar
T\ T FH F UF FA TAIqSA qA Ag ¢ [ AT F G¥GF AT ATEAT
"\ q¥g FEAUEA W SATHIN § dga Afasw sarfaa gar | afcomsma:
F1=q 1 FTeT-gf=Fwar ax G § 781 sfog faug oo 1 q=t
AT SATHTOT  AuTfaq r@dr g | TET feafa | sie=d 987 & wiag i}
ATHA S ST AT AR qlg AR sErfe ax saafas =
g famme &30 & 1| AT & AEY, Few & fq@=a s awg-famm
F &9 & far | FEg-gsar & OF wfq w5 agyiw @ osgafa sy
afwsafag a1 afwar ax fa= 1 sEeasar StEie qEr a9 |
gHifag Fren %8 Fga &, 59 qwA &1 gt faws faq=a gan a&
Fren-gftz iy af=Far at wfa @t waafq & faua § w27 & aravawarn
ATATAT 7 AET GRAT | wfF AT g0 97 & € AT 0 sfaw & wfy
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WTEA g gfoz &1l gX % TR g | gzt safya #7y sverr gafte
AT T & HaT Af"w "yt faar war 1 safdm @ gand &v
sfafeor o5 T | A% UF FIT1E | 98 T T FT A G219 FT
FTA AT FLT & T SHAT &39a sAfeqes a1 9gea 747 a1 3 <o
& HIXU ST AT AT wfqaqi § sqq faox F vfazifas qzni v
FEl Seatd A5l (AT | ITH Flaar arfger afzar 1 garfza @I &
ggEs fag gl | Sau =afaama staq & qzai 1 997 J T A
BIaT ¢ AE1 93fT A’ & ATH § AETAIL, BTG T, ASTLE $I-
g7 TH A7 AGE AT Hil IAAT HT HILOT FAT (77 AT 1S TH
SO & AT A X FIX 777 (65T U aafaq 7 fq 2 1 =009 919 39
FET c@® TET &1 af="aE g faay Sga § dwew ar fFar o
T 3T A(FTTT T AT ATHTEAT Tl 1 | ) WILAT HTTATE W 29
Fafczaral gfez & 99Tg § 987 F=01 | Fgf A@A-tqaret a3 fraAr
TERARaT AR fagare @ fa=me fRar war suer siwate o wfF @
FAg saat faam-azfor a1 SaFY wrgmar sy 987 f&ar ) qw9a9-
& H &fa H1 HTeT & ATA A(UAT TSTT FT 75 |

ATEFN R & 9T F=ifas agcaqy iz famofa g9 <@ g,
F1e7 {68 Fgde ! 3H 997 9 {99 77 & wacawa gaix qHer
FARTLATAT, TTTATET, TR A2 eqfqandy qaq oy & 1 Aifaen o
=i & fagre saa gEqiar sranat qF & @ifag @ zataa gaf
Ze2i fa=E & us 9% faur g5ga v qorfa g ar oo F w7
ST faTE T2 &1 T0AT | FT F FEq 9% A4 F7q F &7 g@w i
FTR OTH ATX AFAT GTGT HT AAT FT TS AT TIATHTAF T e
FAFHT FT AT Afaeqz faq=a garm | ez 2 1T ¥ gvag qAFon
T AT (Ta=h1 F1 Ffg T TFT TATT ST &7 5 fregiv srear<i &
SATaT Ufq, T AT =afq F1 W ST FT IO AT T W Z5qET T
T ATATT AT FL T AL Ieaid AT a8 faeqe ¥ srewm a7 997
F1 | TATIL & AZTA F1 AGAT, TH a1T F ST W eq62 ©F F 77
STAFAT & (5 FI6T THT TF HISTATE FT ATH & FTATAFIT AT HIT
zHfaT aTefeas g & stfasia =t 9 sy Hiaat sr am Hrer-
FAHTT ZT TN AT, 8 WHE HT FHEATARIL ZT AT ITAT FHT FIEATARTL-
ATIHIAE, TEE FT HISATAFRIT ZT AT ATHA FT FTATARTL AN |

1. §EFd | HT=q97a & AT & fan qarerss & syEa wea



FTET-TST AT AL Fiead 81

AT T ‘AR WZ F] SATAT FT TATH Fd g I ATAAS
i & auFe o1 @t HAr 3 | ST g7 Ereaad s T 56 921
#Y qftz FTAT 2 | IAA F AGH F AATH IAF GIFAT AT J0ST
#1 BT &6z fa@ats agal €| Ut 7 FT AT ‘FIANATH T TAIT
AAFTLA T | ATHT ATHA F Flead AT AAGIL T T G o7
qT TEq Z¢ ATl 97 fag &< frar @ R faa e & fag gw o
TlEaoEa 753 FT TAT HIA 8, AL ST=0F =" S&6 5 f@g
FIEATATIL FHT AW FL @ 4 |

qIAST I | =4 faax FT Agea 9gfwa FA & {4 g6 Hreawed
FT T4 @AM | AIET A% AT ea( T TR T AATE FTG & | ATFAIL
yread AT ‘araAr wEad, | faeaeET fagrea farrafort 7 Frea-
gaTT FU fz70 A #v wfasr ® Fgr g fF oA aeas SE:il
ST A TTHETH ITIA &1 1 &t TaAqTr AT Geaar g arat
& SafF w157 F1 9Z 77 EIT: AA=E 7 F1f g A JEATL TS
ST\ AT T WAATG A A el F AT FrAARS & THT H
TTE AT 2 | feg ga @<z &0 fa399 37 F qa7 A 417 D A
F 74 T | 72T @y 7z {5 st &y srgAfa FEA { el  Flea-
ATEF T qE0 FTAC I WeT HT YAl BT THATA F1eT AT AT~
arfadt T 92 gt a3 X ZEQ g §eFa wEAMEA] F A
FAT ATATAF 27 & & | FET T FAT AT g FAT AATT FAAT H1A
F1 AT (FF TFR J A A0fgy, I Fa-fea aal F1 glGaw
grar arfza ek feawr aftgre 7y sfqarer @T & &7 7791 F
oz afs fafo-fadaaed T & FIO Iwg WEA F1 1 X T2 AT
FYE AT AGT |

deFq F1 HEAAREG &0 9CTW 9% Ifeeq@ F ¥ ST
sreafe €752 EIHT ATAT ATATE, 98 a8 fF =t F 17 § T
F1 g1 giafeag 0T fraaag & faar i wfacaraess F1 S99 oa-
FIO AT 72T | IAF ATATAT FT (saTeH® AAT & Sl gaar (FEqa
fr3as fF70fF Z qIFATET AT GEQH AT G & AT | TfCOHT:

2. AT, FHTATARTGAAT, 1 2, 90 6
3. IUEY, FreATRY, 2.1, 9o 81
4. fa=33aT, wreagaty A fgvdt &1, 9o 2-3.
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TEFd & SIEDHEAA I A S FHreaqea 7 =afq iy ™ 6 Jafasw
AT Ua faEa & 991 &1 <@ oY, T HTeat &1 T=AAT FT TS fqAH
& T JeAgE  q18F &1 TAT H1 qA&T AV | Afg v 3 ¢

ATRATTEIHE HETHT: GITATHAA |
a1 gRageattend fagfaagar @am
(wlgaTsa & 22 =i1® 34)

T g7 & gfte w3 g B wreaura & fafa-fataess 29 F s
FT57 gaT F1 A5G 7 WAL 415 1 A€G 21 AT 9T ( AT & THEAT T
AT FHTAT A ATA AL g FT TAHIT qT 1 THal g 9% gad
A FT AT FATCT ALT

=51 afeded # gq a7 g 5 w7 v arafasar, g gsa-atwr
T IFET THAT-Tgfq 9% AAFIeHl T teqeq fa=m fwan 3\ S5
g 9¥ faae & F0 ® Fa9 a91 Far g % w7 gua & f@n fFa-
69 Suwwol FT AT ATFIS Z | =4 fagg 9x o fagad F39 &
TEA ATLATT ATABTEHT DT TEAY § AqrAz & fafasz zqrq £ i
=fia FwEar awEfE T4 S0 | AEHE w7 FETAFRTA AT HIL
HITHA FT SIS & faX FIT HT HTH FLAT 2 | TFH AL 97 9
QAT SATATAT FT AT FALMT & af g4 AT AT gt fa=1awt &
faxr a=a faom 1 A=A ¥ & | geqz @0 Sfasza wifawar F R0
AT 51 & foaar qaadt fafwes a<fosdi & fed oiw saFr ax
TEIT HIA & HILOT 2 | IART ITNA UH I | gHAT AT & FT5A9q0ET
AT g fagteal 1 TqmaAr &r JF0 9 | F wag safamn F erganf
¥ | sfaaaa & uz=ma F & vE faga € fSeEty saf fagma &
FTTHHY T IATAT U AFIET €T & aa977 fagrea & =7 | corfag
forar 1 a2 safa % afq fama smag @ gu 1 gz § o fagreai
&I ATST AZ0 AT | F T 9 Y ' ® S wErwe w39 g ) 5w
IFTC 3 ATTAET T Z1HT FH-AAATE FTCEHIT TEIT HTA & AT TED
9% ToTe q9T AR FT HIL & |

q Hae HTeq F TaET B Afqqred | Afag stex fausi £ J=947 &
IR W S0 a8 qE-agH B ez ez =< gar g st 37 71
& faumar woeTT F1 9dq1F ST & AT &Y ITFY gfte F qgH-aaHT T
T A ST 1 SAF0 FEA-AAT TIRNGT AeRTAT HLOMETAF AT G



HT-TSTAT HIT T 83

AT, et 30 # favaarg ud ST FY TA1q ATr=ar 51 AT
a0 | 9% AT@ATAAT FIJ AT 5T ATAML Al F{62 AATATIATIS
XE, fag=mreas ar fassraumen®: FE0 | SFAAT G0 & TeAE 9= Dl
HATTCAJT AT ATTATAT HT ATAFIT HE ATH AT fqzqq19 AN
HEAZ KT AAATAIN G0 Y@ Q0 (997 F DA F T7€T HI 21 A~

frafazatrafear geFadmaana=m |
Fageasay fAfnfaaea ar sasata 1l

HAATAO &1 T HILHT F2T TF AT F7e0 H T I THA
STl £ aEt Za0 AR ZaF I FfF-sATT 9% ¥y AFHTT T34T 8 |
1T, AT FTeA AT HIG-sATIL FTH-FTLT T § GEIT 579 TS
e snfaa & o uw & faqr ga & qf fEdsar ad &1 o &t |
gafd e & ATARTIET FT A&7 FIT-a19R FT faa=aq A2t 41 6T
At SETw ag-qa 39 fawa & S=T S A 2 | A8 ST AR
glar g % aafs 9=t 7 3 Sfa-samare F1 29 120E & 9o 5 07
afz a7 9T faa=a xar qv gvvaq: faa=a & o srara TS g6 aqid
glar & a3 W At aar | wfa-sar i ==t sfuwaT w1 & 3 5
&1 ATARTOGHT F AT & | ATAT F FTeA-ZGAT 0T TN B ZT
FETE

TfFafAguar  ArwoEa- ST e |
FrerafwaATeaTy  fa ggEagaNa W’

9 58 HICCHT &Y A § 7 foaq & wff: wfae s de912-
faga: ot faar o0 T 99X YT AT STEAE €T | ATHES 1AL
SHHTEHERRG T T, ATEATN SR TeATH LU FHVAHAT TFA T
T E-ALATAATHT, HEATAT I AGTR e e smiagomiafa-
FTETEAT = syeaf: F1e8 &g faanfad =7 swwf agaead S0
e v gy ggfaffa T sgfean @ g sawwae F1ea-

5. q¥HE, HTq THTW, Jeam™® ¢, Ga, ¢, To 28
6. g, ITATH {, HICHT ¢, To ¥
7. Y, IFAT8 ¢, FIHCHT 3, To 9%
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=A1gAA (AT a9 g7 g gq 18

HEAZ &1 GF-AF1 qEaeey gfer &1 quia: awsa F fag ag
ATILAF 3 (56 ITH FTeALG & g FIGHT F FIF-T1F HTATAL &7
HITGHT HT AT T@T ATT | ZT9T &0 Al 29 a19 72 7 eraeah ¢
HqEHE 9 7 weat &1 qaW a7 8, ST g 9T & R e
¥ Z1aT T & T/ AL W o1 faar S Star g2y & /%q A s
AT § WEAE &1 &fte qH-EAHTE o, Tafau eq 6T & A grgit a0
QAT & A1 BT AT TEGT Fhar § 1 7% g7 97 ufFq ges 980
T T AT I IfAAT FT TAFTL AT & | 3 S=319 waq qepr faua
FTEATT | 92 HeR faq9 afqada@ia Sarg | saw agaadr
fSFAT ST GHAT & 9T FHHRT AUT FIAT AeAfg® wfz7 § | AraTaa: T4
aEget & fair § a4 gfe w1 afqar g & ag 2 afaan a1
ARV FIA U HIT AT & ‘TAT FaAarenaafe sfqat fag? | g
= qen & gfaaea sfwaagsa 3 @r=T S § afaar agq 981
feaior erar w7’ wgF foar & 1 afqwr #1 Sfoces wa% & & ag
THEE GraZ wiea & (AT § gad gy & 1 93 w4 v srea e wiga
& | e giss a8t wiwa & Y Agrwfa a1 #ife F ag=w 2T & 11
EAATA TS 1= & STHIHTT STAMNGT o ATAT FIGET ATHF VT § A0
T TN TYFT ‘AT Tex a1 Aeafars fowra sz graz samvemm #7181
STF ATHATT AYA I THIF S AFAT § ‘AT qaeq Fegq: fAam
FAAT AqFETA FEGT: T2 rate qAfaerm awg #agaET &
faaior At sqF a&g w1 & fAATr 37 & cFeAEFIL T AT
qHTE’ wew § afaeasa fwar 2 )

ALEAN £A1g qRqaEg o saeaaram qagat wam |
s AT A et afvewted sfawrfaa 1

qreafas  enArEE A & fa=aTt ® o #fa-Ferat & Ty e

8. WFHE, HIT THTA ITATH ¢, FHTIHT 3, Y afd, 9o 2%-29

9. FT=A FIGH, T. I L2, ATHZT STALT F2T ‘afgaag’ ¥ 95, 7082
10. SAfATTYeH, =77ATATF, A=A, To {0

11. =18Y, 90 9o

12, STAMET, =T 3 FIGET AFT, To 00

13. ATATRAT, EAATHIT, 9.9 To ¥y
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git § fr ag dare ¥ sfaerar aege & fara-faato # s a=33 Sar
2 1 I8 X@F gES ATIAT giT g 5 wiKera srawt staar & qre
N9 FEaaaT w7 affa F1 qvaed S0y 99 ATEfaE  aREd
ST off T FA & | 3T &Y qEN A S§ HA-GSAT A A~
AT S ATAS 1 AU arfeed F g wfa oA e St
7 FTAT & &Y A2 gex (primary) T A7 (secondary ) F €T H FE
BT W FHeqwr &1 wren-gfic F fag sfqard @mr g | sa#T sfte
H AT FoqAT §1 ag wFAr § fwd g wfa w1 oareswa 97
Sl &1 faeram, faged, e garn g @i ag AqF FEG FT FASAT
AR AT Y FAST A FeTdT 9§ AiFA FI Arar g e
390 TG & ST TGFATA F1 AR FIA HT FATH ST 3 |
U7 FETAT G FAT ST § UfeEd ST FATSING 5 qq7=T & FAT-
A 7 ST Zram 2 | v s £wan wfema Aty aRgsa § s
WIS ¥ qa qqATT T@dl § IET AR FATHT I FIG1 Fiq H T=577
WA ¥ gaa faaaTT TEar 8\ FAT-FT H1 98 TG0 & GO2T & ST AT
ST T £33 | STATAT | o faua FT weaw: Aqqrad goin g |
AT FTEAFATL FfALH: T |
qaTER Q= faed qas afLFad 11

FEATHTT F GEIETT SFIAA ST § ghg F B F AT
T 17 g fop &, wqfa St advawiE F qEEE g, A SO S
st wfrey & fruar § frame w2 2 04 3fe S ATAEATT § TEE
AN\ g ssm wifaw St 8! ag a8 @i g feee T w i

1. Caudwell, H. The Creative Impulse, p 17 ‘Imagination is the

Supremely Crative faculty p*°‘the first and the most familiar

function of the imagination is the pictorial power, the Powor

of Creating images of things not actually visifle or even

€xistent |

1. Coleridge, S.T.; Biographia literaria, p. 160 “It (secondary
imagination) dissolves, diffuses, dissipates in order to recreate
or where this process is rendered imposible, yet still at all
events it struggles to idealize and to unify.”

14. ATARALT, q-aTATH 3.¥3, To ¥R

15. HTEATHTA HT FEIARTA SHTOAAT DT, To ©
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T ITATEAAQ FE H GH7G Ar g | S a1 9@ F Wal 7 T8l
Tl foeg fAeFaa: a1=a it &, 9 ag & afawr F =0 § 5= serr
FT g1 fAafaq F21 S1dT | 98 A, 919 1< AU § A €
T FTAXT AT & | TIAGT 7 FIAHATET § 6 20§17 28 THT
sEga o g “fasm = @ (sfqar) sqfa: afy: gi3fq) afomrae @t
TG FaaET qdt qfq: | sAEaen 99 g9v ar favwr af
FHAATHIHRAT |17

&= & fag afqar 1 sraegsar 92 7 Faq safqarfesi 7 afag
qAFTT Arfent, qfqarfeat qan =afs ¥ fadeh afgawg 5 @ a7
f@ar | ==51F *ar

W =g fEerfeafaasas:

| AU TAERIENYRAT THT SIAHTFR |
ar fz =gauaasgaatat  dad
IT IR UAT AT EGA [Faaiaa: 1118

WTHZ F ‘FTed g AT Heafaq o faamad:’ sgm< sfaar #v =
F1 THTE fRar 1 2T F wreuzg afqarfaa #37@ gu Fan ¢

Fafrar = afqar g9 = ag A |
AFITATIITINSEAT: FTIT HTAGEIE: |]20

fatust sramaf & 79 qw gftzom w<@ gax sfw F azea &
EITT § AT Aawg af¥etaa gy famn ad w@arn | w A st
T S Y Aqiw g qer s, sgata ) e § i
F1 & T HEgeaqer Y | a7 53 wfaca w1 S Far g afa
F AT # Freq A7 gfez gewa & A& AT afz Freg w gfte famdy
TR Z1 Y 17 &1 =g 2warEag g g Cafaca @1 Sfa |
Fiaeaed @t wfacadisrg | seatama geretaay: S fiad aearfear
Frey 7 favaerd fasae =1 grearaad sag)” 2 R A SfE fa-

17. TSN, FTTHATET, Jo 9o

18. wfgawg, safaafaaa, fgo fao 290,285, 90 380-23
19. NTHE, FTEATAFRIY, AfT=7 ¢, FIET ¥, To 3

20. F9ET, FHTATEAT ¢,%03, T63 bs

21. T, FTATARTLAT T, G635 34



FTeT AT AT G2 87

speeaT: SfrT STeY 22 F aTAT F S HT AGALT & FATR TS g
ZqAT 2T AET ArEada aEa g fe Sfawr g sTafa T AT
foraT ST g & 9% sgeafa & grar ST FT AT 78
seeafagal g AT Sfaad 400
TEATFAFAEAET 9 AfCAITATH 1122
= gHT § BN & AT ATARAGA & A FT A4 2@ T I
Tat SeeTiag FIAT SE TR T2 ZWT ) Wifaw s sfawr o s
f=TT sq3q FXA F HA H DA 9 Fa1 § 5 AN F1 agar qeq o
2 ey &1 Sepee AgA | fq@ agey A smeAr A qma agl, 98
=97 FF FAHT A 2 aFar | " 97T (talent) AT SAEAAT g a8
SaT TAeT ErT St sk gEaat ¥ favafas w5 frea A1 @ wAT
2T ag FUEA AT D qIEA FHEA FT YA HL FHfaea FiIam
31T 1 AT, S qIEF & W AT B STEG HIA F A G, FEAAT
H1 27 Z | gEH TICHTL AT AR JY AT S(CFHAT & T =g drar FHT
Tt St wwar | gafa Fweret F T & g9 T A am HAA
STAT-ARAT F TGT § HAl g T AIRAT qEEAA o IHH[ AEA 34
A % €T faars 2ar & £ 7 o sfyar A g T8 AEa |
arer 21 sfar & erAra & 1 0 FreAglez F AT THA FY e q

3T F21 T@AT | .
=vsy 1 fare & e steastra sifqan 7 +f &1 a1 safsd sOA

ST & =X AiSd T Al g |
T ey gafe qAATaRTEIgats SfaAARTaad |
AT e = AT SF T FAALIEA | 2
T2z 3 ofawr & fag gfe weg F1 & waw frar et wEre fE
3 oreq SN SFAAT o FEA § | IR TiET Y Aex TAT H ST &
AT FE1 8 ¢
wafa gar gaaraiT HEgRuHTFaT T |
afgmezfa garfy = faatfea aeamat wiF: n2s

22. HATAFEANA, TG T HEAHMATET A IET, I L3
23 FaY, af e REE 31K o X2

24, ey, FTEATIIN, %0.20%, qt3 Us

25. ®FEE, FrEATAFI, 2.0%, 9o 22
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S FHITLEHT &7 S¥T | HgT @1 2 5 ufdq & wron sfafas =0
AT fea 7 § F1A7 9612 & qAUAATAT FHT GO0 AT S | TWH AL
sfqared ¥ g9 g3 9% gex § Sfaq g & : ¥ 7% gTa &1 94 araa
H Ty 29 § FAAtq wiFd ag & 5ad g gaaey fafae @ ves 0@
A9 & ATAR F sAfaeaaa frg o1a & | Cardt alragenafatacy afa
FETTRIHTLET AFATIET faegTod | aeqi 9 afFercerfy wizaand
StaaEaEAaita garfta sfaarfa ) 1 aguregzgTEt i gearat
sttqaTaa a1 i 17 58 9F w5 A7 qlET F7 A uE e
ST T STAT 7 o 7 geq W= 98 & 6 aen s stag St
FN HEIAT OF ACGASA HT SAHAT F ATAT AT § A v oA
A A=A STAT G w7 &t sfaar Fay § 1 Uy Fealy § sot A8
5 =2t sfqat & g six seara ams S 3T A E T an B A
HESAT &1 ITFTRAT &7 AY2AT FATET ATAT & |

Sfaueagidizar agsiearat = ar fgam wafq
I ¥g  SIacaEadEg  SAFEr  ggsw iy

fS1a 9312 20t 7 5117 i< srvaTa F 0 SAfGAT BT SeATE AT
T SEAAT wEz A seqrr SFAT W F0E F SAT qAT 7 T
S AT 2 |

HEHZ 9§ 9T Frfewr ¥ wgEa wlg weg @S Afq # g vy
qg TST I1 grar g 6 ¥ afawr F1 G29 A9 | 1T F oqa
Gﬂ;% =i # ft sfrar wfaea &1 fiw g1 a7 HIA-JHAT &l Af-
A T& WY 2 | g gwre s & faar & TN FETAT TET & ST FHAT
SHT ST Afawr 3 faar wfaem srmeTia g | AHA UF gEHET ZI0
AT AT F Y Adt wedt ¥ of wrea & 1 qverT £ P wfreres
NSt DA | ST AT FET | TeRTAT e
7 ferad, faeres ar greqmad T qaT 7w &1 3fE afa-
Ffacaedisrea: dertady: | af faar #1274 AT AT a1 STLHAA
I ﬁfwm AT, 39 93 feeqofy saafera 21

; AERENT:  wfeag wEET greiT aratat ¥ gf ¥ o
T UF TA9a9 S F o qer = s SfTT A & S gauad
A A AT afem & argfrw el ¥ 0 R 1 A
g | TSTTEAEE wfa4l ¥ eqsr wesy § Freagera & e axr

26 ®E, T(ATHHIT ¢,9Y, To 3



e AAT AT Tl 89

_wfia & sifeqea AR TWIT &Y AT S | SATTD SA S F A
=Y qe #1 A 2 fra fwan & st 9g Fgar g fw wfa &= afsq T e
- ufea 2an &, 7z faza1a 2% wara 9%, 2T aHA @08 1¥ FEHA T15%
Y &7 o wiF 2, Fza1 £ fe B A7 ZAswas gAra /17 uE Al
- faaTsea 21 ST & 128 ST EeeT qfaar § Ra garaan S T=91
HIATE 92 9gd §D €A F ATFAZIA Afeeaara Afqaiad Faaifa
qaT{a’' % A Sdra grar & |

TA AT A AR qEA &1 §aq fear w1 =G0 g fF gsantEa
FEet AEAE AT ATION FT [OI: GEAT F (A4 A ATATALT H
FIHT F1 WY q19 § 2@qT Afqard 2 | w7 § agam Fiqar an HIEis)
TH A TEG FT YA FLAT & el TF(a & {awt F awq7 G20 Ziar |
a7 =g ‘Tratara fraafeas’ 241 & 1 7afT st F1 S0 S T
ST 9% ATT AUAL S 27 g {heg 39 Iq § ATHA qF L
=z forg 99T g 7 gfte F7ar 8, 92 9 & faq & fqaEs gt
2T | 97 Faw faw fqaat @1 o 3 weer giar § UF S giee
St & frpast 7 sanfaa @ g1 weAz @ Fafagafoaiea gite
S{qTaYeT F1 SAqd a€g & AT AT gl & |

FIATST F 97 GeF FeqeT ( Primary imagination ) Td T HEIAT
(secondary imagination) T W& AT AET AT & fF & FeaT
WEh qTT FT FIA FLAN g A A0 Headr Fed Feddl g AT A
FA AT ATR T AR Eﬁrotr-gfca % weraw axdr g1 vEn A £
MG et &1 Sfqan &1 wrafas S &1 Sl 9ed U
T FoqaT & €T § THATY HT TATH F TET @ |

ST Y FfacT F g7 AfqaE qed & T H EAUAS H T
qRT wEAE ¥ fAguar w1 SaE fag sead 7 g | gt St F
e & forw sgFa weR & | & & ferg staeae g R a8 A Fae sia
Trqe 21 afag SA @6 91 AEA At w0 A i g 1 g ©

27. Press, yohn, the fire and the Fountain, p. 1, ‘The belief
that the poet is directly insired by divine agencies has been
held at all times and in all places.’

28. Spender, stephen; the Making of a Poet; The ereative Pro-
cess ed. Brewdster Ghiselin; p.; ‘A poet may be divinely
gifted with a lucid and intense and purposive intellect.’
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fag stfasion sramat 7 sgaafa wsg &1 99w fFar | = AERe
T 2ZeA T AT AYIAT FT 500 FAAGF AT & ) FpRafa a3 saven
FAT-AAT ATATAT 9 SAAT-AAT TAT F HT & | WIHZ T FIAAT-FA7 F
ATaRAH AT H geaf H1 Wead: d1 €417 T80 fean fieg avs fosi
F AT &l a1 FEgH< AT g J777 faar 3

TSR HATATAT SIAZTATAAT: FAT: |

A=t I FATRIT HeTEAT HIEAT T 120

TS T sgeafa & qwAr ar @ g e cud = ag faday
FZHL &1 SIS (<41 & | “Aq9 & sr=qiq o -7 fauat 71 519 a1ra--
9% AT &, 59 Srald e 921 foar | 57 faua & arae afas ez
2| S Faey fawdi &1 afwrom fFAr ) s fa g
FTATHIA 2L g § ST faam iz T #7 3317 faua sareq a1
g | f50 & Sreqwd o A fauat v TuAT 39 g0 ¥ FE & aeR-
TAATAETT HINTFAN(A (A HAT FIAMEAIUS 11T qa1- Forarn:32 | spavq
STHI, D, TR, TATART —q, 77 foarfa, e,
gUE U3 ANQUTEd S AFHTL fHaT F Fq90q A1 g |

ASAET AT ATIAT T FGAT Agl @I 1L gy & agaar
sgaffiE smamat: | Sfaagfafaas safafda amEd: 1
Sa%1 3fcz § amr fauat &1 =a9% {9 wfaar gfee F fag gqa
STA9AT 921 g faar stf=c S adtftaca w1 fa3s | .15 5t qgs
B 9T A afz Sfaagfaafaas T& w@ar a1 s wen oFE yEE
& 29T § Qe &1 S gafae e & Peafa § T@®3
AATET T ez F Aifawar iz gewan w1 afcam fon g ) g
FZATT T zqGT afxfs F amET 7T I F H1IO 9% 3fez wEE A
w2 | afz wfx w1 staagfaa @i arEwas 2 sas am & gad w
Fr &A1 F1 faega Sar ot g

fo= s wiis 1 sqreat § AEHE T arad w1 aga ey

29. AHE, FEATARIT, ,Q, To ¥

30. U=, HTEATEA, 2.203, Jo &5

31. ATHA, FTATABL A I, .3.2, o ©s
32. @EN, 9.3.3 9o 35

33. USAGL, FIAAATET, G99 F=q71d, Jo L€



FTeT GSTAT AT FiFad 7 91

I TFH 1L sgeafe & TqcdiwTor F fag off arae § 97 =1 qEfq F
qrere fmar & 1 7 egeaf ) agsar  sited € o ggE Ay« aAr
qE, AT FHT AR ATFAF A7 & | FAgorar AFa A FEAETE T
AVFET TATATHTARHT ATRIAET TIEAI([ SEATATH LTI AEAT BT
FATAIA TTATTT @ GIAALT AW FEATAT F AR TEA(HATH
aifzrgomifzfagradat = faagarg sgeafa: '3 wfa i fagmar @5
AR TF F1eT F A=qAT F AT 21T 2 | ZAAT Fad & ez TA =
a1 57 gaat faega sarear F3q & fSgH  AT@=T faqar v gar S9-
eqTfad FTF F1 AVF FT AT FA AIOT-STA BT ATT A28 & Af9g SHF
AT qA, AAA, TAET WATT AT AT 2 | AEAT § TeR, AR &
F1ar, T AT aufaa &1 9w g E wfaar gafade T8l e A1 8-
frq wreTafes % fag oz o1 adsa safEa gt | e A g
Afg FHT AN TR0 & {247 ATEAT 7 | FF HT sfysafFa A<
1T gaaaTE Ay za% faw ag erAeas fF gad ara qyfEa v
WOSTT E1 | 1T 5% WX ¥ {ae30T § F404F Far g A wfa &
fag ®va &1 swra @ swfrard wAr Tav | w7, AT, T, JL, GST
AT F AT TN FT A, AT FTA F FUT-AGAT FV A A
<@ 7T, AAFET o7 | sgeafey F AT srrARAFH ASAAA A AGHAAT B
Faat F1 TET F F]OT qEAS F) gEAgd: Aag g FEr 91 | T
gafr spafast wfag ¥ fag aaeas aes F sTF  TOCT(OF ag
FT FR oY ot Pt €Y AT F qeRaT I A &4 § AL AT
- § fadmareataaraieT 1 SeatEanE: | 30
wge ¥ oyl & weawa weag fAwwl @var aqrar e
FFATFFATTAT 1 W ATIITF ATAT

TRNATHIN  FeATadls  feafqaaaard s |
PERIDCRIEEED] sgeafafe AT 13°

HEq § sycafe F1 w7 g0z FIX ¥ forq wxe 7 Ffaw fqua frq
fau § axeg sgeafa #1 afe faeqa &7 qor 917 @ T FEGE

34. qTHE, FTATFIY, IoATH ¢, FIEHT 3 ug IFHT IfT, To R&-20
35. WTHg, FTEATHFTL, ¢-20, To W, '
36. Tge, FATAFIY, 2.5, To 8 .
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farazasg fFasawa 38 a=a T 919 @i
9 wafa acwTeATT A NcE  JarsAar 1187
ST HETT & 1S U a5q A8 S F=A F1 @ 7 g1 v A
=iy R T qeR 9 A i & sgafa wmr o swarg )
SRR AFATL T ITFT $44 1 Ifcz § faeafafes sh qET
T g ' .
T I el 9 qET=T 7 & ATAT T qT FAT |
AT A7 FHTATHZT AU TETEHT: 1198

w3 &1 FFAGEAfAAT uF qARET 7 Ifaargfaafaiw awat
AR g | 1 & FERE § w7 faw 99T 2 B wvme = DERIPCTE
a3 Stgt oe st faadi & w7 ¥ Seaew S R E i terdent
Staagfeadtass Araes favai & qrag 78 &1 4 Faa sPaamiee
3= 1 & sgeaf™ a1 € | ag=an F1 sHY A1 graey T | e
sl A7 sareaT F AT H A 9T D aw fauT, sitfrer-erifaer
F faamz 27 el =F=t W 9 A 1 T uF o) @i wew wtast w
Tiqar & stegga w1 W sgeafa & fAQ seaens qray g @zt sfaar-
Ifaataas #1 41 S Iq &, T8 TIE 787 2 |

Ffa & g agaan 1 A=aeawar 9% argfaw fa=rat 7 o aw
feam 2 1 v & erfreror #1 s9AfTET Y =TT B gU FIEAT Fgal g
5 warrr &1 G EA Sdfaa sitaT § freanfy & ofkdw ¥ amry
AW H AT & | FAT FY AZTE FAST F1 st I7E1 AASTAITHT
31'@'451:1: A i ﬁﬁ?@ AFAT & TH f’ﬁg T AT 57T 5T JgT X
LT (T & HAeAta® FraT 47 T AW 98 FTATE 12 U o4+ T %

37. ®ET, T[EATAFIT .98 o 23

38, ATHATY T FTATAFRTT & Q.98 71 gfez F SET FAE, To €3

39. Cordwell, H.; The Creative Impulse; p. 44: “For the raw
material of artist is normally everyday life among everyday
people in everyday surroundings. Great works of art have
had their origin in experiences that are known to all men
but from there starting points the artist treves farther,
more swiftly and by more exciting paths.”’ '



HTe GHAT AT T2 93

agsar ®1 wa & fAQ sazas aqd gy I8 Faal § (5 a5t Fiaat a1
AT | UF U axd &1 ATSIHAT Il g [STa=ht Araeasmar aasies
F1 AT H A21 Il | AR I8 d<d g A9 A7 faEaret® | 37 g2 F
gftz &t A & farafafed Faq & &t G | qu e gis
Ffa F7 JATHEAT AR AT HLAT aTng | Sg& fau @12 o1 faua
gt AET & aar ey o fTem ® SEE [ SEAn 8T g 't
FEaaT ¥ SaAl af TEIs an 11

wfa & fT 1% UF wEG QAT & A & ATaRAwar gfqanEd
FIA & are gora 9fHar & {578 Agaqm T F TAEAT HHHZ FHQ &)
T STVATE | AT FT I ¥ AQ SUANN AqI AlT GAT AT
AT TUSY | IFAIA HIATEG B A & T H GAHT HACAAT
FY =791 v § g 7g stvana fa T fFar w7, g9 g gegiq
A& fra (2087 & 9T ATHA F CTEHT & STCEHROT & A
AT &1 Y J@T TF JEHAT FHT Y | FEAFAAHARN TZHATTET
gfqamaagaEs TR 112 TR0 & Feqa §t gaifad Ao
T AT ¥ SULATT (AT 8, 98 & AFUA AATd THIAAT § HiT
faaT Tt gu F#reagfes a8t FT gFAT | HAFA F fauT 7 e
ST T S T 2 FT: AT ITHT EqCETH00 H g¢ Had g Tai-
Frawaaraq | fawer oRmd arane fAa i egaasrE satga g
faawatq gt 1+

40. caud well H., the creative Impulse 67; The major
eseative works make demand which lyric Poetry does not
make and that is the breadth of Knowledge

41. Lowell, Any; The Process of Making Poetry; The Creative
Process; ed. Brewster Ghiselin; p. 112; “I do believe that a
poet should know all he can. No subject is alien to him
and the profounder his knowledge in any direction the more
depth there will be to his poetry.’

42. 9TH, HTATARGAD(T, 2.3.26, o 33

43. FgY, ¢.3.20, 9o 30
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TEIMFIATAG FILAZIM=T AET: H |
faqatad smifyay  wfmsdafaoam: v

BHL TS A FTA-THAT A AT FT ITAOTGT F cqrfag
a1 | 97: saFt afwar @7 caveq: fAdw w1 gU A FRA G :

Afeqasasa: gFa: gsaeq qfat faoa |
RERIES RIS it C el et W e T

A & [T @t gt w5 o o w7 g st
TR 1T faa-Trq wrearenna #3126 uF AT § @ arat
1 afFIa A wr g wfa # sfea # sEwwa @ ey
TH{a & fade w127 T arag ae41 F7 719 q7T FEAT FTfgT ug s
T Y F AR GFAET Gw aong § 539 G617 AR | e
A DAL T THT F gua’ wed w TANT GHT ot & =ifs
ST ST AHE EIHE 7 FHY qF aqAT XAT 2§ AT FT W o
LT TEaT |

= a9 9% qvHz & frae wzz § awifag gda 2T & | T
=T A G F A g =ifze, T Ey &1 F1eas § S
AT T ©F ATA=F, 17 g — T i fa=nifag 9 7 swfea’ e
FAT FTATNAT T Ff7 § A1 Tateq 787 & = § ¥ Fex
% faw & AT & &t 9T AT 2 faEr S & 1 e a5
AT ST AT FT Y GHAT &, UF A7 G157 FOAA A7 w54 H S S
FXH ST gEA AT T2 F7 THAT F 310 | ag A Fo 460 & 9
I 3 S8 A=Y A1 AAUTEN FIA F qH7 T2 A7 q&0 F IR
feres 1 Sw1" FImr Srar 2 o617 fee waag =9 ¥ faad w5 HT
SITET € | 9%F QA ST F frwd & e § afy ey 3, 98 avg
TEN ) ATAE F TS YT FH sreara Y Ay aqry g0 2T
Fgr g sremrg-AsEar fg afgar FEATHT FTAGIA At | A#1a7 fg
Fag FrawAEeta T fg apfaafaanaiafagde aafn e
qrEEfa’ |7 AEATE & FE H FAaT o I 2 | qedq< 9T I Y

44. ®ge, HEATAHIL, 2.9%, To {o

45. agT, 3.R0,90 %

46. AFAZ, FHTT THTA, Iearq §, FLHT 3 FY gfa, To 9
A7. EHAF, FEATGATHA, AATT ¢ A & & A7q904, Go ¥



=T AT AL Alead 95

gz wg g a1 & g 9% saF faw gg #1 uw a far 9
T S0 | g7 FT ATL-AR TF &1 207 93 (AT 211 g | FEAr A
STANET F {0 ga8 gra fqgaa ga a8 & g%ar |

UARGL T ‘FreAfaemedias @ 1 F=41 7 g (S84 S eral g
e Freafaar w1 agw w9 F A gRFar w1 A7 faar sar an )
FEAT & F9F SACET 992 39 gfee ¥ fag 7w Ffaar F A
TACT ZT FATAT S | T@A i AT AT &1 FF dHfaqr &t TaaT HLal g
H FHrw ¥ SU fouamar €, ga<i w1 gaar qE | QEr ST gEawta
HIATAT & | T AHIA ged T ENTHT § Fg ATAT AT 294 & A9
qEATE, S AAMIUY FEJ & | T Hfq [HET FT AGAT SN ATA-
FT FAEY SAT I FTA-TFTT FAT & af ag ‘Ffaar FHgamar g | S
TFI & F TAAT FIA @AT & TG TIIHTF AAT Tal ST 98
‘EATA’ FF FEATAT S | QU7 TAEHTT HT HEIT HETH(T a9 Fa1 g |
S fafser Wl OF G H S9F JaeE a0 fqard Far S qar
2 7z wfETs 9 9T HIAT g 1S A AT TS TF AT AT
& ATATT I AATH HIA &l g |

FTET-TIAT & AVATE 1 gagifen Sqarfaar Eanfaa #3d 3T
A SraraE wieaa mear g o epiea Wt #v afweafad & @y
FATHIT FHT ZHAT STEATT TIAT TSAT & qI0F SEFT  gfee ua aeariFa
HI 33g3 g | Af% g F@F 2 q1 S§ AL To7 AATT FIAT
Az | 72 faaar AfaF Fea1a FIAT 0F G99 w1 qITE & Sadl
2 wfa® 57 T=AT # AW A S A&t w1 SO0 ZIT 170 =7

48. TRER, FTEARTHIET, FEATT ¥, To 98

49. FEY, AT ¥, To 2Q

50. Caudwell, H.; The Creative Impulse; p. 64-65; ‘In order
that he shall be able to give expression to the inspiration
that visits him he must work constantly keeping himself
in readiness, preparing his faculties, sharpening his vision
and his understanding, He must, if he is a writer conti-
nually using words and if ot actually writing, constructing
works in his mind...the work he works the more strenuous
his self preparation the more frequently will he, be visited

by the impulse to create and by the flow of ideas so neces-
sary to him.
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F99 9 £%2 g {5 F Faa #fweafrg # fau afeg = & FEI &
e T sream 1 ATAAFAT ZAT & | ATAZ T HFa erearq #7 T5f7
F1 T2 {7 SEAT SuAIAr a2 w3 faeaoit q8f 1 |

aez a7 {5 gaeEaEr aafa # Fat awew § 5y afag
FIAGSA-GEAeH] 3% (49120 7 T 3957 SI61 2 | UF 3% J797 94
= g Sfaa F1 87 Ffaea w1 i qrr, oreg gy sarEa
AT AT | ASAAEL T 6 A FY A A () e
FEAggiT ammada: | afFEEg & g afgaregeatassoy | gaaer
Tiarfa waEs sgeTad 17! ;

ATAT 7 WAL § &7 AFAC & STAIAATN IT F Gf0ZqLUT FaOe1q 7
fai==mz w23t & wzr ‘Geg = w120 wtEar Faar shaar 122 A
T97 T 3 T A1 g7 a0 ¥ BT AUAS I7 @7 | ZaLr T TN
T w5Z S8 A= W I S SROAT FT AAIF AT AT 3 97 IAAT
aftz & afqan & 4181 €7 T 925 UF IATT AT AT g wrEagfee §
THA 9 | Tqvz g f ATHA, ASAEE AAAT ATAREAST AT ST
T ATAATT au-—;“r AT &= FI HIEAQTAT T 77 off |

FRZ § gfqar sgeafa 1% S¥EE 1| T q9T w2 92
2 | g9 afez & 7 Faa afqur weagsa § qad St 7 daa
ST AT &7 A AEATH | 57 dlai | 3 {5y v £y orfars ar
el ga% 71 75 wgea 98 &4 ) 7 A B F=Fafr gt § gwm
€9 F a1 & 99 7 § STHLH A & A1 @0 fataare weat
A %Ed & ‘zfq @ agfzan 7 g saedteaEd FTTAEATEAS AT o
23T g Eaa: v

51. AFTET, FTe7 HATAT, Fo 99
52. SATT, THAMET, To Y,



Imr : o

Freafagra T qirzattweataa
Slo ATHAIZT FTAAT

Arezd &1 wgyfa afysafsa-ra gz yFafca s @ g9qT &
FAHTI HT ATHT FIAT g | IISHT & AIE97 § G ag AR AT
gl 8 a1 3§ &Y wrew &¥ g1 &Y v ¥ | wfaqr ey & aggia
a1 srfweafaq &1 oF IF1T § | TqF 77 gH1 A¥ &, qq, =5 @&
afq afe &a13 | "epag gifgasrieaat st wreaar g @ CISTE)
I 517 qied wifwsafcs a8 a1 ST AN &1 @Far q&aq
FAIA 7Y ST | WA GF SATHO FT A=g7 qfvsa WY IaHT
gIAZTH  HIA § gAAT AT g7 g1 qFHAT FMH Ar9rfag H GT
ez ¥ ad 71 awfweafs ¥ gy fafeaa s ar aF g grat 8 o =9
fadra a#1T & safs ¥ afwerfs a3 @ a8f g | sifag 9% qq
F gHWT d T &Y a9 g7 & g aieeddiy &1 Sfwar 1 G
1T graT g '

TSI FATTAAFHATANE T 4T |
qIT @ g FAIEawand daaq it

 srAREasA g1 wega 3fE 5 f5@ F9T SEHE FSGF 95
Y, adr arfe Sgswent &1 g@fag gerar 7 F & Sar e
FI &, gy & fa¥ wsg Al 9gH a4 av gFfa «v aafawr-
fas SAEId ar W agi SN THIT FEAT S | FAEH FTAD GINA
&Y 9T aca &t sifwerfag gwa &1 ATAE@ APWFATE STHT TH
gfts 1 gudT ST ge Fgq & fo—ag feafa sat & fay fafga @
fara®T agea-wra a3t Fea1d | SEF afedda g T 93 qv ;R
AT gssea q9 &Y gdlIfq & ST sATE W A S(rar W G
qiad qeq FT qraAw arg gy qaar g o— _

qd AT IMFATAqAEEA! A9 Wafq qedq THeaaa Q¥ F7:,
qay serqRsIfant A1 7 wafa 9T 9214 AFTS HA: HCSH--

1. s3=grenrs Sfwr 9.0,
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gEeauraEd g qEdaagaaedd  gefq FRISFFEAGAE {1
FraEmefaasEaa gfa afa ?
qged @mEifas, &1 q1 4 Wa A1 adrfa wiefy gasi g
A & N IR ghg Fr=ATE T AW FW F fad gAEAA
T g | ,
Jgcaaayt qisal arsarEfag@AT |
g2\ qeardafaat wedamaad u®

=9 yHIR Fafy ateatgyfa faua & gaar a@3ga qgt gl
qaIfy g A & ¥ GFF Agwd F1 fqud Farfq A T arar |
Hiezaigafa & faua & arfgeaanifeadl &1 48 ATATT ATAT AT
2 | 9T sREd F1 A g fo gifgerara & R AT F1 Il
fazrea =1 SO wOiguas gaAra fegra & Sgraig @ & fAel
SEHT ATATL SeE17 qgfaa &7 & =a% 1 fHar g 14

Tifecaanfeaal &1 garmaar &1 99 Jga fAeaa (1T Fr gl
FFar g ? gifseraren ¥ afwsafdd & qETT GHRA F @ et
F1 FATHION FY ITATAAT ATAT E TAT T HTHT Farfaat &1
37 £ 1 9% arfgcamnfeat § 59 97 AT GgHT QAT fam afwar
AT F@Ar Frew ¥ gy AT g AR F1 wfwsafh w1 aeAA
AE T T | FTeT F IR FY ATA AT AgT AFALAAT FT ATEAA
T a1 sfaar g gFar 2 oz 7 @@ | 9a% 9 @ oF rfaa
& JFAT Afqand g1 AT § &1 98 8 sAsAq-AfFd | g8 A=TAT
THT F G qr=q A1 wEx ¥ qgar sAfafad oF T owg A
afvafra iy 2 fad g, wlqarfa w@ far sroasar |
FaifE &7 fag ad oY sqify F<AT SigAT § 98 g8 gadr
famreor Srar &1 forg wwre Ardr &0 G IaF ST fadg @1
JATaE ¥ gax grar g 1°

T ATHT ARGFIT 7 agen a1z wfa F I[EA F1 fawa@
g@a FUAT & aa1 #fa & g7 &1 afrg NS @ieit § 1 T Taard
#1 qreaar forgat afweatsa qedi & grar anera agh gy 97 ard
# uw fadie wgea @At & | deed Y gl EaT g6 SqaAE

1

= HTfTET .90,
eafaq H1fTaT .93
safa gfa 2.23.
safa wfawr ¥

s



Freafagiea A1 qlFaait=atm 99

9 § § S aeat & g0 arerna sfquifad aid ¥ adar 9 Gar g
FEY AET TATTHIT G F7 S FIAT oY W=7 F a7 7 IG

G | SAARIT HE  HIT IGHT ATWASTTT FIT T g ey 77

scafuar At g foaw g agrsfa & aad 7 §—

FIsAEAAFAAIHLAANN 583 FHaAq |
gzAq: seafasar at wsarat agrsa: 18

‘geafwsial’ @ sgFa Aagfas Fa aq s@a &1 Afag ag g fF
agk H wer &1 ag sifa® T avar @ ;ifE g1 i arsg ¥ gt

ZqAZIX FIA §, T IFFT § AT SEY 9 &7 Jiavw g | ‘saarwa

zreg 93 fecqoit %33 gu stfwaaqa wiga & fa—aafa fadt sfaar-

T H & FISATTAAT Il &9AT GIaT &, 5T T § ez g 5 ag
g Tgfg gar g1 gawmeEs  genfeq a8 fwar strar | qanfa

zafaed 7 § 9§ fasfaa $IT &1 9419 FIW 9T G IGH qEAl

e e fasadr §-—
TATAFINIATAG—F1A § WY @ seafacafaaraa:’ |
sfa aaw gafe saanedaafenfa aadiafaafafa fadmar fasca-

[Iof ggamTEr wata 7

SEfasr 1 GURE Y AAF AAFITT ¥ JE  STRA-
faq uw owsEa frar & faawt g awed § afwae 981 & f&
FTAFT ©F & FT AT W1 TF TF ATHAT 1 QT o aF I8
faa =7 & ST 9FR w17 TG far s faw gw R gew a=fy
qrE # g I AT § ST AAF TGN A SGY W GArwIa A giay
Tgdr g fome W faarg @1% a8 g9r swman afq & Qv woww wiw
q% T IATAr I T g W 7 & a7 gvyaq =¥ grar B

TH IHRITSI AT g AT (A9 &7 § srggamacas fsqgo gea-
fazr @ 7 fF o @ SwT SEI €T # F09 | Sd@TT 99 q1X sgEr
afqsassar # gud qet a1 Sfadl & g0 fa?w &= & gg=rm g
qTFZAF g | THIAG: AT IS & T &% § &7 a9 g@w §
wargRT &t srfwsafaa agy giar

6. =afy srfsr, .5,

7.  ®F. AT, ®T. 2.5,
8. c=qINE AT ¥ STA
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ATAETHA A ATTIT HT T TATATT FIT2 | IAaY Areaar g f&
fira oH1 A0 &1 qi=d ITF F7, ga aife wfag sai & aeaq
& wegpfeq gar gar Wt IAY gAF I€F AT SHT AFIT FTA-
i WY AFar IATH1T ST F AT ASE OF A TV H1A F A
% ATEAA § a4 AT gaAT WY ITH gAF TEG FAT 83—

TAFATH GATART qFRAET AT AZIHATATT |
gacatazaaattataa faarfa aauafaatang n®

Agt 9% gara &1 faarfa sgr war g fagsr sfyam ag @
& ST g8 ws1T &1 2 98 qAG g1ar g | AT 9g; g1 qwar fF awg
AT AET JY ATT SHFT A & | AT § & 97 9909 § qd: WA
g & Ig&T g7 W & Tarfaz=a AT 1 289y 9 gdlq &1 Wre
ag w1aza g gy afwsra faarfa 1 8 5@ ag v arar f& g
& ¥ FeT g arAr Afwaaftes gdtanmT § gw & aFar g Al
qET AT EY FFHAT |

ST FTHT & TG A1997 9% 92 fecqoit 37 gu wfag tead-
ATEHT AT AFATATT FaT & fF—a1a ag-geay & afqfe®
safe &1 us fqara qur 1At § it Sy wiem o fafga @9 & 9@
&l ST giar & 1 S F1 fASiaar sraar gAsT quw ¥ YwH  grAv
A= T8 & 1 AT @7 S1ar 2 fF eafcw wor anfe oy fga &
HAAT ATAT GHIT H AN § @ a A {62 W 9% gieggfea
T A I g FwEr SET R ga% A faada o aawen
agar fadia § qar o'W 1 gaEe ¥ w1 Saser o a8y g e
39 F7 T ara 2 O ¥ graT AFTSTEI Y |

AT & ArA AFFFACATATTY gaaasafafag aaiada |
T ATFAATT FRZITAT F7 FIOTAAT T THFH | TARTAF A 0TATT-
FrifeRiags g dEraatrardsammie  CaEugagn”’ gfa
aaamararafe Eaifag CaEumaafaian”’ It 5 eggami
FZIT 110

HEFT FreaqfEaal A wET ¥ 7 AT H‘r-azr‘ff‘woqfaa T St
fazeraor sega fwar § ag ot W werar fag & faast avay qw@

y. €. F1fTHT Q.¥%.
10. =T €. FT. 2.¥.
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& AYAT TAET § G Afaw 21 ag faFww o a @ied &1 wfa-
=afw & Tasq & & afuw fase § o1 arer 8, S9F AN TAF
F1 fazdraor 781 | ffeg sa¥ gag 48t f& Fregaifesat § 9 ==
LT HT 52 &7 F Jg9T fFar § g 5 qmasx & fag=q q@
¥ Aragifysafes &1 gaear &1 gurEE G881 SIET 1 g
T @ F1 gAFT 972 foar § 5 g@ g@q & o0 iz @ 7
wagea aga afasw 987 § | 1a: S°E g9 diwagifweafe &1 939 &9
THFIT A T goa | Ffex T @ FFaE arq 1 o fa39 gF512 F
FZT F IFIX AqIF g AfwEa za axg @ afwsafeai § ga =9
frend gv agf agad fr gdin safd &7 § w&w 93 9g=qd #
THAAT ST FT AT @ | ZH HIT JET Fg Fd & (5 T T&T FT
TIATT FT TT § THH GEAT AFATGA A& | ATHE ARG
grRT Sgwifaq sdaamar &1 fagr, 58 safa-fagra 729 €,

AEATT T § IF qcT HT &1 THIQT FT CF AZAT T0F § | ZTFT
- ag FgAT {5 arsy ard F7 adifa @A & qifgfas afeafe s faa

qafeq agr g Afag T gEaaT TATq\ aF FH1 AHASTAT HAT
HEzas g | farg faay s sfaar 9T st gw safq-fagreg &1
TANT FIF gT IAHT fazaqer #3q & a1 77 & v ag a1 oF fawe
atfgs =araw g fSad wfa 57 afawr § ags &7 F JWAT g1 {1
ST &gl @Y IaT § A1 g7 saswawed & fAaien & & ;eF qF
g | a7 73 fagra g aiadaEeT &1 Sy AT & arad (45
TAIT GIT ATAr & 997 g2 Afwegaq =@ Y IF wad ghET &
FHAET T FFHT TTT TF dF JAHT g AT g AT 37 TF1T TH
spfrqua arfefas w=ar qEbe fagrg &1 faua gasz gga &
STTEAY & | SHIOT 9FTATHT & ZII0 qAAARIG &1 (Gfg § TIFT &1
TEJAAIAT A5 g1 S(rar g AT alfgs sfewar sasr sam & FJd@w
%\ I AT IAARE K7 Ffq F7 AfFqad sgAfa § qiae g
T gr&T A1 & uF Grawia IF 1T & T § THAT QT SIS &1 AT
g f& ag v gl ud sA®ITT £ ) TG UF qH N gAT qq@r 2 |
g9 & WY SHFT GeAi®a 39 & (A7 TG g1 & al AT =q17
THY & AT § & 98 T AGFI 1 eafq F7eq § | T& F1200 &
& =g sfmar & aga a1 § faa-Freawa gor & 1N9a a3 %
w7 ¥ faafaa x @ & | U feafq & gu &9 8 & gezq s1a0-
qrEd & fagreaaral srren=E aeaatfweafsa o qag awiear 2917 §
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agr 10 2 o safafagrag &1 W aga am9F aq= FT 94
fear war | =3fq F ggsl WI-T9L; &7 fGIET FI T 0T FAD
wr erforg feafaat aqrd 7f | axg, @A OF @ AWE TA{9
w17 & T WA F 9T Uy WE-wNg 5y o femwr s adr
gIT SR I | AAFTLATET ATATAT & FAFTA & W&l &1 fazegm
FT 7% AUATHAT, fAARAT TF ArawRAs THATAT a1 SAfoar § @r
ST FHAT 2 | @I 29 TH1X EH q@ & (5% G€FT FTAATT FT AGA
qergyy § 3 aYead #1 afweafs & TasT g 9FR & fAug § 5

27 sifas difes farqa sega 7% fHar | F 9 J5g, J&aF1 0
W as & difag @ SR T s|sard, dfqarer, safqaEr ar
JRIHATET F15 Y 747 7 21 | agr as (& sgfafgarer o=
I 9TF 0 & fagg Jg@ A7 F2 W awg, AAHIT AR W F
TFHATT & AT FI 9T AT T |

aZY &1, TAAATE AT AATT FT K159 FT TILAT AT FEHL
ST IFH THTLI &1 ATHI00 HIT Y gAT ST § wreaqed T
sfa=it @t @ @1 gex gz F7 fA39T I § @ w7 | F1 v
ag sifwaafw & faaw ag g gg faaamm gar @ 5§ ga ar=x ar
q&T Fgd £ QAT TAFHEA STHL TEH FT G 1T g gl o
HFTET F gead § areq U A3 FT S@AT GIGT AqEAT 2 FAAE
AT 9w fqasT § afadaes w=ar & gfez 539 &, 5§ @
FT T TG |

JNIATT a1 F1 7As7fE 71 FAAT FT TF HZAQU AT 2
wfafaaar . wfa &1 @rrm @9 #1 gAIATH ITAT AL & AFAT
fsaar W=t w1 uFar & fafza gar 8 @ GrsT &1 SdEAE &
T FT AHA TAAATT 1 gfqest Ffa F7 61 W1 arfise 987 &
FHA-—FAM(F A58 ud gdrgara a1 maw @ uw gy afwam
&1 gfez 37 & fqasr afez gio agas 9z F fGad) ya aq1g35T

9T 93dT & | SH & Arg &) sfenfsw Fgd &



III—10
grfer fataes § Siseg-aaa1

Mo A faam<r

qew gedify & afuw F g9wed qamg 4 dqrdra a9t 99
seafT F fafiea am, faaw, saadd & Sifesr $3 gQ GAiTRT
fear | Ia% saw @gw fgam agsa gaE’ o1 SS9 AT T
srgarforg fafafa seamosg &1

32 ¥ g g9 g qar fes ol & sfaw &1 geafaq awT
% 3 g fafw fadg gas ¥ 9% FOT-HHIATT Fdl &1

Trez fASa 97\ AT UF &9 QA war aar s famaiees
HIAMAT | 9T SIZT TAHAET FAW FIJ T JAAEH & AFET STH,
geTTe, MrF-gafag aTEAEAT & qreaw ¥ feq 47 ¥, SABT THIAT
q9g AT garr | gEET St gafies gan | qRifaE A1 S
FATIIA T qAT ARG T & IIATEH JIS| F1 TF G GIg
Fa1z gar, S aafwaeAfees wgaan | =g fqafaes, gafae®
a1 afwaey foes F1 qfeafag amw fges g, s arfaq &1 g9 4T
arfz-arfgex g 1

Pafrzs & iad-SqqT fF9ma € | g § agt T 99 "
arraa-sfaa srggeasaEar afada 0 Jaar 9a fua w1 afa-
g7 &, farad aga syl &t 81 5@ ofie & Fgr sraFar g &
=&, ==, =i, fag arn, w19 qar 99§ sfear § 1 €9, w58, 19,
T, Tgszed AT OH AT G ATAFAT g | TH-UF FheEd gIn -
faax a@tg @3 & | was fagx & sadl-soA faafe &, e s
ATITT 97 UF g q 13T IAT STQr g 1 570 fagx-faafeaat &
sfza gIxT Sred THOAAr &1 aYed g | 39 oS § HSEEa-AE
¥ Sr=d g VT € | 94T TI-AId, Tea-atRy, GU-qiad, 19-
ez, eqezsT Yead qq1 -G | T1-g%T F &7 § Agar 6w
foe T ego fawg & Qgwew dived ®9-HiET g | a9, ATRH,
HATEATH, HTAATS, AEATSATL ATfE T JuA= AT AR qlead § |
ST IHTT 76, G, LYo ATfQ F qeaey § 47 ST FAT g | g9
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F AT TAARTAT AT9FaT AW &, foreg (271, Fafaw, gensy,
srafeq qar faafor sgq § 1 gA¥ fesaasga Sqdsw @ 1 a9-arad
FHEI QT § | SAR.T97 919 I1e7 Fi-=F & qa7 aAfeqn sreafzs g |

i T30 qiafas qar qrearas & foedi & gag g gafa &
W1F SAFZIT FATT & TAT LT qHEAET T Y197 AT FIAT S |

SrAvEAl ¥ 3qqey fawfey # qFHT A § @red-favas @5
SATGIR FAAAT | TH-q7GT & dq-qF901T H, qAqg=ssr & fasfga
fafasr a0t & gquaf #, gfeq qui-garge qar sawfa g&l ¥,
T4 7= QI qifs & fafqy faeal § S g5 qted & adq gar
® g gigfas &, 9uwd agf | 39fhT g3 ¥ 3 ienes, va-
fafrasas sifs wgr & 1 g aid & afa d%a @37 gu o=
Fgl g 5 78 qt wear & 5 == agfagd a0 ¥ aFza a7 smar
g | g a1 aEgA: 1 —

“HET AT Fq, AGATGAATT |
T U F 7Y F, qrAE1 "F@r 7 mfgar it

AT g5 AU afeqq’ w1 AT & | A 97 3% F Fazr &)
ST, %Y, A, A wife sy g9t & Afgafaq § | wasa s =g,
=7, aifawr, ga sz ¥ wiead g FIAT & I STHT AT 477 2 |
TAT & 'Fgrd cqeq 71 781 ST T F1O & g8 qqT qr=ar g
aEafawar @ ag g fF ‘gz @O afeqal, a9y afe I, 99
TAT G q A13q q971 TTA4 § ar=gifaa 7 & F120 qq7 7979
® § fearf @ 3ar 2 2 =q¥ ar AT, F=9, 774, afe, g7,
ITEH, 3F, wQl, 9F, T&a, ¥, I®, AfgF, 99 q9r F4r &

afqe g fam st #1 e aled F eI A E, R Hey,
arfasT mife & aviw # gw w0 faxfad agr o g 7 sf=ar

fafeer gx1z &1 agfadt & fesma & at e 2137 A g §
gieuge qafa azrdl w1 afveaw gar <gar @ 1 aar sl
afeqa, 7 § s, qifgsr ¥ foarfzar (Tizr), g7 § fas, 5%
Fife fawed g7 & | faT qar ams aza qad & war <gar g 1 T8
feaz erafax gmoit aggfs & afzqel giew &Y oF e & g TG

1. 9.9, 3%- q141, 9 Yo.

2. HZARTEEITI, GAHATINGAY |
afqar st afesg=n, aqrgs 7 oeafy o g, fr 9.9gv.
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gm @iy gu fa@ar § \° ggrdarar ag &t sa 8, 99 fF @9
% a9 #1 WiaT FT fear @ qan WaT F ' #r Gg FHar 507 )
T zgr ¥ 0T 1 AST FA, WA, FlF JIfT § I TG F
fT zeq FTAT 73T | TAT B YAT ST gT W IFH AgF  FIAT
@y, zad N FAMAAT F T I 9T TG FIA § 98 F AT

FAT QAT & AHAT § | FZT T4T §—

“agrfedd w14, a1 9521 IvTHad |
q3 ar grsrraen, eass sgegar’ it
Ty w¥F g (qAT § wgl wI-A1Rd # HET qEdr F@l
a1 & | ‘afqgzsgge’ ¥ w9 § fr ag qdT adg agfHEa—a,
AN, 99, T=q, GAT, I AME FT a€Ig ATF g 1° 8H FE A T
fargarar Tam A8Y &, 0 ;AT GfXqor § | EFEHT FATTT TF  =EAT
faw ¥ W gar &, 57 fF oF & w9 afq § was F3 AT
7 faet | afq ot §3 & ST IY g gU ST A FT AFART
frar | 7 ¥ ga¥ uF freg w7 T@T qAT TG HIAT = & AT &
graey ¥ q@r fae ¥ 9OwT 99T 37 gU Agr—vd a8 TG FEAr
for g W & & a1 gRY qar | gf, §7 g W § Akeai § a9
1 ST g I@T—
“arfastrarfa et &, gfeEr ar zar qan
afy = afgaaeEr, vsga agmd fa’ u
5AY arg-farast &1 v7-gfed & sfq gftz @10 Tqee g |\
FT-HI2T & H=qAd T, qIET, MEATT, F1eAIAT ATfg 1A
2 fafaes & =@ 9F1T & FI9AT &7 gF avEr g & SR 20
w#e g & Mq, afzq, 5@, azgm@, afosaz, aqe, FEgga
@aE, Fq, =aq, sfe geg afqa g § g | a9H9T
HIHAT, AGIARAFAT, JATH], WAFGT, JFFAT, A=A, T
F4r1, w1fz fafaw 9713 & qregm £ atg 3fez § 7 e & f{eda
a4 § | ®aq: adfas 8 w3 18 g3 7 g9 famwsd F gAw9T F

3. g fa. ¢2.;¢e0
4. ag\r: ¢.Res

5. &g, j.R%8

6. &@. f7. 2.8-2¢.
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SET # zAq fava @ 1 wusz e frar 2 (7

Fez &wd  Ifqgdt qar wafya S & o afgaee 2
faaratategs & Tz § £ qer, @A, FwEa,  areaw, aifrege
TR AT AT faarar gHadl F a7 w71 eftor aar R L | 7 geqm
FHIT fd GAF ATFIAET 7 FF T g | TA% AIEAw ¥ Fwar
FT HIZ FIAT § UF SAF ANHA § WA g7 97 e gl
fafaa 2 1 g7 af<@a ¥ 3w aead &1 337 Wy g @fns sfag g@
T GFAT & , 9T AT IFCOTH Feqq 3ET AT Y AT WEATISA
ITEH T AT FTT IF HAH T H ITHT SAFTAT FITT & | T
T TAET FHFT F—

‘7 fg a9 w7 wH, qog A< 7 geafy |
ST arauFAfa, WEREEEl @ gy’ 0

TEAfan afte § atad #10F aen w7 2 Ig TF AL
fos &1 " g, fa¥ gwreas foa, faws fasra, aufafesg faa
aifz #337 & | 977 7@, Trags, fagfa za, faaaa, sgaz e,
T F gaty g 3@ gucq EIFT HT FIT TAT TH AT IF 2
38 T AT AT §Fa F3IF7 gq Tgl g—"f5ra JF1T qgwgr &
T AAUTH §, SEY GHKIT WY O 497 U <@ qeger 2 AITaAT
faafs @ = Fram faato &1 a5 gk faa &7 us srgear
FTAMH §, 9 98 qHEq qaii fga srcgeq afvgz & strar 20
A8 T 9f3Sz STt € @ead & qar gw gmear £ areq faa g
qie2d JT9T 8 1) 39 97T dhay |71 ¥ faato afaga &

= AFIT T FqAT A1 afweafes wfaw wvarw o5 & awar
g f99 933 sweax g 9% 98 ANgE wAt ¥ IafFeres grar g1
a3ed AT FHA-55 Faq ar AFIAT FA FIAT LT & | GebH
TH A & gEX an faAsz @ aga faars geae wO g1ed
faarst 1 srra o fas 9% uFw gar IGAr g | wAmEe F fga g%
STERY FT THE UFA gl F14T @ | FALTEY fo9 (97 GFT TA€qT
®T &I YA SIGT @ 997 a8 HAFA &1 G579 F1F HIN A9GT & | o
I8 HAT, AT, &, 3MAATd, FITIATAT wF argfe-aga aq
ST 8 | 98 @U-A0 AT-79 HieweAdy F 9fq <Fq geqeT H2qr g

TL K = C N (R 0
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qAT IET & AT § 3@ FT AT HAl ¢ | W9 99 &7 qAEF
At ¥ <fga g1 93w afgz &9 7 afweaws gAr gied-aqar s
SqATH 3 |

gz %3 wwa 2 7 =% fog wfw gue qar aarataEts ST
qrazasar & | ufa daiea dfea i &0 g, afsa § o & &
ofkge 39 & fag @d gaw 9w afEngs 9q4f &1 337 A1TITF
21 & §—srar, wfa, & ATA9T |

SET gHIR WIAF & 99 g% &7 479 g, it faq @ i F1 aT 5
FH FIEAT 2 | 39 FoO9 FAEH T G qqrar aar g | qEg
T2 9T qaq TETEFHAT FT €9 Fgd & | 58 TF1L 197 Tgl 1 1@
ATIIGAT g&T Yg § 9AT AT HI &, SHIAHR A faaamE
@Y 9T FFUA T BT IIT AL Zrar g | &N ARH-ASSIT AT T g
AFAT FH F HLA F AT A A qTIae 9% QAT WE S
F3qr & 5 8 gwrarT Ager g, FAT oA AFAT wH FE | W
THTT ATH-TTT § TIT FH &7 CEEATT FIQAT & | ATTAT AIHTAT
&1 A & | o feafa ¥ ga® sreq gArs ¥ i qEAra q<iwd
FHII T ITT [ TATT FHIAT & | T AL gai—=gy, 9fa, ’a’?
q9r AqAGT F 9IT § AEE GI@A 9 TF gEg A Eq 77 939
grar 8, 'St gaa: e afdfass gar g )

¥y wrag qfede § gE: ST A7 9T WAL BT 57T o
THIT AT S T -, s, gfedr qur SuEr | ZART MTIAT T
sqIqa ¥ g@eq fazd AR, ARG TS THONT ST A TAGTE
Farg=er & fasmfaa qoq, gF, ==, F0i, @, 979 arfe fafas g4q7i-
ATATTT AT A UF Y FIEd A1 AT & S FATEiE qifAes
ATAFT FT 1T Z1ar g |

By g@g HAIQT a8+ OF atg fo=aF % gamie fasa wrare
& 3@ o gHT &1 Agt arAry g 5 swEaT F € € 9T SAF FWA
¥ wiAg ¥ S WG GEGA ATUF—AGUG GIAT SATIEA § |

ggT At ag & fF a9 ge ¥ S farawt & @A favg
I, q9T AT @I AFET WAT AT GLOT ALY 3T & G UH G-
afefass 1w darg qa@ g o § gdafega o FEAT & &G
FIA HT TFaq ad @ |
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“gamraat fanafesigafen, agdR afedsfaa
fager £t fasgat fafq, g9 3 qcaag gaza 397 0
Faiq “q #19 feq g, 7R fa-fasie 7w & 9% § 1 7 7
F dIT 9 CF WA F fag 5530 £ 1 70 A swE gf €, W A
{1 1€ g | & g A, IYGAT AT &1 a1 awar’ |
AME . gI@A 9T T A1E7 FTHAA: I8 0F afkqrw grar
| HI-H1R faea® & qrge gt gl § ag91d T@eq Tose g
S & T gEFR Afaea, g a9 garer § 1 5 ag wse &9
¥ ST &4l g | Bea: $7 qEgai & afq IgEy fa swatq faw 9%
I ATIY GHIGT 1A 7@ 21 98 S wqr g fF o
FEqa afaea &, 99 98 T g1 qF AATL, 9 ¥ gFGT § G067
giar g, ag! fagfg &1 A g
‘“agr gar gEagfa gware S37 9T |
srafa qifq amiss, sad & fasrag” o

“SaY S4T ag 99 Tl & SfaaT ud A3 aut cauma @
TATIT: FIARHIT FIQT &, di-al 39 Mfa oF gme a7 gifeq S
& FI g sqa-aa faator &t AT I g 1”7

T THIT ATGIE AEAAT F Gaeasq Faa ait srafea & 9w
W 9fkgz g war § | A9 F 57 A wy € wived SqAr aar
ST qHAT § | g5 &1 A fagfo a9r wwqrT <@ €
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IV-1
wifEe F1 -t A gw-ugfa

TTo FFHIET HIAT

wgiEla sifasE # aked-wEar @i gw-gsfa fGEs &
Zfoz & ux dfeaee farqa &1 @ivad o1 S7 &1 QR q1 FEEA
qFoT & frad WgT ST G- ArRdr A g 1 gaa
SAIRAT AANT-gAF § N gA AL & fAwE-fave faraw § @EEH
<@ 2 | 5% W avad 1T @9 w7 avEew eAEEa g, ofew
HZAT arfgr{ afgararEy 2 Fgits us & fadAr gax & feaf
FgeaT 2 1 dvad ¥ srpee gi&T 9w fRar sar g M7 fams
S Frrr strar € ag geaT fzaré a3 2 | 3 gfee § =g Aed &1
freqor fEaT ST A9AT SF &1, UF & fqEqy § ggL &1 gAH
eTaifaE g1 9 & AT Jaqd, HIT gAST §ied g & AT S,
IATRAT G0 T A &1 AGH HAT | FrEEF-ArEaar F1OGH q9S
ga1 & mgrwfaat & fag Se-SaT @) @rg g @ g | garEifE
a7 F1T ¥ AIAC TI-T€G T2 TaT F1 A1 & Agh fpar srar, swtfag
FW-F0 92 IF A AT F =7 § 0 fafxa fear a@r g 69
qAT T AAAFIOT HAGRIT FT HAT &Y A g | FGA HT ATAS
ag fF sifaarg &1 @td-wraar s ga-ggfa & gz -fass
Y 1T GYead-fass AT FT A@UT AT HIFATHIAT FIET G
e 2; ag A ga 0 g o @7 QAT = A wrferE T 977
T gEgTa-NE aferad gar

FIE T wfF a7 FATHIT 187 qT FHAT & A G AYed-gle

1 Far & ax gafag ated-giee FEr-war 1 qmiEd sfwar g
ST qeE Hfa AT FAIFR & g ITa ST | A7 AIFAT &
sl ¥ Ffa FT sz AT age fr ag fHar s a@ w1 AT §
I w3 At " 9T Ay $IF & FEAT 1 /A T A=
fag &7 &1 Aqwa ¢ {5 F A AT qg Q@ ATAA & ST
faad ga¥ «ifes szar a8 wd—sralq ag aatfEs i ag
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Iq ST, AR ZHA 1T IW qT H) =garA’ a1 i qfg 77 &
RAT R ¢+ AT FY qfq F3F &1 gawa & 5 gaar (fadd),
AAATT (J917), FgAT (F779) Al (FrafAT) araF qiad-
I 38 A% § wfeqq w7 fag w3 § Atz sdifaw ag awg gafr-
7R a9 BT 157 it 1 T8 qf7 O & =9 F &F g, gPO F
®TH Al G 2 ) wafargEaw R A1 gdqu-asee fafad
FE Ft a7 afs wfx ax @ @ AU F1 IH F gEEFA
Sfasa 11 37 F1 qifres W @Y w1 &1 DAY T quiar sraAl-
ATAT STg 9% g; A9 & ATA-AGAT ST I Geag 1% F[eq E—
GHT AUTGA TA3aqr, e gufea €Y | A1 & GAET q&q
FIT 11 T 1 2 1 787 w10 g 6 gregdafeaa ¥ agi gea-
FET JMAT =T AT M7 § |

Ffq 99 Sta7 § sii-gg 1 AT qi= grfEay & grao fqeay
@f AEARHIT FJT § 98 q9-3g Y ogfa, soarfya @fa
(seafaarr), arzzarfag eqfy ar sgamrfag enfa & aa a3 aez9-
TAT #Af=7fE a9 § qgw #fa & wa ax fafyg ar g Sar 21
29 &9 AfSq @4aq7 a1 wrgar Y &7 957 £ o1 wearandr sta-
afes # afea & 9T Feqar ot Fgawl & 1 TAF Ffa F1 g6r
ASA-9THAT § TSITAT 9247 & 1| arvq Fad 7z & 5 @1 ot foar
T AT qALEF AT F fqaar afrs qat T-qof o7 grag qamEz
FT, IAAT &1 987 %y ag fag gIIT | 7&T H1Iw g f5 asa-
STHaT F qIAET @Y g 1 wfadi & @9 Isarad Sfuar earfoq
gl STar & \

afsa g33ar a1 arg #& 79 & @ a¥qAr F A T F7 AT
FAFAT G0 ) d3zar sgfa &1 quiwd § o aftaa: gt
qaAS AT ERTIEAF & a1 g | GIgar & aEwmfcast afe
g foa® faar sfasd gege & ad 21 a5an)

TS &1 AT § AT ATAAS WY TG HT1eT &7 TATAST T AT
s gfFEar &1 fa=13 a1 § a1 g6 GAIAT &7 I QT IJAT G |
A99 g7 H ag gt qazar § fagFr wrea-faraa & sw@w § safag
qag9w gaw wraEd afaaayea ¥ fwan av st arws g6 od §
fwar ar (aafesfafacadazaras-adomaar AAarsd —afima-
qITAT fasazax gemam, 953 ¥53) 1 AT Fad zaar i g fw




FIAZMT FT FrA-AIFAT AR T7-92fF : =

AMNAITT 39 HAITRAT FFT F1 fFF Frea-wr & feafq-
HIT § 5T I3 § wals &fa F feafa-w1or § a5 fq 71 amakasr
afe & fa& swiraed weae 7 diwsar sfacg-afs Far 2 @
SIIAVTAT TAT STHAT IHAT AT GERTT HT B ATAT § | &I-25 Teal
4 ag {5 Frea-Fa1 § WA qar afad ar feafs o an & 9@
TAT GIG Ffq T GAGAT JT (ATHT IFAHF ATEAT Fiacq-aATH i
FERTT-ATIAT & €T H HTA-ATET FQAT g | :

T3 3t w35fa F1 faaw & fF asta-sfear gz N garas &
graT 8 1 93y Aifws-afcz §ix wrea-gfez &1 ow glhaadr F= g 1
Aifas-gftz gar gz ot gacas & o+ @, var faa @
s @tfes-afse 1 ga gasifas gaiq g@ § gaq aw5dr &
1T, IAT TATHIAT AT H TAF FI00 § ForreEqs gv qHalr
¥ 1 Za% gedl § &ifas afez &1 asAeger s, fGwducAs
A9 F:@ITAT AT 1 TFHAT g | 9% fawg FreqH7 aoa-9fHdT F&r
graT ST TRAT T H gARAT & graT & | g7 g@ AT qread
agrs o1 fazgaE g1 S g@ W giaafon qgr gar ag
AAIFHF SATA* qT GIATFIR FGT STIQAT 2 | FHT THIT ST FIeqdT HAT
fagfeorrat 780 grar 3§ AT, AaaeTs a1 fag-sa § AE1 AT@E
2| AT F gz gA ¥ AgT @%ed A1 Ag.AIE OF ar &l ar
ST g, G g1 srfaafxenHt ar Yxifeas ¥ & o g 1 §Aqr
AT 7g7T FIJ & FANMF g7 & 8 ST TRAT AT FATAA &1 | TART
Tqsz e ag gt fh ad, 7T #1T gea¥, g7 @141 et #7197
Ffaarardt graey g—aaalq g7 diat &1 uF-ga & faar  feafq
HGEAT § | FEA-FAT & WAL ‘@cd faq geay’ a7 &qr9ar ar
BT H HT JIGT 8§

wgiafa s £ qred-araar a1 Sa-ggfy s shwar
¥ @tad, foa o 9 &1 9YgT F S qwdt § | SAwT GFqur
FI3T ZHFT I6FT IIZAT § | IH geaey § Faxr ¢ wr-giear
A-TT # IFYT &1 97 w1 g ghew-g §—HAg qrara-
FAT g FTIRAT— (FAIEFA 4, {) I gar gfes-g7 §—ag=ad
arafa qragad 7 st ag au— (FaasE K, 38) 4
qq% w1 o4 g . Gied agi € fogsr oq fag &1 ¥7 @ d<
fadta &1 5d § {5 =7 a9l gvad gt qia-feq & Sard a8
T sa1q @A &Y ard g B 7 A & gfeat fwa-ardgdr & gw-
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I § FE! TE § AT 39 AT &7 NQuT FH@r g fF amaa 5w
FT g Al di5d g AR meaa Aq9 ar fag w1 g7 T arad
2| ST IAHT THI q25 HT qIST qErafa wrifa s 7 § @ fHwan
2 | 9fT F 517 ag F31 5 Fgf fg $fen gour g aggy (fFuag -
1T 5, ) @ IAFT AqWA &5 AT fF qyeed F WFGF O A4
& T T &, A19 98 & S0 A} AT Q@raar arad a 99
FHT AAATCIT o= & | 3HY IHIT @ 719 T qg Fal fF—
‘QU-a9  AFAqIYd fq qxg w9 wongaEn:’ (fagaway v, 19)
T ag fag T 37 § fa s acg sfaeaw adad feadt @ @191
5% 3@T gu 549 g § Swea A 91 9y @led FEd g1 @
T & T gHA qAG qeT-NT F Ag W FEy g w5 wd a9 AfF@
FUfA (faraara aw 3, 32) watq T § ag-57 A1 ggarA-Ad0
& f&@TE 72ar &, Sa¥ F9 SY agi wxar | Fgn ag fF iead o
. 59 F &9 AIHECU-95 ST GIHET ©F 57 141 F1 GHIHIT F5 g
] | §7IT qEG ATAT [T GrFAT AT A1 FT fqmeAor A I
fira F5g stwds €1 & @0 gar geaT Al & | a8 F;RAT AT
s=afaaifeg g & aq: fasqw waw-gfa ar frag @ fqaEs
% | FIfTI| 71 guar F150 ITFT 3@ qreed-wEAr ar ga-ugfa
St AT 9T FwT GfATIET FIGTE |

ZET FIT-ATIATHT Aed G| U qr-ad-gaa WY g ST SHaaE
ol F997 Sg7-7257 § | fagra ag § 5 oas grax ag AT&4F
AT 9 gAF mEGH a€g q9A qRAT qd F gL AL &
TFHAT | T ATFG0T safagregas WY g1 gaar g safag e ar
®T &1 qraaf ar geaar &1 @0 agi ag) gear frasr @hq agH-
AqT 07 7 ageay qréfs aogey g saframbaift ag 9w
g &% {531 8 1 3% fasg afz gs=v aled 8 @1 9T qrEdq
T gAtfasTT 1 afvewran, sarg T arfas gun gias G
T Aawa g AfwTa cg-Aiaei ¥ 9T gatq owtfsEs w1 &
TG AXFHIL | @177F gHY ®T § o118 A1-9F LT § Fifw  ITHI
FAF-g@ qqr ssafa=ifea ar ywifas Qar g, @5 & a7a gal
Ft wifa wfaex iz adwfeas adl  wocz g2 § 3g f& afz «7-
wfgar faga-aa (srewfea) qived & ega sFdo aF & 91 FHar
g a1 3% umifras ga &1 sraT FE€ FTAT Arfgy FAifs 39F g
99 g FAfgEId & qfeF &1 aFar qua qg7 garg faw



Frtagra F1 GeF-AFAT AT G7-95F 7

Ja f&x faar ag sfear v afas suwfear & =0 & faafz-Ta
(wesifFea) |twsd &t AAHS TAT BT AFAT TEI HT THAT | TE
F10 g f& wrfasm@ T 797 Fea ¥ gl W sh=ar & S5 oogw
ATFY FY A7qd: THT AST a1 f2AT o1 AT F A1 giead-
3T F HAEGRT I97A AT g | AIG famA-gFaT FT S & a7
FEAFT-FAAT HT, A (AL T& F1 99 Q1 a7 HF-919d7 FT, FEI
T 98 g 3fvEal F ATFGU F ®T § gHAAT A1 (AT | I THA
A9 & fau gda & qILAT FIAT 9GS g AT TAT a8 Frad @t Aifqd
qT FT I FT II(A AT A7 IT0d Afgar & Afosa g1 =71 & |

qFT T gFar @ fF 5 qtead &1 ggr qifcas Afgar gAR ot
F faw stfrsia 9F &1 ST AqT FTAATAT & S99 Jd ql@d B
J1aTa ArRaor F4% fufaq fFar g | SO g 5 wfa &r @"r F4
Fraifas farqa agt @rar, afeg ag & 3-¥-3'=1 T&q W AqEQHEH
Staq & gYad 9T &7 T F3al g TF 9% q1d Wl geat &6 998
qT FIAX FU SATA-IAT HT FAZAT FT 1A S & | qag AL
S| FT TET & ar F2AT 00 {6 agi WY wfa F1 agsar § FafTs
Ffaat =itz wafaal &1 G307 FET AT W ITAFT HIGR
FFIT &T H15 7 ggrwfa 7 81 w=qT § @ Faw 37 ghaat A
safgat & frafg 11 IIGINTT TFFAAT T AIT AEF TT I
ATEH g2’ F Fg1 §—F WAL g Al AT Y& HEE qrge' FA
F19 Tgr & frad care frar & &z qgat & farg ax 7 fFar g
<qTT gt & 2fcz ¥ g strar @, =@ qzx &7 faalg qF@da T ar
ar sqragifes Straa &1 Iafaat # fEar g s ar fee sitaq &
AL F w7 ¥ IF Wifasara) gaca d faafaaar g faar g |
% farg s § @ waq QEAT F1 Y& fq@siar g H
g & gad arx 7 a1 fasifa gosr § difsq & stk 7 sea & afa-
IFAT  FrwITSTE] T ST & 1 FgT T FgG 91T gESAT A1
afefeafaal & a9e¥ & g wAifasd &1 afiew #3@ & AT
HAZTAIET § FrA19 Sqrfeaal 1 sAeq fasra-aman 3 8 |

Sigh & waw fee F 7 T graew § Iq AFWNAT § I8
FIAGTA 7 3 AT AT | TG STEATAQO GEaee &7 AL ATAT
A S ATAATT ST T A A | GAGER IT QT BT ST
SIgT OF T T4 F1 wfqaifra-Taaiaar a sdsaear @@ A
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agF IAW AT I9F 9 ATIT-HIFAT FT FILU-3AT=AT Y &Y AU
g | AT & qEATT F AA-TLAT @ TG FZASAT AT g

IfqaEar qAfaATayar A g q, q4qi1fyg arar
agaaraafasang A4 fg sSeAracgafaag ) (IFET 9,%4)

9 & WIGT ‘arer e &1 Ewar g fE gegadr @i wd-
AYHH 787 o) S er=g-g3 &1 fA%a FT g, ag a1 arar A9
HFT SE G A, 5T W IEA g0 AT F AT A F G AA
§ w@Er Sl W1 g ara &1 ga g {6 A & gra 9FD 49 AL
STERTFA g#aeq 4T | _

F9-F9 UEY &1 ara afraEagaa (4,3) 7 A g @
HE ¥ T FgAanEy a5 2 |

\

TEArfur e 7 fager wearq 97 (grwata aq gladrsfasg:
Jeugar EAxfa  gAaamgd wEtgufn  gaArgEigantd

AT quia: gET aafes W St eI aEgel F1 @ FT AT A
FL ARGFT & AT GIFT ATHZ  GIAT &, a9 Gy ST
ofTST %7 GFear & gur 3G 8 1 S G, I@ FEHIEGQr AT
F I 93 wgrHfT ¥ Giad F gewrfag afa=rT ST g § &
959 @Hqr F1 €1 FARAFAT & a9 qATleq fFar g A1 9 qF
SET w9l 8 4-93fq F UF AT AT qTEAT &1 T |

HHT FIAT A1939% ¢ & warwla a7 39 wEg g w-gsfa &
g AT gars &1 fAaw w7 FgaT A arorn sy S
FT TGN g | UF, T HIT HTH &1 {737 AT w1er & fAaq § q@v
AT AT AT & | FFgRofag g 5 wkaa aegfa § Faq aq
AT FTH & =7 & fgad arg 7 #15 sgagar agf ¢ | Tar zafag g
% 19 taaqes =9 § @) gF7T F eagf F1 g7 § AT 7 ADIC
afages £ F1 FAAR gfez #1 FUTFIT AT 77 JeA 1 T
FIAT &1 E8AT: AT AT AAFIAT & | 57 AT &7 AGLdT F1E
ST qea g7 FT AFAT & (HG 97 F27 &1 99 ay g7 ArAr-A1ST
TSI ATLAT ATgAT & NaT faadt & : avg wfaard gaar &
2 5 ard stz Fm &1 AT § gegaa AT &Y @aF g1 "W g )
fora sF17 919 AT F1 q@egfaq FHHT 9qa F S0 gay § W
IHIT Gegfaa HT T ATEA F IAW FY aeq geAEar s fafast



T &7 legd-ArEar AT ga-sfa 9

@Y 37 &\ zA% aegfa &7 § g sAsq giacas afw g 59
IO ¥F I=AY HET @I § | JHT qegAT-7a Aqlw F HIA
uq FT 95 TT IFS AT 1 T CHF AT A IAF ST A AFAT
VI HT A T+ § AT AU A AeT 1 97 39 fAf=a
ST FT ARAT AT & AT ¥ S WA w1 g { | Frfww T
AT FlATTFAT AT T A-g9&fT & Wa< g5 =7 § Hqiey &1 fafqas
A AT SH gH AT €97 F1 &, S qF AT F1H & fageAqr fHaw

G | THS ZAT 8 | AAAIT-IT F qrdar F7 947 99 g¢ =T
N T§ TH IHIT FgT &

FFT g9 qfagwa ¥ Haagre afqarfa warfafa
aar gar fafgeaE s aa s uw Sfaye §23% | (Fo Fo L 35)

ad #1T w1 F @F ¥ S gegAa Fifag@ A G97T KA D
fraT frar & a8 sTraEfiE sfte & gy A1 @eq Fr <ftz &
gatew sav-aga & | WIkArT gga § oY 417 qgs-AaT & @5
Y SIAT & I§ FIMEE A Sqq 9rAl F ArAg-Aead & Ao
far & 1 a5ga: w9 &1 U g9 2 fyad gz wa-gR fa=9e g
2g-aMT F =9 H JIEIT G F & | qg qUG FeAQ LA
2 Fifs gaTd qi= @rafaal w qi=l faeat F afq ggs wgfa arn
ATFGO IZAT & | ATRGE T€G A & AN § AR g TIN &I H
faaaT &t egar #4014 &1 | a%g  feEdl &1 €9 ATHFYT AT &
sz wig #1 geg & g fau & gar & et g w@@ifs fag geg 1
& gazr ara g fow fodY 3 o sfeal & wa@ swdo & &7 A
zg faa &1 97 faar & adY fra ar qeaa S0 F F90 9GT Q0
qYF-AFT F NGT { W 3@ gART F NAaw fam @ a4, |
a7q ¥ A7 AT 8% | ST &R0 § fF fadi & wga awTw &
SAF FTA A T S qrer g &Y €, a1 A1E ggr a8 g 1 ga9
9gN TF €I A AT igT AIFGT & G0 A g7 37 qrer Frasw
& ST Srae &7 qIar & ®9 § 94 4T 9T srgawra w1 arfacw 7
g O Jgaiy & ®7 § IEATFI G FIA [ FIW FEAGT
FEATT & | ST TN o4q7 & a1 I g g FT a1 q1 a5ar g,
gafag s  fag &1 & g AW A TF g S qAG ATA *

faa aqifasTd & ofessre & wq § sfesal Y qifias ool ar
mer & srrw-fra § 1\
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FITRT ¥ 97 gurgwvya § g ot & & =9 37 arad-
ATFAT A T ATEf # @gw wlEar & afwsaw frar &1 fa=o
ST AT A safasy 5 sftaw axiqwg a1 gota Aaaaa
& ar § | T F we-gieed ar sfE § g ewdw ¥ w7 F
FH & g 4 &7 &7 97 f57q% G197 uF a1z fag &7 o qEa-
AT G AT AYT IART 4 S1FTEIT g1 IS AT

g% tofeq afkgaddsasdtaareen gargaf:
SAME fAEasarEss sAaamy Fa=artT | (go do 3, g6)

1T 6T ga? &1 au fira st &1 98 =9 qEF enaAr o T
AG F B H AL FATT AGA AT AAqr} AT qUAGEAT qrofAv
H1 gAT FATAT AT TS FTH &1 ST UG FT T J4T Z4T o

Ha AT a8 qgfa arga fow @ wEar 93T _,
qTaq & Afg T AATATHT HEATIAG AIF FFH°T | (Fo Fo 3, ©R)

ag 39 qiEdar & fau Wr A=gr-arEr gaF ar o 717 a1 g9
®9-Hlad ¥ & ST 9T ge(r g€ A7 | qrEdr #1 F qqr = aAv
% faa & 7 & aRaa #eamr ot wiftg & fag sq-gtad &1 o
=79 g #1T FHIMT 387 37 o 9T HT Frar

TAT q9eT IZAT 19T faqrfear wwmaacar qdy
fafars = gaga widdr fodg avwmasar fg =war | (Fo #o 4, ?)

A9 qrEdr ®7 f9eq7 57 q1q 9T q=F Tqr g fF =@ =v-arad
#1 57 951 awa garar sv gFar g g1z zEifag gaq ag ufa-

gifes quear #1 f5  foa® w &1 gawr ITrgew ged@r F 938 0%
agl faaar :

=AY A7 Fg AAEATqq gaifaream qafaaa:
FATAT T HAFTAT g4 qaifasd g7 afqss qAIZE: | (Fo o ¥, R)

TEgq: fora & a0 AT sAFr ww g7 v sfraay a9 qaear
@ Areq ALT fHar S aFwQr | a1 gt ¥ AN agsaend o
q qUEAT #1 qIEAT FHT GAITT AT gT TE Fgr A1 o FHrastav
faa ®1 &1 &% a7 T adf sar s avar ar, gEfeg ag qoear Aq
TEI & ATT I AAFT GAT AT AZT ) A 7 T HIAT FIIT FIGAT
& aa q sfean Fi easr aradw &1 gew a2 arfeas § 7 § aqgq



Frferara F1 arFaq-Argqar N gq-qgfa 11

fer @Y ATEAT FeATHr F wT ¥ I farg Fv & wifea 7€ g%, Afg

farg ITFT AIAIE a9 STAT g |

e wacATAAitT qarfen ara: waeqaiaret aifefa sewter:
g AT Y fAaAs FAAGATS FA: %era fg gAdaat faag |
(§° Ho ¥, S%)

Fifaerg &Y 98 TH-Tgfa Aqifgwrd & aftswie AT 7a-
afaal & IITIHIT BT ZT-IT ST AT & ST AAT-GHISA HT
faafi & eqm eand ¥ FAL &N A1 Afcd FIAT L1 A I TA-
qgft & frad ax =afeng 9w it fasg SA § qe@ S0@T ol
Fiifs saferra @rarei & HIT ISH F 1% g AT FT €T 8T
FIF 1 arsx dar g1 safw T w9 H qwHi FFEar g |
safes za gufee-afeordt Sa-ggfy & Fz 9@r § 98 AqTA-SIfA
) AHISTFAT T FE SATAT & AT Heg FT ST FIAT § | AT TAT
Wt 2 v weoshe At & swT safag fa AIAF-3E@AT THL &
fagar oF auiaa S F =T F 9g W FHAT R | qorane gafaq
foF g AT AATIFAAT § ATF-AT AAA-IATIHT AT HIE AQqT
§ | wifvare & dn-rafr O gfEdl ¥ eqw srmdw § FAAT
g% gew v aifas aftuf # safaa g §, AT FT Y
T IaAf F1 fAagT & | €ga ar Hifva AT gHIT gt g
srafs gew @ar A@A ST AT | gt FT O ATFIOT T
eard-got ¥ FEfaQ safwT @ F aigar & wafs qafasd
% qfcswre ¥ &9 # ghaal @1 gew A aifas  Saafe afera
rreit it a1 AT & AT AETH gAGT F geal ¥ ‘fazruw-
a7 gF o Sy @ fasargyfa § AR S § 1 AR Fq4 I8 8
fs gaeare @ Haw Afw & 47 7 & zfrgal # arfeas SuwfeT
F1 wgor fwar § o o wifaem T =y g ad agy faTE dh-
wrEAar # srfwa fwar ar

qrag-ify #1 ag @ateA sad-ada g fa sifaE qqH
TFTE-arA &1 wargafs & fasamafa aw sar Q) ag IaE!
Arezd-migaT ar Sa-agfq & o =fez & gafee w7 F9 AN
QIS w1 FTA F & | 9 safe gw quadt ¥ fags sar g
gz gafee ¥ @ wrar § A sifae @ fee § oFgy F faq 9w
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ST €4S 1 SAfHI TH-ATFATF QA9IAT gEAT g AT g .ag

" mAfaErd & qfesw1 A foaT § TEaa gufsz § faast =afemaa

A F ST GFATE | WuET F A aw & @vg a@ gan £

S99 =afwia a1 wgw ward-faraa &1 oswiz gar ik sifAo e

JATUT FT 395 A1 97 G871 & fear qar f5gd sz 9T g Fqy
a1 § ox a9 & fag fags ST &1 Rewrses ama g g fw 341
< #1 ffa 9z & 5@ @9 1 wEw §ar § stk s@ 97 e

W ag Sfs ¥ sfa eaew F gwE wr sevy ar frasr aea

A & favg g7 arrfa § & qewT 91 | uw afs F7 g% Gum-

- FH & FARAr ¥ fagey w1 A afwow giar § fay ngrafa

AT F A TTF @Y A TR ¥ oEwer FT fear 0 Ay
AR sfacy ag w1 Ffag’ a2 ¥ wfafeg s 51 agr g §

5 ag ux =af® ar zwiE w1 w9 & S AwzaE Y wgve gafe-
WG § FE AT E FIX I F GALATT  AAANF F Fafq geg &

a7 ¥ 925 fear qar g

agrsfa wifaara a1 sfaqr § seae gfte N warrs g9 #
fawre = famarm § 1 ag RS gar faa s T gsq 3
TaAY & wga AT ArAgTiis W § ) gad DY iy g wgrsfa
T a8 et fraA-2fez § o waF hav-sor Fafor e a1
T & AR eATagifes fer ¥ gan 3T T W FAIE T | 2§
a7 F e otz afzaes g A & SFIT F faeaat & @iw ¥ 5fa
A Az qov gfrara w5 ago w ge 9u ed-fawg
T S IR § wigh safer-gafes & fafaw getw & ay & 9k
st 5 ax fazd waerwdey’ & sigars ara & FEAGET gAY

“OIFHTEST 2 )



wifa &1 Fea-qy

TTo GEOqTA AT

aicfy geFa aifga ¥ gataee wfqal § § ¢F 7@ S g1
AYeadaieT & g ¥ wifa &1 sfaa, fFasRl, giasaEmrd aar
qifgermiferat & aga afas wiear s gg | Wikl S fase
SrTE SRS @Y qIAEAT 97 gAr |} FremawAr 4 &A@ A" ¥
SEIT & drad & gfee § 9ga w3 ¢ Afag s fa=r=ETTE
a4t qrad, faamen gt § s o8 gam aEy & | afgse "
ey el qiaa qan fagrase & arg fasdesey # wia o g
frrmrg A & §iead & weae &9 § garfaa § 1°

wrkfs ¥ alcdqres & & Afkd g% 58 F1e § GRAEadt
STEATFHITT A ASARA  FAAIRGIRT 1 1 g 3N FY AT F1 | TJAgT
FaaTRIgT SATRATHRIT ¥ Gaad’ &Y sqIear ¥ gy JF & qFad
% ¥ 9.8%w.Ro (21 guutagsT) A 9E.a fear @ 1f SwA =
grad ¥ TEFl ATETIRACHE SATET T HIA FY AsET [ g AR
afeTsIf<wT &1 ST fFar §;° wfaat 3 arefa &1 mgwIw fEAn
2 faRw &7 & 7T 7 G Fopq, sq1EAA, IF, AR TAT wrar &
sfafces wgra=d & are &y &1 WY fHang 17 & g9 AT HT

1. Ramachandran, T. N. : Kiratarjuniya in Indian Art.
JISOA. XVIII. 1950-51, pp. 2 ff.

2. Agrawal, V. S.: Terracottas of Ahicchatra in Ancient India.
No. 4, p. 171 & plate LXVI.; Ramachandran (op. cit. n. 1)
refutes it.

3. Ramachandran, T. N. : op. cit. pp. 25 ff.

4. Ed. Chattopadhyaya, K.C. : COJ. 1934, verse I.1.
FeAIscATEATICAPISAISETT SANHET

5. On L1. quotes qieasTfeaT (59) THeA  axifazar and (68)
qIeF TAINR |
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21 #1 % 16 5a¥ ag fag &1 st & fr e A 5 gurT deado
ATET T T AT FeAAfass w7 F w0 § w@diza o TH 9 |

atrzg-faaio

afa & q3AIT A@w F qH # 3ue-g97 By gT HIad F1
TEfFT fF 10 T feT scqast 5 s.cgqr & fae 38 s wam
a3 afeqfasz 53 faar 17 gad wiela 1 asar grer fafag qi=q &l
fazrra goz grar g gAzs AXfa ag Araqar & fF qteaq us earT
9T TET ZIaT, RAT g1 AT £ ST IGF qEAN FT GETT FT il
SH UF TMT 93T IGT T FHAT g | 3H1 9FIT & fa=rw A1 Srfaam
T FaTIATIg § fiveasa fear & Sigt q1adr % faaa ¥ o war war
& f5 faumar & waea & givad 1 uF w17 9% 39T 7 Jvar 2718
s dta & sarenrarz famg & wiefs & wrer & &1 w51<
FT 12T 7 a1 Joar Fr—9. qrg-atead,® 2. WIEHa ared
qAar Tszar 10 w3g wikfy ¥ S wHIT FT G¥Ed wrar g—
2. A80E alad (5ga) a1 3. sfuAa sgar st dvad
¥ @IFad &1 SAT A0 & wrerw § afweasq fear & | 39 aved
sfaAaqn; s, g, aiat £ 9210 UF graaT 1@T & «ar f&
fazare & fezrarst 1a & srzq @3 § Freq & wregm ¥ afwenaq
f&ar aar & 1 g = ot ¥ Fafrs dvead sar g fF Faf &
T
6. Jacobi, Hermann, Bhiravi and Magha. WZKM. II1. 1889,

pp. 121-145.
7. fFo VI. 42

FHT AT STt syag ST #uAaar aafager g1
sTq1fear faagar waqr: AIEHATTTGET TAaT 11
8. FHITHIHST, 1.49
qAAITHIFS TR G TATII Fafadfada
ar fafaar fazagsi wremsg ArFad qgerd ||
9. Ed. Sastri, T. Ganapati. Trivandrum, 1918. On verse L.1.
AAITH a5g THTAZTYTY |
10. and on verse 1.4 ibid,
11. fso X 41
SFAATHAATL A1AAT 977 raag  faarfogsas ar |
ggagifes fFarfa aa: faager a T4 adat=ng o



wrfa &1 greag-are 15

sifrsar ¥ e giar g; wra, 2fa oF et & AEd grar &
stT grr A sad § S9wed giar 8 11 38 gafara A,
wfaaqrdla qar SR AT qiead FIr AT TFATE | ZqY a1 987 SN
g—(¢) wrdfes ateed, (R) 7@ gread | wiefa ¥ sgw F1d H
=7 21 T B IAT FT Jear ¥ & | qGTF dead g 9T af<
Ffam dfeas faqa 1 &1 e A1 {1 ag i a1 afuafs & $3
2 | segTrAl ¥ grad AT 9T TEHAT IAH QA F1 JATfET FI
TgT ar; A & faas #1 fFEEwT mfaat 1 aig I9F Gr a1 J4qr
quur &Y Sder A & &N AT g FAA(H e fasfa o1 =t
F1 &1 IeTeA HLAT g 113 FHT IR ATAT wrfearg F W1 SfwdE-
rgeqaa & aifwerda frar g (fefaa fg aezm qued AEAAEI

wrfr % g WMa ¥ gafegeacd # A @il @3l Al
qew 7@t & fraay quar saw dyfa 9% & g g1 ag feafa
Fa wex T A@TETer fmAn & g1 g% & awd g 116 gaw guv
2 srfeeiiaar # gieaa @femg gar & 1 wikfa & g8 faw HT AT
¥ garfuqgaifafa & agasfa & gegad & 93aq W fHAT & P4
AT F AT AT FT Fiead qT FEgHl & qAIT HIT It
Feof & wreor @ g4 & gara dea g 1 10 5§ A9 wrfa
feey st geg #v stfgaraar aar AT F off @ivad AET & | T’
qE7 9% sAlFacE ¥ W wTFaAl g |

12. fFo IV.19 .
3 e i #8 T faFawEfETas ey ar
13. fFo VILS

FTeqTAT HAGAT: TSIV, g q =gafaaad RIFFTHE |
TR syaafaatgaar faaf, wart famfazfa o garfa o
14. FFeaaHq I.18
15. fFo XI.62
T gRAFASAH IET atfes g fead |
qreragyfaRaf deEmEaaEgi: o
16. f#o IIL.S1
17. Ed. Krishnamoorthy, K. Dharwar, 1968, p- 154
18. Jacobi, op. cit. (WZKM).
FEEATATIHZATON AA(E T |
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A wag1 dfg-atezg

Afa-dtad & w12l qtad #1 o § 760 qed & ek a8
=TT T F HT AN, Y@, ZTaq18HE, Fearor-waraqr i
MR AT g FAX ATAT T gaq ¥ gwifa 118q e qeas & IR
qq1E, [T, ATSAETqr, qr9a, 92t &7 qIEII-HIHeeT, AEATGIT
FT S99, A9 7 gaqIgacE a9 fqugaanl® afaqg  qar e
FEIfT § gF AT IO F1 9 afzaroa frar @ 120 g ey oz
| qroza, Afsarea, 1T, a9, TESAT qIT  qEAIIGr &7
Sevr@ faaar @12 afa F adaizg a1 adgaredis ¥ qEFey g |
afeqarg § A FAAAERT FHT 6 79 A gfer 57 31 gzt
FATT HIRAEE Hlead S G HHIET FIAAEA F 711 T ¥ 2 |
a7 7 (=35 £o) wrfaquer ¥ A7 wdi &1 weAw frar 2—
() T& Ffa <t @19 & Frved 9T 37 A, (}) T w7 7 gegTesT 0%
§9 _F ¥, (3) T *f7 5 SIFHIA 9% a7 37 F 122 qrefy greed-
afsz & fau &7 @77 96l 9% 9 37 § | UwEg F wgAre g
H wex FT SF @9 W1 qiad At fafgq € s qreeac aF
R 1T FAeT & Arfa JA9T A gz w7 wta Gy §

AT | FIATRE T F1=d THE 157 § 08T F warfagan
® wfa & ggeamizaar gEady & e g sk g9 afqam &
fore 37 sgua fRar & | SET Saday ad 5 evsear sic gL

18u. fwo II.26
19. fFo X1.38-39

gargTeamsiea 7 Argarfaay |
arETgERgTERR fasasfa faagag
srrafaoffaareearfrazqataana |
ATFFATATAATFATTTNT AT 1|

20. fawmo XI.40
aAZageASTAA: Afadrasagiaay |
Arzrafadgeqy: A= faaqufa u

21. f@o I1.3; II. 1,4,27; XI, 38; XIV. 34

22. Raghavan, V. : Bhoja’s g,rﬁgéraprakﬁéa. 1978, p. 253.

23. Ibid, p., 253.
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% mrar &2 0w 7 A T ad T A § 33 safaadr
st wrEeATdgsadaE Frot & fFar g ST 3T geay ¥ wiKfa &1
gga ¥ fEar g 1®

zg F1T W= Sz faam =0 & Qfa gt Faa 9@l a
aprg ¥ A WIA HT A9, TN IAT FEACAAT AT # A/EAT B

wrefa & wawrade aan ateg

IREAAT | qragsEazs ¥ wrfa &1 W@ d A9E= F qigRE
FT ITTELO aQTaAT § AT freafafas ao Sggq fwar @—

fasTr asgfa aragegar fraggfee: fafasgai==4ar |
qared ArgEarad aar faEs YA qrforqesrad !
(Fro VIIL1S)

frg & qraarad I 9L STHEH, faag gfeea FAQIT T GAT
21AT; geTETE ¥ ATLAAT sontfe Wit § SRR SHIET ST &,
agr gART AIAREA § TGN rat wr I & fag wikfa 9 aagET

gearael 1 Y FreAasA § SA HAr 8 I & IR W HE-
THd qAT FIIL qearaet &1 ST e & stg—(fFo 111.20)

qfregEaaEisg a9 smf‘?aqea?afwaﬁaafgﬁq |

qar ®ef & auia 7—
qat afzsr“ratgsat‘rﬂq‘eafgsaarf’af@gnaa‘ta@a: 1 (fFo XVL56)

PRIt A1 & aHATHT FT sifsafsa 3 w1 fawiw &ia ATHE
FHIL F13T FT geafar gl & A Ig ATa=AT Fg foF ggH AFHI
Y g1—uar FeaF T AEI AT fzrar Ag ¥ I1X.26 &1 S8
ferar & 127 ;

qua”ﬁmfaa“taaqrargcurarcwgqmﬁtqg‘wq |
qeamegAfaa: SAat @ HqHT 5 MIALE: | (fro 1X.26)

agt ardwTT AT agl | wfq #Y gfawr §  ATRTT O

24. Ed. Thakkur, A. L. Darbhanga, 1957, p. 31.

25. Barooah, A. R. Ed. Sarasvatikanthabharana, 1969, p. 350
26. Bhavaprakasana of Saradatanaya, GOS. 1968, p. 305.

27. De, S. K. Ed. Vakroktijivita, 1961, p. 9.



18: Aesthetics & Sanskrit Literature

a1 § 1 972 fEumig g & &1 g733 ¥ 9 wAar g fa AIZAIT
SHIAT § IGaAT 8 1T fezraw #17 (VIIL.6.) %1 SE.T FHIAT  :

FfanraeqasT fretgd wsafesaaragenar ;
fasegast ag3 T THFRCET S LAY 1)

TET 97 fe7at ) qq argar uF TIHT F ATITT 9T & anar |
F ATART &1 W & 7 B fret arer gwig & 2ga ¥ A €T Y |

TF & YA &1 Fiead qataqH:ar & s IGAT & | 98 qred
FAGL-GE & | 39 geas § F3 35007 ¥ a19 ga3 TS g
&1 fqeq gt ( XII1.58) gg.a faar g—

At nFgaad afrory FEaafeafafaey saw: |
afeq wafq fg a: <o a3 7 TmAI T Ffsyer: )

gt a4 57x & F¢ qufy § a=fy afew’ a2 ¥ qatgamar
T= FAT &1 AW ;e FoGAT T ogmwi ar Ty gend
afasfog 2

= 9F1R § AT qied-qfte & fao a=at 41 afsg ar gfE-
e o =t F fada qatdi @1 afv & qerw ¥ ST 21 R
SRl UE AT ad 3 & ady SHR FEET & qAW F araatas aqd
B gffa FaF aaz g , )

AT F1 wreagfes § faaean w1, gF v w1 ga st
G 1 qrearen fagrg wtead § avw Ay &1 9%g mweE A
ARG 31 qexed & g forar & 2 v wr o THT & o wixfa
Y TAT WAT-§l=d 9T FIT FT Av21 39T 2 swifan =7
F=sr=al 1 3 9ot gom & 1 g war wehr W &F geasi
Hf@ar g1 avaaq: §ar w1 qF a3 frar § way & wrcor gad
ATFIMAT fax wrar & W qwAr v g | zw owwme ¥ owehy
SIFd &1 AIGT F 7299 AITT FIT &1 SC2T HIGT & | !

atezg-ara-sfFrar

Arefa & et F1 iesdaly 9hear § sarT 3y gT Al § fawan
F AT=A7 § qdrgqrT 514 F¥ Afayeafza arh 2

28. Kavyanusasana, Ed. KM. 70, Bombay, 1934, p. 258.



rafa &1 Al Ed-Ny , 19

sa=gaes: ggarty Al fadema afrga afear
q frsagy @A Fad fawg aeqrgIA=Ear 99\

(fro VIIL14)

FEt weRTAEl ¥ AGTANT T GFHT T Ffiw F1 FIEAT AT
Stal & aigalt F1 EAT A & fHArEt § qEE FY gaifa gar 2 |
srTAFEgaA2? ¥ Y T 9w ¥ awifEq % faar & g & SdNa
‘7 frfeag™ g & AM T ) Feqaqifaasc 7 Y z@ A &1 gfee
G

wer sdfta g & fF asEs & 9@ % faar <1 feawd @
T g A gdifa F S g1 aFar g qar gt T HreFafEaal
2 wreaa earfad g F 4r ) FifaE F ‘R rHATTAN T
FraT aEdy (garcaEa VI 84) § are-feamr ar At
—qrat @1 afgsaga fHar g |

qef T F% G A RARAS GRATsl § SFAIXI &1 S
FTY T o7 AT & T AT T WITHE faparail &1 IHITT &

Syezr WY | scqr wi@ ¥ 9F go qua wt faweT & T T TS
FT SrgAT HIAT & ATT LA Y Seqea F¥ar g | (fFe VIIL 19)

srdifeg r=aar garaaras Hma geas IS |
iRl FifageaAr: fad sEaE e

sgaT WiwS qgr AR q SEd firar & ST S@ST A
Fifeq (sratq gasmi &1 arE GRre-fas) # 2l
55 et aT wikfa 3 aigfaw qead w7 FTAANT qEAF &
afireafeq F<% qread-gite FTH &1 62T & g | T F g FTT
QLT T AT T FEAT HT ATATT ferar (fFo 11L.60)
faafaa wafasararfafagT el
gaafraaarat=Earg: qaufa:

zay wsfa-alad & qAAGO & qEad F geg-gfee FE
FT ACT g |

29. Dhvanyaloka, p. 234.

'30. Kalpalataviveka (Anonymous) L. D. Series No. 17, p. 184.
31, aLEAANFISTHIY, J. 280

32, sreATAATEAH, 9. 376
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AT 7 OF HT Gfmar & et @1 afrais s 5 e 2
g #@T ag g =afFafass wray &1 afweasy 7 s qcgTag AT
wrat Y afasafiq 3T sx us fazar fear sy gfsz Fzar | s
A2 | faearas eargyfana’ & g | (fFo XIIL30)

99 ST T TALT] EGET I T Gy |
faeaeafaaion<fenzeat’ aafragas ax 7 w3 1,

agr avig Afa 9z frar 1 72 99w @r TQT 9T 1 agi qv1g &
F3F0 (ST AfFataes w1 2) 1 aviq 7 w3 qefy ag  HeqAr
BT & g qf 93 f1z 230 a1 ar 9ot & a7 9 UF g9 H A
I &F T THT FI Y ¥ (FfF areaargfies fegr T ) |

T IR qleaF-gfez & fag wrefa ¥ 52 gfeame T AT~
FHIU & ATETH FHI A9+ 74T |
afa & o} § atag

AT auiAl F aufary fqex & gew frdveror svar 2 T
FEARHS TAT Alegafens wra, favra, oar oF gt &1 g7 A5
SAFT YT FIAT F 1 AR FHTI0 g f& IaaY Freqens e =7
qtead & a77 AAT st qiawar de fagsar 9z W agq afas
AT GAT | W1 FT Iq H AFAT1039T F 927 & fag &1 avqy 537 F
fae a7 g feafs &1 ot Fear T FIAFT FT qUA
(wgraz & <7 gar Wiz faum qur =feo | FT AT FAT) T
gfzfeafqat &1 agqrd goiq frar (34

F% aIT fqa% et &1 g oy gu wreafrs-gfez & wrean ¥
I arEdfa® qzraf w1 A w7 § A wqTeafy q qdT g g |

a171 fegzar afafawgy ar eqeq T 7 figgargaea; |
AETFFAT g 29T 90 T qUFHATT 7 a7 fmz
( fEfT o XVI .1 8)

A T AT & forg 912 og'q & I3 &1 qQuia: FRIHF:

33. HTEFAFIZINITH, 9. 163

34, fFo V.40
35. Raghavan, V.: Bhoja’s Srigaraprakasa, p, 15
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HIAT § 317 z@F1 a9 fAAm w127 fear 21 29 gw12 9efy a¢
qQuiFETAT FTeaTfEaa F1 3fex FY Arwfag F3&E | =@ Foar
FT . s /12 § q3-93 feqr @ g

fgara g7 g9 TE gadlq T AT GAT AgT gaT &y 158
TS 9 Thizs ST a 1 AT F AT gF a1 oo ¥
AR IR S 41 & T2 7; FRATT AL0AT FT AT ¥ 378 Fewy
fas 2g1 & AT 3 g8 At wifq casy § | 9% IGHT AATZHIT A
g afezat 1 7T grar g 137

grnfa® dteed w1 safwsaza £33 & fau wifa aw@rag wear-
AT FT & 999 FIA0 g g § IHa1 &1 g1 I@HT  SAfAAT
AT J'Z 973 FT Al ¢ | <A feaal & g@ av afgaafda & faw
IHA ‘argrigoi’ wes w1 araa faar 7 fF awgeg (a#rra) ca il

Fsgfa sfaga faqE agafasaasty agear |
qAray g Afagfswagd agd gafaargafzoar i (froXL.14)

gieeatcafa & faw wrefa 3 (9% gug-faaai &1 spwa fqar
Arafas @gq (J97 &) & 990 araal w1 - afafafa, gw=-
9T HT TR H JASAT, ATHT F1 faAear T grgfa at q9:-
ga: =afq feafq & graakafa 3@ & | 5 951 a1 safqai 7
AT T491 Jearsia (X19); wawgwy (VL2); sifsarg (X.22);
AAIEHHT (X.23); qgaare (VILL); qroraiga (X.18); westafaqars
(XIL.16); FarHaza (XIV.37) qar fafga e (IL45) qacafz-
feafant & =3f & Areqaq § a1 F atead v wfgafe 37 & |

F3 AT GIeIATCHS (9T HT YsqTasl & A= T AT 98 Giead
FI qf6z FIqT § | SIGINT: FAT & qleag (afaaeedt o VIL47)
H T&AT Teq T AT HIAT & 1 €97 AT FIIGTT TG §  qrad
FI AqF AT ATGT 8 | IHT 92 ST WA g GAF O $ AT
g2 § FWT§ 7AUT ¥ ‘FgRlgewifsga’ gr S@rg | 39
Atragifwsrss 93 F T4 &7 90T gHT § € q7eqr 19 H A

36. fro V. 8
Fafafaaaarggafast o faat frazo agegam
fafeqarsangafaa safafrfaassaafafay amg u
37. f&o V. 32
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g fawfag oy 8—

FHATEfTEANTATIIHIT: TAFEGTLATAET TTT |
FrafraaRiasar g9a gatgaferaada T&at: |
(fo 1.46 gz fa=awig =arean)

q37g AfT 987 T 0T FIGT g—CHT 751 FHEAT AT(EY
AAFIT qG9 F a7 1T 921471 § g7 saeq @I &, A1¥A=G Frag
HT IHE AET HT 1A | I G AT F qia1 ¥ Fgeaf@l & qaw
qAT AT T FT GUF FIT &7 a9 AT IAH ATHAT FT 07
FiTd Aforar & qAr=aA F Freagitasafte sxar 21 afog g3 &
HHATT HIHTA FT 375999 AT G0ST JY 74T VT ea<wet w1 qforat
T 3% 6T qur w4 faar 38

e av § Arfa 7 scaet & Ardfed qar gEAERESR
quiF SEgA fFy & St qwIInET SreaaET § 9gd qey vaEd o
93eg AAfTFAT T 27 &1 9T=g TAH safq &1 AwET G T AT
gdta gar @ & sfam Gearel § wea-givad gorrar gar @130 =7
JUAT HT JAT GI1AT FT Ffegor ARG &1 AfgHar 9z aafas gw@
BT | @ WY wYarsAY Afrax & gugrag ¥ g IH1T &1 sfqar
gfaa & sigi wifa &1 gorer gwig fears 3ar 21 gAST F=AAT
adfgd 2 gar sHR fel & @ieed o gaist &1 gwg 99
ATTLAGEFT FIUT HT Q9, FAZAAY &AM, TA FTHAAN, AGT &
andr #r wfasalaa, sraracar ¥ afgg afaem, w1 g€ aig, wi@l
FT Fgaaaea 0 ife arz F#1 faaswar, qfasar qar mifeg § 9@
I@T ST FHAT 2 |

899 =9 faswg 92 ag=r i gwar & 5 @Yed-aga & azfa
wxfa 7 arifs qivad 9z aw faar g, gqrad’ &€ a1z gaqed
T &1 afg wedi a a7 fzar § @ g% =af g9+t e &
FE AT HEAATCTAT &1 376 Aq9T & AT fafqy gqai & geqaa
A% SEd fHAr aAr & 1 e w3 gdiq S1F are W #
atezgare aga afean F §ar § 1 g aferars ¥ Siw & Far ar—
‘arferasaalead aar e |

38. fao VILIG.
39. fio VIIL(5-54)
40. fmo V.60-61.



Iv:3
qrora |iFFagite:

Tlo FHIATAIEY:

FoEd iegagfeeTaas gaean | qar qifgeaated suEiadsT
Tager fawifaaw | wgrEa: s=dafaud @1 fa=ra faaq, g fqara-
fadarearaT aeaca sgatfeass | @ qarayfa: =afa gifga-
arwaafa = w0 | e qifgd aq aved fagd o faua oF
qAIAT gAqT | Arfgeaes aded qatdlsy 1w T gEIEH AT A[0T
geesar gfeexfraar « ai  gfsenggea q7 afged  fuafafa
rndrwafa | gafy qea weqar i, @7 fafad arfgraaf fauey,
qTFg AR qeqadrast waqifa faarsy fefeag afaiend |

degdares FrE AgaygIAFaY | qa7 g4 ATAT | qET:
TgEqwfawen atafaar wafea A agamsfa T Faﬂfga asa-
SAT | QAT arEglsd: @ifgd  wegrgAr: ded USH | qEn
ArEEFETATIasay Hfafy: agadad, qa: IERER fAAr araae
SwIETE F wald | arfEastaataed araiEay,

aatsat srfawareaT eaastFse: Thel @ |
fameravaraes FeEausa  goh I |l
—zuafragearaaag |

qaIse:, siffece: TAg:, hEr @i, SIAATAATETHLITITI
qziAifa g4 fafad s #1590 geafq | ‘SEesfaatya fafag-
o s fgarramaadgsTay sfq wrargai l aqrgss afgarsse
T AAg A qgrde AigAr asEadan Gne araRgd-
facas gHTAY | AEEEAEAT SIS dadfagy garar o
gFTfErar | 39 e AMFEYIAFA | qagga qfiwg: g3 qEfa-
saqifa qea SfaAr |

1. &rEFEad (f;rvfmmt%f%wwq),'cgo Q¥ |
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geegqat @y wat: wrsr wWafwgi |

aF qar sAIAfa agAE 33 gan >—safq Feraar
q7 WIIHAH | 4 AdqAEmatat  faerEr  wafefq gaer
Fiq gafa & | JuEAE FeE qr@ A wAqita feafq: ) awfa
arowEg 9 Agraifarafaey aifs axfodiafaser, qafoc T afge
g T gHEAAIfG F faendean | AT TN I FGIAGITF-
afEgeaaagT faa@T, FHEaggeaan, aEafaaEd,
gifweaaear, srslAaigaaed fafa@imagar 9 aadw fag 79r1-
TeRifaafa agaar fawafag asgafa | &fa:, 7 g aeEsig,
st afen faad @ feafy 7 ffafa, afeaq asa @ifgans sqw
Fafq | @13 9 aga teafa: | 7 @xay gt fafqa: | &9 qaraea
anien fratw s Afaatweiad wafa aga aifgaen ggar (ammd
IT AFTFSHESAT T F qagAeArsstasHar, a1 gafq g adq-
qgFeAESy | Wiaey aisar fasweq: | qew afwgeg  esa
TF |a19Ed HifgaAqrged | aea qreaafaey ar gfeesqyagaala

aeg =aIAfa: | ¥ aifgae aq s gF5ifaga, q@F J9 g9l
faqw 38 @ aga afaszag

Fsreasarfeafauasfa aeaifewiaqiar | 6 dcweg aq Fada
qfzfqa &= =arcaq | H1eqET FTeqed g qaT BATd, QT AT ACAL
TG —

& @aeqa Frsud gagaraTfadr |
FAT WA q&q 7 sATCANT STaeEa 13

AZTATIAT F9F A A7 sArearfa, aza 129 geg ufaeed |
qraaETEL: geat sifa fauar aar seagat sfasseam gar #1349
Tarfacd Ag@saiafa | ‘agseafy gwefra smaa sfawm@amg
sJaaed qatrad sFEafa’t fa ez ager gud @@
wRAfa |

werafs asaggaifean | Facagan afew: saeaq, aqr &4

2. =qAH: ¥ |
3. guafagcaEar
4. qiq |



aroren qiedgiee: , 25

gaq &fa: 9 Faf¥q faaq | amEs fasafasgfa, qE< Haaf,
g faxafa | s993T AgaEr qew F715 ofkqmasy, a9:g
afsz gatorr, srgat |rEgwaRt qeaET 3 gfywssET | og-
ghaufa {7 TEAT TTFT | AT TAF—

SSFATATRASTTGATEY F0T q97 FIEAT |
FIIETTAFIRIXT T F J=AT:  HIII: 10

wfa: gagaea wga fafawfa | gggagnfaar Nfa: 3 axF
sarsAfafa a1 Fagaea fqam: g7 fadwafassdafy st
gwfeqy | FARITFAY: T@HAT Fgaed qfaaar fAqzr eIt
wafg | aroeqay: qifgaea q3F qiwed’ ozafy | qreat sifasg si=aq
T, FIFAMT F7A7 | ARG AT YT qq: ggagAa: Nqd acea-
=qu® sfq fHieaar s sAsEaglsay amg 9 0a: FIHE
Ffa faqra:

Ffgar wreqer fafwearts qearfy aamageAfaat @ afz
%9 Afweaar IFag F1e99 | afg Fifeq qr, qe7 I TISTTET: |
HIATSTIAT HAAT FHATAT qarfy fraqgasaar fa=eafa | 3§ su-
greaat wsgfca | & [ sfq Fear weeda—

HeAFUITAAT aeafagiaTed: |
JATEATT: Tal qey wfazar fawrzay 1’
ara w91 srearfast Jfq wifgass gwgaafaasey | wuE-

gasafy fazfaay, feg afeeq wewr @ gEagIm: @ Farfaey
INFTH—

TRERATT A faaEaar sAfq 2w ghe Fgaias |
WA q2AT TFIALIIEQAT FAT FAggrwaar qgizg 8

5. gdufka sEqraET
6. sgegTAIE: U 0

7. gaafwagearaar
8. FHITFIAITTITAT |
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qgar Freatfasrfasas—

gavaaafaar  gaoeedissad: |
Fer AT AFT Wifa w2aa gfaares: 1°

agaae gf FIA: AT T THAT | HIIT qLIALAT:
HIO FeATT TTET Al | 57 ggaa:, i fifaffa saer (1
gazarasit avay | geafzafany arueatf: — qaes AT 59
aigifa Aiafasgufn geasAmasdfa aaifs agar  JoT,
fhgq  TuEE@ASHAINH | FT1 A fgAangwrg wacw
Ffed FIgaw 1! @Fq Afxasy aganEE | wgar Afd FEEA-
qrAEsa Jaafa | aFaafa wgea gadigata |

TREFIFAGAIAAT ¥ qg @ fag gaeay Hgauszr
&raﬁaraﬂ wafe | geARHMAATFEYfa AAtdaTT qiga aifged
sarEad, 39 faszuorafy faarfa gwafa wqafa, %rqmﬁ fag g
TR I |

agrafauastt aorer faarasarEdia: | agrRATEUANTE F4:
atzagfz: epdrwafa | agraar Mar faagracafa | Hfarsg
qar g FaaradrEataaarfa gsgwifa 12 a3 gaifag Gfiszand
sq1qea | faaraasag  MIdforarmes 9 ASFEr $ar | gaT 93
Seifasaa aFIaes qged gFRAT | SheAr 39 fawqragag-
T SAAIAATIT 9F 9qFqH, T G, AT | STFAAA FAT
ua faarg @ifeasagoasad 1 ‘GggmigavAge - FaEqraq’-8
gl E: | qAfa qigar wfgar |\ §& @rgrer FopAw | AT
gifereaarar wadifa Ffrszag 1| gezarsaar gawafag HdFaq |

9. zuafrauaeaEdr |

10. 99%7 HZIAFAET FAA:FIT FIgs Faaanias afereqq
ﬁgwfaaﬁtn FIFHufacad: | qiEg v ffs s0fF 99-
afq | —argaraFar aFT |

11. zgafeaq (Fo-avarfzan), o Io, go wo-¥Q |

12. gIXAGIT TCTFISAMAT FgOaSFRIT 9, a9fAIZT 7 gqa -
TeTgEATAT AT OTAEA A AT A FAATAT HAT-
ﬁars?fqmmrgfqam Titear 39 fawTrEgIaviaT —F e

13. =7, gogey



qFrorEg Fiezgafee VG 27

aytaea fafrse: sarEsT gaifaa: —afargwiqEagsesat-
AfgaraeafeafaeaaFugEn TaUgaMIATR AT R faf aT-
FLUTEHIEAUFI AT qgfagfar==fa=afam 4 sfq 1 a7 F9-
Iyl FFiqearya: g9TE: qfwEad | aEnasaargan s
FIEY | AMFATGATTTEAST  SrarAeqeafaaoT aaqaa=ig-

TE AT AW AT A R (T F T HATTATHIAF TGN
s fHA TR AT AT STHEAAS e qaugeas FreaaaorareT-

Foraarl® geaaa g9 sarfcaigiaar |

T3 g ATATUATATAGIA AT — 'awrgagmﬂaﬁaqgwgﬂer-
T ETAAMAAARO NI EAMHAANEIGGIST: I WI’FER%T-
qAIHTIE: FAAGERIAINT 39 gfafed ey 1=aq faggsw: 1!

TRETT TEEA | AT AAIg THANTES AT T& 51’6'
qroEdifEa: | UAE: SANE, gEAGE q@AA avaadd | T
FZAIaHEd  FIEARHIT zfa WFH | AEsfaAsaifgsadiaeata: §
= FIOEAIGAS 9IH atead  faeid |

geafiq gAarmea MadRrEang h1Rad-—

Fargaafaarfe THEHI AIGATWATATLE |
sisusfafaatd Mafad gdusafas 118

FrerrgTAA, et @E AT feaf, qrEEial egeE At
aratsaer, siwostafraa =fq MagteEaq | qarEa M gRIgara=
wafa, sirwtATsT Soarn faaw =fa g=aq 1

Maedrerad azaa A faga: | faeda g aearfaaead | gHar-
gaury ‘qeamraagaztifaafsa faxafa’?? scgFacai

arv?:r arfgen sfassifad atedgarg sq=afq | sIrg’ &9
wetfrs wafy | @ Fafaq &8 saafa, 7 €@ gy, T Ty

14. F1EFEgd, go ¥e
15. g9, go ¢%&
16 Txgo, go Lo0¥
17. a4, 9o §35
18. gu=feaw, v
19. &80, Fo QoY
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Rafd | CARIET A_ILANRAATINAET aroraty  gfassr | agr-
[AEYA  qEfa A —sateaifaa  granrysifanzzaian-
grarE,  araaagfefra Fagafomm . . L . dagEasgas-
gafgfag sgsuwEam qagaam, foamgawfafefag adiaa-
AT . . . . gaditna  ghaaasmamen  gdgzafea fafq-
AT 10 TFEAI] 93 AIRAATAT: Fi=q waAHIfecafq geeaaq—Fa
9 ¥ 9If0—aq+q 39 AYANE, AYATH FF qq9cq9d, q99eq9 59
FTYHA, FIA 3T AT, AIFHT 3T 79, 941977 939, "% AT
HERAGMET: IIM A99tgd 93 FHIT | U qEEAAT TLEAT
wafa—gfq  farqaeaiwg  amfaarfagudefaga sdsgeardr
AIANATGTA: FAATIT: TIATHARS 39 AYFY qEaHsA 12
HgrRaqran: feafagaaaiggan | x99 g wgrRaar g3aw wafq, {67
qafe awaT &1 g Afa fadma: g7 wiex gwmE: ? wieeafy 97 gl
‘qd” FET FAIEATY TFATT F1A@ qeq a7:"22 3fq | F1A7 AgrIaEn
ga% ® qrafa, q-AsgIs gata | qrrwgen fagar fee: wq5-
qEardr FgAge’ fa q=afa | FgHIGEE §T UF 949G | J7
TIGIIAAT 7 Waaeaq 7 gaurgaes yiafkfa qafa q@mr wgr-
FAATAT FUATIATH |

99 &4 7 TqgNF wafa—aq swarfufeay | gar ad=anaE
wafa, gar atasa sfassr wafq, sweafasr god ) aar
FAHZRANIATT FITFANTI N AGUAETLT TG Tegqavia faarHl-
QI ATGIAT: | GIAEq €T a4T aqI_Ar gaqar arssafa, aqr
TAT  FAGfn: 9997 | AEfasrfasas agraqaeasaaafnasy
feamfargarafiar 5 F3:  sfawr gl wfasafeaq
qurAfisy a9 qxATARydfa,—afeny aq  feed w9 foefa
wrifq  aviafad  wag  fredAg—‘guwir:  @eady  gAdl
FgfaaRaaaifaa  afva@angraEsm gaEssatrEd-
ROZI: gUgT: FAT: FOFAA: FHITEF V24 ‘gt gWIET wEREAIT |

20. =10, To ¥Y-IY¥E |
21. d4a, 90 %o |

22. g¥a, 9o 39 1

23. FUEIAHA, ¥2 |

24, Hilgo, Jo 59 1 \
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77 fg aRafasATgm fAAagraaramafadsaisitr aagTagf-
Fargaafa | qarfg—ay MaarIaTT =TS RugaasarcTs-
Fard gioreigadfauaaafmamgata faafe fafes: sageae-
gt fragsafe: | wagigss ArazAamaal: saffghn: a8-
asrEafeaa: @ frafe giemEmEs: fa@egay o ow
AMESA It 0  AfAFIIAT  FETAIATHIGIAIIAT 9w
ferasasivgear  guafa: 1 s=fig  sfgagaresaagaaty
gfagard: s sa@if oy v fqaafa gzear afy aoe-
Taeifss wawaaAtqeaaify  wascgaift asagean soaae:
Ffeor: 1728

agqr AAET qi37 fqag sfaqr, ad7 aq: THT qoa: T
=feaea 5 qiead” afassrfaas 126 graeg F s qun: afe, asfa
wadiaar gfawar ffaan | geame gus ame afgar sfEat
Frrfaggaaa aqar faarfaq: | aea area sqafeq, qreag a@ &9
THTAF, T FAMT 3G TTAANAGT F9: FITAH | THMST  TEISHTA
7 qry fawsar wafa

ariArfad aYeed T qreArEan | aEgd w4 ger fafeaa
Faeq: gfa aota FITA IOIFNSTTFAY | APTATATEARATHT
FAgTEd  fquargunisaEaT atasrgnfaar sethaarn gfte:
Fafa afaagyad | aagsafe fafagareo aviagr o ag
sgwifyar | sq: wigey fafayfagaaa@armzagna aifzadicaa-
gfezzfsasad | awfenq gasd g fagu fafegs Farfe =aa
ate=g’ v I9afa, and arfger g fafauacdeas  sfyssr-asqiod
afrqaaa g 7 @dfq faxw | sgefasgifasady a faafkafeg
TR ggsd 9ifaE qAsT F3: gfqwr saAEs  F@EISREa
IEIAT: IR |

SfeqEd qEREE AITATFATGH, | gUeAlTaniaT aq €eeq |
fead aafg amn ? sfaeamin sifga sgg wafc | oF 53
sfaar, qda Wad goafwan #red amea, wfd guae gAY
greafaaaqs’ wafa | oF gifgergfe: seodar | sfadedy

25. HTg0 Jo 5¢-8o |
26. sfo sAIATATOIYA fazfaa: ‘@z F1 aifefas
g’ gfq a7a: qadta: |
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gEafag q faeasiean | afz gaaen afasdssaar—afs afeag mifer
afqeaar qrRa 3G TIFMFTT9 | gaFAiamt Aaas g Farfa'a-
=afxarai fAgeas w39 ) :

arvmaat‘rataurarsms;?r FIET FeedRfeuFaiar 1 v fAga-
afa #fa:—aeifea: ga ANAAmER:, T A1Z AIATAHAR:,
Fifear aaigImt Maraaar, Seaeisar Sifasaamt  afamifea:,
fadtifear sidammanmafa: 1’27 @7 gieatgad saArar afwar
THAFHAT | RO AeaNT gaAt {Tafa: g=ag @ g g a5
WAt Sag—gaieaifafa a1g: | aqr g areafa, geafa @aE
arer afq arq: —g @ifed fagwiss wafa aq ofa 37 9@ gqwad @
93" v g sifasqfeanafa—n=r qgo sfaaa: | o7 gt 9
TET gFEa | gq: 93 fwafo wweng qrfed, feafo g ey
arfeq, feafe aqgd arfeq, foafr sicgaes aifea, aga aw
I |

s arareRTT gaegTfaTy gﬁf q:'r:a'araur:rmg-aafa—
TANFTIAAT  JUAATATAGHAT  [/AT  GHRIRATIGNE, quafa
TIIAl, FSAfea gergasr, aanfufa aFasy, giafaa Fatr,
FwEEfFFIgTIEgr, afgaaifag  qEsEr  SeEEqEA 128
Atratgaaia qar wafa w7 sfa awrgezer qiE 1 varedm aifgaT
agaa gfafssd wafa, al=asT ava

guEa aAnfT ada a5A%d wfaqr | ‘R T g9 T FrEeAd
= TAUF T FgFAAS 7 94 7 Fwafad gaagraia 120 zfq gormrea-
qarT: guer Afgwragdizata | eear agada @ fda =
AT 29 30 g7 qA=TFAT GAT  gEAEERAETIlTET
guaa  fagmaenw:  gafaqafe®ofq swifsassr saq 1 q@gd
FreArgAarfaana @aeg sfqarfean | 97 gnigayT saqq 37 g
geIEared qalfd, aegg ¥ avafa; qga @-agafraan | g feear
fez: w3aT sag eareAifa Ay aa=aigamala

27. Figo, To J3¥-RIY |

28. @4, Jo YR |

29. gaafrag go fgo, go 31
30. aFq |



10 V-4
Agza § faman gfcz-giza
Slo facarasz AT

wgtwfa wrfaam § i, sarfa, gfaq stz asq F af=0@ s
U FT FLAATEE F ©T H A7 AT AF FEQOU AFA H S & AT B
faw | ao afs g7z #1 FHET TG gET &, TF IR SqAT-
e, ST ATAF 3 A1 AW § G257 ata 99 Afadi SgH AfAHG
g Y I IqTEE ¥ SEAT TAET FT AT 260, g4 qdq IaD NG
faa & foray ag 307 95 9T AGTq FTAT UF AT F T (AT
N gAifaE & gafea & 937 11 IAH § FH1S v 70 a7 T 9% gT
A W FT AFFT AT IO & afAw FAw F39 & fag avex FE0 12
AT IF Y gAg & gz fAer ga fRev odq ¥ o A faers A
AT AT g 94 7 fafaRe § Seae o ATeT SIS faTr 9 @ gha
ST 39F g 7y atfweafr 260 0 afAnm g g 5 7 & 90 95
F ot qardt ¥ Y OO0 S[AST GHE FTOF SOET ©T ST ASHG
¥ gga frar, gfa § AAAT acAl B GEHIGAN HL AT HIAD D
gafa & fafwea garaf & gAar FT S T gET H S CHLEAT
TTfad #7 2 39 Us faaetor g F7 Forn afeafaa giar g |
T & [ F AT AT GEY TAF AL AT g ST faesarad &
3-ETaT gEqC-Eusl § gHe-suy forwdl gf amw 6 A1 St
H 37 FigFassr afasr #v gy efezm= gl S q9-2aT
HIT faga a7 g ¥ 9T & F9 39 aTary 9 FE 99 fagatr 9%

1. eFeaETHigalmatas F1eged: Faed |

2. ATETHIS AfATATITHAS TTLHEAT |
LA AT AFHATHEZ: |

3. FIA & AA(T IIAT T A0S
sagsafratzafazgs g==ar arcageny |
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AieheT g5 fawars o= & 1!

a0 a4t faert fAfarear it asga: uw fagre arfasr g | fagwear
FIAHT FAAN FLEAT FT FADTEHR SS-HE AAHT F T TRAq
F 9 IFR ga5 & qvg@ £ W T At g€ Faa g5t ara-wral
H AT HAI HT FFE TN ¢ ST TF1% g fafaeear A v a<
& fEaI & A7 § AT F NeIAATH 29 qfF €T Hi=r &1F Tl 21
I WY T@ A AT A FAT g AT ATAT AT ATCA FHT TIA
FIX WI Jfe, & 4, JFg AT AT ATHIAT FHTG & (¢ T gra-
AqTa g1 ot 39 fagven fafarsar & st gug F== 2 S gH
FALAAT 7 FL ST 1°

fafarear & ged & ©F A 90 arfasr F 9T g ST CE
far=feeit arfasr § faasr afs ax@dw @ gem 3 & sifoawg 7 e
FqAwt areft @ auirer 2 | A 7 gdfvar ¥ S gEw wter & 1w
2 gt 3@ diar a3 war @ uE fraaar & fazgstgen w O gard
T HAteT gor SEFT fyaqa & g FT aFAT g | g FHrATgeyg qQl
&NUTATAT & TEAAT T & 07 IAT T TN G@HTfea qreAr 98 T 2
TH gFT fatgEedar & IFZ HIAATAT 39 fafgei F1 Fuar 54
IYTT & L B AT § 99 AT HY WSATAIQ SATAAT & FAT A A8
FATATL ATH ST 39 A1 R foqq 77 fagadar & S aufy v st
T TF TAAT ATX €T IAHT TF AT FT ATA 21 2197 F @raw< 99
fage ForFATT 7T HET T FUM | TATATE T AT O Y TG B
FEl T FATAN AT IFHT AgSSTAT W FATH F 017 2 STy 1O

TH g1 (ASRT AT AE aHad aqre ager ge | el

4. i gEEegaataay fareaara faeorty |
wfgsga i fazfaar giams wsean

5. Afasraeafaafagratfoars=omE:
FadeaT: Tafaagan afmarad T |
fafaeearar afq wa w@Taaw: afaaa
oAt JorAaEA fauaity frag

6. Fsfrgagagataar qradrass fawg:
TUESBAT AETEAT S (A{: Forquy: |
9T T AT fazgrasaar sassraedt
F1zd ¥ eastfa fafaar & adaaameE: o
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ALY TR ATfaET 2 S AW AR Q19 T EE g 2 fSad 2 sa-
foz adl a1 fada g&a el ggst TawE T fS9s TEEeT ¥
ATTEH GTAAT Y TAW 97 AQT g | UHT g7 AEAIT q61 & {997 5 A
aFfa AT WA W QT aXaar & sifEq @ Seem | Tw iR &
THAA GO T {H AT AT & ATHfOq F & fag F8 siawa axa
fe@ars 93— i FHIaq faus U3 92a AR FT SAH, 9N
HAofadl & @19 § STAAT JZ AT TFHIL ACAHT & J D&, T AYL
faqas gidl 99T H" F1 SI19 AT AT WM | ZA HIT&(l ol AT
FT AT T & fag FIT(T ITFFT T ERM AT TSAT a9 &Y IT FAAW N
gEr IR aifaET & fAaa w3 # 3 § 6T a1 79 39 9gw 99 H
T TETL ATEEq g e 5 wngw gu ot ag stadl 59 Artaer 9
AAT AGI ST ATGIT | HAT g1 HT F40 7 TH TFHIT & AT T H G0
BT IS Y sAfFq WAT ST TXAQT § AT a1 fHfoeq T F g
g1 g%ar g |7

A ST ATAT AHIAAT AN BT TI-FATE QT TRATA @T&Al &
fag g & wgAa v 1 fa@uw am@r oF Aifaat 1T |
g A1 farsoy & gui F1 AT ATAT AT FiFAT GAIAT A TG 59 AG(
ArfasT X FE® Sre v uE famew wieed @ gite g s e
FEHTL TWAATY ST THTHT AMHT TH ALAT Iead &1 AAATHA
FHIA | T AT AGT F TATE § TF THIL THIAQAT H1 TILT FHL T,
S¥ qefl F T ¥ 92 gU FUSERX F UF AT §T A(@A(T H
gegve g faar s g 18

g 1A Y g€ A<t aArfamrst v s fAw gaqr £ fEeg wwE
O F AMY &Y IqATara, qTfort W W uw fafue divad S sEwEa
AT 21 ISH ¥ FIEq /A AAAN S ATATHIL AT T ST

7. wERET: 9afe afazEady g9
SETHIT IHFIAGHT ao8aa T TIH |
qEATEEAT: FHI(ATRTAE A & 7 g4t
TN, TTANBUGI A (ATt 1l

8. TATATIIA, STAHAAT WIS IO AOTATL
Fean: faean: qqafy a7 g Sargq |
sfersae TATTAT TAHESA G-

TH FEAATOAT qa: TAAHETRATAR I
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TF BIX A DIAA HATA T IWL 3T &3 fa7gall H1Sa G TET il
A IAH TA@ qT WS GIHL AT g1 2t ST qrg A WS @i 8
FHOIAS ¥ FAT- TS TG U TqT F S TG 39 J@-FHAT I FO
0T & AT BT FMCIAT a1 fFHIAAT AT 15T T IT ATCAAT 7 | A9
U AYT faqad Sg=aET F A< T AT AT T BF 91 A1 U@
AtHe af=T F1 219 T ST (1°

AW 22T 10 g T SSATAAT H H FT AART FAT 19T A€l
fasTet 7 F9F T IHAFIC S ATET AT ATHAT FT SATAR JfQ AT
T ISAT AT SEHT S(iAA ZY AT @ SICAT |10 ZHY ISHA(AAT
STATET § A1 g1 A9 {67 THTC A{Ed 51 IS FHAT AT T FHed1
FAfTT | AAATSHT T FIT AT gEW & fag famedi § e €%
JIAAT T gafeaa qaredt ¥ a1z AFIa gy g7 F qEAH IHL A9
FTEqEE &1 QAT | a=sfa & 107 qeq & ST FT 6E FIA AT
ferzarE et A7 #1 (9 TFHET T T@T &1 AT AN THTAS AT D T
LI ST afe o FHT W@ W WL I AT Ag Afaqarafaare
LU 1 219 7 goifaa grars gt 1 a@d & g gr sroa 1M
29 IFX AW A T G €T T g FL AAHS AT FT B &
THTA SATAS a0 28 T F1 G161 § T4 FIJ g g aT faoa &
or oY =% fora I geafrae safdq sasT &g F 999 HLATAT 112
FETETA | ATAHT & GHA AT FT ATAT § JFA QST 17 KA bl
At e & fgam ax W 9% gu el areit AfordwTe Sa Feafaat w
HETL & TG T FHLT TGl a0 Al 8 HIA-HLd TS @1 gT AL
@l § arr § fawa @@ | SAiaswT F O AAET 9T 57 qAF71L AA

9. UETARAATARST FAT-AH I [CAATAT
BIATEATG, a{ L =d: FOAATHNGATATH 11
10. famzmEg AfFqeas QagATT
ATATATE Tfa 7 AT AT (=arst 1l
11. SETEOEIfaqay: Husewed-
FeygsfieaT WA fafat waaTEeTT: |
graTAET: FYAG AT AT <IeaT
@FAT @8 Afqaafaar aEEmigad i
12. W Fus=gfaffa aoi: aEd fegamn
9 AATET AT FUET2ALE |
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FIA QT A1 § T A Y v A€ & gwAr S w9 faumey A
AL ST IRE - 3 H Gl A9 9% g1 0 qG G
AFAT T § G& 9% SR T T2 fa=gail o1 g § T =AT fqard o<
T W 981 g&ar | Uat faun feafa & afe ag s autufargat =1
T T FLANgR TGS & TEIGT TT GG 2T ¥ Foae smeee
ST 0T 97 | A9 G4 {90 gu 58 SUHIT ¥ e F 3y qeball &
FATATH &1 I HSIe] STHITH AT TT T3 q7 UHT AWM iy Fa
dfaderg grex 9« &1 < & 118
=T SR F faeqeqor saamt 1 divad T H1 qUgL F g
gl e w1 faswr sigt aifeawg &1 qar aufaen afassi & q9
Figeat # fafsd SW=d & a9 & | gaareit & fasw ¥ afkf=a
wqanfafaat @t & gfee, aasi &1 gz #1 =i Sowd gu AtwsT
WA gUFEOT A T H0T 1T SHTTHG H13A0 1 (e iaar 19 T
gfez qar Fea TAEHT BT AT ATS-ST SHL FT TAT FT ATIT FH
et wifaAr ATfaETel i afaqr a6 gfee FT s JE I
T 95T g P fEaar faaau d@iveg fafas fuqaat § ss@ 3%
v fear & =@ wETEHla 9 S uF g sgyfa w1 fava g1
fafae < &1 AT HT TFi-q87 TH AT GiaT 0 STEATIAT
FIT F AETHI BIATE FT AT IGAAT 0K & STHT aEA WAT FIR
Y FW | AT 988 ara fafqw wdl # Sifea air EEEgy &
TIqF o giger HF & g1 SITCT Qb q1IF W 67 IATHG AL IS0
gt fameror WAT & G107 HT 0 59 THR e faeoy
HATq FOU FEls BN FTHLQ &= arer 7Y T8 & "ger FI7 9%

13. qUaegrH : FACOTTLAATETS ATATAYA :
TeasgETEiEa afaf aaraT: Faragean |
AATEAT | AGIIYIATT, 1T A a7z |
ATATEfa afa AGHFTANENTT FTerr 1)

14. qmgarE s afdaqe@artasamn
TER T T A aTHCTH T AT |
Tae TraagR AquATH G
qTETFE 7 SNAYAARIGEATAT 1l
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AT FET A 115 ZATHA J AAAE. & FRAGT § AADA oL Al
ST AATIGL Y AT TEATT DM AAAT THANTAAT AADTLL FT
AT AT FLA & (A7 AAAFA A HT A &Y AT |

For X X A9 HT Av SiEl wE A e g Ffa T @ ag
3tz X T T | O T3 Bl & gRITT S e & ¥ {7 gu
ST ATEARE G F f@t g% feavaAelt F qAE AW a0 A9 S
ST fehar &Y 39 sTsEE & @A Sav fAaer g 58 Faw a-
A &Y AT F A a4 & | =3 TUAT T ATAE YIS aTdy D4 A
gwa & San faars IM a7 AHHE—AAAW: WA T A AT
FAeaTeaIvs: |16 26 THT F¥ 2T a1 WAL 96 qag 3 el
oY STE FHIAAT TS F LA FTA-NATg F LA GAT AT 7 JAAR &
qET (ST AT UF € AR FT GUS7E AN AT AT 177 TH & T
SR AT A0 F fAA FT % AZAT § q@ IAAEAA AT AT 5 7
faamae & UF foET a¢ A=A q F gL 5 & (G FSAT E, qa Y A=
fara 3 =59 Y F TGSt § FoTe 1 gY OF 4T & I AN &L
ZRIT T AT AT 2 | FE AFIE FYE-IOT & wArA e foadd &
S=gT ¥ R AT § AT WA e fRAel § G g AT
F1 wgal® 2 | U |E A HA 947 I AW T &
fausEm g 9% SUAT FTAAAl &1 g@dl a9 XA A S &
FLAT gATE A Ui | SH T F9 WE A fEEAl quEer A
F1 3919 w9 & feaw & fag fagy 1 9w & giww gea F0 e A
SIS ST ST IS AT AW § 91 99% A gg 2arasar gnit agl

15. FA=RMAT AfAHT 59 TEAAACIIEATE
FEHIHIATY THATA TT: GUSHTAISALT |
I A agfaa< B aATIEAT o
Fgure Egfeawf=t Maamed fae: 1
16. grATEq: TfCoTaRAN Al FTAATH -
raTEe faraeaae: fEavaaviEan |
a9 arEgEAfAgagaviamacat
HEY ZTH: &9 59 A ATGEITLATIS: 1)
17. Sfersasa WATAAT ARTEAST FOEl-
I GFANUITAT AT STAAAZAAT 1



Fuga § fawqeqm gfez daa 37

feasgamgag samaa 9 F @ SH ¥9 & fageme g aT M
FUT HATH Y Tqed A@T § QT AT T G4AT H AT F 0T
H 9T gAT A&7 TESAT & SAFATT A0 GFHaT ¢ | 7o AfS F6ar F90E-
I ATAFT g QT AT W JT TS FH G | STHT T3ar HY grafr S
FHT 2 | AfH gl Iiq W FrEFaL § wiearar 93 S[an g Ssgnt
Fredia® YLHAT T AT qT1 JHT &7 T & ST 34 A1ST AT AT LA
qrS gU g I & AT W1 gar f@rq gu Ham 99 q 9% fewr
gl 98 TATHS W VAT & AT [T AL 7 AAHE T Fd T IST
gAT e F&F |1° FAT AAT BT TEJA &V & 3T AGTH(A T FOT AT
T 07 & fA=07 FF | BT i TGN THfq & 34 faaewr gaqgs
AT ET [@HT I AL gV A A |
T S TF(A H TATEATT TTIT HT GATT FL FIAQE TH ATAT
/e %1 TATIAT HT TS g a7 I JIEAO & Fead &0 a¥ g &1 v
2 ST faerrar &% srfe-gftz 2 120 27 SgET FHAIAT 9T SHE A0
q3 @ THL T 3 (% Ww-1gsx 3957 ofq sas  afeqes 9z o1 Sw«r
2| T&T IY AT TT A JAIAT FIAT T AT T FV FFTHIVAT B
SUATT § I AT forar =Y feava Joit &7 €qor &Y AT I Qv
FTATfaesg 947 ¥ Sq fa<fel g&ft #1 waw faarg ot o | F gFtq
AT I QAT O FT GATAAT A AT A FT TH(Q 3D (030771
Hirda<E ITATHT & arged | Fan fafaa afcwesn @& g 5@ wgr=ta
FY | A=Y TATHT AQTAT | Fq47 {541 Y sivq-wrfasr &r; == giforar
& TeAor § sty frard wyx fHaaw =Y, FeAr § SHHy snaoria
&Y, AgA & fAsoWT ¥ IOF HFADATIT T, 947 T A SqH T
faarEt F1 a1 ATRAT & ILG A HIT, 3q Gra< ISTHTAT 7 |

18. agmEmeaAfaqay qeq g fauom:
FIEIRCIREEREECIREIGREERERIC

19. serzatta aafa qam feasafweaisam
qaT: FA (G RN T |
oA feafaaaaasaian wiasm
HTeaEy fa gaaar A araEa |

20. a1 aa &1 gafafaay gieewaa |iq: |
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<oy fan & |ived &1 91839 S qTeq Agy &1 90 12 Uy faman
Frediadl o 1 Fea @Al § I FI AN S 01T §
G BT AT F LAl TN @D TAAT IAATSHI & Graredw ATy I8
fergeral 9T agm: <u% 93 o 1 A= § 122

e L

21. =mamEAET Sfnagfoisean gftza
ezl afaf fafemt ag Wy o |
Sereatfa sage addfay sfaemn
geamtena Fafaafa 7 ¥ =fre | grgzmfe

22. wvrEwmorsfufaaa s fAgamearagan-
AETATED FAA(T AT TR AT |
qRAFAT 7 @] G T TAATQAQTAT
PFATEIATEAR FHACAAA AT qafea | |
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Poetic beauty in the Skanda
Purana

é Dr. (Mrs) SUDHA SAHAI

The Skanda Purana according to the tradition is a Dasa-
laksana Purana and deals with the religion, philosophy and the
various sciences like Archery, astronomy, Grammar, Rhetorics
etc. Inspite of its religious character, it has its poetic beauty
and is influenced by the ornamented Kavya style. The language
of the Skanda Purana is very simple, lucid and full of clarity.
Its method of expression have got exceptional power, variety
and nobility. The felicity of expression is full of aroma and
makes an aesthetic appeal to those who have exalted Sanskrit
style. The lyrical prayers sung by the different sages in praise
of Siva and the other gods are full of extraordinary charm.
Indeed, several $lokas dedicated to Siva are in a superb style.?

Description of Nature

Though the Skanda Purana does not follow the later Kavya
style, it sometimes beautifully describes mnature in an ornate
manner, very much similar to the later Kavyas. Thus the
beautiful description of the bank of the River Reva is given in
the Reva Khanda.?

The northern bank of the River Reva is surrounded by
many trees and creepers. It abounds in many animals and
resounds with the sweet notes of the birds. The River Reva is
beautifully decorated with the white, blue and red lotuses
blooming in it. It is looking charming on account of ducks
floating on ii. It is attracting the eyes of the passers-by on
account of the swans and Cakravaka birds resting near its bank.
The trees near this Reva are resounding with the sweet notes

1. Sk.Pu., Rv.Kh., Ch.2, Vs.21-22
2. Ibid, Vs.23-24
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of the cuckoos.®? The forests on its banks are, however, sur-
rounded by the wild animals such as the lions, elephants,
buffaloes, horses etc.

Further, the city of Kasi is also described beautifully in the
first chapter of Kasi khanda. The poet has used a number of
Slesa and yamaka alamkaras to glorify the city Kasi. The city
Kasl, by means of its lotus like hands is as if touching the
breast like bunch of Jasmine flowers of the garden. Thesother

flowers blooming in its gardens are the Kunda, Madayantika,
Malati etc.

Goddesses as Heroines

The Skanda Puridna sometimes describes the goddesses.

like the heroines of the later Kavyas. Thus Mahalaksmi is
described as fair complexioned, young, smiling, decorated with
various ornaments. Her lips are like Bimba fruits. She is thin,
long-eyed and is having beautiful neck; plumpy thighs.* Her face
is charming like a lotus. Her feet are decorated -with anklets.®
She is putting on a beautiful garland of Jasmine flowers and is
continuously being prayed by the sages.® This type of descrip-
tion occurs not only in the case of the goddesses, but even in
the case of the wives of the sages also. Thus the description of
the wife of the sage Galava is very interesting. . She is thin,
Syama, long-eyed. Her voice is like that of a swan and her
gait is like that of an intoxicated elephant. Her thighs are
very plumpy and she is like the scattered beauty collected in @
vessel.” Similarly the description of the daughter of a sage is
given while she is taking bath in the water. She is also des-

cribed as young, Syama, having deer-like eyes and lotus-like
face and is without clothes.®

3. Sk.Ifu., Ks.Kh., Ch.1, vs. 14

4. 1aFgIedt gaqr qeay gaat AreAI=AI
FAZAT ATRATAT FgeRfeazrg qar |

—Sk.Pu., Mh.Kh,, A, Ch,11, vs.64

Ibid Ch. 11, vs.65

Ibid, Ch. 16, vs.66

Ibid.. B. Ch.7, vs. 67-69

Ibid., B.Ch.9, vs, 40-41

Q0T Ghp
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Introduction of Proverbs

Another remarkable feature of the beauty of the Skanda
Purana is the introduction of small witty sayings. These sayings
are scattered here and there throughout the Purana and throw
a flood of light on the cultural history of the Puranic people.
Thus in the Kaumarika Khanda, while establishing importance
of charity, it has been said that the givers of charity, are found
very rarely in this world.® Further, the Skanda Purana remarks
that this earth has been supported by seven—the cows, the
Brahmins, the Vedas, chaste women, speakers of truth, those
who are not greedy and those who are always engaged in
giving charity.’® Again, the Skanda Purana says that a wealthy
man though characterless is worshipped in this world and a
poor man though belonging to a family pure like that of moon,
is insulted in this world.* Besides these sayings, some of the
ideas of Manusmrti and other smrtis also have been expressed
in these proverbs. Thus, the practice of serving others has
been condemned here like that Manusmrti.® Similarly, the
Skanda Purana states that wherever, the honourable are not
worshipped, the calamities like deaths and famine occur there.!

Material analysis of the Skanda Purana

The Skanda Purana shows a variety of metres used in it.
The most popular metres used in it is Anustubh, but other
metres like Indravajra, Upendravajra, Upjati, Vasantatilaka,
Vamsastha, Malini, Sardulavikriditam!® have also been frequent-

9. FAY FAF YT qgH 9, T qfvza:
JFJT ATIFH 9, FIQAT TMIT AT T AT |
Sk.Pu., MH.Kh., B.Ch,2, vs. 70

10. Ibid, vs 71.

11. Ibid, vs.110

12. Ibid, vs.57

13. Ibid, A. Ch.3, vs.45

14. Indravajra— Sk.Pu., MH.Kh., B.13/123, 20/35-36, 20/77-

78, 40/1-99.
Malini— Sk.Pu., Vai.Kh.H., 2/84, 5/29, 6/211, 7/139
Vasantatilakam— Sk.Pu,MH.Kh., A, 15/1-11, 27/114,
30/54, 55.

Vamséastha— Sk.Pu., MH.Kh., A.12/78, 22/128.
Sardulvikriditam— Sk.Pu., Av.Kh., A.4/100, 5/72, 32/6
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ly used in it. Moreover, very rarely used metres such as
Rathodhata,’® Totakam, Bhramarvilasitim etc., are used here.

Alamakaras used in the Skanda Purana

The composers of the Skanda Purana employ various orna-
ments of poetry to embellish their style. The most popular
Alamkara used in the Skanda Purana is Anuprasa, In the
undermentioned verse, the syllables Gia, Ma, Ha, Ra, Va, Na,
Sa, are repeated.’® The syllables Ta, Ya, Na are repeated in
Another verse.’” In the Kasi khanda, Ch.2°, vss.9-57, a remark-
able Anuprasa Alamkara is depicted. In these verses, all the
vowels and consonants are repeated in order.!® This trend of
using Alamkdras is seen in the Kiratarjuniyam of Bharavi,
Besides Anuprasa, the other Alamkaras such as Slesal® Yamak,?®
Upama,*' Metaphor?® Arthantarnyisa are also very frequently
used here.

15. Rathodhati— Sk.Pu., Av.Kh., A, 32/76-77, 38/24.
Totakam— Sk.Pu., Av.Kh.28/84.

16. Sk.Pu., Ks.Kh., Ch.8, vs.99

17. Ibid, Ch.11, vs.84

18. Ibid, Ch. 29, vs.41

19. Ibib, A, 1/12-13, 153, 17

20. Ibid.-A. 2/46, 5/35, 8/39, 17/19

21. Ibid.-B, 3/30, 3/69, 15/18, 17/18-36, 25/55

22. Ibid, B., 2/44, 45, 46, 52. 25/17, 39/29



1V-6
=T 39 &I Al -qfmeaan

— gAY & TG & gea o F
gTo T faamr

‘A’ § AIeAATE FV TE(CHDT A THA | FTEADIC HfT
Arreat-ger areg gafa & sfafeq diea -0 31 gite F37 v
gfawT & i graeT grar & | T wfa-afaar F Ga-a7 =90 1 gfes
FIT ATAT TAT Fgr AT § ! W @eer Ffa faawfa gee o=t
¥ faaarT gived 7 929, T AT g3, 28T &7 § Iqae
FHLET 2 | qread-wat &Y gitz § Ffa F¥ goeas wfFw@ (Fear) w1
Y Fe TR TEAT & | FOAATNT Hfa & AAg (6T F qE GO
TSI, T GeH AFIAT HL I S | SF G Jg AT 4T
Tiega -faafae FeTaT gTRI aaias qiad-val & Afqia (aed Al
fastaror divad-wdi #1 gite FTar 2 | dad gfte iR giea-awn
AT & qiLafad aid 8d T W deFa qrfger & q19: g9t 74g1-
wfaat & oten fauas Afvaa, stew o sfaefs it aHveT s
FTEA1 & JgIA F AT T gEH 3 | fazmm § Hega-wiaal w1
Hrrer g fAara a92 ua aftsga 2 | T SToTo &Yo WATEET T
gfaqras g @epa & Ffadi § AATET FHT IFSE TWETA (a1 g 12

igd ST dhag A

weTwfa gy fafaw Aedmefow deewasr &
wfea &1 F0iq FEAET OF AE-TAT T2 § 1 HiF T AT
qgar, GeTA-wiEd ST FNT SfAAT G TEA F o@F AT
IATEAT FT§ | ogd A FAead | iz omean | S99 qi=a-

1. g3 FEAaag afady sfawt 7ar gaaes; FreugeEs, 9o ¥

2. >Though our Sanskrit poets made excellent contributions to

the aesthetic theory **.” Prof A. C. Shastri; Studies In Sanskrit
Aesthetics, Calcutta, 1952, P. 40
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=t = & guaEias arfes iR gicsfas afEn § gwfaa
2, UGG Ffa F ded gite graeel Siear SAE0 AT Tfeaad
FETATI T, AT ST famfad qiadard 1 af ST & | 595
a9 ¥ gieaaE &1 G5 T daa awias, A S FARan
TG & q9E, Tew A1 asig ared ¥ ge-fause q g,
AMG TAN T T FATHT BT AT TF AT AT ATHT-GE HT
TH A T9H 92T (6 g 21 sgd ¥ UF AT GrEd-ANT @
HEHTT AT AT &, A7 ga AL deag-frsaor & - gy srfersf= A
21 T & ag W gox 2 o ag fAsaer ot add AeETS q9EATY,
ifrea wEva A wafa @ Fiawar & areoifeq g1 O T W
T G FO g AT g9 § 9 qgw av & weq § SFAR A
1% ¢ Hifaa fwar g, a1 afvaw @ & svq § sfqea aw@ @9 ¥ 99-
T ATE aTA1E FETE | &1 21 fagigor w1eq &1 ivea w7 g a7 4
Frag TfT T=u1 & afamas &)

Ay § gra, ‘dFed’ SR ga® aatal s sanm

=1Zq ¥ qU?2 H grag, Fiad i SA% aT=Aw ASAT Aeal A
AR fFar & o weEl @ v fag wwan @ fv owfa @
Hrd & fafas =ai s wframst w1 qoiaar @ o1 | g ( 4/33)
3T SAF oG FT A=A B AT AARA (/%%), E (/03), FeA
(¥[3%), Ta(2¥[4r), A= (8 /9% ), sanfe wedi @1 ST A9
o aAtea ®T § g & | Siead-fauas wrE i weea & fafay gst w
SAFA T AT Weal & TART HT HY erara 487 & 1 =V (2/RY, L/R%,
3/3R, 1/232, 1o/, RU/R0), ®I(2/33], 3/¥Y, §/¥3, 1o/¥s),
AT (9/%3, =[2), WhA(2/¥R, 3/32), TEH 2/2%0, /200,
%[22, =[sR), TAWET (g/e%, /¥¥, w/%%, §/4R), T
(2/93R, R/3R), Tadraaw (3/¢=), ¥ (3/R3, ¥/, &/288),
AT (/R 4/¥%, ©/uy, u/u¥), FrEar (R/39), AT (3/R%),
AT (3/¥%), A0 (3/208, ©/¢R, 9/58), gawed (4/¥¥),

3. SIALTHATAT AETEHTA ATERT FUTAITA | £/ 0%

4, FewTed mygEta- 1 I3/ 4R

5. 70 & feu qu gy IUI AUIAGIHTEAH F A@EAT FEFA
gaifag AT § gxTfwa T Go gTIfars AT FTX GFATIEA g |



T Y Frrea-Tfeaeaan 45

weaTfad gu wagT (4/%3), FEAEE (1/8¥), FawTw(/<), T
=1 (&/w¥), af@ (e/30), dFad (§/3Y, 5/¥3), TATfs Wl &
TN T AATEATT I TR ¥ AT=A ieEd & TAeT, THAT HEAAT
quTa arfz @7 sAe F wEw oA § | frEa &Y A 9AE-I9w
TAN T GiFed F e ud AATE-eT ¥ F afasar 95
BT 2 |
fafag sa-auAl A dtag-asa

et TTfAT ST | SHfAY W w9 F fEAr S A
sfwenfrq af gt & At wfF & Fiead-ara A aE9or HAE
SgEaAT Frer § Ffa g SEqE fafad wTAnd & gl T
&) aew wfa Heg gra quw # PRy q e, satE, 4 A
srreaT WTfE § grag fafae P Sfuaiaqar SAm Y Wea Tedars &
qEE § | SEETE w1 ¥ 5o A% SISO S F1 AT ALy
¥ oq1aE At @19 FT HENA Y | qafH F gied F Jeaid Srei
AT AT B ITAA AT THOOFAT,S ST F fedrq i SGR-AAT A
A AT AT AT ACEAT,7 ST FHERTA F LA AT 1 FIAT,
HEAT Y A wfoTH AT AT qaa =g qAT AlemHT F¥ AAfaqma raar®
57 fereqa T sTergaRTRER AU 7 & 1 ife wtead & sria et
& [E g1t €3 O qrar AT § i o a9 gfe=t
¥ yuorsfyeiie geagdr @ S w1 ewdE e { e AT
fame aviq frar & @41 At F afvsal & gmtvgy sEEE A
7 feaor fFaT &1 s @lREd & eadd F oF § S90S, 9,

AT ARIAATET STAH TR AT AR 18 /0%
qatfasedt g sfaaeas--c1 ¢/2%e

s st wgTas | arafaEt geartaat aeaaaa | /R
JEYT FEAT LA | IR/

10. 33/38 T@anfz |

11. Fa=m argfafrags an) /et

12. sgq Far gag qufaadasarta giaquear/ /=¥

13. R/9¥-20Y

14. sy afveaafeoqer @911 20 /0

15. /4R, ¢4%/Re

16. 22/%, 2R/2%

% X
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127,17 fHEt freq® wafe 1 qumam quta serg g | HEe A
HETFTT § HINE 1% AFTaT ot F gvad w7 9T 590
fem B 21 q3wes arEae ey eafor Tsreq qferat §
FI AT FT A0 FTET 20, qAwer A wfEat eq-gred §
ST & WA 21| A2 A TR ife FAareie® & w0 ayar
FAT FfT 7 Fr@AT 7 gemEATT e fagm fwar @ warETen &1
ATAF T F1 €T, 0T 31T AT F7 TLHIHT &1 21 39% gua AT
e F-HIT FT AR F3 g0 #0129 7 dwd & fafay wa) a0y afi-
AT FT g Ffa & Aqa fmaw o @R mar q9 ar
fastaaT 2 124 Fum Y ArfraT zwasy St BT g1 fafaa amaa-sT
YT 77 G fee FoqaT F7 0T TITAT g | ®fF T wgrFHET § 39S
Hi=d =1 ggm e fafaw sw ¥ sifeq fear g agt geaqar
SHATH & &Y T & AT 9T & VT HT Gired-qf T T B
SEAAT KT g4 fawaT ST |
I FT Tq-gteay

T FTeT FT FATT T G E | aifged & da § M
FT AT T-H7ET &Y 2, T =g qnawy & so-gived w1
TEH SR HMGAR AT 7T E 1 arg wv-aed ¥ aeTe
qresT # srfafer GTATIAT, FIHATT, Hgar, feamar anfz e &
9T 9% T w7 ¥ fadit earg fear 2| TAT STFY AT AR
AT A frmgorey T@-frg-anta oo FT FFaIO fwar | gwaer
H 2 Het & qui IR F7 ava w ey gC gftewa guea araoq SE
& AT A | vwh e A gy 49 s fead gr
g8 7 for et & wawt frwtor gun ? gerrfs Fersraei grer SRART

17. q99 2:/‘-2?

18. ¢/e%, ¢5/3%

19. 3¢/93%

20. 7 STAETEESIAEIAT fgwen grafafa gaT ggi 0 9/’
21. FAFHIAISAANS AT ATHEATH JEAGTAT:N /L0

22. z o /‘3“/-::

25. /28 =eanfe

24. fa7 : Faeaaar qag AvEarsaEtaEy faam | 5/
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== % TEET F1 WG F1 IAE (547 8 | T@gaT § qafquo w9 G
H aEa fa91 FITJ gC T2 &, ‘A8 AIT F1 &l FiA 3, fafg £ T8¢
Faifew sTFT foreq o= fareTw T ¥ a0 AT 27 aFHar | F&w ar &
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Aesthetics in Sanskrit Literature

(LATE) Prof. SADHU RAM

Aesthetics is the study of mind and emotions in relation to
the sense of beauty in nature, living beings and art. Itis
dependent on the sense of perception and its reaction on the
mind of the perceiver, particularly on the mind of a man of
taste. In Sanskrit rhetorics, aesthetics is nothing but Rasa
which also means ‘taste’. Physical taste is experienced by our
sense organs and varies with each organ. The taste of the
tongue is said to be of six kinds, viz., madhura (sweet), katu
(bitter), kasaya (astringent), amla (sour), lavana (salt), and
tikta (pungent).

The emotional tastes, on the other hand, are nine or ten
including the Santa rasa. They are concerned, not only what
is beautiful and agreeable, but also its opposite, the ugly and
disagreeable or repulsive. Srigara the sentiment of love is
considered to be the king of all rasas. Love arises when two
longing hearts come into contact. It is this contact which is
the basis of all the rasas and links them with Sprigara which is
the source of the highest pleasure.

Aesthetic sense is inherent in man. It is also present in the
animals in a rudimentary form, but in some birds it is more
developed as is evident from the construction of their nests

which they make comfortable by padding and adorning with
feathers.

Primitive man lived In the caves, under the trees or shelters.
But he was not content with using his place for mere residence.
He beautified it by drawing sketches and coloured paintings on
the walls and roofs of the caves and shelters. Hundreds of such
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rock-shelters have been discovered in the mountain ranges of
the Madhya Pradesh. Bhimbetka is one of the richest places
of such shelters in which thousands of paintings and drawings
of animal and human figures, hunting and fighting scenes with
bow and arrows and other designs. Mostly the students of
archaeology and persons interested in the study of antiquities
and ancient history are familiar with such discoveries.

The most ancient literary monument of the world are the
Vedas which represent a fairly advanced stage of civilization
and culture. Vedic poets were the worshippers of nature and
in their hymns in praise of the powers of nature they wove
numerous aesthetic patterns. Here are a few instances :

TaT fed War Wesgw wey, zey =7 afad Zferorrara |

Alliteration, assonance, rhyme, etc., which come under
figures of speech called anuprasa, yamaka etc , in Sanskrit,
have an aesthetic charm of their own. In one of the stanzas,
Indra, the bounteous, is said to have found Vrtra hidden in
the waters and held him in his right hand. Vrtra is the demon
of drought who has withheld the atmospheric waters. Indra,
holding him in his right hand squeezed water out of him and
m'.ide‘ the earth fertile with rain. Indra is called daksinavan,
t}}e giver of gifts, and it is with the right hand that daksina is
given. Mark the alliterative beauty of the sound gin the case
of Vrtra which alludes to 8rahana, taking or usurping, and of
the sound d in the case of Indra which denotes giving.

Hymns addressed to the Dawn are the most charming, e.g.,

T AT A1GT gAg a1 Aty TSI |
ATA7AV 77 A3 A9 Terrqara afeor: ||

“Like lithesome lady Dawn cometh daily, befriending all,

and making the birds fly, while the living creatures begin to
stir.”

How beautifully is portrayed the morning scene at day-
break when the birds leave their nests chirping and twittering
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in search of food, and footed creatures engage themselves in
their daily activities.

Another :

war feat gfgar gcasfar sTifq FamEr aaar gEamg |
Hdex 9T seafa qrey g 7 fear fAarfa

“Lo: from the east hath this Dawn, the daughter of
Heaven, appeared all of a sudden, clad in light. Daily doth
she follow the path of Cosmic Order. She never fails as if she
knows the quarters.”

Imagine a beautiful lady, brilliantly clad, descending from
the sky to delight the eyes of the onlookers. The aesthetic
charm of the scene can be appreciated only by those who rise
early in the Brahma muhiirta and stand in the open facing the
east.

The music of the succession of the same sound may be
illustrated by a verse from Dandin’s Kavyadarsa.

AITATH SLAT TAAFGT ATL-YAH, IR TIUTH |
AIATTFHT-T [F-FI=HT q1 HEATH F-JILE FG @ 1

“A lovely abhisarikd, bedecked with gold ornaments and
wearing a girdle jingling like the cackle of a crane, while enjoy-
ing the warm and close embrace of her lover, cares not a straw
for the life saving elixir.”

AAT-ATST-ATT-T [ ENTT-FIAT-HAA-THIL

qg % T-T AR T-Hfeaq wifFa-giaa-g=1-2% |
fagzfr gfefig aea-aa=d qafq gafa-saa-aq
afe, faefg-sraza goea | afe ar ge qag =7 |

The Satavihana king Hala, a connoisseur of beauty, had
compiled an anthology of Prakrit verses of different poets and
of himself, containing 700 stanzas under the title Gatha-saptasati
or Gatha-ko$a. It is a mine of muktaka lyrics of rare aesthetic
beauty. Almost every verse contains an innuendo, or an oblique
hint or a sly remark not apparent from the words, but suggested
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by dhvani or vyangya. Most of the verses are erotic and
the commentators have strained to bring out the erotic sense
even where it does not exist. Here a few verses may be quoted
in their Sanskrit caya for easy understanding :

29 | qar-Aviiay ssE ame HUZHIHTH |

qa-faa-aret-aga i og fafer-gosg i)

“Lawma : that lotus-bed which was an ornament of our
village and such a delightful place for a promenade, has been
blighted by the frost and made to look like the stubble of a
sesame field.”

Here the adjective ramaniya, besides meaning ‘delightful’ or
‘charming’, has a covert suggestion of its being a salutary place
for a leisurely walk or promenade. The root ram also means
‘to go, to walk,’ of, ramata jogi ‘a wandering mendicant.’
Another suggestion is that the regret of the young lady at the
loss of the lotus-bed is due to her rendezvous having been
destroyed where she used to meet her lover.

wgang | aaa-2raz | wwdr-ga-faas | ww g !
521 4: fipras: w afe 93 ua e )

“O ambrosial Moon : diadem of the sky and an ornamental
mark on the face of the lady Night, pray, do thou touch me

with the same rays of thine with which thou hast touched my
dearest love I

Here a lonesome lady, longing for the company of her
sojourning husband, tries to console herself by establishing an
imaginary wireless contact with him through the slender and
bright rays of the moon. Such are the ways of love-lorn persons.
Compare it with Bhavabhiiti’s verse in which he makes the wind
as the connecting link :

ST -GFT-F7a-H G- 197 -7 -qH e a-Te-a3 |

g AI-TAT-T 1971 AqE NG Atfers aq gaq |

qH TYIATSTAATIH 1

“Fragrant with the rich scent of the nectar dripping from
the nectaries of the opening buds of jasmine, O wind ! having
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embraced my beloved whose eye half flirts and body is bend-
some; touch every part of my body.”

Mark the alliteration in natangim, alingan and angamangam.
The word pavana is cleverly placed between natarngim and angam-
anigam in order to bridge the spacial gulf which separates the
lovers. Here it is the husband, as against the wife in the above
verse, who is pining for the contact of his beloved wife.

Bhartrhari, in his Srrgara-sataka has expressed the dicho-
tomy between the enjoyment of the blooming youth of the
belles and the retirement into the forest :

fam 3z agfT S® L IRH-17a: a1 ¢ |
g9 g JRATT FAIT 199 |
FPTAg-RE-AIAT-A @ GraAut
sqa-wI-afefas ataq ar aq ar

«“Of what use is this piffle devoid of all reason? Two
things alone are fit to be enjoyed by men in this world—the
swelling youth of beautiful women who, being weighed down by
their full breasts, are longing for the exciting sport of freshly
awakened love, or an exile into the forest.”

Mark that the word yauvana contains in itself the vana only
with its yau which suggests contact from the root yu ‘to unite’,
is quite appropriate. For, in order to retire into the forest one
has to sever all connections with the allurements of the world.

Again, in his Vairagya-Sataka, he repeats . the same idea in
another form : by saying eka bharya sundari va dari va. The
alternative for a man is either to enjoy the conjugal love or to
repair to a cave for contemplation in seclusion. Here, too, the
word sundari contains dari by the removal of su (with unneces-
sary num), i.e., ‘pleasant’. One has to give up one’s attachment
to pleasures in order to practise meditation.

There is an interesting dialogue between an angry wife and
a guilty husband, in Amaru-Sataka :
g 17 varg |7 “fagsa aifaf od,” «Qa @ar s Fam, o
cgser’, Ca AsTTeafq war, aFsTEr wafa’ o
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“ag & ufsfe qgadagsar 7 “seama w=y 2
“FeEgE wA,” Caraarfer 27 cafaar”’, Caedeaar sy oo’

“Honey”, “Yes, my lord.” “Give up thine anger, my
furiate love I”” “What have I done by being angry 2” “Thy anger
hurts me.”” “Why, thou hast done no wrong to me, the fault is
all mine.” “Then why dost thou sob and weep 77 “Before
whom do I weep ?” “Before me.” ‘“Whatam I to thee 9
“My darling.”” ‘I am not, that is why I weep.”’

It requires no comment, being pregnant with innuendos.

Our national poet Kalidasa was a keen connoisseur of
beauty. To him, a young woman was the paragon of beauty.
He had minutely observed and studied every part of a female
body. It is evident from the description of Parvati from her
birth to her marriage in Kumarasambhava.

He stands amazed at the unearthly charm and splendour of
a beautiful lady. He calls her the first master-piece of the
Creator :

qeal zraT frafx-azrar ogg-frearass
TET frar =fng-gfeon-Feor freq-qif: |
HI-ATI1G AAT-THAT T FH-AHT q100t
AT 7415 gAfG-faud qfezy aga arg:

Yaksa gives to the cloud the description of his wife ; ““She
is lithe and svelte. Her teeth are edgy and lips are red like
the ripe bimba fruit. Her waist is slender, her eyes roll like
those of a frightened doe. Her navel is deep, her gait tardy
owing to the weight of her massive hips, and swelling breasts
make her droop a little. She, indeed, is the premier model
of womanhood fashioned by the Creator himself.”

Having described a woman as the first creation of the
Creator, doubt lurked in his mind regarding the capability of the
Grand Old Sire, Brahma, for creating such a marvel of beauty.
Being in a dilemma about the identity of her Maker, Kalidisa
pauses to consider :
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Frear: ga-faun gAafaIa" SwEg S e-O
ATLFH-TF: TGF J AEAl ATE0 T OISR |
FITATH-TS: F9 q fAa-sATgA-HigeHl
famig wwaq angfas &9 gom gia: n

“Whether Prajipati was the producer of this exquisite
‘beauty, whether the carver of this fleshy sculpture was the
resplendent moon, whether the God of Love, who maddens the
minds of men with the intoxicating beverage of love or whether
the Spring Season fashioned her with the wealth of his flowers.
How could the old sire, whose intellect has been dulled by the
study of the Vedas, mould such an exquisite form 2

With some serious thinking he comes to the conclusion :

qFaR-ger-aq=aaT FAr-937 fafafad |

T fafaar fazaq i1 9acg gFea-at=a-fagadq |
faag faaza aoftsfeaa-gca-mar

wqrs9a9 gaar fafgar sar g 1

TT-TeT-gfezzazr sfawifa ar 7

qrg: TcTAfE=g a9 T qEAT:

“With the desire to see all beauty concentrated in one place,
He either fashioned the model of a female figure by assembliag
together the pick of prettiness from everywhere. He put them
in their proper places and animated it with life, or having con-

jured up in his mind the picture of a woman, infused life into
that phantom.”’

Kalidasa was right in his conclusion. For, how could
amateurs like Kima and Spring, etc., vie with the Grand Old
Sire who had the experience of eternity behind him and who
knew every nook and corner in the universe where beauty lay
hidden.

Not only the description of female form by Kalidasa is
wonderful, his similes and figures of speech, too, breathe a
freshness unparalleled elsewhere. Flowers and fresh leaves,
pearls and coral are each used as standard of comparison with
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the vatious parts of the body, but it was the aesthetic sense
of Kalidasa that saw in their combination the likeness of
Parvati’s smile :

g7 sarafed afz e
GTHIGA a7 €F2-fag q-v97 |
qaisggars faaaes qearg,
qrEtss-adeq-ga: feqaa i

And how could moon and lotus have the temerity of vying
with face of Parvati when one lacks the quality of the other. It
is the face of Parvati alone which surpasses both by combining
the kanti ‘loveliness’ of the moon and fragrance of the lotus,

F7E A1 GGA-TNIT T T3 qgaiiaar AT |
SA-99 g Sfqqa Siar g At sfaaar ae: )

Now, let us turn to the inscriptions to find if they too have
something to offer in aesthetic beauty. Before offering a
delicious fare, let a little taste of the dreadful, compa ssionate
and heroic sentiments may also be given. Let us turn to the
Junagarh inscription of Rudradiman :

Just picture to your mind, the havoc wrought by the cyclone
on the east coast of Andhra Pradesh recently in order to realize
the enormity of distress that must have been caused to the
inhabitants of the nearby towns by the large breach in the dam
of the Sudaréana lake :

qrre-aga-afaafs. . gos-afeear gy THF-AqTAT AT
gfazt zamt fovestaa: gaoi-famar-aaifrr-sdat adat afa-
qAIE AL AT : GA... AANTET-FFAFTHFG frfe-famz-qrazizia-
THITTAZIS -0 T=ga-faeafaar FT-fAgT-agar-aTw-AI-AqT arqar

In the month of Marga$irsa, the rain and cyclone turned
the Jand into an ocean by the flood caused by the swollen cur-
rents of the rivers Suvarnasikata and Palasini rushing down from
the mountain Urjayat, in spite of the preventive measures, the
flood demolished and swept with it the hill tops, trees, thickets,
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banks, high buildings, gates, shelters etc., It appeared as if the
dooms day has arrived. The rocks, trees, creepers, etc., flew
madly and the water of the river was bilged out by the typhoon
so as to expose their beds.”

Imagine the dismay of the people when the ministers and
executive officers of Rudradaman advised not to undertake the
task of repairs owing to the impossibility of accomplishing it.
But Rudradaman, benevolent and kind, was moved by the
misery of the uprooteed and bereaved subjects and ordered the
repairs to be effected at his personal cost. The breach was
repaired and made thrice strong.

FENFAAA: TANTTTAT AH_CEHATTATT
FEgsArga-atad sl faar @gatd sifaas |
dreat gea-gatfa a7 gaR faefs aqr afgasr
gegracAIfaEay se-tafasateaifaas faom o

wgraATer  afq-afag-sd-gHaArT-qu-aga s L qeAf-
qecag afss qT-TA93gIerd’ waer agang-faga afaf
TEATRATATTEN gA: JG-IA-TIARAR  GIE-IAg g9 AT
faaafgar <= &faa fafsar fasg-ag aror-ga-agd ¥ qdr (992
qq-gg8 ATA qal g4 dg-araqd qq | aqr @ ALAAGG Sy
da g-ara. . . .oqgaa A farg fafwer wfan ) sfafag
fz fafstawalar q@ a1 g A0 F AT AT AT 97 AZT-HA
9 PEAT A9 |

gamifaae fyaafaar s st fafsar g ad-am so-ag
ggE Id qAIsTI@ AT GH-AT9 T7 gF qg-Trach gaq | Tr==q
FYATTAT Qa1 qH-AE. . . HFT ARAmifer fafaer staw
afafagd fg fasiiamid @ o a[ qEEISTATE! ATAEA A qig AIAT-
aq JEAT S TATIAE |

For heroic sentiment, Mandasor inscription of Yasodharman
provides an excellent example of the prowess of Yasodharman
who compelled the haughty and invincible Hiina king Mihira-
kula to bow at his feet. .
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TN T I qOfq-sauar grfag THATST
gegifzereel waret agfa fenfufyg w-asramy |
figeqarfa aea gufq-g-geass-fHFrse-gg=aar
FEr-gsNTg i fgigw-aguifead 13-4 1l

When YasSodharman launched a military expedition, the
elephants of his army tore the trees from their roots, the dust
raised by the march of the soldiers obscured the light of the sun,
and the passes of the Vindhya echoed with the excited shouts

of the army.

qeqichgineAe-fgr-FL-saifag-ara-a.q
®g q9 aareafa-Aafgrearfz-wageas: |
AT -=GfF-THX-TTLT A= FAZTT
ST e farafis-aws 59 =19 W@HEAY 1l

The inscription of king Vigrahadeva (V.S. 1220) on the
Asokan pillar at Ferozeshah Kotla declares with patriotic
favour :

e aa1g’ gafy saarEaeg-fasyzait
2a: ArHAE! safa faway Haw-enfogiEr: n
sEaTha: £33 =amify fenafg eaiazrerya:
AT-EAFTOTT A5G AATGAT- T |

“The Visala king Sakambhari Vigrahadeva is victorious for
he has made the appeliation Aryavarta again true to its name
by extirpating the Mlechas. The ornamental forehead mark of
the Cahamana tribe, the king of Sakambhari family declares,
“We have made the territory between the Himalaya and
Vindhya our vassal. It is for my successors not to be averse
to conquer the remaining territories of this land.”’

Now let us end with the sweet dish of human beauty and
nature’s glory. The poets of the Prasastis were in no way
inferior to the composers of the Mahakavyas. Vatsabhatti,
who composed the prasasti of king Bandhuv arman which was
engraved on a stone slab and built into the wall of the steps
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leading to the river in front of the sun temple gives an advertise-
" ment of the silken wears of the guild of the silk weavers :

ATRUT-FT=RIIATIST I
qrege-goa-fafaar gaasHarsa |
ardr-sra: faagafa 9 qEzaal
AT IEHT-TEF-FAT(T a7 11

However exuberant be the youth and loveliness of a
woman’s figure, however adorned she may be with gold necklaces
and lips reddened by the chewing the betel leaf, a woman
does not attain to that superb beauty unless she wears a pair of
silken garments.

The description of the rising sun in this prasasti is also
fascinating :

a: weng gfafaaicgzar=aass

fazdtor-gga-fraz-saf@a-sa: |

O SAAT-ST7-H9 [F-TA AT

qrATeaEgfHTTARAl fFaEa1q 1!

“Vivasvan, the repository of bright rays, shines every dog on
the summit of Udayacala, spreading the web of its rays, looks
as red as the cheeks of bibulous woman flushed with the drink.”

Dasapura is described beautifully as having mountains over-
grown with trees, flower-laden creepers, lakes with lotus
plants and swans sailing over their waters, women singing
festive songs in the forests, snow-white lofty buildings with
paintings hung on the walls of their rooms and strains of soft
music issuing from their open windows—the city is indeed a
dandy lover embraced by two riverine sylphs on both sides.

Record of a large well dug at Mandasor is preserved in the
inscription of Yasodharman. It says that the well was built at
a time when

afeqemier Fa-Ag-R120 FIHAET 09T
fasgedia eqg-are-faarn: gifgarar aaifa )
S a1t sqfAegad are-ueas o afeny
A1gT-57 ugfead g=gaq eIEat: |
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““The caroles of the cuckoos, soft and sweet, pierce, as it
were, the hearts of the sojourning husbands like the darts of
the God of Love, when in every forest the hum of the swarms
of bees in high and low pitch is heard like the twang of the
string of the fully stretched bow of the Flower-bannered God.

There is no end to aesthetic beauty in Sanskrit prose and
poetry. I have touched only the fringe of it and that too not
very adequately I hope the students of our country would
study Sanskrit not merely to enjoy its beauty but also to a
deep understanding of our philosophy and unique culture.



IV:8
AZATIET 1 JIGT-FIAT

TTo TNRIX T AAT

JIIR FEATIR &faid: . goafa |
gqEq U9y fagd agr  faafiadd o

qTTAT FY aEqer gfez aeia gEzar A fw g1 swS qed
2 q3@ 39 & fay ager & feengfer &7 sazasar AT @ |
Y d-ET FHAT FT AT 8 | FAWA 2591 & & TF FATHA &
ated &1 AT &N 907 FT HaT g 91 JAF q4T AHITL THQ
F greg #1 agyfa oAy F@fEay & $39 § qg@9 g gg
gFfana qied &1 agyfa § tfezsar ar sgaar #1 gg@Ear g 2
agt sarTa qied 1 sigyfa § awfasar, sacasarn, seafasar
T gATHFAT &1 aggfa F wgEAr v g1 @ T g F
FATTT qread eror-sfqeror 797 grar @ arg | gHifwa FwifagE T
fagr & &0 g9 grAaqTgafa aid €7 @EqEan’ |

frey o i F afed %1 9@ F3F F 97 gegm: @F A
AT AT § :

8. wfg # Sfaarfasar, amifasar o gaEgafasar w1
e &Y 9@ HEAT,

R. FarEfa & grareg oftwy g §3 @ fasar & SER
qT SEH YR HT 93 HLAT, AT

3. FAFE ¥ qEEg | FT IAT Q[AFAT F AT I
Alved FI 9X& HLAT |

=7 d1T AT 9% @ aredifEs, wifaea wife farafaer
famreradt sfaat & givad #1 & 9@ @1 gHdr g | Hg T HAAUS
AT ITfAT A qIOT FINATH, AR 9y AfAm [0 f osfa
# QT 9T A, fHagay & qg@i A ML g &
qad® A94ar NS afkFIT F FEgEH, v qA Hfq oEgR
z=faar, wagfa & gasifasar § Saifag wgaREe & FE7 7
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Slezd-Sqqr &1 %@ ST A AT AT F ¥ gEY AT 9z &y
FT ST gHal g |

AT #1 Fha AEGIT HAAFT &7 gfee & g 2 )
AT fa=real gra FAHAS ied & v7 § afafza <@, =fy,
ST, aFIET OF AfEcT A2 qE0 § gaage @ 77 ) g9 5y
wg 3| qftzaers SEATT A AT FeA Foaeor  CIHUGTH—
Sfqqres: wex: H1eAH 7 (59 TAUT 94 a1 =97 57 38 1 =g
fazgarg & “qrag TERAS BT H &1 ) AZATIA0 T I0EEIL
¥ agiwa & w7 § 5y @ &1 Gfaqrwm 5@ Grar g 9w @w
¥ iz, fedia & AR, AT 0T 9g9 T A7 ug wwW, G99 9T
gz ¥ RO 0F 1T T@ &I SAFAr wafma Fr 2 W@ oy
qTe=EFT F FoERIT H AAFT &1 Infeqfy @y garazas g grEr
g s WA Aifgea & qEATAT ¥ fg qifgstrg gived #57
faamasar a1g Ot @ 98 TEGT dfa T famarT agi £

HZATUA 7 41T 3G & 98T MY qfg F71 srrwg Faran 2
faay Qawm gma ug =afs &1 fafqee egfiq swar qar )
HIWAT I IFT AT A% FT AEGT 2W1F TAHT IITEIT & -

AATAEANNATFA:  AFZAAHGLEATALNT 2,
FINTHIHY THRATTTHTETANT gag 708 : |
FOHIAIZT: FEFATAATaT aata arq:,

wqeafagaeafaifaa gyar g‘qualfeamqq 1290
qq1R U 1 Afw=gag § 09 7 597 qiwd & axq w7 g1

sRACATAT g1 afafas I 1 gdtg o5 & fagam ag Sfaa
THHT qrera faaaa 2

qal ar gagar qiFEar o F gy WATEAZH |
WA FAGAT qIA g GTRTH |1 3.30 I

FU UF FITATAT & TEUT qISq-geqrse F sfa ¥ foa

SAERFAT F1 ArAg 91 & SqN uws fafgx gved 51 was

gfezm=z 21T & 1 @1 faar grer &7 0 gegearr a7 ngtrrr T
T &9 % sfq wageqrar &1 98 SfFa—

g g gu ar 9rF3 ysErfexwan,
gd gawr  gfafaafad . afe agar
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qoftveasd  wed  Fafafa &  ga@zawg< .,
qATgF: gret FIE  OHIETg G8r i 3.35 0

ST AT & |

FET G F qoia H A &fa F aqd qFgger F1 gEglasaor
fFar @ | Wiw &1 qeg HT AT g7 FI  ghafesy gz = @
ATTATE AT qlead ¥ {9 I15F F 7T HT T AST HT QT |

fadsaea ghsx =aafqdr gc@ &@arm 4t qar,

WEAT #  gwafgIrgqaaargrear  aEar |

fearaaFa AaTfasaasE=aaaIa+aa |

TFRATSATIRATES qaf< AT Sfa: Faad ISTAT 11 §-20 11

AZINIT & AT F9T FAGT & TI@ AT § G AFT 7 GHS
FI @A ATA AATAAT & FGT A12F § FHfAQag & FIhq
FIT FT AT & AE (777 | o7 &7 § YO W & fHfEma7
gug § fedia &7 # 5@ aam &1 a0 &fa § @F q9@
H fwar & Saw @rd, Fee e goqi &1 AT T FT dFT FT
wfa ¥ wodAT gsfaataaifrafe &1 oaTw T3 &9 5@
faar g—

uad fgasufafaz  a@g feaqaraasga [wrfasr fafaa
FEATFIA | SUAIfgaagsqNa  qreq  rAggafatTagaraaar-
AT SeHIfTq agegraggagIiAaiayd  INaS A, ©
ARTTH 1)

aFfa & AT T FT AT T AT Hq FI AT ATHFET FT
ST § 937g SHF AAT €T FT AT Hfadl F {941 J@AT HT
|rgq gafza g fwar & 1| JoiggR & fod o5 § quE &1 ST
fa=or faar qar § saar gfa gega: sa+9 83—

fexr sggifes aremequsifeaaaeaigaveisald,

WISHI T Trer: afaq fazfaat exegamig: qaa: |

R fAgsSea fraasaigrasi i e—

zusTva: gHiagh afefesr ofte | fa qes@or 0 -85 0

afwerartog afgawz ¥ so¥ g9 afsafeds & kg faas
# FMEER F wgd AF F w9w s ¥ gataw & i 52w
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zaqe f3aul F FiET FT FuA a7 & S 28 TAFTE g—

(AT ATAIAET HTH HHAT g4 (AT,

SIS FRATITET (AU FUTEd ATET A |

qId qEd AATI TIOSFILHIATHTLFH L,

HIO SITT TT TI&THTALIGHTAETT: 1 ¥-2 1

=6 famsl & afgawaz 3 30 0F Fat & i fafweeara &
SRAFATHT & AXTT AT F IehT T quiq f5a7 &, LA quia =l
FY TAITAT HEFT FiiEea § A4 STCIATAT § &Y ITAH  g—

aar: rsaAvfaanfoases feaa gan, gfwar:,
AT qarfay: afxaasaraed Fag: |

qrEAgifgaTeaFeaTsuaeaTion weafa ,
a3 AT F q39 FT/A ZNITRAS: HIET: 11

Zq ST ESATTAY 1 0F AT Fia qunagre # fafae @t
F a7 #, Fafay qrat & shRAi-safen & qar w3t qow J a
Fqrzad 71 afweafts 1 75 & 98 atga: Arfes uF AT g |



1V: 8
YT qiaa - AR AH7AAT ACH

STo SATH ATgQ

Fifaard & aag #1 af fedta =g fermifesr w1 qa7 @
faar sg @ SR SR SmgfaEar F 19 9%oo A T HrEAT
few@rs a5a1 8 (919 wEw 1 97 7 U aw geaafy s sy Ay
TR A Fgafa MR a9 F da § a0 0gEy e
SiFadaTe & T O AYF dzdayg & a3 st 1 g 5
€ | I8 ST TS & qeH F o= 3y srfers szar & @ anfee-
S |, AAT AT & T q@nfeq fzars o <@ g

AEAAT & G/ H T gH AT gieadt - #7 a19 9509 & v
ITAHA HIwad -ATE F AT G TgIT Gfier® 1 3foe F gq FHrear-
T T &1 AT HIAT AET & | TTAT A uF tfqarfas feafy giar &
SIY ST TR Y THATHT AT A0 FIAT €Y & | 9GO Iy
qE HV TAATAT 31 FeATHT § gAsdaean F7 fa=ma FI4Y 2 | Faber
T AT 3 The fact thatevery moment adds new eventsto the past
means that there is at the same time a qualitative change in the
sum total of the past. (Faber, 1971)

S & ¢ F97 & ‘Slew gr3a’ a1 Wigy T & EIEEE Y
T AT FHT & TA TS a1 B H771s F ‘gaee’ 8 =
% ST WFAAT AT TH &7 g% 12w} & qeaiw & gfee § afastq
SEN STTAT—QAT FEAT TeF KT THTIAT G171 | Z&fer g T gt Ty
g & sgfass dieed-ats s gfez ¥ wgeaen qres &1 o aw fre @
TEATH & | WIRAAES F AT I S AR AT TR F1
fara=ra fan e § a9 S weaaa dieadary Sar siar g X 5T gw
ATfAF WRAATT Fgd § TT ITHT 9% 3 AT AT Daq
‘famero Freatens daW (unique poetic context)aT aF A afew
sau aiepfas afwqdl it fa@eaer g8 (unique context of culty-
ral forces) atfq ataraa W wifie § (WX g, € fasy z fopfe-
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fasa, 18%2) | ST Hredal & 8 AT qTATATC S BT
2 o go gim fafasearg i sy ge@mas F17 F aqa
qAT ATEATTH TF Ggad FT ITLAT 3 A/ % d1< AT ® a0
ET-araey gaan g (e S, A fas @i : gea A geaiwd,
So) | AL FTXW & ff HIfAETE FT AFAAT FT ATAHAT, THT ATAEA-
T AT (ALea<at AL foear, A1 S50 7 fid 9T & ATefAn
Fiedag % a8 § SUH1 GeATHA Far at qiar g Fits Th Al
=Y ATEET-ATfEAT Y q<g fAara = fATeaan F @i & il
gt gad Nz sfqemata & saa & sfagraaor &1 fasear
TN G Zral & |

Sied -aEd % AT I §F g7 FTATLHT ¥ a7 I & 44
ST THETE qAA & gI SaTE TS W aTd A1 TASE HIA
SATATATAT AT TS & a7 Sraiv Hal a1 5 grax Freamgyfa & sFaT
F1 @gfEa FTar g A1 TAF Ffaqr F a8 FieEaigfd & &1 F
A AT | ILAGS 39 GEAT K GI@d § T IT ATET & 1L AR
=T =7 frasy ofgsw ¥ FAEAT@  (Aestheticism) FT qFTH AT
ST 2 ST fraay =r<q afrfa e & afegsrans & g o | ange
Uo ftF=d ¥ ‘The Phantom Aesthetic State’ Aa%F fages & FT
atfzal F1Ease @09 F29 gu gz F2 & aaa-sitaq & ga9 §
FATFALT F1 TFH T TS &L &7 490 sragawars | qig g &
%f‘r@f-aﬁmgw—cr F1 faazaor Freameas® =4, (intra-textual relations)
fameanr @iepfas ua amATfird @&d (extra-textual reality) 9%
faa< A g =difay sitaq & sresz afad=aaa gied & ard
AET B THAT | 37 Hivad &1 gtz ¥ Y, gary wrequnfeaat § fawa
#1 & T A @At & | faara sta e sttaa 1 ol g #1 5
% 3194 Ffqara (vision) & IR0 SATFHIOT & | STTFTIT TIATIHTTN ZH
g 31 FIT A AT Z; T AT AR F AT FT ATAAT GEHLT THE
Z1aT 2 9% s &fq F7 Feqar Saq A1 gan 21 a3 iy a8 S
T FET AT AGT £ | AAGA @ Qe3Y H wd THaR <L gAAEd d
uEfeFy weE &1 FAT {Far a9 suwr sd ar—sfeaura st
(the science of sensory consciousness) s(T% sfF Fwr &1 AT
sensible inpression moays 3f-zauTar aq g urafesw =1 qg -

#1% The science a philosophy of fine art IT fareaqea a1 4T | the
nature of art a7 fareraea & fa=m & qeFawr A% crer-gieeerea-
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TE g% oY sHiferg ueafeaa w1 qaT 2 | &F, 9T gaRfaeTe Raat
TG H AT ST MFH-UAT AfEea{T=1 F1 a1 T weatess 7
faa=7 w= gott | gAa F qig-Ara Sieamieaa T 26 5
HAY HETAYN qTA HIIA g | FAT Greed Y ATHATET FIAT S AT
FATTA(T d=d T erararas sgafia § sEfae a1 & g0 §

Hired FT faa= geafea &1 ST ST &1 747 | TZT aF (% veatew
&1 9 Nature of arts ¥ g2aH3 Nature of Beauty 97q Science

and philosophy of beauty a7 AT | FTETZT & FIEH a5 TEfeaa
FTAG oG T qQUT &1 ST 8 | 59 TFROTH €9ET §iead Fi
fad= arer fa® axT@@ 9T Distinct entity & &9 § 29T & g
g gl FeT & Ha# § divad w1 faa=d w5 98¢ a2 |
FAT F1 gfez F TFd 1T FY GOT T Gread a9 ATEAE &
ferq wert 1 stex e g 1 qraqear #1 Fwzan 2 O deadaE F1 G
AT faoa ua dradarg &1 searz sgta e F arEcen &
g At 8 | (Aesthetic appreciation of beauty is identical
with the creation of Beauty) Zafy Star ff fazamg sz gt o
FAFTAT E {6 ST A1 F 619 919 & 0F FAras gQ F a7 @I J
fauedt %1 sEETR TEU HWA AT 2—ag FAQETIE "iRedar &1
A faeg g1 T afz gw o gFw &1 g@ gfonar & @gqq &
&g g {5 the Philosophy of art is the general thing of criticism
T ATTF €T & A g TAHTT W ¢ 5 g ATAFATEF (497 & q
H "@r=dare 1 ST T G141 & oreare 1 ard T3y 2 |
wgd FT AGAS qg ¢ (% fauq uad faudr & g9 J gieeT 5
ST & R T@e T & S99 § S§ar sateafy )| zEfae a8
T 1At 2 f% the object of literary studies is created by means
of the ’perspectivé’ which is thereby a ‘factor’ of the structure
of the object (Stempel,1972) | zafay @iead favwmatte a1 gi=faa
Sqaedl (organisation) AT @%g & i ATEr €9€T FY symmetry
AEN Symmetry d G GF AT AISHAT §fE@TS G2AT 2 GG
Mg AT F, fwes sigeR wfg F ak ¥ WX 2T BT §
SMANTT SHTH T orgar wia SNEq H a8 SHT A7 T g
HETAI HT AT ‘Fqy qfeqay a@qman fanema-gar  afeafor
ALTAAT F Wi B symmetrical FET T TT T3 & AT T 7T
=T FIAT AT § | g8 srferfe &vad &R symmetry afs a@rarss
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g Y T FET A O saa & AT AT Afed OF AT AT
Ted WATRAAT 1 TEAT q HE 0N offerh § | cotfeny § a&g 1 T
AT & S G FT HATT CRAT AT 30X a4 A STrAc F¥ eaeqal A |
3T ZHTX HTAUTEADT BT HgAT T37 AT {5 AT forvranfa &1 eaasAl
¥ W-Eed qgi g | 9EN sAld w1 qSAT arEww g | "l a”
Lotman & @< 9%g T text is only one of the elements of 2
relation & f1& Mukarovskey, aesthetic object F2aT 2 91 H(&ATLHA
T TEET HIET SCTETH T HY AT faar & | A1 7 &g av aesthetic
object & U T F &1 WL H aAfer & | Taw TqL 9= YT & AB,
AAATT AT ST q€G T AT AT fq<qeq od )\ faefiay T TN
& AT T7E IO oA1fE | TAH &L F YT A F A § fgA g e H
VT AT AT AFAfT T TohA §—qY AT A S ATACS G
TET | ZHHT AT 42 AT OF ATARINGH TAKNHIT & Greada 1=TeHD
STALATHTT faqeaqm & | 56 9 2H B T ATATC AATHT ATATED
qATE AT WEAT AT AR Gepla & T F TAs IO FY g
EI-HTHARN J e=aried #T 34 5 | 9 AT<S1Ed § TH AT deal-
AT A GG AT gIaaar 1 qgfve ey & 1 a¥aaar av Afa av
ot g ey & wft fAggg  (detached) T@ary a g@d oY &
fawedt 7t afefa & a7 g9 < 97 atm=d & o &1 St & ST gL
s uwfaaen & faworam €ar & sfte @t S asas F o9
ATHTT A el &1 St § | Ghifiraey |9< areqe &1 faQH aed &
FALH FHTz H a1q 7 T2 g N ga T 77 Fg B § 6 a8 W
FrEqtasman &1 99 7g 2 & qowaw a9 FETAT HATT ST Hfaaa e
AR AW faaei & ga ¥ aiear | 39 fronga & dua He 7S aE]
qUET QAT SHEY BW AATEAT FEA F | A STRAT H S, S
AT ATAT STTEH AT ALY FHLAT, T ST T BT BATHT FHIT Al
VAT 9T 231 fq T Wwrar 98, —sdfay ¥ g saread Had o |
gea¥ A o0 stfeaea #y ffagar & aaw e wv 37 a1 A=
FT 3t & & a5t N G w1 W erawrw 787 wgar | s@fae @
FE F A1 SHH AT-AGT H AT TEN ISAT | ATEAT SR ALY TS
qHA (6 98 & a9 TEq F How JATA AT gAG {57 ATEA
STTA Y TIAT #Y & BT IAFT EATT AL | ATEAT QALY Hg Ah
FIif erETead &1 wawa g o wy Srearn, da 1 FENFHIAT, =T
srgt srafra £ A8 e wawad Azt ST 8 | aea qwAAT F
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feafq § <Y grax & g ATEag-samEad afgHa ¥ | TEHT 99 a8 T
o5 dfvear & arg sfaw & 2fagra &1, G¥IaT & SHAfaaaT | &7 @
A 5 | qrATtSS qar AiEFfas qEqAT § g [ /fA (AT grar
2\ ag wfg S ST Saq &9 aeg & Sfq feggar saFq F 2
TAT ATSTEFT FIET & THT FIead=Te Gl § | 7K ST JATEST qar
giesfar wiraal &1 Sfeqar &% q9@, afesa six sFaum,
Fafaqear i faeaar ggea of9 1 ATr=ifaq FL W@ra | e
Waiting for godot ATEH F AAISISAT 1 (SATEIAT S & | ST HT
e fagafaat § st @ra, A &1 ATLfFF ared Fad qIH-FL0
(alienation) & &Y, afew safaea &1 faaea W g | &< FT 7ISA
frpmis w1 fgur fawsa either—or WA AT FIY FT AStaal
outsider & | TS T FATAEY H 19 Tgad & SAFEHar ar feam
T 2 AT A & aeng e & faars agdt g1 Brecht A
epic theatre & T ¥ TAT alienation fagi@ 1 waX fFard
foast S va & < #1 grEtfas fez-dr St agmEar & srarar
T HIHT AT | Ty 72Y fag grar 2 & qieeatqwa qmes qan fasra
FATA § X grTfioe qOU F a@Ad 9T AgET A WRAAIAD
AT W qaw abdl @ SHfag A Penguin English Dictionary
¥ Aesthetics FT &7 2 the study of beauty and ugliness | FXZH,
g X fawsifa confusion 1<t F HiFdAlH F sIatag & | g6 99
FAT-EN § TEAT-ATZAT &I &1 ATTH A & & ol faeqiga
FEAAT GreadaTd ST AT & ST Nerh & W & aw f5rsrg
g—foreq SF gTr SfwedST qaT @ & A AT & SFAEA
& ufaq e 78 g2 aFq | 3@ Wifa g deaiWa &1 frdas
SHETAHE T FT TH S (AAQT & S AT [@ ([qGHRT) Faw
mMEd  (FTEgET) & | T & At Afaeantedi FogaIn s
famar 8 srgi atredaiamya g (despair) &1 & G stfeasgon
STAT & | 59 WG ¥ g, fALaFAr v absurdity 8 1 & &4t
& A9 F ATFAATEr QlFEuEIE FT AqIen JA09 g S qrATiSE
waen FT sfrgra 1 gegteas A w1 e § AT e @ seanaa
wfa ud srreH-qxaTa (Self-alienation) | ST A AT ST
AT F FATIATE-F@AT-RTHATE Giraaars § g1 Afeqed
HYT [AST T AEAIAT FH1 TFHE HLAT 2 |

Hiegaigaa & 39 994 § ag fazg gar g & fava a0 efaa
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# "=ifa qui (Critical) AEWT & SWIA I GIRATIHA FT GUF T
ST &\ FIfAEE F S GAAT H ST ATAG & SAA FEEAT
T, FRAAAT TAT AHANT & a7 AT FAATET, ATEH F A= TG
F oEtal § Arefie divedars SS9 gAT & | Wieedard F1 F
fafereeqe & axeq g9 gEaw @TATAATe W § S &teed arIgEE
FY T BT ATCHTT AET, ST 1T AT AT & & § AIJAT FLAT AT
2 qaT TEH arafas staq & sErs feifaa g1 ST § | Z8H qaeAdl-
ATFAT F ao1d AHICFT =T Il g TAT T ATAAT ST AT ATFAT
T Srgafa AT THEAr qAT ATATARAT ST & TF TqF dex H AIA F
ST HT Z9 QAT & fad qw, sfagm qur aafw afaiaa #5369
Y & | 9T AT =T o feaq srasmed (Arche types ) 3@ @19
& smren< fawg & foerw afiaga adi &an s sE@fag famr, e,
agTE & FYfTH Hlegara F gaiat wr e fafaeedre § Harta
TEAfEg 0 AW & |
FHIAETE 3 AHAIANRT UF FATEATGH & AT Agra=g ¥ 0F F4T
H1 ATT TFAT ATeH & A AAT 47 | qTew § q¥ag fFwar ¥ Fer-
FT & GO g THEAT it & 5 g ST Gaa G971 &, Tgadl 1 A0S
2, STH gST 'l DY TAT § AATY ATTAAET, & GAA, IqH FlcAAT
FT HaATe Gad ATALW 1T & | FTfaad &1 I0 ga-gqfg w1 g a7 |
fersr Tt e TR & qz a¥ gfaeara sssrfa—faemead
STET T gur AgAf, e, faan-nfwm-geae a—gfaq, ggafaa
LAt # giaatfaa qoat & g afada 8 F FT-ARES UF
stylish fadiw Ffaa qraea &7 =207 HT TAT—FeqAT F IS T3
W giead gfve & fAw sa¥ stasrer <ar ) Ffera # aee
gfte gatfadl & faea 4t St 79 & sesfiza &9 (1dealisation of
human forms ) #1 &/aa AT Y | gAR 7gt @ gfee sara-gfee
(meditative intuition) FfF F¥ Y A=aHET FeaTHS Ffee W
g fSmat see Ot 9%fq | a2t gefs & weaw § g 1 sEutAs
SAUTLIM FT FH gAT g (Dasgupta : 160) TF-aat & auia A
FIfaTd T 41 FT Iewre fooar § | 9q 12 A1 FIATHT q17ad
gftz & foaa & 78 a1 | SaH stfaa 9er 51 W) wg<a 971 | GEATA
F1 FEIAT AT AF 6Fe A 0d gafa-gia o | aaz dw av aifed
T ATHYY ZaaT @7 a1 {5 a7 qregg aiftg siew & fag @
FT IFLOT GHT THAT AL, THY ST §EA, SV AT ST I
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21 9T, WREAFT & THT | A oiF F1 fquETagEd (pivot) & =9
¥ qrEE wI ATEHE TEAqL ma%‘(w%mraﬁzrsﬁﬁq qaag
2 qer ATERE AT H SEF GACAET QNAAT AT FHT g | AFAT A
H garggaamm FFLAAT FIAT Q| AT a7 24T 2 | AT
T F gl & ST HT qaT St 2 | TT FT IATG G gral
2 TR wERAT F A @Y | A AFAAT FT H AT
Fqrg T £ | gF SH TEAM A0 9T IR SH S H FEdl
E A E S RESRL FX AT F SR H AT SAGLAT FT ATEHA
FaTet 21 A T G F W &1 Sarar weed fean an sk T a%R
T -{r T SR WA & fau sated fog @an g ) fw ®
ATaT (TTT) W T AT €T S FIGTE | TG F G AT
STg=aT &7 intensity SETA &1 TE & 97 4T a8 AfKA FI FH FIAT
g ? gatar F W9 Q@ WA TIF G ST MEAT ST goa &
ST S8 Y FEATHTA aA1aT g fqqy sita & %\ anraﬂ'(wﬁﬂ
T THET § % | TF AT qT FT FA g—HIA § qUIad & gead
oot & | SterToa &1 99 GfAat & fasa aew § I gS S @
sifea 31 A=-A1s § a9 FY @1 & fag goaed w1 GERIRT SIar ¢ |
2 AT W FT A STl STH AHIT ATH ALF(EAT e
:Tfa I aaufea®dT & g a7 SAIHAT &1 ST Fod adl o 98 ArHAd
1 g3wr 4y, frafaea #1 SegFan 1 57 € 1 37 A A= qread
FTUF ATET W AT §—STAT AT HfT FeaT, FTGH S8
afaat, Fagfeaar aAqifachy, Sesia gg S AR qE-SqUwadi
Qg AT | @ ALG  FIfAEE F ed FqAr Sieaq FTOF 39
ST AT FT GHET & 9 HEEIT I F1 AfHATF  AqATew F T
g faaT FT ©T T4 FLAT & | T S A T FeA100 do 1T
Zar T fAfeed SIeAT T dum Aiaa— /T F AT S F60e,
T AR AWR, @WTE AR fAgw, 99 ST g9E, qGEd ST 6,
AAT—ATL FAT AT TH—F (T F99 FT gAEGT—IZT ATHAT
ST T TG & AT Sophocles® TAT AT SATLfAZH H AT FT
T AT § | TFFAT § AT TH AT T ST A AT I FAT
Y ST FV AL, HTA F L FOAT 2 | Anagnorosis AT STHATET T
FTH HI@T & | AT Sophcles & AEF H ATT FAL: A & ATER
fafa &1 ggaren @At 2, faed gfed 480 1 Incest saf=mt &
FILOT g =afw=re N @ faufa ag ar, w9 faean @) ag am@t
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% gTX WA AT AMICHR 2—wa & avga wgen 71 frafs ahraq
T AT & | AR 99T F 9@ air a1 9 Y 25rET wgeT
% fq faeqd g7 Agrata qa1 3 &1 a9y Ay g awias
qfzorfa afeq gidT § siT Sa¥ W9 siw e g qIg-ar
g AMA-AfEAT &1 Suafer ¥ sdeq Ay g | FIIT IRH-TATE
AIHT TR | @ & AT F w4 B arer @i w9, qqor
T G AT AT H AGeA AT STSIAT Stafafad i g | sifag
SEfTgE &1 S At o & i geqy W—ag AFrear siq 7 afsm
gl S 9 S@ qEl #1 qIg AGgg B eq s w<y sty Fe
9T T ST E | (e Emw w3 qAW Av afq #v 0 ag; FTHTEAT
FEAT &, AEHT AR fFITT sT/0 1 ag www # grefy UF g §
Wiy fme &7 ag a1 @ fFeft & o adff #t 9 qwamg
TET F]M | T AT FT MLE g | Fifeare ¥ 3 g 51 3@ s—
G SHF F ATRAH GhT & g1 IAFT Jauia gam 21 gaafasT ¥
d & AEAH §—adiqHT § Al us fog faars aear g faaw
&H G FT AH &6 4 § | G99 % § geafqasd g av g,
FHS FAENT T2 & | 9T T8 §:E AT w1 0w &9 § 1 gaga
AT faers T @wa staw € Eifae wrfaer & frfrcagedt w1 e
faar 8@ —wgt a5l 1 WTAT AFT F Kew F e v g1 ALY S Tewar
(5197) 1 3| F AR T E GG A7 FY 30 FaAT7 F 5o AR
AT F AFTL AL 0E | A8F FAT 0 s v g 2, Public
duty—argeaer Afqfa w71 #mra T 2, T fasi w1 aqae T F7
T & TAT 97 FT AT STHEAT FT gg 2\ zH geg & qRCot
feFaaT = g1 qdt & gaufadr w7 Mg g sHTor @ | Frfasra
STX Sophocles & FFaT 1T fmr sitfafage agfa 1 draar
& | EH qma At geaqar ( fsramar) s AEEATTAAT (FTLTHT ) T TR &
g W H AT FV SATERAT #¥ qg=ATT g @ gux § "M IO F
ST {AE THIT | &7 AAT-HAT G2F a7 7 a7 g FEATHFHAT
(spectcle)  SIY 578 S@T qATT § |

Tgl g Fel A 2 6 wrfeaars § qordaig v evorg 9t 54
fg smefam dtFadare & 2909 s=ia & @ ag e 78 @ | Keith
T HEHT ATEHFHTY HT ZATAT A U FET GT—to create a realistic
drama was wholly incompatible with their temperament. Keith
A &1 Victorian I ¥ naturalism % sta § @gr 97 1 g<aae
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qTeF A ¥ aATd AGE erar—Stage & S sfrad ¥ FTE ql
2=z uF illusion FV THAT HLAT & : i Fordar @ faas T8
FTT FFe TTHAT AT SEASHSTT Y SATRATE FIA! & | FATPIL ST
qTE TATHAT & TH FANEAT faa &1 AAAT DLH AAEAT Y JTHAT
F<at g1 gfen jdE & dFS A T art S AwHS FY TEEFET
FTAT AT 4% ¥ I FT & | A8 fared 721 The True realism T&F
T 21T & | AFHLT & T T imaginative creation ¥ TR T
Te ST TS T R AT ST S | AEHHR OF Q@ AT
FEqAT FTAT & ST real &N copy ¥ FHET SATAT FIT T &l | AEH
% garer &1 e (le.therness from reality ) ElaT g—SIHIAT <
garR sifavam@ F1 GH FLAT Y ATEHHTT HT FMH ST & Al g TATT
SEEAT &Y Taa & 6 a8 realistic FZY, FIAETE realism FT 1T T
Y AL FIAT | FI@ETE AAT FAAT AT AT HTATT % fafed
archetypal Symbol T S¥F T gT myth F HF 7 AT gl
IR arady ¥ ST FE=ad 4 fAfgd Archetype At primordial
images aT patterns of experience & faf#d myth § Adam TAT Eve
%7 myth FaY F@L g | FHA-ATEAT AT GG F  FIX07 709 TAT T q
qqA i< Tt &Y O & (A A grerE—ag aea-siad BT
archetype & | WTTa ¥ 3@ archetype & afifaq g1 #g FH T
figer € T ST 2 | FAETE 50 archetype ¥ fade stfad o
% TreE & g@FT displacement AT & | fageasiia qar AFAT
20 ¥ azt a% % A9 ¥ T4 archetypal symbol & SR\
qETAT, gOART AT AE AeAEIE ¥ A8 g ean—sad, EESE
ot aferefy FY aT & 0 STETETT X W@ E | 3@ myth F fEEAE
ST St FANGAT B S GATTET # S gar & oK @ S
TTATAT FY AFTLAT STEAT T | Gy ALY AT —ATEH Y (AT st
2 TEATT AL —ATR TSATT A TV SAELH-HETAT TLACE ATED FHEATAT
o1 R TS SATRTR S TS ST 3 FTOR T gyaT & — AT
¥ gUar TaTd A st fRAT Sar §—aAfea § symbolism &
ST & gr<r FRGETE X actual ¥ 5 W reality & SEA 28T 2
ST S o Frequft 1 ¥ S ZHIR SAR-a F TES T A |
g Y w1 s g e zad afq Sifaae o emg 2 & HLA
AT s = SufEa 2U 8 SR g drEd-ae g i@y wfea &
SITET & | gXHae A1ed § guH qga diversion HEAT g—sfaa &1
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afe=a Xaar Arzan & o fasen & oo FD AR—AST AT AT99-
TATY #7970 #0 =i Y frer F1 geAr g1 |l g ! q9w
ultimulation ¥t JTZaT & | Frex AT F FIT I SEAA THeT
€| TG FT A9F FFHL Afaq7 fe7q srasrer 2% qata AR gg &
STTETX X 3906 1 I 59T ST 2 1 6% illumination diversion
ST stimulation ¥ a7 25t o F AT | F ATAAT AT AR
a8 4T § T8 qTew frafae—What it is about ? %7 & W
F S ATET FT Ao SH TR G | 3T S § I 9% frerar &
%2 sensation—zfizat v iR e, @-+, aeg #9147 <@ =fE
ST ST Y S w2 P < e Tal grar—aeg freder
T AT —fawa aeg & frad i ST 8 & 1€ § FEr
ST 290 a5 A1 § 1 e, a5 2 AT, ATHE, AR,
Taforg =4y o IFT 999 AT IANF g AT AT AT AT, TIET
1 LA A LY 5 Tt w< ‘ArFga’ FY arwien 77 ¥ fag gu
T 21 Sot foraa sifreafeg oy = W Sfeadi & (4F
SF) SN & 1 gATET ST el =y s fore 2781 & ara g srfyear
| 9%, 397 uF wfea fadqsz o Spectacle TRATHFHAT & I
T & S S @i T ST & et et A e S
AU TZ WET §—a9F 7 9T gT HATe (FFGART) THe AT
f5T qewat sararery ( SR ) Heatggfy F ara dted & faoa
FTATRIET &1 ST §—non-polarity sgHE #Y feafy seaea
B 21 wax TE A9 FT ZaAT 4T qrarers WY U illusion g | I8
ST TE— qraTery Ay BT | ATe otz Sfia & a1 U FeATeH®
Tt Tz feafy 2y sy 9eg & g fguaTg § 9H-
AT §—UF 1T a1 7% afrar s qoy TEEr X gH &Y
SHATT BT CEHT ST & pereae aoi UF TEIT res-
ponse TN EAT &, 77 7 & St areefirmy gfar #r w1 qare srgyfa
TEN a0, UF sAfrE gty 2idy R—ST1 sreaer g & et sifars
Tl dtatggfa i
AETGF S F TAT 78t Frsifag & FF | ahuiredar #1
STE Sy w1 94712 grar & gafy AT FT ATOM & AT CHE
fweafas o A1 g1 ST wawqT # feaw s e archetype
AT Y TETTAT & A AAT 7 illusion T FTET 98T FT qTEH
FT TRTHTAT § 92 JAT L | ALTAAT T Jg Aleegaty Feriag AT
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¥ SOF aF ¥ (AT A5 S GEISR aAT F iead 51T J1 S
¥ um afaasq agad o Star g1 Ufagtfas sfaagar, @498,
sham-gfee & fawaa agad #1 I | TG A FT qgad AF
F stylized @7 ¥ aforg Saa & FF F A6 F 10T S Frearw
£ 9 T SNHTLAT B, “GEIA TS AT AT Gu7 F A9 & &l I
afer g, faare, sfman ST Sgiaad & gra saat Jaan FI M-
<1 qoT ATT A AT (LA fAwfET FW WT F AT L1 ITY
STST T ESTE =13 IATEAT iR AT FagH(ET qfegH &l 9= fafwa
I T HiFEAAT #1 92 OF fatase g@ # O arar g 99 s6F
dr=g g ¥ FE uF grAwdaarn fe@rg 98dt g1 Leonardo Da
Vince & wigarx ag fafase ga } Man & the hopes ofthis soul-
et 2 faeaan AR freaar & § Saae gz fafwes g@ wgeae
qTEF AT TR & | FA@ qFaan g # Arfged 7 AT FT T
F1 371 =4 fafues g@ &1 Fiad 19 & 919 Sex H arex gar st
a7 | German theatre ¥ [T /@ i@ gred &1 fmg & fas Eild
SEXd g% al z@ad 9 A ¥ A FY AT SIEA g A& fe@mAn | S+
T 9T FrET & AT FAR T g 1 SAFT qf FIT & I G g0
F=EI &rTar @ 41 g Seil—Look, there they are asleep,
peaceful and care-free Tomorrow, when they will wake up &
call for their mother they will be—motherless. AT FHIA T
SATAIS § Fadl g—Motherless oh this is a sin against myself,
but I cannot Jeave them. qa S&HT qfq FF-AAG T AT THIT )
THTLAT &V, X - qat e s Al

ag AT F HY AIA TG DY &1 & | AT AT & ATHI Fr A ar
agf WY "ieed Ay &1 e AL fafores g frars aEATE | -
g% # uF audm faead st & A s ara v fRata af-
mea 3 i T b A feafy # 9 dm—a@w SR IT
e F— AT g faufea aT &Y FAX H A A G SUETUICIE
£ SuE RS T ATHI A B JET G gd RS | -
Sta ¥ st Sysiphus & myth & sysiphus £ q¥g AAe fae
1 A ¥ fru Fax faarg azar @ &V gl oy sfq & ST FT HA
gATE q3aT § — Qe I FAXT FV | e 7Y, § FT@ ATAT | TET
TS 8, Faw a9 & | ZH - T AT L qEY, aeaeT aG
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gV SR GIOF A qErae—siq & AU qred SqEAqr § aaa
T TR @R 9397 2 % 99 qrag adar i @l # o qest
1 YA HV AT GATE Gt & | wfrsag & 00 & qras qret
T 2E@H AT & FHF TraTar F Frerd g adw A N ot avaw
SATEAT T ST 0 AT o a1k T Faq &, @y, I, ATaH &
TR TAT T § | AR Tpeerert ATew & ? HEETT F AT F Ay
T FATT T AEH qE garr ar—Aea<qfa & Ared Jaaw agaa
AT STAT. AT—HTR (T FT T IgT TS dld T9T R | 9
ST & atgt fiwa <@ &1 w7% #M1 § qgqar & auws
il U ST —end-qa A w7’ ey o T W g—SqA
TFTAAT T TAATEAT ¥ G FTOafar F1 36T & 31 FBT T Jofvarr
fawaaatfelt &0 i T@18 =5 qvg 9z AifEw ¥ fesgar A AT
B AT FT IR 2 TF o Aifes a1 SIATH-aTATR
T A —HTET F197 FT G 31X qqq &< 77 7197 ¥ afeqa
AT —gTHa afor wfmcry—saaen F ety HETHTA HT
AEMAT | FNAAE TFrarerr qTesh F§ 27 ST G0 FT GIHTET FLT
& SR AAHAT T4T sreitfirmar & g arorer & aviw 1 s
fre szar &



IV : 10 V
W F1 Fq-91E

Tlo IV a7 arfed

FEFATE HUGEEM § Fq [FIHIA WAT & HAAT FA-
arzr Fasferq qagfkhn” oz w3 aenfs afe o st F
1T &% fHar & 97 qagfRal ¥ Arew & a7 A el AT
AEFFIT W@ #Y T W gHaq Cwar @ g —AwlaFiE -
qTEH H—

wfagagar wrg @ifged wfagar@ai garaAfaas F4 ad-
HIAET F: FIAIGET FAT agara: 1

=7 FIT T IAFT WG F HY FT CAF(A FT & e € |

wfg ooy ofidw & swifaq Sarg | ag sgdl qgaaIeAy-
Ty ST F grRr arfus ofdw, auqRas Feadl, qasdr,
AT FqAT GrEd BT T AT AT F FIAT § | AT A—

AIAEAAAAG FqTaq Faqaaaaaq |
sqagraafa fa: Fea gIse TaqaAqaAT |
SIAIL Fchia: ®1e0 TG THAA S |
g ug SIS FAIE g9 7E aq

dagaiear wfa afawr &1 dqfrs dfasea § SN GFEAT
AR T ¥ qfaw it 2, 98 qay afkdw F1 sedrs a1 qfaw
TR A AHA HIAT § AT TE FIXO ag AqAT ifwa GafwEHAr
Y TR T3 FT GHSZ & 1T THIHTT I ST g |

aleay gfoz sfasfadr &1 ag@ 6T ) Ffa gaa | aysg &
aft @gst THW SIATE | a8 TW Aved FqAr &1 q9d Hrear
ayw w91 % wfafafrag s@r g Fgr Waq arRA ATAHTIH

dtead, FeqAmTaatead, SeTd diead, fauma qar W il
artfe
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AgIRfT W19 &1 Giead JaAr & W fafgw =g g | ggEagr
SR FHTIAT 5T IR0z &7 =97 & SewaT g o JEFIF AT
§HIT AETIP | JEFTIH &1 FAWT I2IY F419%g & faearq oF
Q% FANH H a1 @ etz gadr &1 9w wdqiw), fawE aiw
STATAT & FIT FEET F1< Wafee FTTH | 9@ T 9T G57 F
FAAT q1eT FT 2 |

N9 BT F FA195g F w97 IIGIT TTGT FIAT g—

F AsATEfT S q3g ARET F AIX—eacq, gfyar, afi-
HITH qAT A1R3T T FATAIT Fgehal & faav var g 1 sfqgqr qor
AfqGF ARET 93 Hi7 G930, ZAF1FT, ATSIHA, HEAH qTHT,
FUHT TAT AT AZIA(TG F1T FTAACT FOOT FAT T AT

Q

e % qfvdsr 9T fagan efoeqrg &3 ¥ gH T qrEedT arar-
I § TFT, qUi= g6 §F qtwaes 7 5 fagtg, qoura, faeasar
A= F qZ AT F quiqar ARAGiEr o § | FA-ET ¥ ST
A% W FIT I ayF gfzaga fee & | egcAgIgaEdaT—szan
AHASTT & & 1eq F417F F7 A5 qraaqdr F F9 F A1FEAT
ST F IFWEY ATTIIQT FT 0F A2 AT F =T F Iy g I
ST ATAFT F7713T & S spqar g95g A[HT q9T -G &
fag swgmsss, goefiey F gawaar srafag w3dl 2138 &
TRARICST 31T 192 AT &7 TfRg—paT 71 Teqiqafey § wfa
T 91 F 93T qur Frawaw T AfTH FITAT ATETT FT
AT TEHT STF T HAT F71 TIZUITT SI1EIOT g fFar & 1

SRR ¥ATA — 13 USTFATY qATIA F ATTAT FT AT H1GT
& a1 A & a9 B gErar o <ar g @ FrgIaar ANFEIE §
Fedl & 5 gty amicar-fagear warfy - v wafa |
g afamiarfa AT ITea, aht fewque  famdisawacar-gd
EA—ATAFT FEFT FAT & famrg F afqg st Farafy a7 feafy
AT AT 2 |

arreaTE qafeafafa | dar araigg AHT g7 grar g fwmeag
S8 =TT agf wraar | fagaw qar seaq A kO § sweaT



W &1 Fqar-grag 85

# fgdt g€ FEaEar 9 9FATAAN UF FTYT AT ST I AGT S |
9 ITSIT FHgal g—

TEATAAN FgAAT AH TAMT &T A«a194:
JIHAIAT g 7 g qIa7H /4l g<fa |

JEATAT—aT AT IIEEET | HG AT JraISTT YT
FEAS |

g qaiaT & quia § fFaT TEIT § FgAT & i—

fasred gfrorraz<aataar aamma scaar
gaT: QSURS: g9 faeqr: aFeariaar
yfass sfaarfy mpaaararTean famn
fa: afvafag adga g@ifg agamm: o

ATIAITET qafeqal & faua § fHay g3 wig & Fgr 8 - —

qfRGIZATIT qAIYATE; T GRUATAAFIRY  FAISI |
awzafoaar fanwie A gaatarya qufegar aaf< i

TTEHT GHSAT FT THAAT (I Ffq ¥ qgATEA & 19 faarg
& AFGT qT (AT AT & IT IrHIIAT HT g1 H1 AT FAF
AHT AT | Tt &1 A1q FeA@HIT & | TH aY 39 AL 7 qf-
adqd qaf €I-AA G 9T 9 g7 & IgF ggAEy § qfgFa<
AN TTT AT TIRITHAT FY AT G qFat & qar faag ¥ fafs—
Far &1 fqargT w1 3 @wgT T@r & |

qgATad-fa=wd qeaT scarfwaafagfrsgnfy (—
TrsT—faAreianrfa sgeetfeai @t ararfa |

ATE 7 UAST JAT ATHALT F Feaqaa at feafq w1 f&Fa
SHTT FIT Fea1 H I HILET H1 T Ffa F0Q gy @ fFa18—

ST JFaT—Fragadifa gea afwfean, sFamarcaega@s
feramr
WA AggaragonaeTa:, g7 fagsfrade sarfemia: u
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@i g=grE - Ffw garzatas feafacaaea

fagsfa am @ s#fn qifgaisst—FEaeadfs afqes &
fasTaor=T 11
fFSTA=RIA ¥ 349 & ATAULIF qiegd a1 wia! fAg1fia:
FrATA eI IR adagIal ANFZgEqI
FAMATERIFAFTETZITAMZ ATOTITHTAG:
fagrasfag: w9y ggat aong AfagTd —
IET GEAYAGAET FATEATATAL 799 1 gfqsr ¢ /=

951 9T Fiad-qar gl § g5 & A fFEe g S 69gy
® EHIT FHT 9F G A1 F&14 araT o7 faregia amgrort, fa= &t
FIHIL fHAT § IT%H A0 H AT 9T AFSI 1A T |

wfFeq &1 FAYET & fau S=aE &1 F97 qEAg g 5 a8
@ (Faar wfeq —aFS F9 9T GW T A9 F@H & (A
HFAT § —

qeA7g AT ARAT:gRAT! FAELR:, AAGIETRAATFFT=aH
T qreafe o aditazacaneg quf feadrwag agag arfwsn: ;|

-

SfAFEEIET & oGra a7 gigsar & #fa q Sqd &
FZAATAT 3—

afg a9 gaasar Tgnr F=zar g9

qrEATfe @ T Arfer At g 9/9%
FaRItaa T a1 ggaeartag |

afe i 99 & 4 af FaEaarTam

argifa 99 93 qifen aiwazrmo: )

79 AT Al I aeFd qAFATAAT |
QUEAAT TATF T T=gg a1 g [quseq Fa 7 JFAT 1l
g% T—ATTEAT FAT AT & G2 |

ar —gafgaag  gfafea  wlafgszwy frengaga UusaeT
afe @s A7 gezed AATEATHT | —

AIAUGHF T NI AAT § qPT—-ATq@Usgeaaagra warfafa



VI F1 SqaT-gl2d : 87

dtfa | aazrafaaga= g fFagaeag | a1 @1 ASEFFge SEd
g —

atTo F IR faar ‘aw’—faeg W@ AgT FHgar fF 99 Al
IS & ITHT AT A FEH1L (6AT g | § 4ot § 39 Al HQATl
Fisgo AT FILN ¥ AT FATY ay grfa 7l ot g a1 I8
T AZUSH |

wgiT fratfea war sdfeaeada qraggsanfs FHmE

TF g qAT A ISR Faien fg asfa a9 0

R SI®IT gC = A1 Afexat & gag g g g | g &S
fasrar snifge 91 9% ag qotr fasr TEF @ | AT FT AHIT QA SHAT
gy g grar & |

AETFIFEAT—FIARAT  STq: TRATATAT THI (B CAT=E
A 9, afz fag aEargsweaasga fafa: gadfaat |

A F 1A —FA, TS ITATE FT a7 {HaAT 147 F—ATH &
ISl g€ Az afe H1 I@HT FgT 8 |

Fsaraar o i 7 aqraai

acafy sagafeat 9 fAadqg—

SRaTfq AT T I ATH AT & A0 F faam—

g@-ga § a9 &1 i § favee, atwgs § qw & A6 o
fauTh—ATas @ 939 F=3 & A, T F A T GAN H{oT AL
% fag-saradd seadfaaaxey gaagafTaEo |

stfamizd § AT & gupa § fggar gar ga fuafas SCIECK]
STHIET 9X ¢ FT TAT AOQT § qAT F GO0 FT gHIAT I3 B T
HIT AY & IF | §7 7Q & |

AGIRTT WE & aTgeRd faur § gegwR ar aggia qw
Ffq & AT qiead ST A1 H gafg #T I § a9T—

Q—=sta3r fHaar a1 81 ag oM @ Slqqr §1 g L AR
AT HIGT GET QI | g gRA A1 Wita gfve AT &1 TZE 1

). (FEFAARISE 7 aGATGISTT T390 |
AHGRY JaT Ffee faswaai war =reon g
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—|TH =T AfgA F sy g <@r &\ wgAi a1 dfw giwa
S AT & 1 24y feae ¥R F g7 w4 § | Ag HALFHL AAT AT
T qiT fHar s 12

3—zq 9A9 99 faar ar duse § facq g ag ae qfe=ww
fazrr g=47 ¥ 16 @7 T\ qTHE &1 ®GT A fawew & AT H-
ATARAT T AT A1 | AfHTF FEF H AT A TEAT F GEIT
#1 faf=aar &1 sata & —afgg—armz fegar fafar g . —3

¥-—Fgl B STA @I a, Hgl 99 AGATT q ATHA g | Far
TG WX 2 a7 HEl Aler aTgSl AT g | FEL AT SSAT & qr gl
ATHT F WAMES FAT g | Fal AATAH WaT 98 IZ & dqT Hgh ool
THIA AT & | 957 AIad 44T & ST § 3q% ATEH AL T8
g | Hfqaa IIGIT | FivaT & WU IEgT H7.9 ATaTF g 1*

FfFRITFH { AT G F 91a: A1 &0 &1 f=fag fEar q@T
g TAT FGO F FIead &1 Aa-taa qar A== fagrfvg-— sgr
qEAT: ©F G¥IF, TIGET 194, A1q7 qIT FFAFT | dfqArzs &
AT Fgar g° 41 faarar 7 S§ gqaeq gafqal & ade @iead &0
1T AFT FAMAT g AT A=EHT &1 Hifeq &7 gTFT o7 T8 & AI4AT
ST F 97§ §17 favn #1 grewz w&Ht & g e F ww # I
AT F 9T H IZAN & | FLAC F7 787 T77 AT T FAGAT T TAL

2. fatazina agfeq ariaa: g sfrfa getam: |
aRfT qafast frmsasan: cagazoita: gamargET: 0 @ty 3¢
3. qaf § Frar fafazrgfacar arsarenrafa = afzsam |
fear faamrazasais arasdardeareraam afqo LR
4. FAfAq BN wafazfy 7 . . . Frsweg afae | afvo ¥ILE
5. wfa=grz =vat gafaaqui freg <f=g
T AT &A1 & FERfqEqirosta
fagra =i: F0 STazgages Fawar
garreieq Efqafargafaaafe 1 sfgo 3
6. IT: TgASIAd ST AIAGAT T
9@ Agqgedd apfaarsafarargag |
wgsfaafs qrga aaaqEygay:
F97g grarea< 993 faud ag waq | afqe %



ATE FT Fle2q-IqAr 89

STgT WL ¥ fasT gr | wa X A SEFT g0 3= & fag gaan
AT QY GIAFIA § seateas (asq FIAT gAT 9 HAT AATT—

Ffag Fea1 1 FAR gY AT T AT Glead FI A fwar g
fF arfast F1 a9 AGAT § REFI AL G 9B g | I8 A
ot Y At Fg W ¢ 5 7 g &9 g | '\ ¥ ag faz
aq afgdY & 9T &1 eFArE & w10 Sfage g a9 @l E \—

TEt AL A1 &Y 77 2, g Ay i gfg faaET =8 &
HTTO 3 &1 1% 2 | AT 57 QAT ATl A1 A1 HT9 GO & S1-
qIT J@ FT FVST FF &1 | TFAGIAIIAT & AT ZATT TAT FRA EG
FT o7 | SIAAT § IO G FTAAT A0 AAT & | L TF &
Fuiq HPTE T, HETASATAN, S WA, ATAAC, FUAATT i faear g |
qreET WA q9T FE <G FT adq AN &A@ q Gl
<&l &1 goiq fwar & 18

qATET A g # wre A7 sfawr aatfaae @ 1 T AT
¥ awaF eqal a2 fFafy aagamifa, feaea gf@wa, FIIETA F
g fagy § —s@rfga gral & fag @ qfas AT
F23 § 9—F13 F1 | WT 97 Q@ ABT TaT st & 1 qf A
A O QI 27 A & | S G A & fg e M AE
Fdi &1 afz @t @0 & greed g ST q @9 A T UL g
faz qadt & ATON FT SeAsA 4 Y TE FIQ | AATEA frd® &
HTTT 9T WG T XA F grer ar ¥ fag wgaamr —

7. wawEa: faag aganrarty, @aEa: gasfa gfagaad |
gfa. 19
8. AEfEAN 7 FEEANAN—FATILATT JFSLITL—
afwsaal & ganfagaa n afge gs
9. wrssiafasfay AzaraT 1 9fqe Qs
10. “arfeq arsr gy, gArfa sgfaarfa agegrion qeAa
gefl & @t F drAT & AT F qreeq w7 q9E i —
Fisear: & greafa gqusfy, g Fiags sag agwan |
a1 % faarg &Y 34T =791 FY rAr F fag AFA—ALACE
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ATE FT JIOT GIT =T Y frar qare & fred sargTor § —
“guga gffa w3 414, AT AT AT

ARIH( A F JqT FIead &1 G T 57 ACH F qw
A & 19 TF A0 g3aqt Agrntaat & fae SmEg 8T
R-—A9T FAARX ATeF FT 05 qfe T F—

gfearEsiaT Faarg fdar sard: aqarmTEa: | FOEAITT 133
g FATsfa FaTfama: FAGIREARFAIF AT 1 o 314%

=q AT A FHfq A6 5 Fqqr-atead #1 afercq so@r TEg7
FT ML ) ‘



Iv. 11

Tt Ateg-feamEn

— Y wrg e faxfaawsamEa o
2To @< S

AT-ATE & g&A § goq AT A AT FL, SHEAEEINE
| FTaTACor ¥ SRHE FIAT qAT 94 AT ATIEATT F ATHA STl
g ST qaT FTEREET #T T<H @10 I 9T ATCHAE i gl A8
arfeca & T RS F HZAT FAAT AFANNA AT I 3 | TTHA
o ¥ T anfeed 9% e gfeeTma 79 § A9 grar g f5 s F
zezag-2faEt & g1 S&x TF A AT FXA & faw wa arfgea 1
2= A 5 | fara, farou, o, R JAT FIAM & T ST T
ora 3 STFT TaET O F SIFE FW & | F AT Wi, garTady A
wfr. puaifedt A & A, FHTSAT 7 WTFT TE-98 g FFASTL
FRYRTHAT QO FLAATEAY Gy S § | &7 &l § A -
2xar & <Y fF Area-Eed | TAATEAT SYHT WHT F1 FTAT (T ATH A
FT AT & qar g fafess § FO9 qEwe ¥ 4w A i
FTAT 21 ¥ EAA ST ASA B AL AIL-AT HAT WA q A F -
X o 9T B A1 AISA FT WG AFARET T &Y I5AT Q|
=7 TIET & AsAad & WA gian g 5z gHfa 9§ 4T ared
FT gra< FHE THAT ST 2 wpfa YqT €T A HUAT EIET  AFE
FTAN L qaT u ST Wivad IEG A0 fgel A9 | g &
% foramer arfgen § S deFq gifga § T grax &g g S 6 oad
FTeT-ires WA-afased a1 AT F CHH AT FI § g §
seqeq afgg Tia § ¢ GIWIE &, R. OE6EF &ha, 3. FATD
T, ¥, HY dAATHEST T, Y AT AT TN, §. HTAZTATUED
e, . Y aTEad T, 5. #f T s, (i), & o awd-
AT TN, Qo. H AEwT T, & 2. =1 fFAHgEAT™ &, ¢R. W
o T, 3. =0 Fearmfa @, LY. T @, 4. fauErT
o MR L& JEEad e
\ ¥ qued Tava frdy @ Rl €€, T qaT SR & AT
quire &\ g% Agrerd & faaa ¥ st fae §9 9 farasd g ggAara
fix S0NAT TIEF GAT IF AAT FT AQEATT G TAA AGAL A TG )
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o= st o SR F 7 e € sw o afaw dvaww @ oegfa A
TE § 98 ATEqta® €7 § qfcrarg w9 § varfza g g

AT A8 99 ¢ [ 7w s et mear-fawm, saad, adven g
AT &7 T fo@ T E F97 F e F faow Eieed’ gF atg 9% | 3q-
WS AI Fg aFaTg £ Grea AR I &@d 9 aq T g1 agt
a® 6 & =i et ff qgmeer @vewtem ¥ aeA% § qar At
v forsmrar e Wi a9 & 1 @it qune § wHfT sTSy w7 59
ET § TG F) faar 2w & FE SW ATl A eF e
A F AT TEAT-THTT T AT ST STF § S ATH T
U 913 912 361 § AT, Tex, F, A°T AGT JAET F T3 de-
A TEA § | FE Aforar 5 § A wEt afcqTang &, F2Y w -
3 1 %l gz fafaa =9F § gftem=x grar & @ FaF 9 area iz
SIT-AqA—Fea 1A FA-H HABIAT &l &7 & | A7 juke Box
& o ST 3% AT fegfia &1 ST & 1 56 SR AT dvaaa
TN T TM5 ST FAT AL gaT T a7g AT A § qar ageq F
AT JEUI Y ST STATGHTE E19 G940 & | 37 &qrat & &g faama
T fodt @ Y fir Ager #Y sy onad freeed F% A & qarag
ATHTRAT & JoHa 1T AT 37 90T & |

TEIT WHATHR &N FSTGT STGAT 417 AT(ATT-EANS § Aqe &0
% O qg i & fraa waaut & G9-AE § 1ed e o -
X AT ISHST QAT § | WHATAL Teq & TTTEA G135 107 TqHT
HFATH & T 3T T2 | 2898 ¥o  9901F & SiY 5 Fearg atees
@wmammmagﬁgnwfaa—ma%raﬁa-ma’rmaaaarq—
ST SEHT & A & A AT A qwid Sy 3| Forar v
I AT BT GG T AT, T, fafia e adq: Squr sIgwa F3 &
ST Ufew N qeAlfEs arwtensit @ qfa &1 & or 3 AT S9-
fera gy smar & 1 et 3 swerar ofx fagfs & e fafr & frad
=A(7 Y o7 qa oo TATRAT ST | s4 wiwasa fagfe avaze
Starer fagera grar § % a8 g araw 8, frad aw 0% ag Az 00
FT ZIT-gHT AT HT ST 2 |

A ATIGFTTE TN 78 & qEW STAG F¥ g A AT R |
ST T AT F FHHTAT T | FEr aw & B W F awaw &
Ffadl T foqf ud gremafrd duvq ¥ SraT-AR F ST @
THSHT ¥ Fwrsfal # grg w¥ar fear) a9 fav smand=n &



FHATAT Freed -fesman 93

atfeaig s F TAT A FEF gwE ¥ T ST A GER
21 T - 3R O forer-gve qT fAusaE &1 9% ) g §9 § ST ad 9%
Y T FT SATISSIE AT T TRl IAHT L& HLT Gt L TS
AIST AT TUAT FJALH EAVHTE HE F¥ |

THTENE FTS fgeg WG H €A & AE) WAHT A H S
AR § 2 | 6 FeT A7 A AT {7 g AGAA 1A T
3 T AT HIEET AAifad T A< fagg w79 eaTfd g1
[ g 98 gafafaq g |

TU% HTEAG 7T T THIT ST F G Fh Faar=a<0r % Fil
gfte srfaa—

WFITHT ToTq Aifer Tfor sraorr—

GATTH IfAaa q19 JAEATTH |

qEEIer {99 aregi Fmar—

FIAFAA WS TAAT STATATH 1

ST T AT FAT A ST ZT g7 o Fearor w1 Aled gl Gil
zg Tglaaes @ig § ser cgfa @ e | g a9 g FA
ST |

A IFHIT ¥ A+ T f@d—

T, O TR | qOiEHFHA,

FEASH: GLIET(QHIST ZaT |

FOAT-AHTA T [GATH-= ,

FaT TAFAAFLATE AT

T U g@ify | S¥ geEEea g=ue 99d 9 gafaa, fagea

ud Hg ®NE gd gaiifa ¥ THT-guR WEN AT q-gseE A

Seqet & afeq @gE A w18 wged s s & e O A8
FHT TAHAT Y & FITRAT AT TIA-FT{vq & AT S99 s oITT &
T9TE O &G qYE Y Fgeafa qagw ghgwr aged W U FTH TTT
& a1 gFar g 6T g S& Awagfg 1 F0 qred ! "

gFaigfga Aava afea &1 Tgeq f@d qgr S fasg
a1 Y 5 T F1e gtead @ frag fFar @ —

facaiea sfaq-Aigag =13,

TG F UGAIAET T JUREATH |

fasTery g7 gareT AacqEIi,

fasngassae lIa" Tatw faradqg

o~
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ZOAT gt-ad Afgu——

g 993 a99s | a7 Fw-fava &1 g9 Y@y § 99 9F9s @,
FIT T F A TFTA DHATHT AFYT SATHIT FHT AT FLQ@T &,
g AT HATET H ST TIHT IAFHT TFHR AG 9T T[T g —ared Hr
giar g, Fheg ATFT g@-Fua uh qar Afqaqr faaero Sw=ar g sy
fassdis 8, ART-gFaT TFTAATT TGHT AIGFIHIT FT 71T w@T &,
fS@ 7 Tg 99 gFar g, 7 FE & @@ WHATAT aEFET IGF
93 THTA K1 AF THAT 3 | AT6q9 & A9HT G&-7 AT T8
fawai & agwz 2

gfq & @ ®1 &1 WEA SIgt 9T quf kG a7 T HI&F 9
AT AT TG a—

& wadg wiwarfy faazar ar,

geaegeeg afaqy au:gare |

feqeaarifaas anfafa  shans,

& Fhassgadsier WITTH :

g AF JATHILE 2 | 98 93T a7 ¥ 97 F Iat & qfowT
g ST 9%, faga Jo-wie ¥ XA g, IASA-YAST T g
el A FI &Y dwra & faarta F1€ fafa @ 78F grar, a9 v
G AT FAW HIaAT Jaaq faaeor swzq1 ¥ stafs qqw
F FA-FIT T AT GHET GAAIH FT HATA-SU FFTT T TeAT-
arw w2 fear g, @ 62 faT & @ s wfa § seza1 71 9@ &7
I FIT FT TIT9 =09 ¢ |

fq g1 & STexrq &tezd w1 wfa § geaz avia GRar § zg arg
F1 @ & ATT0 2 | AITAT F72A7 T qoran & S¥ 72 a8¥ & 1

IfERH aa 9Fs g=aaTfed,

qfeaaraaage farataTEy |

a1t 93Tf da aa 9w g4,

ga1if aa fagar: afweaafa nign

g ooz %a ! wasgraFmw # fa=ww H37 a5 faga awzam B
SR & 2oraelt & aHt g dftg § gunfag sglaa Taa a0
qusti & "gw A AT faeq vev fgeaa arer, sad diar w<o-
fard & 71T -8 TST &, ag-agt "Iq 41 g1r afge I £ Tqu-
AT FHAT HT AT 2T ST 2, W& afaaea1a amask S0 waa) &
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e fo et arar & WAL 31 22 wfEq gaar a1 I | TGT AT F=SH 1,
aezfrzor, TadfaT Taui-aAs 7 JXO-FRAT § QAN q9q 2|

CrTay diees fasar gF faua FY AR i | afed HE F
ferq g sam geATasaF ar srar & f5 @ieed asa WEIw g<al &1
qateror AT ST ST TEET FEE 9T &4 41 39 {6 Ig Tl aF
did-aedl & sna-sia ©d afegd ¥ | qar sws fage J et
faamr ¥ faoa & faare f2X € o 5 G A feey &9 & 078 i
¥ TEy § | agi §iad F ARATT (Subjective) ATTHT LA @l
S & A ag o grar g fF atag AraE wrwed ®1 A9l =il
et o fa=e gaz 3 frasr afeqe ager & afas® ¥ grar
Zq@ a8 FaT ST GHAT § {6 TE H1 Aiead AGA B g6E W faaifa
TEAT & AT qEISAN § AGUq Hiewd AT AGET TE giar g | sy
FE Fr ) Foat Y gfez & grax qgar AGRL & THA & | =it
wgor & At § fv g frw axg @Y feg swTe & @@ €1 gt 9%
AFeT FY ATHALE gfoe S 7 gA8 AT gfez & 1281 @@ q 72
Yy ¥ ormar & f w=g)-wr=ot aega S QoA Aifed FLA T q w3
T fret Y gftz & srgraz Tt il & |

TET T UF SFad-ard afag—

=it ieAE frafaes SO, ATHAEER AT AT E—HIT |
rrAATAT GET Wiaqsd, geear g qafq a1 was FAFET 1S

AT-AT A EA WAAA & AF-pA@ AT FA@l L AAR
ST T qXF & W ary, o gud # Lo @ fasrar
ST, St TP AT ST AT g, U8 qUEq GHI ALAT qAFT
Seg @ H1a §F famz Tt FT gAY ATl J@HT ATTEH TR
faest Y AT GO HIA AT Aeaqsd AATE S wargfaa agi
X st @S & AEA AOH WA AT WA L

et ax dfae wdeAT g fRad el 98 qIHX FHagad
S AR TS HT T § AT IGHT a0 €7 54 2 fweg wr-
ag atfaq 1 awar & R fr wiae & sia-aa & F1 W ag agd
&1 g=IT 0 §5% WA 98 QT & Hifew g€ fasa 1 & I €
F1 =0 57 g7 TAMAT S (9 78 Hrel AAATA ACATS FT &G
93 & o Wi A fanrs aFar g sa: ag W I I AT QT g agh
g3 fawe HUR F1A ASFHT YIEATT & GAT STAT T4T |
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o7 SI1g 4 fauw # Ifad—
fravgrEgssaa AT gFaEH SF A faaafam |
FgF: FATG greorfadisty, armmia FAgaea @hag T nzan
zaa ! foas waa gfeqdl & 9w TUSEadl FY AT JHver
ATEAl 8 Aq-faad F3% 379 (AHeT a1 6T & 97 g7 aorgare
F1 fa8RFR saiae o1 adza < (Z47 1 79y fawr 93 o
W ATHAT F & {qQ ITT Td— .
72t 9% TUSEAT GAATE, WG TR AqH WA T Searaw
-qIT AATIEST & | GRAA STAT AGHIT FT TAW I41 Ffq g0q §
g3 A8 ATAIEAL FGIAE | S IFR F TAAIGAAGHd, ST
Safaqassan GEGHATH qaT HIqT ST § A1 €7 Fiead g <Y fin
WET AT AFITA S AT F GHET ATATHT DT T FT AT q4qT ITHY
T WATag STATAT SETGIUT & (A% BT KT l=ar av faady g

e =% et gtz &1 o A i
T dead Fi ga S IGAT OF afgia qiias afea

(Objective social character) ¥t & FFifF TET STH HYad F7 &I
3 S 9 TlE ¥ gt quET § g1 § | Afgg—

SEAITTET fasuuaas qIEAdisHaccauarsarar

LA farex feaq arm aran @@ Fema swag: g
astfea e
ST A FAT AT FT ACAANE, AARALT FT sAfq-fagred, Has
HT ATHRIAL ATFTE, AT A=A FT HOIAT—

aafgdes FarsETaTTAfe, @iy AgE aradrea |
qEATAT guATfq w7 fada, geqras sqatad afqamsn el

qqr €39 gFTIAE A1 394 f4fga g

ga® Afafem dtedq, wotasy, »: T&d, saq, wqrar, qEEr
Jurer s7ife =7 wreETd} & IETEE ac@ N Sied 4 FifE ¥ O g,
AT T AFATHT TN & =977 & |



IV: 12

qaIEEIea & qleg-aq=r
STo THATT YHE] ACTABIL

9 A WA F ITWE ¥ HFow A grr W= g IR
ATHF ATEH F@F 31 UF ATd AT 2 | 4T {6 59 a1z & 19 § &7
zqez & fir 98 OF IUMH ATEH & S AAF T4 | 25 F § #F
g fori gaeq AAA-SaT F fHE0 § 1 580 IRAQEF AEagad
F1 wifaal & seataqe &1 IueATa fHar aa1 § | AeF | AragIa
F1 &Y carwiias afaal & (9@ § % § s 9g #v afaai sneasm
FY sz gafa W@ & 1 g98 S favg § 1 uF 98 F g9 /T
iz & frad afkaa-wm-lq, svw, faar, sighiT «fs & | ga a& &
gerA gES fa3F § | F8d g ¥ &Ar, g, FEeg-fa=n e g
faou-afaq 1 agaan & faa wig 92 fasa a1 FT AR |

fS 91T &1 WA § Jg ATeT  SAa-900 3, S9a AgET &0
Za¥ Gived qaa1 faaaE § | mETa SFaT G99 & qHE A
ez fagor &1 59 A1EE ¥ ATE-AT &1 8, STal Tat RMiEG-araiE
reaa-faaor far W T 8, 987 9§ A+ qiwad &1 e fagee fag
fopaT | A7 ATZF AEG-TE T TAT S AFIT & G =—A #1919~
fer zad G & | ATEE & ST H & BfF FAT § — WAL FA1-
qifraaaeas fadtetagfassm:’ | sfa &1 agg g—mfwq, =<-
qrifea, smcHaTiea | §F AE & A1 HIAATA Qiead H & oA 57
Arew ¥ fwar @ g

e g WTFATST §—Yra<ed Wra: aireqd | fway « aarg &
T @Y qiqATT AE @ ST EFAr | T AR ZTA IH fazeya
oo ST GFAT & | WYL F AgA F1 fazaaor HE 0 w0 ! ag av
sl &1 orgafa FeHT AL aqwTE ST AT & | SHAT AT Fafer
2, sgwasat & | SfaEer St TR B S FY, a7 WA g, 56
A 7 WY TATIAT F qEATaT A8 7 aod | TAUAQT av |read
afiagaaie A8 g1 | Qead T 3L 24 8 Jq-TEAR | 99 T
qor gfeq ad it q@ T T " @ &Y 7 | At giegd w1 s



98 Aestheties & Sanskrit Literaturc

2 | aTEafa® Qa1 98 & fY uF are TEHT 7521 FE SEAT g—
g2t | e v frEtom | 24 frafo @7 qred 9F A9 IET &
@ 1 3991 Tal Wl | Zer & fag g dead €% T | fERerE
& 3aH HAT AEAT T8 21 | FF afeaaT g1, qF (A0 gHIeq |
g1 ST | ¥

Safaasi # a1 & fqux § s qv 7 war a9 AFL e
F9 gAd 44 T4 &, g I@FT 9¢F FF 2@7 AT TG AT
— 92 731 954 £ | 94 @ 1 T4 S1y 9T a% aiead & qiq I
a9 Al 2 | UF aEl TEAT 2 99 gt w1 JIeq g 9
ATAT-SCHI5T TAT 21 JET & | <eamfr g AYRRe famen
AT, STH{UEAT WA ACG(@aISTT Steq:; T MFAA  THT H =18
N @1 & g zewr wdare o ady £ fF gR% TR H @,
AT WeE F1 GAGT FET SAtRT W SewfvsT grar s | #AT grar g ?
THET ST AMFad § g2 T | gafaq Ziar g % 98 59 W 51
qTST FIAT ARAT 5 | ST TT FT 7T w0feq A0 HIT T HATGAT & |
FAT I FI 9% g aqT s—8 AATTATH |

ST A0 a5 qfeq Thezfas v gy awdr g qar Arforss |
FAL & SATF % Ufexfen qfeq affed § | gare FeIT 7 W gfeq
&1 wfqarad 2, fFeg ag qfea tfafos & afeg @ifes g | sw@ifag
I T ST § Fgar g—agy Sfaw we fAafqarean
g enea-fagfa &1 sawr wem

72 Ara-faafa arifes gived agar grEfas Qied 8 91 781
FI ST THAT | ST TaIq=wa212a § 594 A1 & FA1 & qaer
arfca® diwad #1 Iegee fag frar @ e

TN FERIEA T Ff AN § &) diead ofa A% 4T | A
FIET 0T FEET-AAI-CAI-AAA- A anfa weal &1 SAn
arew H A1 M 2 gufu Awew & agr, qe, wE, 9 et ar
qTd FIET(TE & (6eq T4 i q@-AaATls Faaai 6 FEIAT HXF Hia
7 S Hivad A1 (=A@ HY ' § fwar & stay 5 sea wfE-0r qreq-
form A<y aTET FT FHIT & | TAT AFT H A0A | F(T FgAT g—

fazaee. Aelaasiaar=dr AUfEaaarFa=IEguo |
faaeaiaaeqaaTTaea faarfa qoregaet faaadt u 3/q0

Tl AT Ffa T AT & Fvia § =@ gz3fq w1 avA7 faan g foa



gaTgEEET # "igd qqar 99
ot FF-TOT S STA E | AZF G BT FY dread gfee FAEF & |
=Y THTT GET F AT ST AT AGHT HTEAT ‘FETHFTE THAH &
&q F g% FIAT 3 | S H T AU § FAgT F HAQ AMGHAT
7 ST ST AT 21 Safaug 39 FT Hia T 3@ §F H 0T fFA
& fir S A8 Taoly, forad axa ea-Aed & T & =fera gl #1
ifa W@ 2HT AR ST | T I3 Safaug gt & ? T
gafrag & &7 § Ffa A Feaar 1gq oh 74 8 | fowd qreaq § a8
1t & o a7 raae fr e S | g ST gR & AT
aeadl fa=r & AT § GASTEAAT, FAATAAT, g% ATfE w=TT & &I
+fr  efr-avead a1 fafra fean 2 1 agr 9x 7 faguarg fF &
ez &1 AT fAaer HIE M Hi) g@e A T FAT IYEAT W1
sraTaT 2, srfug 5 fasedta o Fgar g |

R ¥ fafaa St aeg & ot § fafeq 8 75 59
Ter T & | gt s g R oarew & g 9d rifea, atfeast
qZT FY (TaEhAr qar qrEEr Agr Y gaAn waal g—guEAd
qET=AT gEA rAggam (19) |

efi-giead T faao F<E At s fra a7 3fte ag WL
ag A dteed fAea g, carsa g, ag Wig 1 aforA & fir gu fwal
Zqofl & 3391 GiFgd IEa & | Hfawaar §—

FrAAAAEA TS (Agaa AT,

FrtggTaERf ggare e |

gezamrafa Meastaafa seifa fagrafa

FeaeTgfe giaFaET Aiged grafoeat U ¥1s |

T ArET 59 & T § Gived gfte TEw arar 9T S TEHET

fisr 3 ogATR @l € &0 § aread | a8 Hig B g afzora g T
sfa A1 G ATA F g, SEAAAAT ATMS T fear @ 2 |
qeqa: §iFgd 9g FeeTaAr s | fafea & agt 9% auAml 9%
WY O AT § | O &) aeg U safEd & A0 § STgeRE O St §
a7 agt acg gas safFq F q0T ¥ R | SR FETH gH W -
gfc & 29 3% &1 O FHd g —&qAr qiguell HADHATAT AT
fret—ardt vt = Frafaaddegan | W aft @z T | E 7
Ffaai & T e & e &9 &1 Y grex AM faar waw g | g
e ® Y agy gfee sl W @ | wfa Tl qi=a Tl 5
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THATT S | FHAY ATSH & TF I JEGfa=me dread I Afaam
@ A PHeE IX W FIE T gY AT g— @) fAta=me
AT WA ISUAT FAGADT A(>ad S | T HHGT Gy &,
SAE A A § A% drvad F fa‘%ﬂ'tsrzr F30 AT W T a
SSRGS & Hia Bl a’r‘rra |
sfige faer =1 afsa ¥ arpfas @t W SUfaa 98 @
SZfq $ Feg-auqa ¥ &fa § T 07 97 41 5 a7 faan g e
& ATSAH ¥ HeEAT &1 AR dUA 3@ S0 (a1 v g ‘aaer
FUAMAT T SSATAGH S FF AT GLAEATTATAZAGIN | FeeqT
A H AMI Al & FF9 & farge a & famd @@ gr wr )
ffqaT grax UM & GvsAT F7 | UET gcd gar g {5 anr &y
FTEFE FT D% TAF a8 @l al | T8 IFHX AFT & Ty § 97
WIIFT a7 AfH, ALAT T JFT T49 991 IO AT AT(E FV AT 57
aue ofg ¥ afq guaar & far g o F ey faar § wta
FRAl & (% a8l & qrg for@y weard & (1T a5 § S5q oy @
2 | ST {A=IeAqr & TAT FT =107 FIAATAT TATHTC FZI T 2 |
TATARIGT BT TH(A-AVA dgT AT AT SATFH AN g1 STaT & Fa&h
T JHQ FT AITAHLT T &1 7 (0031 H JTRIFT Eq1fq 5
fear @ g | gatfed g are A arg w1 a0 59 GET1 fHan
T E—
qETET:  GERQ: A A A g A AT e |
STat AYTET: TG T3 oAt TaAaan 731 THIL: K151
AT AT auiE § a7 &1 0 91g FT &, TN D7 TSATT T4,
wgfaq o135 FIAT g5, 1 § faast #1 wgfa Fxar gs, aarsdr gt
¥ TeT FIAT g3 Tl AU =T 91 G 7 | =g fae w5 arg @ v
T FLAT g5 TN & TT F IUA FAT FARGEAT & I@ a0 &
S O £ (< A £ A < L W ol P s e R RS E R A E R R L S L R
A faT Aqa HEHT ATAAT FT AAAT-(BRAT AT qqATAT & | Ffs agl
TEA T aar & A SFEEEEd § arg 9 w3 g8
farag T A1 7
sygen A F grafas ared &1 gad fawar ag g f5 s
AT Hiead @) W TEF T O AMT g | ATCE FT AT TG A=
T4 aan gEfa AT #1 gAar FLT T Fadl g—
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fager gfwan: Fesifarar faara sasad
wgforg fergrer: arezgaT aaaaa: |

afe ATy Farfasa guz= qamE:
FIfGfAqaATHZAT TEAETAT 7 F F0T: 11¥1 211

fazerar & g fead stawmman feeamey A1 & ? Fal
TqT Fgl ATHfas qred !

TATIZNGT § TF AT THIX & qiead 57 f9a0r dr 2| qi8-
fagrea #T F97 FIJ gT Ffa Fga@l g AU EAHATHIATRHAT: |
qrA-fagra § w1 § AgeaT ¥ gfssat o Aran qaq g2 & forg #fa
T EH ATE-EO FIT 2 | 7 gfesAr Mu-fagra & fau Faw aT
€1 78l Afag TMR-YUT & | qg @A g AT AGTES ? T § g
AHIT qTFT FT B Gra< Fgl ! faeg AFor fax Fg @ |
T THR AFAET AGr A W wfF T GUEAARASIARLAN FHZT
g | &aT qived g ag fradr T@q & g ST &1 S1¢ | §igd qm
HT &l Aqg SATCHI, ITEEAT &1 T HIAT g | ¥ F4T 37
Ut § @iad faao qgf g 1 agr % 3 wfq T qiad &6z 1 Tt
T2t far g | afz AT grar at &fa agi X YU 98 TZFT T T |

qEgq: Sl a9 9gi agq (Smerad) 9% A9 #Rar g aar
o1 9T WY fad T F%ar g | fodt F fag o=y ga aifasn Al & 347
AT gra AAY & Y Feedlt &y zaw faxfam &0 e 9F G A
afs Saq Aufed aaT g97 T9ET RfAFL g A ARS § TH I0E
HTaTfas & fa ag) Tae gay grat g | "id & " ¥ 57 9E-
aret FY Afwerfaq gu o7 Freat W W I & | THRIEAT H T
qUIAr & AT (T & AI9eE €F€q T JUA G qrEAl HU T F
fazaa HTAT ATEAT & | AUAAT I 49T T & faua H FHIAN g—
aarfas qragaaeq @ | am foan 5 faast fareg qfg s #
fag go & qJarfy—aara WEHTE A9 —9 99 af fag & afq &
FYTAT & | TAAT TAH FILT JAT §— DA TAAAANAHET | FHTH FY
gfer fodt & qo-AT #7 awarg AL FIA | arad ¥ g w5 ag
gz Seor@ fwar, ag @ifag o § wgsa FTa—sex g1 g Afag 7z
uF T=uT uiEd g, fqasr araey 79 & § q9ar 7 99 F1 & €T F—
daeT fafweqrea® AT | 99 % 98 TeaT-ufqq staa grasq & faag &
FHATAAT Ay fFHEY W sTauT B G3A A5 TN fH9F g9 @ 94

\
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Y F=ST AT & 99 AT T8 g8 2T § |
JalgEraad H W1 SHT THTT &7 WIFAT a1 & | S0Fer oy iy
gfee § a1 Hiea semErT AE & | THE AT ATHfas aied opee
2 =g aafas aied i Ffa 7 gfte # arsa &1 a1 Sv<d § Faa
Hied fafeq a1 | 937 § gy & gra faaca A 31 foeq gam-
SENET FT Ffa 09 AT Qe T80 & | I8 TF AT &7 H1 Grardr
& ST graed T foraq & 919 9 W € | ST TieT &1 geaed S[reAr
¥ g Safd g & Q1 Aied AL ¥ qHET @A & | raT &Y F7 39-
FT FraX ATH(AH I & @D Fd1{a TA T aaal & qiea 2
FHAT g, ANeA-IIT Tal | Tl diad F q&d ACH-ICT Jrar 2 |
TaTe FFEET § ARA-JET IF 9 GIET BT 990 39 gHIT
a1 T §—ATETAEYIE g ARAE EARAraaEaag: | g8 9% 5y
T T AL FHQ far @ g SEd fag Y fadaw ggE 5y E—
HEEAEH Qa1 TACATAETEH | gHHT 3TF & ATTE-EI®T JAT THIA-
TFET | FIER 7 31 a9 & fag uF svx fagoo frad i amar-
st feam § | 38 91 §—Tawiad: Wik A | A7 TS A
&l T a1 T & Ffa B7 IIRT 2 | ZF Hieed &7 fHaw Seaia
SATTE TR, ¥F THM TTET JAT TTATAA: TIq DD (56T & | 399
Afe 28 saifa F1 diaa-faao s F#m grm ?
TEN Fived ZNFen fa 57 guea | 9T SUTEAAT H FTIO AT
2 fF saFt araeT A g g ) ag wxw anfq waA w0 AT
gl X o= qar semn faxrw av wreq w9 £ wfa w1 qsw g —
sre-atted, forgeT fAdw sedix e & gy ¥ ‘qrRIgqaaiTest
qTe: FEHL (AT 8 | 59 9 %7 F Hiax-au F1 F9 7 S92 H
@ ¥ g9 THTC HAAT §—
geATfgEageia aa A afeqs gaeiaa
AT JE SIIfgATfa agsavaesad avAg: |
ATeq WT=Ad 560 AAGAATATT AT
&4 AT Atfeq Fiaq: TEIE & geag Nl
foag gax gxifoa gar & qar fSax fim gy Sar g 1 9%t
TETI I5SqA qAT ATA+E T9€9 g | ST €ag o aAfasw1d qar faca
2178 & *fa #1 Iurata a<a foas d@ivgd 9 98 g g1 =W
Higd & @rad frdl ol AgaT S1Fa i 7 Far qrEr ?



Iv- 13

FT-NaqA ¥ fam-|ieq
TTo TTFATY FeAT

7 o faF S ar Saay AaFAT FAd IEH FEAl IF &
Sifaa 78 T afer gud s 7741 § W SHA Haw Q@ ST & |
TR AT fAEA & 15 F TR & AEeE i A &
forer o T AT FUUTER & AT FASAT DY AT FHeA g AT
£ g faFar aar faeg-gred § W) femw g1 dasias a9 q

Fafve-fafirer Qi &) framer <@ aren sifafagt F aud & ard-

aTer S Wl #Y WA QA faetadT, geaEe q 93w & g, 9ad
&I FH T SR FAAT SO & e q @ Ees & S g |
SR T AT Y A 9 & wqve Y feam & fF fradm At gretat
& gE-A TrET AL qAT aTq A faetataa  afag a0 g8 &
S g, ar fatwea-fata= siafusi v Fam s ?

Ffa Faaw AR F AgER Faw A & Al afed 99
SR & o frerhate & sfag @ X & I gl T e q
gersiraq &1 farafafaa s sada

Rt ISR ER CRE R L)

FFHATEATIATAEAA AT |

FEggIEEHar glaafan=ar—

arfarga FAQEHITHA 1
—3Jo SiTo .Re

1. foo=ar & T@wwesa:
% a1 suEwae fF an
97 fyamar geasna
ANAFIEA FSTLIAH
—gasrad ¢. 3%.
2. =T FATAT JfeFT gartt
aatfa AEm = Aifsarta
faefast swafaaraTe
famnfaat afazesota 1
Fo Silo ¥, Yo

-



—
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AT F AAFAT fIT-59% T fifeq safeq sigfagi T3%
# TEE ST 8, BT & LA F TT &1 | T STy fagar
AT FASA S A=A F fgor ot wwern (Fraay et
FIF AT 979 f@r war g) wv wzar g —F worfy | frg-sax
§ SATFHA HIST AT AATEAT  F713 BT Ja7 T T3, T &S T ATH
ST H BIAT & AT I H 3 srafhT 21T 21 39 9 AT A
TS F 9T & 4 g Fafrcamafa | qa @8 o @y 301 g9 wwr
MR ? 329Mq ST AT E—TeATr a7 H AR AT A1 0
T srfers Y3, FTAT F AT HT T FZAT ATCET 13

G § B A< & faera-aiad @ agufs s
<A HAT 9% g 39 q07 fz@rs d 9 4593 ggw wg ¥ w2
$3d g & g9 &1 a1l § seafa® wzad gar g 6 Ay w1 wear
FATA @ & FZATT DT 419 F1 AT, FIATT FT g FT 2T & AT
S (997 & 5140 &ARKT FAaAsfaai v qa & Sgqar 51 frar
T AL STeA~d JEeAar qTe grar 2 14 :

FAFTR &1 foerq &iead gtz a1 g7 Ja0a7 F e & &7 a9
ST ST & ST &g fa AT (et §61= 19 qrsi 1 €762 qar 33 & f
ST 77 AamE § | a8 2 o faeaiy arfier =N AT TYZ 7
SAHN TGl A2 & 4 37 U9 F1 TIAT & WL IIAT F7 IET GH7
o ST &, 9 GH T AFET A6 AT & gIA-A1E w7 AZE A
qHA 15 8 THL ANGEANST &1 Aq4T gftz 2 Faa7 faarg-aiead o

3. grogafa ! A7 fFaeg grar: fuasaz SATFAT

AT afeasi faafeaane o faamasee |
ae: [ Bt fafreasay | geg | ga asar
AIEAMIZT: FATITRTL: FTATH: FAAT |
Fo STo 9.38
4. @w g7 faERgATadlfa faemsarar gafasaars: |
fqdrfEaasTa qTHIar YaT TME TFL IATlT 1)
a'o STo .%3
5. Tqf 7 Aqr AAAIG AT
W F Fifgeagaagz |
sreqtfea @ f& =7 a1
TATATTAT AT ATTALTATATT 1)
Fo SfTo 9.%



faarma giraa 105

AT ALY & afew o 3fee #7 aben Jae F awa TEEi §
S

aasitaa & fafafa st &7 faares afagt @1 aaema 967 St
faetra qort & afkqel ST ST gAW fRr @ 2, sy safE-aE
T SUAfed Q1 AT &l Afehd ST qII-qrd Fea-G41 M aqifea-
U1 9% § SaH A gy s o e g <ad § ) faa-Tm A
ger aret fasft afeasr o fodts T@ &1 faar g qoa fFwar 2 )
AT F Teal H—g At TAawar | s glegsor freaa F
@ faa F Mg & S IF A gamr 2 5y gFe § Fwaed
AT FAAT T AETEES H7 |

saAas fqaEaa guata | faaaasaia g 1
aew 39 fAafEdfAaaradagsaesagarg: ||
Fo SfTo ¥.4 ¢

FeaFTL FY faera diead g #1 g i< e afag 39 faarad
IIHT H—
FAATTATSEA FRled: G fqaar ga=adsta
frastiaa wfaa aqier aggamial aarfargFad |
Fo SfTo 3.35

FAT & qgq JA1 A Awear | fe-fafaa qHEsT @
SST ST & AT § el AT G & g BHAT 3, GF AGgAAT A
IATA gU ETAFT § TQ g Ifq & gTF Hl g BF v g |

AfATTAST TAATET TG ATeT A{4T T SYAT U AAfAATIZT a8,
& 1T FIA Y FEd &

3 nfAsafa qerafa: A7 g9 gaEq AeEEH |
foaawea garfer gumw qaw@gon Afgeit agm i
Fo Sfto §.9R

FUATES TET AT afFd F1 T2 qfEF FEAT qSATE, AAAL
srcafas ga@ Y aifeq g &, foa war @ aafaafga a9 @97 afq
% oW fATA-FTa § Fo2 71 AFAT FT &, qeIga@ AAuF g&@
T |

U T TF AT 9T 2w, forad ag Fga & 5 A= & Fwa
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gAY & BT BT AT HLA & 9T, TG AT ATg FT SET AHTT ATA ZY AT
2, 99 gFX IRAMAET F FAEE A AIOAT FT GF 0@ T
AT 3 |
qSITGAIRL: 99 FATfea
frasam@iftaanaaaTT |
AT AL AT FqT(T
FARHTE, Arfasfraatar u
Fo Sflo 2.3
T THIL STET ab a4 92T, @lfaeaast § aa+1 faqma deea
gfte & 59 g Aowfauas a79 FATAT 1 TF T, gEATTE
ATHYS TAT AfgA T Fia w1 &9 2 faan g 5% ggex safsq faar @3

g &1 A aFar |



Iv: 14

FOTHET HY TV -AEA[
glo T @

aafr AT FA A A ATF HACHIX AT FACHAT B
FreeaaTel G BT TATE FW @ &, (6T o d@t=md F1 gIAA
LT AT qF TE fxar v T & | wew g fF fafaa &, stiqat
T Al & Gieed-aae fae-fae § | 41 SA g8 ATw ateRd A
SETE T ST & Y FE R AV FE S 4T @ &1 g
RS T & AvFET ST AT« qrQfes gErAar & qread AT
STy 2 | Ty e afefeafa & 1 1€ o i o @ qeafa ¥ g=l
SRI FAT FO5T 2 | a8 B 2 fF A aF Gl w1 qEAA
ST A FRAT ST T | e Y @Ay S &, q<Ed o § 9% IaH
gqeaaTs Y T FOET F | GAL AR A AT AHG, AL
OTY, WAV, T TEATCE | AR AT wEgd @, S Sfqe LEIG|
it 2Tt &Y, &Y TWoAar F1 w7 § 17 ArAEAgd safq & SETH
Fea & fm wgrsfadi A1 aof § safq @ 75 gafa A o
e A S, SARY e A wICw Az & aFar P &
garm oY AT | AF AEAVE IEF S A QA q AADM g Ay A H
ST 12

<7 TSRt 3 ST 9% S 2 & e ateed Arga U TG
ot 0 & | g, AT Wt g Fadie 1 gAY A G & e WA
geax A AR | @ & # ARy S eqToltg § | “qAT
e A AT €T +0 Felt arers Ay ST At Ad H

— e———

1. & %-a TeAaaTgata qad 9 WonaqEr: |
—fargraerae ¥.29
2. SEVTATA GRTART ec (e AT HEofAATH
a< erfagraaaTtaiad frafy arauafaairareg |
—sgegTarE .Y
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T gami #1 #3018 P Wfa F1sitaq & oqor aRge § gt afg
SHY & @29 § 99d &} AYAT 79 FH &1 A 91 T 9% giees
fe@ns a1 & | AT § FelEd 3, “Nothing is good or bad in this
world but thinking makes it so ”

fafeer awd 9% OF &Y 921 | FaIar 7 AT ¥ 9T 2 3
STH SH A A @arer 890 # au ST F v g 2y Sy 2
afq ag 92 SqF "I F STEF T AH AT 2 | 39 TFE
e &Haw FATe™ HAT aF & A 80 & | greaaigyia faug o
formeft AT aX AT E 1 A8 TF AT qTF F AT G ATO0 HY
AT T AT AT Z |

HETEH T GITNg AAIZTN & a4 &1 A2 a4 ara fauay syaam
FEIAT 1 YeaL A g | ITHT 3f6e § &ead 987, 8 1 gad ¥ o[-
TA A T G | FT & GFI-H 7 F Fgd g | G F=4), G F
AT (a1 § ga G7I< 999 & AT FAT e H AT Feqe
FIAT & | AT A F W TEGEF 19 a9 qaqr T G |
1. qe=x q=w famama (sratfe weman )
2. ofq-5% (srafq @)
3. smwaw Wi " (satq fae)

=78 Uil § 99 9fq & g7 ¥ G 9T FTAT & | FAT F & THT
H AZTHT AT TATS | Fgd 8 | FET £¥ 40T FAAT F e qu
AT g AT A9F F FATT FIlA ATAT ARAT 7 ALY AIAT F FAT,
gOEd &Y% SUAT e AT A A@FT w47 REET AT AL
BT 1”5 Z8E gadta gYar & fF avr A7 gfte § gssaw 37 s a
FAFTL AT Giead & ST ¢ | gu=fa & T § anor ety
F GAAT WAT F FIA gC FEI &, “GANT T Fra AU F TAWT

3. Faf fg Sfqa gom: 7 asgg—fFsarag
4. TETF@@EEATIHREAT FUFT T EfE BIGHTEHT
T AT EARFGATAT FAT SAEATAAT T |
FTEFELY, TREAF 315 .5
5. gifea % Aissaw Aa&T T4 IRTTEIIEEAT: FAT: |
frazrazarEAT: S 1aET AZTESIHTIE FEAALT 1l
FIEFIA TA1D &
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gSsad ATRATIAHT, UHT 9241 & AT gofAaq il g, faas q
Tu-fafaq g1, \'° AT 9% AU JAT Isoaaal F1 Gl HTAS qAT
S[TAT | 9% 3T GAT SIFGATHIAE qeal BT BA § AL Dl Scaral
atrwz &1 faare g f6 died & gea ¥ S 9FR a9 o @ 5
TETT HEgA wfor 2fx & Fegegw 9¥ fausarE gidr 8 17 9" grak
9T T TSI T FHT AT FEHY TFTL gL A7 & T TAF  qIEATE 9T
AT I AT AL ATATS F |
zg grqul fag=a & gdiq an g 6 arrag geaeaei @ ST
I B AT ®T FT G GHRA & | GaXal A (Aqaa &1 g0
2, =z faafa qv g 31 grag, gssaq aw F fa@ma FoTTAT
T gFT, AT 9 TEEAT § GEOSTAT Q3 @ iead qfert, FgTATMa,
T g2T A AWM IAF FLA § | TG FeAF ALK F gaA § A,
Faw aged afd & &1 g3 ¥ qguu A Fagw SO g G | S
THTL S g Ol F Hiead 7 afa & agaacd 9% AT |
ST ATCATAFT F TET F qgaa “g@ Taraafaar (Gaeo a2
aq 11 & & @ stfeEa grar 21 weAr qY @faa s graT S
grat & stafw #7S safaq 97 93 gEgd F |1 & 4% S | 937G S
A fF afz gaot & a9 quEd AT T qrEag T O% A af 1%
frage safwa’ g WA HIAZ &Y gq@dl @ a1 T T2AT B
Trg IEHT AT W &, Ja @t g | SuE fag a8 AT gE-
qaTAfAAT AET A | AT 7 g gt qeAr 98 ar stad g
qTeg A1 ATEAT FT AT AR S 7 &Y a7 GATATA (AT AT
F 1 =@ SFI At & gfee § dieed fqon qar faata SEt 9ITE
1fsa gran g |
FTeT ¥ Glead &1 g0 fafwe =91 § (6A7 ST GFQAT & | ST
AT, gEY, TF FW, AN, IOAT, TAq, AfeAi, UL, TL-TET
arfg T @lred | aTUWg § @6 gET & Hiead| w1 avd (A |
gegix fafas wax & wAET a7 faaor 6T 2 q9T OF &1 JUETEg A
fafyrea afcfeafaat & fafwer e F1 faaor BT 2 | TR § 704 -

6. FETATHATAAT GAUTEATSTAA: |

wdretfugT wift weig gfqares: || g9 TETEAn 0 |
7. q%9 99 gEAA gooAl efkAgRatrartafada—F18 6w |
8. #7Ty wrgeafafy: a3 a8 gxfa ae: aftqg: @—FE. WF &



110 Aesthetics & Sanskrit Literature

FEF T ATTGEN A0 (67 TAT Z | TZILT IqF ATAATT F TFLar
FT A0 fFar & | a9 F AT q@TT WA §, HYT Foqari wv
ATATSIT FT AW AET F Giead HY @ 747 g |

WA &Ye=d F qiAT § faAfaEar T8 St & | adsaw geeae
agFTva &1 fawg aua g | Prea-fas au aY @9 feat &1 au
faear @ 1 A=t FeAr THTHAS §, WERAAT Afq qHAT F HrEFdr
qEATI 2 | DT IZHI(d & TIA & STATAT FHT ATANSA foHar T4
2| FTHAT AVSTAHAT FHT ANGAATIFT ATI0T AT ISqT AT (F
SHFT STEAIAA o H TAC-{HLEAT AT IAATAT § | ITAHT TAL S|l
T @eh gU Al &5 & A0 gAT A1 TIT FIL ATAGET HT AT
Tt gemm an, s1a: 93 T AfAFAAl H1 qAT TG0 grav 4 g a7
FeEATHTEANT 99 T35 <0 &l |° A0 HT IIAT 9 AAAFHAT 7 €qedT
N FTTAT ATVSTA F+4T F 35599  HIAA ITATT F AFET 2 |

Feafas M@ qeRdar & Juq ¥ 3gF ARG FT q0T T
% fAC 9% aha ST #7 AT Y TE F Ky =FezaAT, o, W,
T ZeAT( | Ffa T wtm DA el 7w SoaTEl T AgreAar 4 oq
SEAI FT VA AT AT & T &1 g § S-TAAT FV FHOIAT
SEG A HT GFATAT F1 el AT &1 ol F7 AISTAT A I
FIHAT F1 &1 ATATTT T & | F7ZAT FT STAF AATHT HF A
SHaE @GR A 9faa 7 71 qFa fear 1 a9 afgaar &1 ava
TACTET § F3 gU Ff7 37 Fwiwaa &1 giawd quear F awr, F@m
F1 qu:fafz & @A, Jaaat 7 gfaal Y sqra-geafa & o aaarar
% | 99 JUA T AT AT IR afaqan F Freor afad VS F 10

TH T HTL I959 ag FIq &1 (498 fogo 4 & are qrat &
JETHT F ATV T 07T f6aT 17 § | ST qras’ & i g7 §
giead | fAare Ar Sran 2 | g8y 10 g fF 9@ aw & ar@ sfEa
qHEA F AT ¥ gafsaq fafaa 57 &1 afs qa gdr T @

9. aufonfaaafaafgfast | qewEafEar  FIFaEaes-
T, Safe EEigsfadfaaagueat Adkow ggetaa
faafaq aeeaTqaT® | FT30 o 3o

10. & 9o 303
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safaq & A 9aF fad agHed ATTIOT 90 HLAT Afq EETATED § |
zq gtz § aaaTd qUal 1 agaed sgar § wfeg fafas
2 ) SR FrEFEd F1 @R | 97 TFHAAS FGEAT g AQ: SEA
FZYA AT IO fFA & | SHT FHT § IFee &0 U AR
7 atforas wifeq Foea aeor 7 go ¥ faan @ F o< e | A
fraeq a7 Iaw ggrafr agd v 11 [ 7 Arfosy wfor & §w S
qor St IE oo fRY & 112 Su go arav § acwaat 6 s
g5 oY '8 9%g ASTA FoaT U AT G4 S a0y (o9 dg-
e AT A1 A1 o | GEy afzfeafa § amor & s@Ht 9 Feaar
q F AT G ATAAUT § AT B H7 HeqqT #1 g | SA H
¥ eeHar gl Taad =wr fmar @ 1 fmay gwg SAr & SuH
FArer g g1 T ¢ A wfeq Tz W SN agAr & 110 AL H
UF FEAS F TN W U ET S GO &1 <@ 9T |1 S & aat
& ST § T8 TS T 41 18

AT T & ST, A A ey st st @ w9 G
1 TEAT 2 | SEATHAE I SOFTO ¥ qfq o aw gz T 2
STUSTA AT F WLAAT FT G@w I an,le §y quifassr At
3 T AER T 120 FreErdt ¥ A farert A fawdy qard o 124 TEr A9
ST 2 fif Y@ 1 AUEA arAg A RS niise ar | FE & AT
7 fadt zearz dradad® aeqet F1 G g U (AT T |

M- AT oF foeE-Seam qa & safwed # fAEne o &t
S | 7@y FTR & o anr § arelt F e wr que e &

11. @A IfFaae TSEA: " FTEo To L¥3

12. WEIFGFATAIA TEAUT THEATH " "Flo To L¥©

13. srAROTHTETAGET, faga " Fio T W¥¥

14. UF FEHFAGATHHAATRANAHISATH ** "FTo To 3o
15. sfastconafaom g qUNET AT Flo Fo IR
16. F@ATITEAT TfCT TEFEIATH " "FTo Jo 33

17. sfqeq@gaan saafeds Qfemr grore - ®lo 9o 33

18. 77 qeeAATaqETH " " "Fo Jo 33

19. srrwfaw MAa=ARET faes qdta Aeam e #Te To IR
20. WEAATAFHA AATE GfgH1H &0 o 3IY

21. ma: famds fafeqq -faas famgan - FTo o WIR-¥R
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 FFATS &l Q@ & J1 FHIEFTT § FTI-(TF7 A7 T a7 a8
SqT fAATE-TOIIG H A | I THAT AT 74T, FE 24 @
ST -AEE AT A ASST AT AT AEAT F a5 92 75 | wgredan ¥ are
TR FAEAT 9% g el wwa=mmfis 71 avae &7 w5 dags)
f, “FTaFd 7 wgRATT & g@ A AT swer gfee gary o A
qreae AfEd g19 92T | 37 947 SHFT AU F1T 2T 97 | 497 A
ATHT AT EY T F 97 78 &i% TET AV | AT FTRAT T T qfzga
21 & HTR01 &1 AT SH T2 T & TA1g H &A= 27 7| 47 | 0
FEFL T2 T H {07 219 % 9 § Y A7 217 BArw (e &
&1 FT AT AT G &fl, F9a1 § waqqw G 8 & 39 fa=re &
|1 219 HATHL AT & A | T g1 BT To79 FT AT oY 122
FIGEAL & GH 9 TETNE & A7 F W KA W97 57 F0T F F=2a7 |
AT HA T 8% SHIFF AT F0 AfqAEH T g7
T FT, TAF T FT TA-F0& 797 HTAT 707 7Y Farsyoay & | 72
AT A Ffte Haet AT ARG aF G AT T8 <@ L) geax a9,
AANETE T4, fer 9a onfs qqqn atrwe £ gfer #§ seaata
% A 1 & | Afefa® O & qwra § are aied SR 2
ST 8 | A7 Fv afaear, g, faasa, fazfsmar, erar enfe ggaor
AT § T AT Z 1 FTETE Y Hieed 7 qfagdr #7 aEeT
FIAT § 1% oY G ®9 § graT quit w7 frarar A § (20 q1org
8 % 2 aa & 9f o Qo AT F| IAH AT AT ®T J AT
"t ae g & Aikfaw afee & oy 3 FITT § | FTAT & T BI
BU T 3 STHT9 &7 SATEAT FT Tq% F1y g | gieqF U HErwaar;
TAT FETE F FIRFAA FT AT FI-F2 S0 qF FqT 2 | aTET=d

22. AZTFAAT ETRAT FoT ezl AT Sz AT AT T
frsaadt fAsoe-sEre-afsaar-amam e o o et
=97 Sefa gfaasTawaT =
EEATAAFAAA  ATSTHAT, ATsTAGIANT qarsifa afrgfaasa-
SATT T ATCATATH qTFEA THH FETIATH " FT20 Jo YYs-%8

23. Ag=ag qrafa M9 9T A wAfaeatraifk aga— FATT grvEw

Y-3¢€.
24. EFITEINFAT 0 2fA MR FFATL grow
YT Y49 |
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S9w gfez ¥ &1 sHiaq FI@T § I Tg Frafawe g @ o
AE1 & UIH AT W FHBT AT & | WERAGT 7 gSAF F1 favg fawn-
T it 7 59 gfezwior #1 qfez ¥ g | T IFHR FEFFA 9 TEENE
FT AT T97 TUA 7 A7 ATF@ ZAT & | TET A 1165 F10 faE08 59
JOEAT T AT § ATFL Yg FT=A9 a7 FT &, TH G 2iar 2 |
FEFAL U ARAAT 4 J99 GfFat & faw 9 & qoer 533 2
afq WA & & T0AT | _

FIOTNE AN IH & FAAF & | TIH A H ST+ TH & H1L0
e fa3g AZAT GEAFT STHRT GHAQT HT TATEAT ¥ 1L qT FHLAT 99
FT ISSAGAA & g {9 A0 T FAqIgaw fafaq fFang | SAEr
TiE F AT A £ ATE 07 g | ST @ O (g qAq qrEl
qoraar gafaq &1 7 977 safa F1 I@FT SAH F1% FHE [FHL

ZT ST | ST AgTEaT AT F1 quaar GHiad g at 99 Seis g

2\ gTEX q9gaF UF ad I8 § a8 9% g farfea s=ean
# fAAdT g | T SHFT g3 FIH-(AF1K § FIET gL & | GG 57 FH
gfez & €1 a8 ST I@AT & | TN TR FEFEY W Fa@ A4S
T EY 99 wAl & | AFRTIS & Siaa § W0 3T JIK0 91 S(0d ga@ e 9
HETEAAT | AT &1 2 UF I=AFe 19 °41 | F9ga% 2t g% Hl SaF
g7 FTA-faFT § g &1 T | SFA qq a1 A7 FaAd e &l
AT g |

wEr g o afqa 99 £Y A1 SW g T ATiRfaF qlead F AeTA-
qut 97 & 513 aror § werwita f=faa fwan & gan, faasar, aaesre
ATz FEIT AMA & @ FT F& q90Q & | 3% &7 Far W@ 1
FT FISAT § A1 AT § FAHT A & | I 7 § g19 3L A &
HAAT T T84T 125

QT T T AT FAHT W AT F7 (G0 3T AAETL FLAT
Arfaw | 7 F1X0 ¢ fw amrf=faq o sfg faaw &) =29 59
FATT T FAAT F1AT 2 A 7Aa &7 6% W 3§ fataaT g9 &
AT TarTa TR YFATT ITIA I & (2 IH1IE T Fgrzaan it Hai-

25. N HIAAT T HZAA, A qOAG, HHIA |
fawrfa T SRmFEATET TATHFRT T FrRAT— A fqqTH
26. srafaagafy fafiaazfassa—maro g0 3831
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qE% TTEIR Gfk=d 7 qrdfard F36 g | famear & - IE %
a2 A AT AT AATIAF g | T T8 & STIATFHTL A=A
AT ST THAT 2 | @Y 98 STgIE 127 9 fAear &1 qra q&0 &Far 1
Tl THT T ATEFIAT S1HT TH A% A T A ¥ qHAT 99
HT IS 37 gl § |

o FHATA FT FA@AT BT A0A Hid T THAEAE § - Afq rEA-
qui AT g | “39 35T & Gig § FHe fAarg & FTeor /Ay FHer 4
AT & A FHED WY STATRT G AZY FEFTAT 120 Qe e ereey 7 w0
TE g1 HLAT A0f2C F fAzeqr @9 &0 =nfgw | gEE w1 g a9qd
&1 & FTT AT TEAT AT 4 92 T q@ F AA G AT (G0 X
FATT SN BIAT AT 130 9%Gg & &4 &1 A 19 48 s 7 !
3[ET U 1 T8 feq ST AT 132

T TR AWHE ST & agarer g & qurd § | 99
afte & ST geae @1 sETERi A STAT & AT garen 'é’T
f’aaw -FTSAT T HE-ROETAT F qoiar aﬁrufaa suFqed gad ¥
LT ST FIAT 3 |

27. 7 9gEAY FAA: " Flo Jo 33%.

28. 7 fae=q argfin:-*Fo 90 33%.

29. Tl gETTTARTRT At AT T St A T
ATFEATf 979 FTo To 338,

3C. fmasr gamETa gATEAT SiFaEHFHo To R

31. srfaa sFAEEAATHIH —FTo To =,



IV: 15

Atadagdr § atag-qoq
SRIG RIS ATl

Hred-Ag 0 HY afewerar gfte & sufewa & w=faa & it
A2 F1 GFE ATAT FT GEsgyia A< i & & | 72 qiesd 950
AT &A1 | faaar 2gar 21 =9 Siegigyfa & gerd SISt &F
Al BT FAN AT | FireaigHqfa grax 9514 & gIRI et § a1 Tqrar
& g0 | 2§ avaea § fagrdl & @ia g5 & fa=re 91 g9 € 1 9w
it & fa=reE dtea @ feeg-dqar 1 M= afveafa aa &1 a8
feza-daa1 97w a1 #71 &t wfasy & S qEqe gfte 7 53F afwm Q|
AR AT H T faame g § oY S A1 95 F7 IO AT & A1 A3
FEGF &7 AR F fAfga war 1 o a0 & faEs w9 S99
9T FT GI7ad &7 TETT ATAT § | HEAS § FH=sl & a9 aed
T HTET G878 ATAT | ST & AT FIHITHA F A STLH T
F AT ¥ HI=d FT AZTA AR @Al 2 | "qAa & e afedt
F 3 Wiad FN FAAT A ST, ST ATGT ey AT G AL TEH
F gra¥ LI 1 3GAT & @Y g 9uF s 9% & AifEd & € |

sugan fag=m 93 gfeema #< fra=z ag w21 sawar & 5
Hieed Ufema G2t &1 fug g o gied § ®AHIW, AT AR
T a<d &1 A=0:91e fafgg & | @ived F 7 @7l & AW w1 ACAA
T qar weffaa 1 2 1 57 gad § FredET THET F1OFATET
i a1 fafaat faggsdor (¥, 2. ) qar FHAEE F SOTHAT
Faferat qagr Farg: & saEer wEqT Ry o gwa & foawr Qe
HAT &1 AT faeq AYur Hrer 7 grewe AATEw faw v giee & § 1 AT
T £ gfte &, Wt &7 | o fre faqf s waw A, foay a9
sfgat ot WY gueq wa F1 gafod #X W E | SAAT €4 B A
ATAFTT & GRd e F gAY gl wEIEE @ Ag FHQ
‘Hrezgagq’ 919 § gfag 1

AtrEaagq &1 A
Hived AATq rIIAT, AAIGET, AT AT AT | Agd— (A
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=zw 23 Py SEATHAE
A | AR AT WA H I H‘t.q afrau: ug gaqd sra'gnrra' tfq$
ATat & A8 & |

AtregagQ UF A[fawrea

giedaedl Mame=t g | Afqsres & fAatn &1 qaR qrad
AT 2 | Az FiaT AT Hieea 3t 7 afzgfz Far g AfaweT
FAf o AfESTAT SaT gran g | gl F oA A
fF % FAHTT § 2 T FACHTT Fiead T AT g | e A
faua & 2r a8y, a'fﬁ 5%, H, 3T, WEAT AT(E A aEgAT HE
¥ SH T FEAT AMAHRILT FT AT 5 |

FeFa | HANS, T19F qar Afqs 17 gF12 & Afqser I9-
929 & | S G0 HT TIGAT, ATAF AFAfA, GFATC ATAT T DA
qETAAT § AL ATWSAE, WAEA@AT uF afqeT, 9F =, -
afeqrs T A srRart @ garET G o g | STdE Aaaant
T ‘WFAgL w1 EA19 AiAE sfawren # faaifea fwar St asar
2\ o Aledasd WiE ST 1T &1 SEarE® Oh ATEATieA® Aiia-
FTe g | Z8F qaa WHEATT &1 afqrF 2 | gq nirasr wiEigeas
Wi 1 WHIfe TF 9g =0 f=ar g stq: ag Freq AtfFHTw Frea1 § S=A-
qX 9uaw 9T Tgaw fRem wew & v ¥ wfuafga &9 w1 sfawr
g | 1A ST Xfas WA T SHT A T ATAL FAA g |
atFg-are

‘HrrAdgd F @2t F fa3=a & qF diegd-av &1 qe 4
Tg SITAAT {Aatea A== 2 | Siaatgafa aweqa F orae S(ig T &0
srgafa w1 9« g | (FdT 953 & Fiad g zg%1 Faa g a9 § 534
T {77 gT0 AT Hreaatas afqat afeqez S1dTE 1 gAY G-
< 757 faer €1 GRT & | AT F A e g g § A sifgda
dia afcafers 2an & 1 diad faon s g & qeae 9% g faaT
FIAT & | TETICHE ST AT T & A2 FY Fean arad gy gt 2,
fTorFter gizd Fr Feqar grag a5

AEAAZL TTo0 § | ATATAET § FToT W2 FT A4 ¥ ATETH &
et 1 sifweafaa #1 4 § | cgw w9 F S F wAEwE qor HAT-
T& &1 THTT AT ST AFT & | WTATeT F Gea Geaq F¥ Faar-=rgaqia
T ATEATE F g AN ®T a7 FAT FT G¥a=9 I% q&q U T g1 FHC
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T F I Fe qiad & fa97 ¥ Wiy st F w7a: v
FEATT —ARAATE TAT IEATET | ARHATET FFIETT FT AATT 2
f F1eq Wigd qaq: SF AqEaeT ¥ w9y geg ©7 § wawes A<
AT =7 F fF=1T q41 weqm a< § fafgq 21 39 % Fewadq @,
safa qam iifacy F¥9&T AW § | S9T Igardr graeT F HqTAAT &
f F1e7 F1 Az g TANHT TATq Wz a7 & FAT TAT H
fafga 2| g Tqg@ smaTal F FeA € ofeqrar ¥ 9% §ieF acd
1 ST STHITT A51 gl |
AT ATHT § AGHIL Bl HT AAHT 7 21 [lad aqaET 2 |
‘FHTEA ATTAAHU | SEIATHAFIE: | AAG & AL A F 7l F
T A AT & FGW Fgl ATAT F TIGT F HTL07 AT Q19 HUTFAT
TN HT AAT § | AT T TAAAT G F1 F57 Fal g
ara g 0% divad g2a93d § avqa A8t & | f97 g5 Aoy wa%
FT ST T FIHT TATAN T FT91 F7 fA99 A1 2 350 951 gieag o0
FTeTTT WeaTd | fafea 7 g% 97 A1 affa =1 & faws 2ard
qfesaas SEATT T AT qAG F AqAIEF w57 FY F1e7 AT E—
AN FfFATEH: a2 FEAW | AT AFT1 T ‘Ar97 TERATH
FTe0q FHFHT ITAT ATFT D1 &1 F59 AEAT g1 57 GECATAE &
ST T HTET | G, AARIR, IO, TAAAT HF qa7 HNT q9
AT IFHT 15T & &I THe (HAT ST § |
AT FAXE SAEATT & FFITT AFIATT 7 Fq-FaT a3 H5
T AT & | ST EA AT A0 AT Fq£7 5 fa17 61 AT KT TAAT g |
qHT FY HiAar (:92g WA AU | otz Fi7 v &7 2,
II59A A AL HY AARA ATCHT &, T & FANT FeT4r FT H0
ITTA | 9% qT TS § W[ F FILIA I SUHT &T FaT
Y we AT gAC Y | WO AV TS0 AN 97 €3farar a¥ svwra ar
2 St AT & 9T TATg T HT TG &Y TER |
Atrzamgd A "Qegd-qur
giegd & &GS GAF qIq §—AARAZA A ATq A |
ITAEALY { AEATH &7 AL Seadagq & Wfas faaez g weqq
forar AT § 1\ A 1 A AT § ifas gz i gq-aqafa §
A ST Y A0 G & 1 A AV whax f fraw 8, frg s favar
¥ FrE W 787 | TN ATT HT AHT 7 AGAT Fiq & Tq9 97 7 fwqaT
g3 BT  FAAT §—
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‘fara: et g afe watq oo gafaq,
T 9ed F91 9 @9 FAa: wfag af)
aecataTaEaT gfvgfaft arfaffa
U1, TG, A1 HARFAGIA: THATT 11411
fora-wif & g7 21w & gfte %1 seafq & gwa g ! fog w2
¥ affasar SF1X F gery o ¥ e, fg 9 wHe 99 A4 & q4-
forez T2 § 1 o forar &Y wfegmn & womma # foa wTE gURTA
fafea & 1 7€) foaca Svawed 21 78 S Hvd &7 S Q |
TR AENA J Wiead F1 $9a0d qed /AT § | $W@R qE AT TA
Hrad 7 SdE 2| T 1 HiEd AT T TN g | A Wiead A
TA: AT FZT ST THAT & | ST TET AT ITHAT T 1% A ITAH
BT g |
19 o ST B AE qAT ATATR & 9 SfassE e
QT AAZR ST H F A N SAEAT (AT FT IF TG &
fau sravas AT § SAlGC SR A 4T & AATT TAET F
AtfHT HTeq FH ATAHT 41 WA TEq fHaTE—
‘grEssAtcEATgT wfgasereaget
AATIATIER CFATCHTLETHH L |
g%+ @l aca1 FATA gai dfqz=qd
Tl & 18T TR ot 1 gy
FAT — WX A SATCHAT &7 Wifq Isoaer, faaa & Ta &0 41
QI ST F5AT F AGFT GFe o0 FIA AT & | af g7 79T
FTA § AT T A U g7 qET N fofaw a@dq, G FLaA
ST FAT qTAT AFHST TATAT & ARG FT Feg G SIIT | 59 I
T dlead &1 agfa Quiaat aifead wig T TS 8, IR TEHI 1T
TSIOT &1 AAATT AT Agr & |
FTe7 & AT T T G0 Araeaw g | @-Waa Fred, FEAH &
ST AT AT | AT ST wTeq § @y T w1 qATECE HTAT TAT
AT g T UH ET O gAY W FT AL AY Afa wST § | T
THT 7 A FT gfez N T AFTET FT F0AT GATHL AGA F1eA &
HF2d &1 IhT FT TUFTEST aF qg =7 f2ar g—
fara sgmgt afeawsw goaa ax
gaar gt fafasta faerasdn
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gufesat War axfaegarmasa-r
qEY T @ qfg Stafq gfez: aHeum 1YL

agi faat =1 gfee farg & ofa gafes, saai & fag svar-
w#@T, I & wfa gQur, faa-=fa § fasmawd, afes & afq
FEFENY qar A FIT FROTAAT g | A T qA H I, AlY,
FEOT, ETET, AA AT( THT < THd g |

AZTR forg & 939 GHT T WIAAr &0 & I 9 A @, (oTH
UF AT § | I AT AT AG HT AW AW F | FATT 90 09 B
HIXOT &1 Ffq T far asita 03 FhRgsT Feaa1 &1 & %0 A
afea—

‘FEATAT FraNEATHABGAH LAD

FETAATATTRLHAAT 01 JAAH |

AGFAAT FOZAT T ATTHEATGT LA (-
FgAEATRAHATT fHfaaeord Lol

wfqaor waradt & Ferer A faera Fv g Fwreq w1 fagF 4T
T SAF &1 Al HT AT AOAT FHIA g Aq: SAHT qara da qqr Tor-
MA T N F FTI0 So4T F STOT AW FT &Y TATE |

FTHaT T & GG TIH & SLAT g T AN (st & A A
T FIA FA BT T | FX ATFATH ? I F5 qraq STaed Tl |
gaa: FAufaa 21 a8 Aady 34Y A1 £ JOAT ST aTrar g | Ean
& gE=T F1 ATfaE FTAl FIAKA & AT H &Hif 45 8—

"gEIFAvETA S fawfaaaress g
FJ9TF A a9 GAAZ A7HGLET |
TATEZ T gERAAALaqH a0
HETATT AT TAATTA Ffssraad 11L&l
AT F TAFT g FAAT G &Y FO-HeAT & A GA FTASA T
1T afgal & @ F a9 T & W | 9wy foa g@ A T
=qT a1 afgal & & W ax feaq g 1 s wAee fug & @89 & 99q
g 1WA & XTI AT FOTAT FT TS T—Vzqd-w9 AT ATHA-€T |
Uz d-§9 H WA &I 777 AHFT AL ATgA-89 § g6 AgLord qiad
FHT O gl g | ¥ 7 faad F gdardway ©7 1 FoqqA1 & 9
g § IUH QRAA A ATYART FT 91T §—
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‘AT FEAT ATH agATGSH ATHT
T GAIRITAT TEH ZIAAA N3

gt faa ST Tl &7 OF 9 47 a9 a1 g |
AT SHTCHT A9 J@ SIOH oF 9XH qwa 9 faaq & f@¢ =73
Tl g ST o &1 T gra< AT AT 5 ) $W %W grEd F 4
qTETEER &1 TET ATAATIT FIFad =l FT WET g | AHT | &1 &
T qTETerT GFaeE EATMaq FX SHET FEO 6T T ATAAT HIA §—
arfy & g Afg faaw gfte gHem—
fafg ediq a1 e #aafq warts afafa 7

gftz & @qi ud sfe-wla 7@ 1 = fHadr gay gui ?
THFT WIAT A7 & FHeadl AT Afq ATET | WAl GV & Gead Fv
AT HH F o9 F&0 W AGHT g AT A7 HfFay v arq & 4 ?
FT ZI ST AET & qgTH, qAins (7o @i B HeTAdr
i T AT Teal A 39 THILET & —
dr deay gied Rfvwaa gafag
FAIET: FHeqed waqfy fafeaaaas:
AZTANH [GAATEALAAAT ZTfed HATT
agitaRssaTR T frfearagsaasdia 1 gn
Fhe {AaTraag Ty 4T FT qIAT & AT K1 A0
o mifnw oF aatwa g—
garfarae ey, gRiazfrardafiay
aforgta ArieEaafa ety |
faart 99 qwafrg dsfraat
AT @1 g7 Ffgwn FarmaagdT s
wizd 1 AHAT ATEqT F G950 27 Zrar g | St iF wrfaar w
Faa W 5— Twaa & agamt sued qigd am
azT FREFAT FT AT F 35T areft FF AT FT SO0 &
qHE HET I8 STl g—

FEAATIA AfTaarama LAt
fastt ot anoft fAserata Stes fFaaa nes

&4l & fags § saa1 aied & &% St foar acasig agn Sast
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afF TATET-SHY & FHTIOT GG G FId a—

e #q52 Figafafeon s
frfeariasd ggIa=aTarEaaan Ugsll
ST FY AT FY A7 J@THAT I ATEAT FATDR H{ § JAG D
i Fromi-nfa, 1o, fiq ®R g9, WEAw, AFAR, QAT SHA 5
ges, W, aAte o, sig fFan, @, FeoruiEa 91 SMd—FE9)
S gafe, |=T, F95 T gaw, | qA: &4 A ArwlE A Ha
HqY ANA UF £ 9 F Frar s g —
ST X@TfEaE AaTRAaRAgn (1S FATE |
wadT & gral ST AEt W7 a4 AgIH g | g HAT H AT
3 oY grax ae ST AE F T § LA FAG H AAEE Arfert
& graT 2 | A5 SUAT F fraar wfad oF 9507 IaE §—
FEATTAGAAA (@A (qaqar
FOT § FTfed HFT FAATH: FAGH |
FATI=ET TFT WAF HIAT &77 HAA
afe FHrseaey FaaaATEAEAd e

Faaa ¥ afxqe arfvr fifea saw e awadn & s o
S A & -1 See A 21 ST SEEn 4 d gan g Hiw
Freatgfa a3 JO0 JF Ehar g | O afad—

A AL TTTIHTLATIOET FIT
T GREETRT AGfqaarE g T2 N3

FY ATt A ST SqET A A Af 2 g F g F a9 S fan

FTAZT F U ATTAET FUE F AT AAT q7—
TSI (AT AR 2T FHT
TR T arfEfT s qafas: 1esi

A HY QAT FY AYAT 7 gl Frar A g | I S
ey & T A TIEAL WIS AN F GAN JT ATHIA Y Wi F—

faaRiErdTd FATANALGATT
adad = afawtza arfw gy neen

Ay dfed # faaea gea Aaga wger feam Smar ) S
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THT | A1 AT & Az died w1 2Nafa & saw fagea &1 gear
AT G¥9aq: Afq Aaes: gaAT—

‘T%ed faeanx fafaawafa: oEfa fasr—
feaeametf=ea @t garetn fRag n= g

TUMER TIq0 F A9 fAaedi #1 Fledz guqr qeed A
fama 358 @9 & STEI-EEET gaT 7 f&ar |
| FTHT ¥ U HHAIT § WAT TF S O &1 a6 & 7 I
IS H & fag WEdr 1 ST 90 FTa3d & a1 a<Fat &
TR & | 9@ s fora &1 sra 9o § $T 7@ g—
‘gRrer, 'R Tt friega
faar sigr & fawnfafaen aeaza us320
g wiFkq ¥ foer diad &1 M= AT ADT © G {HAT
T 2 | a8 feer gied fauagiad &1 @ g9 g0 gHr foen Wi
F AT Fead § AT AT FT GATAA FLH GHFLAAE ATAA T
SATEAT HT ATEHT ATAT §—

AT FAY THqATAT qrafaa
ferrama fa< guggaeT FATE |
Y T AEY qIEfaSTEfauy
ST, AT FHROM Hfaaemr NE31
FlEdwgd # Agaasal ey sqeqr a4y agfa § @ 9w §
FA(q I T O Aeaaavsa & Afveq § qanf Fo 99 gC =6 F i
T AU AT AT A1 8 | A% UF grax F1eq 21 5 24T Ay gt §
wfa T fam @aa< @ fear @ | wradt v @ safcfaa wigan
wfsd A faqam w@ga §iad #1 F1eq9g aud 9% AT qgaa
TEE Z1 IST | AT WAl &1 egfa #v Wragfee ATFT 9T IgT
T ¥\ Fg @ wiE @, 87, S g7 &1, fure o geaT &
AT TATT TR TR I FT 5% (63 giar 8 |
AieTAgE § WHT T AAAAT ST T TA TFITATATAT ATAFT ITH
9TH H{ET FT GG qor fHar § | 0 F1 @i7gd D FAT 4190 2 |
g | i aegdl § gaa died surea & | THS gra< WAt &7 gfer sy
ST FT TIAFL TEET FAT 7 Ag! g1l |



IV. 16
ATTANT F AZIHIEA] § qTEA -qc
STo AT FHIL

TEFT & AT HIAL HT IFIAA TG ATfIHTT TAAAW TAT AL
T & afad arEaa F qEAq qEFQ qifged T AT FTeq 77
g | TA% 931 Afe AETHTSA F1 gH guHfed gldr g Al 98 IRy
FTIET A STAAT F TIH ST 2 | 3T TR ALTARATAL FIEATT HreA1
T SOTET At FFANT FT AT SF Qv Fgf@ T g | qG(T FD
fazt waTHa FHfaard &1 I AFT T, AANT F IAR0 F A
A & TG A ET A TR g SuaT Atz fadam FAr Srgoa
ferfa=ra ©UUT W SATANT HT THATSAT AT FIAIT T I &1 Fa |
figdt #1 FTATATL FAfA WERAT aAt ¥ faar —omarEr gfee
I STIAEIT FGLE F GATH T3 FEA, FANCH SAFT AT F A0G
gt # feafa & afafa S gister sarg &1 AT g, s wrfara
&7 wrar F fanear )

AT GAT F IAIAT FY STA-ATA o TR AT LA
1 et & fawa 7 ¥ qafa aavs marsarg | fafa gat § gafaq
gt Y GEAT 28 aF TEAY 2, St B st grar AT aqrd A
§, q<eg A3 ATEA(AFAT AL & | WA F ATH ¥ g gawT gEEed
=T At g # arfveed, SAa faeretor sfwar qen safcd 9fFE €
fmE @t TAATG AT F ATH § ¥ g AT a1 @3t 1 afg
frcirer gfte & @1 ST A O @l fagrat &1 qqar & STy T
&t weTHTe qgATA U qiagaea faa 1

seAdIT & T DA waveredl § gieaae @ fowud §U9
=1 Ffereq afkgd STT FT AN F Ff A AADEIER FT A
FTAT HT BT AT |

qgaft@—ag 35 AL FT AZHA TG 0D A=A gt
3 9¥ AAAT L5 T Y STAH & | THH {¥-25, T AW I FHfq &
ST TFAT A5 € | S8 SHATAE ATAF U AqTe oS gIRr sist
9T & 7 i I8N Tad e Har d—
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APATRA(A T q2 F1e9 AW |
TIIW GERT  GIeW Feaew qEn |

TH FTA FT AR qgaifaaion ga awn 1w 2, g w65 5
G SITTAT & AZTHTET T €98 TG AT 2 | 37 AT & 547
O W0 & AR qZ F T AT TSAT F AFT ARTOAASHAT T
FT FATE | €-0 H FHT FT qUVa T4, d62H F Sq:q 7 {71,
TH | AT & A0 FT TITH, SAA T § AT HT FAT AT, THT-
29§ FwTH-fAwET, grRw ¥ 7z{ oare & avg wmifa-uifta & faw s,
FAIA § AT TS, AT TGN F 0T S | qgeq qfeq w7 q737
% | Z8% A1E T AT ST STo TTEA & JFA JgaE T AT 2470 2
IgH 92 & fawdl, Sua, fagidl ua fAatn &1 aua qoar ss &
FTe a & a9 %1 feqfa F7 Faaor smea gvar 2

a7 FT0 § JI=T F1 £9T AfaF ga< g qaria sreaanteasi
T fAaifed A1Teve 9% a8 quiedr wgrtea fag &ran § i aora-ger
ST fF AEIHTEA T UF AERA® HA AT AT & AT TE FATTE
H &1 g @, W6 Fwfq Y gF-gA 7 9% wgreey @ 95T A
TIATHT AU FATHE FT AU L §Y ITT @€ FT A § I8
T AT TG (FAT § 1 gmw fHaw THFAT A S A wifow
FIAATE gafedt & faoha se fansz frar 2 JZ-A0F HT TZT

H F CH & T g, w7 F e vd Tz &1 g2 fearsz F1=m-
Fiorer 1 TfeE fear 2

AYqTAT— AT ASIIE Tt 57 HETETET @ | THFT QT el ST
geafatad afqal e & o @ qqmer & warosn wEawET §
AT € | 398 AR IR 07 AR FEi-wa q0 a5 Ffama wea
AFEAF-TT FGIT S0 2 | Hiatmeg aigad & A ST &F W
93T g | gg-snad ey ST %% 397 o1 Fza1d qg-Afea # afeea
g ar faar%ar AN E ¥ £ dreeaee ¥ [EEIRCEED afora 2 g | 29 gfte-
FNH T AR FT g3 FEA1 egagda T g |

Fe@TA § TqaL ST AT &Y Y FAT A 2 ) G qwE A
IEHT AT T Fe@ qZ 7T A1E 971 77 geady H 37 AT AT | 77
7 afq=gs a7 1 S difera frar | aeh- -fagEd giwT A
a3 g: N gAT, AT AT 1T AL F 919 9 Al JAET AT | Faegeit
¥ 9w Wk wedi § 9H awewnr ga FHifaw &, g g3 539 4|



FFAANT & ATHTAT A Flad -a7a 125

TF g7 39 femtara ¥ X W A, AFGF UF qATFAF aEGAT @
IUA HIAT A7 I & Q19 TG0 H AT Tat F1 ATUAT F1 a8 T2
AAF Irg T FIF 47 Z81 ST ATAT & | WA ZIT IAE1 S
FT HIGA a9 qqAATT 9L g a9 AET 5L qaal g | g9 THE T
FILT WA GF § T99 T A7 AT AT | 778 F oA & ITRW
7E T AN AT AV-HYIAT F GHAFT A A AL AZ [ AW A
ATAT & TF AT 95 T4 FIYATE & | {4l & fgqarad & (@¢ 6 A1d
T THIT FIA 1 (AT 37 & qa7 F2q & % geardy &ar 90 grg 911
faadi & fazad g ua fea< ae aan stawe feadi & dr= farfio
FHAT FHT |

HraAwE & FAT F7 AL i arfzer § e § 1 ST AT
TIF AT TG F TENE 39 I Agzway (ATEAT) { AT AT
FAT FEr WA 2 | Faeg arfe #7772 Fa1 F GreT= a1 w90 q3F9
AT Y | WA TAFT ATEAfEF AT KT AL, Yo TN Z |

T wAT qE F Nawafid #OF T ) qg-AfE § /I
A & FHT EIAIiAat % &7 g SEAmE S0 Ao 6 @,
StafE AT § 57 UF &1 97 F1 9H< SB1%g At H1 F1ed T
g FeT # gfte ¥ @i gg-afa ¥ gEee | A8 Hfa
T AT § AR aewam @y faer aar § qun aifawar 52 ﬁﬁ
AT T FETAT FT LA 9T F faw w7 T AT AT FT Q@
ST 41§ | GENAR FfF § FTIATEG FT AUA HT IAGT A0AAAT 9T
ifaeaT F1 @A FAT AT § | qF7E T TEEA H AT T
A FeAt FT %A 8, A aTad (qgTd iR T & T T 07 2,
a1 FoT AT TN SR FAILTE § | A A AL I8 g7 qF
£Y ST FoTET 2, 92 wfT FY St & | 9g9 89 § HF T A
Fraa-faE @iET 2 93 TN H QU UF S & | T9 AN & 91 i
F1 0% 34T I A F, XA FTA0A HT (AT H AT FT sfa-
T2 FYAT | 95 % § AwL ASIEEE T a1 wiA alg =6 &
<o & aeAl ®1 G UF GF% e § safqag 1L | G TH
2t T v qAf SaaT sfaET g E, (R A G Y asEEd &
FTX0T €1 IT5E & AT faen s ifeq w1 g R 9 @ |

giead afs @@ &1 gEWr AW & Q1 ATAEIT H F(AA TR C
2% & | A & aed A faas a1 wwa g8 A (AT 9t ERAE
3 = sl & A0 6T & | 98OI gEnd 8, I9 39 F AT,
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SuFT fAard o § q41 28 ga AE &1 A A 1 A = et
&1 Ffa T gfawa< gawE 1 339 fFar g gafs $37 797 8 97 &¢
fara & forg €Y g/2T 8 | ot 97 grax & qarfy gH HEgR § @A §
f& acg w7 2 grar & ST 29T AL | 39 T A F AL GEA
2 98 qrAtia® gfez Fiwr § 2 7 5 «ifes sfeemin &1 afs 571 sqa
ged 98 71 § 2@ &1 TeAF Al 1 Giead A g ST qv AA-
T 1 (7097 ITAE IFT T FTF THL FT FAQ JATHL 78 FF
FAW FI TEXG 7 TSN AL AAZ T A3 H1 A g (A9q-ArFa137
H oy e aI-A A 29 g & AGfq gt & 9 9% At
T FT T gId | TF FTLT AT 7 I T4 AT AQT &AT &Y e
a:c,frwm FTA SHHT ATATFT HIA &g 21 I A <=L a1 3@
¥ difeq ama & grge Ayfataa sz eiua & wifa s&ga a3

SEFEIT & HTeAl § WA 79 & Fq9 F1 N fAHA 0F =7
AT ATeAT ATHAT AT 2 A6 | A9 & U safaq [SaET o gH-ea
q TN 1 ST AZT 2 Y £ FTT FY FeAFE F 4F &f TS AT AR &
S fau o qaf qmat 21 wfa F falwe o7&, aEai wF =
F fawarama g T GgEd B aET AT A% @i feaan g
FIATAE ZG F1eT q15 FL aTdl 1 WY AGE g1 98 Fid FT a7
AT AT ez FRA AT A <T@ @war « wfa F AvTA-GE OF
SfaT F Z1e0 FeT § a'cr&aﬁ'vra el ST qed §Ied F g
LAY E |

SAFT Gt 7 faarwa fam w5 gafe arg s &, ¥ ae-gew
FT ANA FHLA gC AT | a8 F37 5 —

TIAIGL: FATHAAZSUL: HEIGATG : FATTEIA: |

SEIf ATH FHTOT A AT 9 FATEH AT F A 1 3/¥R

TAT TR HN TAT g2 Fed I A(AATAT B FOTH, A7 TF Fradr
F A7 AST q4T A7 UF g7 D HATHAT F TTT § | 79 THC &
FeqAT fHat § 0F FATHL fafgg <1 9T FT 498 =i &1 T
J&T9 HT GHal g |

IAF 1501 § UH WY Tqa § 37 0 21 Weq FY AH< G I qfuq
2 | HiFazasE &1 geady &1 a0q Hfa 7 frady fagvrar & Far g—

QT THATATHA TETAT, TETTAT THASATAATET |
gz77 fa =r afadea wedy, Iy sHEfEarasT | &1 1
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A TAY FOTATCHT, STIATCHE, FETT7 T JAT qTiHTH STl
& 79T § IIT 2 | Said AT qSIret, Agioat qar THET HEl-
WITT & qTed AW, A, ATa7, afures, wfaer, qiedifsm, g i
FT Jood HLb STAAT W1 BT T HIAT |

FEANY {97 FA-AeAT F afweatdq F arEaya STArAt w1
Aifas gar fFar 2 1 sreFMig A STAMAISAT #, AFGRTD
srfrsfe 2 SETAaT £ | SFAIT FeT § AT(S FALE & o< (Aa
Safeaq oo g |

(ar=eT ST aimihgaa qY:) satq aFa afgq I F
TLTEE ATHT 1 Aifd FqAT & g7 Hfq T AVH-S(1ad & STHA &G
frar 2 et arfas ©F wredva QoA & grr W wreA-Aied |
srfafz 1 2 1 ot frs STHTT Q1 ST 1 qIAl qifad STAE
21 SlvazaeE Qe ¥ SFF SUA & &4 &I & |

5% sifale aTga (o, TFhE T TaTAE STATET gIRn /&
7 &S F TIgT H araq (AT | i

STAT AFABTT FT TAT HfF 7 scafas FRATE | STHT STAY
SeTeq TATATTaS €7 T Ay & sratq 3% fag FfF 3 wrAta SAAH
T4t BT 2 | SRR €T GEA & fAAvgE A YA WAL €A
T HTAT F75 & HL & A5 &6 |

faraotaar 7 T =79, faaet seaa fgamwat 0 &1k

=a% 1T A TE 9% @ 41F fas a & o Hfa A rfay-
S & | SuAT F wfafka Seer, w0, SateaT AT, TRl T a9r-
Hen SAAHIA FT W FfF T G6a g417 fHa1 g |

AT F FET TEEAFAT § GO § | T9 aTT B (AR FEA
F fag & Seaiv QUI-gRAT &Y ArwAT A g | SAF g gfa'ﬁﬁ?f
¥ wgaq (arad enifefa  wegwr) 314 ST WEIAS q SgER
FTATAT £ 51290 W=AT FT I8 a0 wAra i <& f@gra g1

FEANT F FEA F T Ty <5 Y gar faawm § 9G4
©F & WA, FE TH AT @ FAAT g § | FaA@ F
=g ud duw @t ¥ qar gieds & oaqd @i § I @ afe-
qiF gAT &1 Stet ggaf ® fegai st IO ezt & gE
Wifga et §, qat diataes § 4w qar gead #1 FE-HET H LA
% g SN & | EYeERARE ¥/33 BT T =0T SIETE |
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s >R M q91 gl F faeandi & s gav g e
afqaii® § @9 § 9% AnE &1 G watEr & et aadt
qISAT | SHET Fgar Afgut 93w g q9AT gem § &Y erewarq L w0
ST & | 7T 3R & 9f = gl ¥ swe g 21 giawda
H SHEH AHEF G F qFATFA T

G2 Erg Femadify q wfe e gg )
T TE fa agrarn fasat=da qar a3a o %13

I3 & T qrarfagy, Arar-faan, ToE ot 3 FuHET w5
T BT AT ALl AT | AT FF W AE ¥ gy
N g2a 9% & g 74 § 9% ag 9 gAE ¥ TCE G A
HE FATZ |

AT 2 F gz ¥ AL, WEF q41 A7 @A afewtag
qAD AT A 1w gz wfw #F feaq oF e gew A wifw gz
T AAFTATE | (2318)

Sfacs AY: afag AT | FLETTH AT HIATHA |
AT 759 faefia s Airers wregfz armasy |

A TH T ST Sz A qiferes fadiaar 31 awieET & fau
STET Ag {57 7@ a1 1 sew 6 A dyerar A1 FEAAT: FET T6E F
faats &7 F fao g% ® | 99 a%al §, sat & and q4r 9siy &
AT T 0T F THHT ITHAT gATE | Tiawaz & ifam a1 § qg
& T & 919 1T 9% qia TH & qA1Z 200 & | 3=13R

feszanta @iife avargasy faedivsiar sarsmre |
T4 2 FRaET WAt a9y starEEd )

T TAT AR & AT & el w0 fafaEar qor aAvsar Wy
AT AT WA FT OOF FAT QO ATAT S 1 IAF FAT & gy,
Susia, Fued, af=wr, gzfol, ageafaeasn, @i, et
AR, gagar snfa ZaF wr 97 gar

gAT F@1E fF erzgey 7 A9 qgtETeAl § W, dAF 0w
A FT AT TG T 940 AT qAT IAF ASAT § AgeT FogaT §
dizatgyfa F7 gu S99 95 B T AAG aF TEAT FL HAT
&7 &1 HiageArfaa frar 2



IV : 17

Mamtasz & Fieaaifweatsa

7o FAAT Hleq (A%

afaa F1 § F157 &1 €W agg 91 g1 a1 fafaw
faad Ay FHAIT FAALT FT AT FEAAMEAENGT  SFeq:HRITAIAL
1 WiFez  FIET § ) Mfgwrer geFd  WIEl FT TH  AGT
g @stg &7 g | AFar sawr afqard sarerE ¢ faaatr 3| AT
g7 @l ag gl agar amifest § 79 Fr ggiad ATl g
F1e7 Q4T G &1 uFA GHfaq €T agi HAT S AT § qF
gepe: wfsafaa &1 ©T I FT AGT 8 | qYT qEA & A
qiawa gral &1 YA 5§ acged qAIGIN §T S8 HIGT Q|
sqgFT ARTHT GHET AT Giiged & fag a3aT €@wT § 1 I
FAAOT AAATT FH FY TTHT TGN FT AFAGHIO HIA e AT
y, fergwaia & «eos § widw gifga ST gl
fesfaga grca fFa1 1
wgiwfs waga faifgg Mamfas waa a=F3a FI T&H
g fafy & a91 a¥ad ua’ @igd &7 gUsrsr g | FIHARTT
qIraSr  HT FIT AT TF 7Y ATt wemy gfmaa Sar a8l
IqTEd GIAT @ A4T HICAZTT FHT wfgar & T aa“r grar | Fou-wiad
FY WIEAT § AT-T1q 36 F18T § ATH-EFT T 95 AT FET TT
zrgT & f2e7 Ua AT G4 F) afqa dereAl §1 ga1gaT qAIE
ug feass ava gar & | gra gafwd gedl w1 g9 g
F1eq § GSTAAT A1 IAT § | AT A@AT g ATH T qF GEATIAT
FATET GT-HIET &1 THAT FI T47 | HGA &7 & (97 d &
sazg a1 3fw &8 i —

vafg gfeeaza avg aqr afe fa@@ssg 87T |
FYIHRIAARIFATIIGAT S0 G&T TARA-TLEAAG 11 AT /3

¥ ge-dielr ¥ <PEq g@ Nfgeer & ¢ @ & faad A
a3t F IO F wqrgA Tt fafass w3 O quiarers qa A faa
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T g S gunefs 9 & sz qeEi Tfequr grFT wfa &7
ANTH (AT FT G187 I€GT FIT & | G999 91¢ F0F7 §F
HATIIT, qEG197T, Ffgafeag Td I9Figg gfaqifed &1 ggq
A T AT & 20 A1 £ FoqAqT F IIAIEEE 0T & | T
% faar aardaws oF aelt agea w1 ava ww g2 fazgresfosar
AT &1 M F qra TG F 537 Fou ) Fearay & | gsafgaq
ZIHT (AT 17 FIT g | aT=g faggamg ¥ Fgr g f@ <qT: s
¥ g g 8T quasafaggaT: | (A73/198) 9ar @ & Foo A1qi-
ATt AT GIe7X agaT a2 & FA § SAFT T F7 g | UF g
T qa T Fow 41 facg ey gaFz uHr faay & fag saq g s
g | SEH UF gE) 57 & qig SR VLT & T fGgrasar #1 qoiq
T & gdflEr #7397 9 97 Foq g 1T § a7 09T g
A 39 et § | oo qa 95Ed £ AT SWF HIANT FT W
T &, freg srame BIFHT T ST 2 | GET T FAFIT 9T 087
Hfﬂatw % fae e &t & stz gaE wwe Sar 2 w67 gga
STAAIAT T g Fzar & | TRAATG AT AFqaFIT HIAT g | FEop
T faaifa qar < w5 37: FOU § gq197 & A€ fadzq F
ST stamifarg 1 garar & @y 27 qfcaaifa giar 21

Mamifaez F afuya Nay § SIIT F WIF-987 QT FAT-987 FT
T G FT q9T qIfHFAT FT AT 9z ¥HT OF QAT FATHRT
F1 et faar 2, 5 sw-zqras F agadl &1 sFce T gwifgq
B & | aGfT gaat 74T QAT e qat qIXG § g€, faeg
MIXE ag gueq wivg F Sy &Y AT | ST, ST qaAT
T wiza & whg dray (fa3raa: Goug gegara) § sasr wgea-
90 EA1T Y v

dtaaifars sqm g9 F1e@ &1 wWI F gwa-gEigdi
ua fagir &1 za% EZAT1E1 aviT a1 aa1 § 1 acFiea arfafas
9TEANHT U AR & fafayw q@lf w1 qacay ggd gfiafag grar
& | W9l F1 &vad agt faadT grazar a4qr eararfadar & g
SEBfeq &1 qrar §, ag weae ggEw 2 | A0 & gIg gl w9mEr
F Wita fa7 fra fas & gag § amm & afwar ad agm)
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sfarrz & fafaes afifeafqay 1 eqq1 T war &1 fafwesd SFR
FY FifaFre & w1 & oy ¥ fafaq fear @ ; S8 scwfvsar -—

“gfg g HfraaagIR Wa 791 88
wzqgAILg Wifaqar afasa 1 ide-y/R%

v gfa, Fa & ggRF IILFW ¥ AW fAET T4 S
HTA-qifea g 1"

gifagafasr : —

«feefy Fegafargfmzoagiarafa SeAsI |
sqrafaaa fqad weafaa Faafq aqagdITE U
gr fawg aa 4T

qigg AAfawiafravwarfzg wgaar afa G4
g1 fa3g aa qar u

“g qiga, 98 gFER favg & acaea 4 &1 9§ 81 Fw@A AT
AezfHTol &Y fAear F3at & 1 wagrfad @1 gdfawa F gEm I
FTL T Jod TAWAT § A7 F19 & 1ot § 47Aq ar wraAar
F gAn a1

98T & F(eT H Aea-qI9d UF 4G F1 AIA THAT Gl
auIE & g1 ¥ Aiveg wezargd 1 awguafa & @7 faeafafaa
q FTATHATT g i—

afaaaa TaqrafEaasmTaaaT i |
ag 53 fastafaanifragfaagsaga
I AEe /R0

g9 F WIEAATGED FiAa qaF F1 gawr gfafaa g |

Sa33 ¥ W4l ¥ wWia gissg o SaAT g gEAEd g |
fafgot ArfawT & AT 990 @ e safEd § W | TEr
2 fawez T & TG 5 T8 99 F a':a:rr g aqa & G TG @

21
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“agly UECIEIEEEREECIEEE CE e i
fagfag famgﬁaa:aaaw%arﬁamtq n”
1o ¥ /% N

w9 F AT Jedear F Ara I A wIrA WrmAr ggl IGAT
&\ AT AT 367 & a7 57 e T sEAtiFar agt g
A= | afweaag gf &) gay AT HTAT ITT F T4H 1 ST
S8T MTHC T F gaia g | Za%T fagq sitaagr &1 faaq 1

AAqTGT FT G21 fAeafafad ao § 3@t o qadr g —

AT 9 AITY TZAAZLTF
T agaIear fagazsrazaay |
Wfqeaa weadt sfafaana gar
gl fagaataq qgfq afa LT |
I Ado o /g i

STRET T T <wHT qopT T EAT B | FEIR 7 %2 ¥ arAq
(15T ) & (g & (Far=an) aaE acmar §), I wH
AR A1 AT FIN Frar & (TETFqT-g7gmAY wegRr), WA Ay
AT T AT FIT F7e0) & (T"raT-adiTar qCHIT), TRIR QAT
SEST T AT (BT qa7 I W T qmmE AHI) FT S
ferar &, qezrd <fq wor 33T & (FAAT ), TFEIX 20T
41g AT 97 & gy TR (Fawar ams arcqwn), & oafs
T24T 97 TZFT T7 agafaat 5 998 F1 A99 AAT § gIIor
FYG! &1 1 TG FT FaATar 3137 T 99 H AT & 19 fafzee
f&a a7 & |

.
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